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Introduction

The Government Oriental Manuscripts Library, Chennai (GOML), is a treasure-house of

thousands of palm-leaf and paper man uscripts, of which about five hundred deal with

music. The music manuscript collection of this library includes technical works or laIqa~a­

grantha-s and texts and notations of songs written in Samskrta, Telugu, Tamiz and Kannads

languages. A detailed examination of the music manuscripts found in GOML was done by

this author for a research project and the present article is based on it. The article focuses on
the following areas :

L Unpublished works of musicological literature

Il, Transcripts of the Saurashtra Sabha, Madwai

UL Manuscripts on tala
IV. Manuscripts containing notations

I. UNPUBLJSHED WORKS

Many music manuscripts found in this library are yet to be published and the following is
a brief note on some of the unpublished technical works.

I. Aduniidimafasa13 (RJ 070)
This is a paper manuscript written in Devanagari script. From the title and the colophon
statements, it is known that the workhas beencompiled by SrI SUddhasatva Verika!acarya.
The title of this work is given as 'Arju nadimatasaiti srI suddhasatvavenkaracarya
sangrhltc'rjunadimatasare bharatasastreprathamodhyayal}ra', meaning 'the essence of the
schools/thoughts of Arjuna and others'. It is curious to note that the colophons found at the

end ofthe chapters refer to the work as Na!yasastJa and/or Bharatasastra in Arjunadimataslira.
The different colophon statements found in this work are as follows:

(i) "it i srI suddhasatvaven~a ! acarya sangrh1te"rjunadimatasare bharatasastre ­

pra thamddhyayah" (p. 5 at the end of the ftrst chapter);

(ii) "iti sri suddhasatvaven ka!ac5rya sangrhi te'rjunadirnatasare na!yasastre
dvitlyo'dhyaya~" (p. II at the end of the second chapter);

(iii) "iti srI suddhasatvaven kata cary a sangrhlte'rjunadimatasare na!yakriya tala­
daSapra~ayal'"9aJ!l namatrt1yO'dhyayal,l" (p. 19 at the end of lhe thirdchapter);
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(iv) "iti srI Iuddhasatvavenkataca rya sangrhlte'rjunadimatasare n~i! yasas tre

camrtho'dhyayah" (p. 23 at the end of the fourth chapter).
The available work consists of five chapters of which the fifth is incomplete. The first

two chapters deal with na!ya, which also includes the characteristics of a dancer, judge and
sutradhiira. The third chapter deals with the taladasaprana-s and the last two chapters are

devoted to talaprastara.

2. Bhsmtssiirssuigmhsmu (D2557)
This work is composed of verses in Telugu language. It speaks of the different kinds of
haste-s and their viniyoga-s. The work begi ns thus:"Sri Rama nldu kjtiyaisaram bahu
Bharatasa rasangrahamu camatkararnu taga nenarintunu." The author acknowledges writers
and scholars like Kfihala, Nandikdsvara, Niirada, Siiritgadev a and Hanumiin in the begin.

ning of the work. The contents of the work in the given chapter is summarized in p.l and
then the work speaks of the four kinds of abhinaya (pp. 4,7). A detailed description of the

asamyuta-hasta-s is seen from pp. 5·20 and of the samyuta hasta-s from pp. 21-25. This is

followed by the nrttahasta-s (pp. 27·30), dlltisirassu laksanam (p. 31), sirobheda (pp. 32­

33), dr~! ibheda (p. 33), sthiinalak~a~am (p. 34), padabheda (p. 36) and the hasta-s for
navaratna-s, navara sa-s, saptasvara-s and so on (pp. 37-41). The colophon statement found

attheend readsthus: "SrI kiintjipati karunii sfikalyata bharatasarasangrahamu vacah srIkarugu
cillakuridi vakarudu tenungu krti dh rvambuga jese nu".

The work is composed in the style of pomri Govindakavi's Ragatdlacintamani, as this

also contains Telugu verses of the same style and the author salutes Lord Rarnaat the end
o f each verse.

