









































DODDATA: A FOLK THEATRE OF KARNATAKA
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not confined to steps alone. They give some attention to facial features. gestures and neck-
turnings. Although the female dance was originally expressive of fine feelings. nowadays 1t
has degenerated into a crude and artificial one.

Sometimes the temale characters dance on the stage in-between scenes. The dance consists
of moving up and down, back and torth, showing simple gestures of hands. For example. in the
Flower Plucking Dance, the dancers go ahead rhythmically and mime the act of plucking flowers.
Many of these dances have been intluenced by regional cultures. For example there are many
symbolic dances suggestive of cotton-picking, corn-cob cutting, and harvesting. In some areas
Straddle Dance (Kkisagalu-kunita) 1s practised and this must have been an imitation of Bharata
Natyam. In brief, 1t can be said that the dance of mudalapayva i1s not so capable of expressing the
subtle feelings of characters as the dance of vaksagana is.

In some areas, the dances are accompanied by bols of the horizontal drum uttered by the
sutradhara. These bols are obviously modelled upon various rhythmic patterns (ralas) hke
Rupaka, Adi and Arta. etc. The bols. which are also called garru, come at the end of dances
by and large.

[. The tollowing hols are common to all types ot characters:

(1) Taitaka dhinna, Taitaka dhinna. Tartaka dhinna

Taitaka dhimna rar rar. Tartaka dhimna raie
laitaka dhinnot / Tadaemta/ Tadagemita, tadaginita .

(2) Dhittai tarta kitara /kita tata tata Kitata
Tai talangeu tadageit todagit tomta.

(3)  Tatavatatava/dhigitartava/dhigirartava
Dhigitartava / taitalangu ta / dagit tadagir tomia.

[I. Notations tor male characters:
(1) Te tonea/dhittonea / kadataijanam /dadhitaijancn
Kadataka ta tava/Kadataka ta tava IKadataka ta tayva

(2)  Kadakadatom /jantajanta migitaka
Dhinnakidataka ta/dhinna kadataka ta /dhmna kadataka ta

[II.Notations tor temale characters:
(1) Kudumku dhatai dhatai //\'ft/tiftiku dhataka dhinam
Tadhkim eidataka / tadhim ¢idataka / tadhim gidataka .

Sutradhara

We have already discussed how the playwrights of mudalapaya imported the character of
sutradhara and vidusaka from the Sanskrit drama available to them. But these stock charac-
ters have been naturalized totally in the folk theatre. Sutradhara has been known by differ-
ent appellations in different regions. He is generally known as bhagavata, navaka, mummela,
mastaru, kathegara, metitala and so on. The word navaka 1s quite popular in Raichur area
































