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STAD Zahoor Khan was well known in
his time both as a great musician and
scholar of "music. His name is still

revered by the musicians of this generation,
but very few perhaps know that he was a
great composer too. The versatility and pro-
digiousness of his creative genius may be
gauged from the fact that he composed about
4000 songs. These compositions (which in
manuscript form are with his son, Ustad
Altaf Khan) cover an extensive variety of
musical forms such as Dhrupad, Khayals,
Thumaris, Prabandhs, Taranas and Bhajans.
Written in chaste Hindi, these songs are
mostly in praise of God and nature, and
vividly reflect the composer’s religious bent of
mind.. It is unfortunate that out of about
4000, only 400 compositions are musically
preserved with Ustad Altaf Khan.

Family

Ustad Zahoor Khan’s family originally
belonged to Simrongarh and afterwards moved
to Dankaur near Sikandarabad in U. P.
bordering on Delhi. It was Jodhe Khan who
decided to settle at Dankaur. Subsequently his
son Imam Khan shifted to Khurja. Imam Khan
took up service at Rampur under Nawab
Asaf Jah, grand-father of the famous Nawab
Kalbe-Ali-Khan, where the renowned Bare
Shah Khan was court musician. Imam Ali
became a pupil of Bare Shah Khan from whom
he learnt Dhrupad and Hori which he passed
on to his son, Ghulam Husain Khan, in the
traditional way. Somehow Ghulam Husain pre-
ferred Khurja to Rampur and came back to the
parental home where his son, the illustrious
Zahoor Khan, was born.
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Zahoor Khan

From early childhood Zahoor Khan was
studious and quiet by nature. As he grew up
he developed a religious outlook and lived a
simple and austere life. He was a man of
simple habits and humble nature, It is said
that Haddu Khan of Gwalior was desirous of
marrying his daughter to Altaf .Khan. Son
of Zahoor Khan. But the alliance was not
accepted by Zahoor Khan. He sent word to
Haddu Khan, that “Kambalpar dushale ka
paiband kya lagega” (I am a coarse blanket,
can’t be a patch on a shawl).

Despite repeated requests from various
States, Zahoor Khan never took up service
anywhere and politely refused the offers by
saying that he had already accepted the service
of “Allah”. Students would come to him from
far off places to learn music. His main source
of income was tuition fees from pupils or
what he earned from occasional visits to various
courts on special invitations and he shared
this income with his needy pupils. Most
of his time was spent in reading, writing,
teaching and in prayer,

Zahoor Khan was also a poet of consider-
able merit. His pen-name in Urdu was
“Mumkin” and in Hindi <“Ramdass”. His
published works in Urdu include among others
Nazzara-e-Mumkin,  Deenar-e-Chashmai-Faiz,
Diwan-e-Gham, and Masnavi-a-Lal-0o-Gohar.
Zahoor Khan spent most of his time at
Bareilly, where he had a few intimate friends,
of whom one was Choubeji, a Sanskrit scholar,
from whom he learnt Sanskrit. Two others
were Babu Tribeni Prasad and Baldeo Prasad,



both deeply interested in literature and music.
Whenever, Zahoor Khan set his compositions
to music, he would expose them to the critique
of his three intimate friends and would feel
satisfied with his work only after obtaining
their approval. Zahoor Khan was also versed
in Persian and has translated many works
in Urdu.

Zahoor Khan had a striking personality
and was always surrounded by scholars;
musicians and students, who came to him
for advice and discussion on various aspects
of music. To them he was a Pandit and
Gayak. Unfortunately, we have no photo-
graph of the grand old man. As a devout
Muslim he was averse to having himself
photographed.

Ustad Altaf Khan

I have had the privilege of knowing for the
last 15 years Ustad Altaf Khan, the son of
Zahoor Khan, and have also had the rare
honour of learning the compositions of
«“Ramdass”, but the Ustad had made me
promise that I would not mention this to any
one nor would I reproduce the composi-
tions. Fortunately after eight years of constant
persuasion 1 have been able to get his
permission to publish this selection of songs
with translations. He also permitted me to
record the songs for the Archives of the
Akademi. This selection will give some idea
of Zahoor Khan’s - profound knowledge. 1
cherish the great hope that I shall be able to
bring out in future a monograph of the
compositions of Zahoor Khan with notations.
I trust this monograph will stimulate further
research and eminent musicologists will study
with interest the works of this great composer
who has so far remained obscure merely because
he was an unambitious and unassuming man.
I am deeply indebted to Ustad Altaf Khan
for giving me the permission to produce these.
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Ustad Altaf Khan
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Praband-Kedara-Titala

Gidigin dha dhinta kittak kiran dha tag dhet
tag dhet dhungana kit

Dha dha kit tak, tak dhum kit tak, nag dhit,

Dhir kit tag dhen, tag dhen tag dhen, tak
tak, dhung nung, nung nung

Dhung nung, nung nung, dhikit takit tak
kridan dha.

Katit tan dha, gidi gin dha, kridhit,
dhikit tak

Dhidhikit tak dhumkit tak, kiddhan katti
kidnag

Naga tirkit tak, dhirikat tak, nag tirikit tak,

. tak dhirkit

Tak, dhikit takit tak krandha krandha
gidgin dhadha.