3. Bharat:Jsarviirthasarigroha{1 of Muflumba N[simhiiciirya (R I 668)

This work also speaks of the various hasta-s and their viniyoga-s, The section on samyuta
hasta-s starts on p. I with patiika and ends on p. 51 with the viniyoga of muku rahasta. There

is a colophon in p. 51 stating: "iti srlvatsanvavaya safij ata Mudurnba NrkaT)!hIravadiryel).3
lekhaka pathana pramadiidido~ rahitam mayiisiistrarp pariskrta datpa~aSiistre Nandikesvar jya
Naradjya Brhaspatlya Siirasvatabharatiikhya caturgranthiisthii samyutahasta sarvav iniyoga

tatprasiira sanghat jta Bharata·sarvartha-sara~saiigrah3bhidhane ~! tri I'flSa ti sankya visi~ !hi.i

samyutahasta prakaranam sampiirna m". Then the work deals with the asamyuta hasta-s,
which end on p. 65.

The beginning of the work is missing. The author quotes from four different works,
namely Nandike svarjya, Nara djya, Brhaspatlya and the Bhara ta called Sarasvati while

explaining the hasta-s. A table of contents is found at the end of the manuscript.

4. Kiihalarahasya (R787)

This work deals with the ragas and their different typesof classification. The various topics
found herein are: List of suryamsaj:i ragas, candrama msaja ragas (p. 2). effects of singing
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ragas at improper timings, ragas to be sung in morning. noon , triyama-upari (p.J), classifi­

cation of ragas into ~a~ava, audava and semprlrna (p. 3), svara sambh ava relating to the

sounds of animals, list ofsampilrna (p. 4) , ~a4ava (pp. 4-5) and audava (p.5) ragas . Benefi ts

of singi ng pnrna ragas (p. 5), classification of ragas into muktangakampita. ardhaka mpita

and kampitahjna (p. 5) varieties. classification of ragas into pumr jiga. strl raga and
napumsakaraga-s (p. 6), classificat ion ofragas into ciganga. bha~3 riga., kriyanga and upilnga

(pp. 6-7), classi fication of ragas into suddha, salaga and sanklma varieties (p. 7) and a list
of suddha, ,alaga and saitkIr~a ragas (pp. 7-8).

The text is in the form of slOka-s in Samskrta written in Devanagari charac ters and the

colophon statements in Tamiz are written in Tamiz script in pages 6, 7 and 8. The total

num ber of masc ulin e (purusa ) ragas are 22, feminine (strl ) ragas are 12, and the neuter

(napurn saka) ragas are 11. Likewi se. the numb er of suddha, salaga and Sankl I11a ragas are

13, 31 and 57 respectively. There is a note in Tamiz saying that these three together are

called 'kii ta riigarn'. There appears a colophon on page 10 stating thus: "iti kch alarahasye

tri tiyodhyayah '', meaning, ' thus ends the third chapter in the work Kf ihalarahasya". An­

other curious thing to be noted in the description of ragas in this work is that the masculine,

feminine and the neuter ragas are associated with three rasas each, namely, raudra, vlra and

adbhuta for purusaragas. , pigara, hilsya and karuna for strjragas, and bhaydnaka, bibhatsa

and santa rasas for napurpsaka ragas.

5. Na/yacupama!11: Sangftaratn1ikara and S v;uacigasudhJrasa ofSomaniIY3
There are six manuscripts with the titles Na! yac TIgama'{li, San g'[tar atn akara and

Svarara gasudharasa, the autho rship of which is attributed to Sdrnan ilrya. The critical edi­

tion and trans lation of Somanarya 's work was done as part of my PhD. dissertation. In the

course of my research, it was fO W1d that though the mss existed under different titles, they

all represented a sing le work. (Please see article titled 'Na!y.cii4ama~i of Soman arya' by

this author publ ished in Krti Rakshana, October 2006).

