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respectable, cultivated and aristocratic family with invariable professional
excellence and led a pious and spiritual life. Some patras were attached to a
temple, while others were married and occupied a lofty position in the
community; indeed some were the wives of ministers, generals, chieftains;
some belonged to the royal family. But all patras performed nartanaseva in
temples besides secular performances. Phonetic and character degeneration
overtook both the word and the person; the words patur, patar or paturiya
came to denote in north India a prostitute. Similarly, the word sile suffered
a parallel degeneration and came to refer to a prostitute. Originally, patra
probably connoted expertise in both the theory and practice of dance
whereas sile, especially kambada sile, probably meant one who was
proficient only in the practice of dance.

As the Gudnapur inscription recording the grant by Ravivarma of the
Kadambas testifies, dance halls were built as annexés to a Jaina temple for
dance service by devadidsis and others as early as the 6th century
(inscriptions of Andhra Pradesh, Gb. 3). An inscription dated 778-79 AD in
the Virupaksa temple at Pattadakal records a grant by temple sile
(devadasi) Badili Poddi, daughter of Govinda Poddi, who was attached to
the Lokamahadevi temple there (IA.IL. p. 124). A temple dance named
Vijayalaksmi (?) is mentioned in another inscription of the same place (IA.
8) in 1169-70. An inscription of about 800 AD mentions a devadasi
danseuse, Calabbe, in the Vijayesvara temple (IA.10. p.170). In 802 AD
Niripannadeva Prabhatavarsa provides for dancing girls in a temple
(EC9.NI.61). A copper-plate grant from Nelamangala dated 802 AD
records an endowment for vocalists, instrumentalists and for dancing by
varavilasinis in a Jaina temple (EC.9,NL.6). It is interesting to learn that the
establishment expenditure of temples in Karnataka included provisions for
the livelihood of an officer called silevala who superintended the
functioning of the devadisis, if they were attached to a temple in large
numbers. This is comparable to the ganikidhyaksa mentioned by Kautilya
(2.44.27, pp. 130-32).

e devadasis attached to a temple were housed in rent-free and tax-free
houses in streets surrounding the temple. Four such streets housing 400
dancers, dance masters (annavi) and musicians around the BrhadiSvara
temple in Tanjore has already been mentioned. In Karnataka these streets
were called sulekeri and were built adjacent to or near the temple. Some
such examples may be cited here. The queen Akkadevi not only
consecrated a temple to Akkes$vera in Sundi but built a streetful of houses
f"{ devadasis near it in 1054 Ap (EI.15.p.82). In the same place, Nagideva
built a temple for Nagesvara in 1058 Ap and a siilekeri near it (E1.15.p.87).
In 1112 Ap the general Anantamayya consecrated a temple to Lord
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panthers, and other animals. The street was 300 yards long and 70 yards
wide (Elliot, Vol. 4.pp 111-2 287.M.p.22).

In the 16th century Duarte Barbosa (1504-14) states that the devadasis
were recruited to temple service by their parents before they were ten and
married to the deity (Saletore, p.242). Paes (1520-22) says that the
devadasis were held in great consideration and lived in the best streets of
the city which had the best houses in Vijayanagar. They had special
privileges; they could sit before the king and eat betel (pan supari) with him
(Sewell, pp. 234-259). They could also wrestle; a whole day was set apart
during the navaratri festival for their dance and wrestling (ibid. pp.
240-258). According to Nuniz the duties of the devadasis were confined to
dancing before the deity in the temple or festivals, especially during worship
on Saturdays (ibid. pp. 357-9). They also danced in car festivals of deities
before the car (ratha) and along with the procession (ibid. pp. 240-255). At
every dawn during the navaratri festival the emperor held court when a
thousand dancing girls passed before him, dancing. There were many
devadasis who were rich and possessed lands, palanquins, precious jewels
and countless servants.