Git chhand dhok prabandh, dhurpad sangeet
ko mridang

Alankar hot hai. Jane Ramdas bhog diyo.

Ye prabandh nav yukta rit bhanti ko banayo

Gayo pa pa sa, re, sa, ni dha pa, pa pa pa .

Ma S re Sa Sare Sare dha ni dha re sa ni dha pa.
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FYI—AgI—faaqaiar |
Marwa Sool

Dha manires, ga ma ga re, ni re ni re, gama
ga re sa.

Re ni dha ma, re ga ga, ma ga re, ni re ga,
ni re ga re ni dha ma.

Ni ni dha ma, dha s masdha, ni s re ma dha
ni re, dha re, nidha.

Dha ma ni dha re ni ni ga re ni dha ma ga re
sa,nisres gasma

Dha ma gare sa s dha.

Vadi Anuvadi Vivadi Samvadi Udat Anudat

Swarit, pulin me, tan man, aur upaj kathin

Kot Hai, Arohi Ko Avarohi Kar tivar me

Komal prakash Ramdas tav guniyan men

Kirat pave ninidha ma dha re

Nini dha ni re ma dha re—me dha re— °

Ni dha ma ga re sa.

geTst 3z are faame

ur faz swifae, Fura @1, Fafae a1-——
ar w1 qw  fee, afveawr aF, Feear
ffafrmar—~rean fafema o, feear fafsfiraaT o
firgar far, S a, fesfuaar, frar, IR, IR,
frar, @ifta, g feeas gafee
faar 7 qufaar T X Fear T |

Khammaj Trivat—Tal Titala

Dha tit kri dha tit, kridhan dha, kridha

tit dha—
Dha dha dhum kit, takit taka tak, kit ta
gid gin dha—
Kit ta gidi gin dha, kitta gid gin dha.
Kirna dhita, ding tak, kir dhita, ni sa, re ga
re, sa re,
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Ni sa re, sa ni dha, dha dha kit tak dhum
kit dha,
Ni sa gama pa dha ni sa re re krindha krandha.
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A diar faag

" Gaur Sarang, Hori

With the maids of Brij

The Son of Nanda plays Hori.
He aims the syringe at their faces

And revels in the sallies of youth.
With bowed head one of them

Falls at his feet.
Another tells him, ““Yours slaves we are,

Treat us in whatever way

You like!
In your power we are, O Lord.”
“Qur bodies ache and so do our nerves.”
O Lord, says Ramdas, “why not be fair?
The day is passed, it is now night
And the moon has come out,
Since the morning the cows

have not gone to the pasture.”

faes m}z%m

Fd g@ g3 93Mg |

T 9T 9FE SOIF &T

TAE TAL TIA A |
stafa fafa @7
gufaq s afq a9

gw aas faga ofa g3
T FIT 8 5T /A §
fafq amme F1 $3 937 59 1



UG J II@ TS AT F
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Tilak Kamode—Jhap

Destroyer of woes and the spring of gaiety,
Dweller of all hearts
And protector of the world.
Immortal, unknowable
and beyond mortal vision.
Lord of the universe
and saviour from calamity.
Giving salvation to those
Deprived of it.
Promoter of happmess
at the time of great misfortune.
Away from such benefactor
there is no peace, no respite to me
Says Ramdas, the ignorant, naughty,
wicked and unkind.
Even then the Lord forever
keeps me in mind!

g7 (FA0)—F9qE
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Sahana (Bana)—Jhaptal

The bridegroom comes
well-adorned and charming.
Men and women
are thrilled with delight,
Fresh youth, fresh vigour
and his form in full bloom,
Enrapturing the heart of
the lovely, young bride.
Like the enchanting cupid
the bridal procession leading.
The bridegroom comes
well-adorned and charming.
Watching his lovely form
Ramdas is stirred
Into singing the ‘Shahana’
thrilling and sweet.

MO—ad
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Gauri—Sool

Dressed up she is to-day

O lovelier than other days.
Radiant she'is now

for whom expectant?
Not for me, never was

Such gorgeous adornment.
Whom do they beckon

these looks, this radiance ?

The following is one of his last compositions.

FAIT § AFER~-0F THT H AT
IR BIY IT&T TE
st A FT farge =wa
0T 91X g7 I/ T
g sfaar A 9@T@
e faar f43w B
Malhar in Jhaptal—A Kind of Megha

Clouds spread over the sky
about to burst into showers.
Flashing and thundering
they frighten the young beloved.
O! hearing the roar and thunder of clouds
my breasts quiver.
Ramdas says my lover is away
in a far-off land ?

FER—faqra—eara
G FY qAT AT ATy
a9 g9q 99d 9g< IgT aqdr any
EH g7 %A A AT Sghgd
FT B TFFad Fa |

Bahar—Titala—Khyal

Lovely is the green shrubbery
in flowers abounding.
As if in yellow apparel
glowing and laughing.
Trees drooping in intoxication
and blossoming.

The following is a well-known comp051- Says Ramdas in rapturous glee
tion he learnt from his Guru Shaheb Khan. the garden is blooming.
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