6. RiigapradJpa (RI728)
The opening verses of this work are missing. It mainly deals with the laksana -s of ragas

accordin g to the Kanakangi-Ratnfngi set of the 72-mela scheme. The work begins with the

heading, "ragaJ)arn namani", and the description of the twen tieth mela, Narabhair avi, and

its janya-s are fOW1d. Though th is work speaks of the Iaksana-s of janya ragas that were in
vo gue in the past tw o o r three cen turies , it does no t lo ok si mila r 10 works like

San grahacudamani . The text is in TeJugu and more in the form of prose and not in a

metrical format like Sangra hacudarnani and Ragalaksanam. The desc ript ion of ragas is also

concise. For some, the descriptions are not comp lete and for others, not all the janya- ragas

are described, but only listed.
There is a colophon on p. 12 stating the end of the first adhyaya of Ragapradipa, "iti

ragaprad Ipe pralhama[moldhyaya~", and then the heading, "Praumadhyamaraga-nirnayah".
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Probably the work was intended to describe the ragas in two chapters devoted to Suddha­

madhyama and pratimadhyama ragas respectively.

7. Rag3s3gartl
There are four mss available in GOML under the title 'Ra gasagara' bearing the numbers
D13014, D13015, R7899, and R15754. Among these, R78 99 is a restored copy of the

manuscript numbered D13014. All the four are paper mss and their contents are the same.
The title of the manuscript numbered R7899 is noted as 'Rag asagaram -Na rad lyam',

The work begins in the form of a dialogue between Dattila and Narada. It consists of
three chapters or taranga-s. The colophons found at the end of the three taranga-s are:

(i) "itisrIragasagarc naradadattilasamvade ragavimarsakcnama prathamastarangah"

(first taranga, p. 24);
(ii) "iti srlrigasagare naradadatti lasamvade srutisvararaga vimarfanav idhanam

namadvit iyastara ngah " (second taranga, p. 35);

(iii) "it i srtra:gasagare njradadattilasamvadc ragadhyanavidhanarn nama
trtIyastaranga~" (third taranga, p. 54).

The work speaks of different types of class ification of ragas like eight masculine and

twenty-four feminine raga-s, ~agava, audava and sampnm a ragas (pp. 30-31), suddha, salaga

and sank ima ragas (pp. 29-30), putra raga s (p. 19), misra ragas (p. 20), mitra ragas (p. 19-20),
dliti ragas (p. 21) and ragas born out of the sruti-s (pp. 31-32). Other deta ils relating 10 ragas

found in this work are the specifi c time to sing ragas (pp.2l-23), various rasas associated
with the ragas (p. 23) and ragadhyana sloka-s (pp. 36-54).

The work also speaks of dasavidha garnaka-s (p. 34), which are different from the ones

found in texts like Mahllbharatacildamani (Tamiz) and Sarasangrahabharata of Mumrnadi

~9ariija Wodeyar. Verses from the manuscript are given below.

'l'm~ Jffiw. ..'t'il il",\~f~k I

'fi ...~f"",,§: ft<ft>i 'm'i~ II

Tf<'fI'TO: 'l""l'i ~ " ~"',"IiG'Jfln1f<il,\
~ qffif jrlf~ ~lqiilq"1101 1

m 'Pj>lf-i(il ls:~ f1 o::iC11Jfiil{~ I

qlt;:I"jd4 1G:4~ 1G:rc.qJG:lf~t4l~1 'i7'

'l'T-i~ ii'li 'lI'lIf.r 'T'l'litR ...' II

Terms representing thedasavidha gamaka-s, namely iihatam, pratyiihatarn, sphuritarn, galu

and kampitam are also described in this work (p. 32-33), but not noted as gamaka-s,

3lii: wi~~ ""T I

aJmf~ ...~ sl'i",fi<lil,\11
If<t~~~ r

VIl)a is said to be of four types, namely, suryavartam (svaramandala), vajravartarp

•Theverses arereproduced hereas foundin the manuscript.
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(turnburam), haravarta rp {rudravj na), and vira vartam (kinnara) (p. 34) . Five types of !hay a­

S, namely, ayattarp, muktakam, uccarp , aravarp. atidhrtam arethen mentioned (pp. 34~35) .

