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the allowance for doing their work. Four hundred and two devadasis were
employed in the temple, which also employed a number of dancing masters,
singers, pipers and drummers. Kuttanimata, a treatise on the life of
courtesans, also mentions that the position of a devadasi in a temple, and
the income accruing from it, was hereditary. Employment of a temple
dancer is referred to in the Sriigdramanjari which states that the temple of
Bhaillasvamin at Vidisha had engaged a beautiful courtesan named
Lavanyasundari who danced before the god. It would be wrong to presume
that such a devadasi would want to indulge in prostitution even when her
financial security was guaranteed. On the other hand, in such cases, their
relationships with men would have been of an emotional nature or that of a
concubine—a relationship that was accepted by Indian society till the
beginning of this century.

The plight of the devadasis of smaller temples in poorer areas must have
been miserable since their emoluments were meagre. There they would
have easily fallen prey to covetous priests or other men of higher castes. It
may be noted that traditionally the devadasis were not allowed to cohabit
with people of the lower castes or to visit their homes. This situation
provided the high-caste people, particularly the priests attached to temples,
a chance to exploit the women unpolluted by the touch of the lower castes.
This aberration continued in spite of the inhuman sufferings borne by
devadasis who had to dance before the deity.

However, there are other reasons why the society could not dispense with
such a system. The life of the people often centred around the temple. A
temple answered their cultural and religious needs: there were no other
avenues outside the temple or the court. The gorgeous rangamandapas of
temples all over India testify to the important role of music and dance in
temple rituals—in daily worship as well as festivals. Kings passed special
orders for such celebrations. An interesting inscription of Jojaladeva in
1990 AD from Sadadi and Nadul in Jodhpur records the order of the king
with regard to the management of festivals connected with various
gods—Laksmanasvamin and others. It enjoins that at the commencement
of a festival, the dancers of the temple concerned as well as those attached
to other temples should adorn themselves with costly garments and
ornaments and, accompanied by master musicians and superintendents,
celebrate it with instrumental music, dancing and singing. This continuous
demand for performances resulted in the rich repertoire of Indian dance
forms which developed around the temple. It grew out of the religious
fervour and keen aesthetic sensibilities of the temple dancers. This was
acknoxyledged by the people and literature is full of praise for the art of the
devadasis comparing it with the dance of the heavenly apsaras.