Pietro della Valla (K 1614-23) describes a dandarasa dance by a group of
8-10 danseuses in a procession to and at the temples of Mahadeva and
Aghoresvara and at the royal court at Ikkeri. He also describes devadasis
dancing in a car festival under the leadership of a nattuva. They wore saris,
golden waistbands, golden ankle rings, many necklaces and a golden
pectoral studded with precious stones to cover the bosom. Some of them
were singing, to which the chief devadasi danced with recakas, utplavanas
and valanas (Kagegowda, vol. 4, pp. 196-251).

C. RECENT KARNATAKA: MYSORE

After the fall of the Vijayanagar Empire in 1565 AD its cultural traditions
were continued and strengthened by its feudatory” states in Karnataka
(Mysore, Srirangapattana, Ikkeri), Tamil Nadu (Tanjore, Madras) and
Andhra (Vijayanagaram).

_Raja Wadiyar (17th century) purchased Srirangapattana from the
Vl)ayanagar viceroy Srirangaraya and shifted the capital from Mysore to
Srirangapattana. He and his illustrious successors succoured the arts and
“Shefed in an era of glory for music, dancing, painting, sculpture,
architecture, etc. Raja Wadiyar inaugurated the famous navaratri festival,
held court regularly on every Friday evening, and systematized the
Presentations of music and dancing. He added an elegant dance hall to the
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temple administration (myzerai), that the last named proposed the
abolition of the practice of dedication of devadasis to temples and their
dance performances in temples by law. This was accepted and enacted.
Mysore became the first state in India to take this bold step; the Centre and
the other States followed in its footsteps some three decades later.
However, the devadasis were rehabilitated both in profession and society
and the excellent traditions of the art suffered but little because patronage
shifted from the temples to the royalty and aristocracy, as it has now shifted
to the government and the people.

It is through such a process of synthesis that the Mysore school of
Bharatanatyam eclectically developed from its many streams into a
coherent form and definite style. Many of the dancers—most of them
devadasis—were, like their teachers, scholars in Kannada, Sanskrit and
Telugu, and were erudite in kdvya, nataka, alankara, etc. They had a vast
repertoire of javalis, padas, padavarnas, tillanas, and slokas. some of them
even participated in vakyartha in learned assemblies. They were adept not
only in the theory and practice of dance, but were quite familiar with
comprehensive, authoritative, textual sources in rasa, alankara, natya,
sangita and kosa. Their curriculum for rasabhinaya included the astapadis
of Jayadeva supported by textual bases on nayaka-nayika bhava, nayaka-
nayika bheda, nayika svariipa, the four-fold bhavas, 16 alankaras, riti, vrtti
a{ld praséd.a gunas. The natya curriculum included 55 abhinaya modes of
angas, upangas and pratyangas, hastas and kinematic techniques of karana,
qngalgéra, mandala, bhramari as also the postural stance sthanaka. Their'
libraries boasted of rare, precious and important manuscripts of treatises on
Ehese arts at a time when copying facilities were scarce, when texts were
J_ealously hoarded, and when theory was acquired largely by oral transmis-
sion. They were taught nattuvanga. Music was an integral and indispensable
part of Fhei'r training; in fact the devadasi had to dance to her own singing
and recitation. She was examined in these three subjects—dance, music
and literature (poetry)—before she was admitted and employed in the
palace or temple. It was such artistes who sculpted the Mysore school of
Bharatanatyam.

Of the several streams of Bharatanatyam which prevailed in Karnataka
over the la§t two centuries, two deserve special mention. The Muguru
st'rez_am., which gave a new dimension to the nrttanga with its vigorous"
dlSClpfll'.led' sophistry, variety and excellence in angikabhinaya through
beauty in lxqe, posture, leaps, adavu, tirmana kinematics, physical stamina
and other ‘internal vital forces’ (antarda§a—prénas). The Jetu Tayanna
stream, on the other hand, excelled in séttvikééhinaya and developed 2