In pp. 2- 10, 16-18 and 25-29, the work speaks of gIta prasarrsa and suddha-vikrta

svara-s , which is just an interpolation from the Svarame laka lanidhi of Ramamatya.
This is confirmed from the colophon found at the end of this section on p. 7 thus:
"iti srf madabh tna vabharatj c arya vaggeya karaka to4aramalla t immama tyanirmi tau

varame iaka lanidha u svaraprakaranam dvitjyam"

The verses of Svaramclakalanidhi (SMK) corresponding to these portions of the text are:

pp. 2-10 : SMK 2,18 - SMK 2,65 (end of second chapter) and SM K 3,1 - SMK 3,22

pp. 16-18: SMK 2, 1 - SMK 2, 17ab

pp. 25-29: SMK 2,2 1 - SMK 2,65

The texts on pp. 2-7 and pp. 25-29 are a mere repetition; however the colophon found on p. 7

announcing the end of the second ehapter is not seen in the repeated portion on pp. 25-29.

The work abruptly ends on p. 10, and from pp. 10-16, there are verses dealing with the

laksana-s of melakarta- rages, starting from Dhenuka and ending with Dhi rasankarabharanam.

The description includes the variety of svara-s occu n ng in each meta, graha, arpsa and
nyasasvara- s, rasa associated with each melakarta and its corresponding serial number in
the 12-melakarta scheme.

8. Riigav8f?1aniriipa{1anJ (DI3013)

The opening verses of this work are missing and the edges of the leaves are broken and
hence parts of the text are not available. There are plenty of gaps in-between. This work
contains svara passages in the pattern of alapa and lana for the ragas Kann ada ,
An andab hairavi, Yarukataka mbbddi, Sankarabhara~a, Kam bhodi, Bhairavi, Kedarigauli,

To~I, Saveri , Mukdri, Punn aga, Bilahari, Njlambari. Gaulipantu, Kalya~i and Saura!!ra

from fols. 1-6. In fols. 7a-8b, we find the texts of a few songs. This is then followed by

"aksaratana-s", i.e., svara passages with sahitya, found for the ragas Kannada, Bhairavi,

Kalyajn i], Natakurafiiji, Ahiri, again Kannada, K:!rl'a[ talkasaranga. Madhyamavati, Mohan..

VuSen~ Dhanasari, Sai [n]dhavi, SuddhadhanY'si and Parimalavati (?) . Towards the end,

there arc a few compositions, probably 'darn- s', and the last one of these found in foU 5h
contains jati patterns as a part of text.

The restored copy of this work, numbered Rt5783, does not carry some of the names of
ragas, which are given as marginal headings in the original palm-leaf manuscript. Some­
times the svara and the sahitya phrases are split differently in the restored copy, thus
leading to various misinterpretations. An in-depth study of this manuscript would enable
one to understand the history of some of the ragas in the realm of manodharma.

9. Sang{t:1kaumud{(R4163)
This work consistsof eight chapterscalled "pada-s", namely Svara -niriipana, Raga-nirupan a,

Tdlas varfipa-n irlipan a, Tala-niriipal)a. Bandha-ni rtipa na. Grahadi-nirbpana and Nrtya-
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nirlipana, known through the colophons. The colophon pertaining to the seventh pada is

missing.
The workbegins with a list of scholars on music. Quotations from ViglUpuriil)3 arethen

found. The introductory section deals with the seven svara-s, three griima -s, twenty-one
Mjlrcchand-s, twenty-two Sruti-s, and forty-nine tana-s, Then come the names of twenty­
two Sruti-s distributed among the seven svara -s. The other contents of the work are a
classification of ragas into eight masculine and twenty-four feminine ragas (three for each
masculine raga), a section on gayaka-do~. a list of ~a9ava. Auduva, and Samplima ragas
and the appropriate time to sing the ragas.

Following this, there are some details on tala like anga, matra and kriya , Structures of a
few tala-s are also given.

10. Sang[tfidhyfiyaf! (RI1 918)
This is a small. fragmentary workon music. Itmainly speaksof the basic conceptsof music
such as srun , svara , mllrcchana-s, etc. This is a restored copy of a palm-leaf manuscript
num bered R366e, which is very badly damaged. The manuscri pt begins abruptl y with a

description of the svara-s andtheir various "extra-musical attributes such as varpsa, devata.
chandas, naksatra, rasI. andso on.At the end of this. there is a colophonreading:"svaral}am
laksaaam samyak somanaryet).a klrtitam-c-iti gItadhyaye prathamasvasah", Then follows
a text on nada and a Jist of eighteen sruti·s andtheir distribution among the seven svara-s,
The ten varieties of svara-s seen in Somanarya's work are then given. The work abruptly
ends with the listing and description of the twenty-one mlircchanji-s and twenty-two sruti-s.

The name of the work or the author is not clear.Though there appears a colophon in the
middle of the text, it has been found that the work is not the exac t copy ofSc manarya's work

but probably another work based on it (This has been discussed in my doctoral thesis,
Section 2, Chapter 2, pp. 93-95) .

I I. Sakalabharatasfirasangrahaf! (R3564)
This work speaks of the hasta-s and their viniyoga-s. It starts with a listing of the samyuta

and asarnyuta hasta-s (pp. 1-2) and is then followed by a description of each of them in
order. The description of thirty-six samyutahasta-s, starts with pataka (p. 2) and ends with

tamraciig a (p. 27). Then follow the asamyuta hasta-s, starting from rekhacandra (p. 28) to
pfimanabh i (p. 30). A colophon statement marking the end of the first chapter, "iti

sakalabharatasarasangrahd asamyutahasta prakaranarp nama pratharna vibhagah ", is found
on pp. 31-32.

The next chapter deals with rnanihasta-s and some other topics, the details of which are
not clear, since the text is illegible up to p. 59. On p. 37 avahidda and vardbamana-peksfntara

are described. The co lophon announcing the end of the third chapter. "iti
saka labharatasdrasaagrahd vise¥hasta prakaranam nama trtl ya vibhigaQ" is found on p. 59.
The next chapter called 'Dcvatapradarsana prakaranarn' is found in pp. 60-76 and the colo-
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phon marking the end of this (fourth) chapter reads thus : "iii sakala bharatasarasangrahd

svarga prada d ana prakaran am nama caturtha vibhagah" (p. 76). The fifth chapter called the
"sangjrna prakaranam" runs from p. 77 to p. 92. This includes mrgjldi niriipanam (p. 79),
fila-nirtipanam (p. 80) , martya-n irllpan am (p. 82), avayava-nirupa na m (p. 86), ratna­
niriipanam (p. 87) , loha·niriipal)am (p. 88), navarasa-nit fipanam (p, 88), rasi-niriipal)am

(p. 89). kala-nirupanam (p. 89). svara-n irupanam (p . 89). naksatra-niriipanam (p. 90) and

rasa-nirjlpanam (p. 9 1). The last chapter deals with s iro. lak!3~am (p. 93). nerra-laksanam
(p. 96). pada-laksan am (p. 98) and sthana-laksanam (p. 103).

The date on which this manuscript was written and the name of the scribe are given as
post-colophon statements at the endof the work. The manuscript is in a verybad condition,
the text on one page appears merged with the text on the reverse, thus making the manu­
script illegi ble.

II. TRANSCRIPTS OF THE SAURA SHTRA SABHA, ~IADURA I

The Saurashtra Sabha, Madurai, contains the valuable collection of the \Valajapet music
mss, mainly consisting of the compositions of the great saint composer Sri Tyiigarilja .

Besides a huge number of songs, this collection also contains thebiography and horoscope
of Tyagaraja, The mss were mainly said 10 have been written/copied, transmitted and pre­
served by Walajapet Venka;aramana Bhagavatar and his son, Krishnaswami Bhagavatar,

disciples of Tyag araja .
Information on the music manuscripts of the Sabha are not readily available to scholars

except in the article by Prof. P Sarnbamurti in his Great Composers, Book-fl Between 1953

and 1955, copies (transcripts) of these mss were made by the GOML, Chenoai. The tran­

scripts made from the Saurashtra Sabha, Madurai, and preserved at GOML are listed below:

1. Account of Some Musicians RJ 596
2. Sivanamavali RI532
3. Kjrtanalu RIS 94
4. Kuppayya bhdgavathar Krti-s RIS 76
5. Paficaratankirtanalu Rl5 11
6. Prahlida Caritra R157S
7. Ramadasu Kjrtanalu of Gdpannakavi Rl5 85
8. Sangjtaratnakararnu R1 538
9. Talaprastaramu Rl58 1
10. Tanasvararnulu RIS10
II. Tyasaraja Kl rtenalu R1573
12. Tyagaraja Klrtanatu RI 575
13. Tysgaraja Krtulu RIS77
14. Tyagaraja klrtanelu RI579
IS. Tyagarija kjrtanalu RI SSO
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16. Tyilgaraja kl rtanalu R I582
17. Tyaganja kInanalu RI583

18. Tyagaraja kl nanalu RI 584

19. Tyagaraja kjrtanalu R1586
20. Tyagaraja kirtanalu RI 591
21. Tyagaraja kI nanalu R1593

22. TY'ganja kl rtanalu R I595
23. Tyaganja kirtanalu R I597

24. Tyagan ja kirtanalu RI601

25. Tyagardja klrtanatu R I604

26 . Tyagaraja krtulu RI 531
27 . Vetikalavighaladasa kjrtanalu R1598
28. Vamamulu RI574

Although most of the mss contain the texts andnotations of songs of Tyagaraja, one can
also find the songs of other composers like Purandaradasa, Badbracala Ramadasa,
Margadars] Se~yyang3r. Ksetrajiia andVIJ)3 Kuppayya. Besides, mss containing thenota­
tions of GIla, Varna and Svaraj ati, texts of Naukacatritramu and Prahlada Bhakta Vijayam

of TY'garaja also figure in this collection. Sangh aratniikaramu of Soman iitha (Somanarya)
and Talaprastaramu are the main technical works found here.

III. MANUSCRIPTS ONTALA

In the collections at the GOML. there are a good number of manuscripts with their titles
prefixed "Tala' . The contents of these are not known and it has been difficult to decide if
these are independent works dealing exclusively with tala or chapters on Hila of larger
musicological works. All the tala worksnotedhereareunpublished ones, except Tllladjpika.
The following are the mss on tiila available at GOML.

Ms. No.
(OriginaVRcslomJJ

RI 3885

R I6606

D 12990

D 12996

DI 2997

R770

R4034 / RS734

D12992/ R7979

D12 994

D12993/ R7977

D1299 11 R7985

R I40 16

Tille
Talacandrika of Vrrupa~a

Taladasaprana withTelugu Commentary
TaladaSapral)aprakaraT)am with Telugu meaning
Taladhyaya~ with Telugu Meaning
Taladhyayal). with Telugu Meaning
TaladIpika of Gdpatippabhtipa la
Tjllalaksana

Tlilalaksanam withTelugu Commentary by Kohala
Talal3~\1am with Telugu Meaning
Talalaksanam

Tdlaprakarana with Telugu Meaning
Tfilaprakaranam
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No Yes No No No

Yes No No Yes Yes

Yes No No Yes No

No Yes Yes No No

No Yes Yes No No

No No No No Yes

No Yes Yes No Hasta-s

No No No Yes Jati-s,
kavuttuvam

Yes Yes No No No

Yes No No No No

Yes No Yes No No

No

No

No

Yes

Yes

Yes

No

No

RI6606

01 2996

012997

RI4016 No

R5207 Yes

RIS81 No

Tdlaprastdrah R5207
Talap rastdramu Rl581
Tdlavidhdnam with Malayalam Meaning R2779
Tdlavisayah with TeJugu Meaning 01 2995
Tdlavisayah RI3002

Of these, T3lavidhanam, Talacandrika and T31adl pika appear to be independent works.

A study of the Hila manuscripts reveals that they mainly deal with topics such as
taladasaprana- s, sapra-tala-s. desI-tala·s and the tala-prastara. A detailed account of the
Hladasaprana-s in a systematic manner is found in the ross titled "Talalaksanarn", bearing
the numb ers 012992 and 012994 . Probably these could be the "Tiilakaliibdhi" referred to

by scho lars like M . Ram akrishna Kavi and Dr R. Sathyanarayana. (See my thesis, Section 2,
Chapter I)

The following Table gives a picture of the various topics found in thetala mss.
nile Ms.no Tila· s oss! Ti/ad:li:J-Prasrffra Sspts- Others

general tils-s prffpa-s tffJa
R1388S No No No Yes Yes NoTalacandrikjl ofvIrupa4a

Taladasapran aprakaranam
withTelugu Commentary

TaladhY3ya withTeluguMeaning

Taladhyaya with Telugu Meaning

Talalaksanam with Telugu
Commentary by Kdhala 012992

~"ilh TeIugu Me:ring 0 12994

Talalaksana 012993

Tlllalaksanam R5734

Tiilaprakarnga withTelugu Meaning 012991
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IV. MANU SCR.IPTS CONTAINING NOTATIONS

Manuscripts containing notations of songs of various types are found in the collections of
GOML. Detailed notation (as seen in modern publications) of the compositions of Tyjlgarjija

is found in the following mss transcribed from the Saurashtra Sabha, Madura i.

Tyiigaraja klrranetu RlS75
Tyagaraja klrtanalu RIS91

Pancharatna kirtanalu RlS II
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Tydgaraja kjrtan alu Rl604
Tyagatija ktrtanalu RI579

Very brief notations of the songs of Tyagariija are found in the following mss:
Kjrtanalu RI594
Tyagaraja Kirtanalu R1597 _

and the compositions of VI~a Kuppayya in the mss titled Tyagaraja Kirtanalu (RI601)

Notations of gitam-s are found in the mss titled
Gitarn D923
Sahiryamu and Pavvalimpu D1588
Tyagaraja Kjrtanalu R1582

Notations of Varna-s are seen in the mss titled
v arnamulu Rl 574
Tya gardja Kirtanalu Rl 595

Notations for singing and playingalapana-s and tana-s are found in the Mss titled
Tyagaraja Kirtanalu R 1582
Tyagaraja Kirtanalu R 1584
Sangjtakcttu D 2496
Tanasvara mulu R )510
Ragavamanirllpanam 013013

NOTABLE FINDIN GS

Some of the important findings of the survey of music manuscripts at GOML. Chennai, are
summarized below:

Two mss, Tyagaraja Kjrtanalu (RI583) and Muttutii~gavar Kjrtanaj ga] (R1951), are
found to be copied from printed books.
The mss titled Svaramelakal anidhi (R1 5752), Tyagaraja Klrtanalu (RI579) ,
RagapradIpa~ (R1728), Nalyacugama~i (012998), Sangitaratnakararnu (R I538), and
Svararagasudharasamu (02591) deal with the ragalaksha~a-s and/or the ar6~a and
avar6~a of the ragasof the 72-mela scheme. 0

The concept of the classification of raga-s into eight masculine and twenty-four femi­
nineraga-s is foundin themss titled Nalyacuganta~i, Ragasagara,andSangltakaumudi.
Texts of dance compositions like Kavumrvam, Alarippu, Sabdam, etc., are found in the
mss titled Vinayakatalam (R8189), Talaprakaranam (012991), and Tanasvaramulu
(R I5to).
Most of the works on tala, like Taleprakaranam. Talalaksanam. raladaSapra~a and
raIadhyaya~ contain Samskrta mula and a Telugu commentary.
The manuscripts titled Sangjtaratnakara bearing the number> R16607, R8186, and
D13024 do not contain the work of Sarilgadevabut of S6rnanarya.
The manuscript titled Sailgltavi!"ya~ with Malayalarn meanings (R3811) containsthe
unpublished work called Svarataladilaksanam,



MUSIC MANUSCRIPTS IN GOML. CHENNAI

CONCLUSION

lJ

Catalogues of manuscripts have been prepared by librari es bul they are still to be updated ;

in most cases, they do not give the exact contents of the works. Meanwhile, scholars like
Dr V. Raghavan have also written on musicological texts after surveying the manuscripts
preserved in various libraries. The present study was done by examining the manuscript
codic es (mainl y unpublished ones) lea f by leaf. Thus many hithert o unknown facts and

new information on the manuscripts and their contents have been unearthed, which one
hopes would be use ful for future resea rch.
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