
Dance Seminar Recommendations

THE following are the recommendations of
the Dance Seminar:

1. This Seminar recommends that with a
view to co-ordinate the material and methods
of teaching Bharata Natyam and to draw up a
comprehensive codification, efforts be made
to bring together a representative group of
Nattuvanars, exponents and scholars in the
art, and help them to hold a series of meetings
and discussions on the materials and methods
of teaching the art and produce a consolidated
report. Further, in view of the dearth of
Nattuvangam personnel in the field of Bharata
Natyam , a Central College for training in
Nattuvangam be established.

2. To co-ordinate the material and methods
of teaching in Kathak and to draw up a com­
prehensive codification, efforts be made to
bring together a representative group of ex­
ponents and scholars in the art and help them
to hold a series of meetings and discussions
on the materials and methods of teaching the
art and produce a consolidated report.
Further, in view of the present condition of the
Kathak Dance, an institution be set up for the
revitalisation of the Kathak dance through
comprehensive research and systematic training
under the guidance of the Gurus who happen
to be foremost in the field.

Manipuri Dance

3. To preserve the authentic traditions of
Manipuri dance as practised by the elder
generation of Manipuri Gurus, various aspects
of Manipuri dancing and its accompanying
music be filmed and recorded from these
Gurus who now reside in Manipur and
surrounding districts, like Cachar, Sylhet and
Tripura.

4. That more encouragement be given for
the preservation and development of. Kathakali
art by giving financial and other assistance to
the existing Kathakali training institutions.

5. That on account of the present eco­
nomic condition of the few surviving artists
of Kuchipudi dance, encouragement ang a
liberal subsidy be given to help the revival

and improvement of the art, according to a
plan and under the auspices of the Andhra
Pradesh Sangecta Natak Akaderni. Further,
talented young men and women, with required
qualifications, be trained in the Kuchipudi
dance technique.

6. That Yakshagana dance-drama be
recognised as a valuable art-form and en­
couragement be given for its preservation.

7. That some sort of stipend or grant be
given for refresher courses in various dances
to professional artists who need such refresher
courses.

National Institute

8. That a National Institute of Folk
Dance be established to study, preserve and
propagate the various folk dances of the
country.

9. That folk theatre workshops be
established for carrying out experimental work
in all forms and styles of folk-drama and
dance-drama to evolve new modes of presenta­
tion and for introducing new themes and motifs
in folk plays.

10. That a separate Seminar on Folk
Dance be organised to cover the entire field of
folk dance lore in all the different forms and
styles, which is absolutely necessary for an
accurate evaluation of the artistic merits and
problems relating to the folk-theatre-arts,
including dance and drama, for focussing more
concentrated attention and for formulating
policies and programmes for the future.

11. The Sangeet Natak Akademi is reques­
ted to constitute a Committee of Experts to
study, in all its aspects, the question of the
place of dance in our educational curricula at
different levels and stages of education. This
Committee, after submitting a comprehensive
report, should ma~e necessary. recoIl?mentda
tions and suggestions for improving the
standards of teaching and courses of study.

12. This Seminar deems it important as
well as profitable that contacts be established



working in the field of dance and drama.
These scholarships can be divided into two
categories :

17. To promote greater appreciation
and mutual understanding, the Akademi should
arrange for eminent exponents of Kathak to
tour and take part in conferences and festivals
in South India and eminent exponents of
Bharata Natyam to tour and take part in
conferences and festivals in the North.

between the Sangeet· Natak Akad~mi.~nd
centres of learning, such as the universmes,
with a view to encouraging the study of our
fine arts among teachers and schol~rs,
especially those engaged in the study of Indian
culture. It, therefore, recommends to !he
Government to take suitable steps to bring
about a healthy co-operation and collabora­
tion between the Akademi and the universi­
ties.

Committee of Experts

13. That a Committee of Experts be
constituted to study various forms and styles
of dance and dance-dramas prevalent In

different regions, to record all available
authentic texts and film performances, and
present this material in a comprehensive report
covering all aspects of Indian dance, suggesting
ways and means for rehabilitating the forms
which are decaying.

(i)

(ii)

Inland travel scholarships meant for
inter-regional tours aiming at a better
understanding of each other's artistic
forms and traditions and eliminating
ignorance;

foreign travel scholarships, aiming at
widening our own knowledge and
heritage in the arts of dance and
drama.

14. This Seminar recommends that steps
be taken to publish :

15. That film and sound records be made
of important dance rituals of India with
necessary details, and studies be encouraged
with regard to their aesthetic as well as
anthropological aspects.

(b) reference works on dance-arts, such as,
dance-companions, definitional glos­
saries, 'who is who in dance', transla­
tions of some of the rare Sanskrit
works and standard handbooks and
manuals in English and other European
languages on the dance art.

(a) authentic studies of established folk and
classical dances, with sketches of
mudras and other mimetic action,
with precise definitional texts, to
preserve and systematize the con­
temporary dance content and facilitate
future development and experimen­
tation on proper lines, basing all
innovations on the traditional art
material;

18. That a study tour of South-East Asia
by a party of artists and scholars be sponsored
to explore the dance-material preserved in the
dance and dance-drama traditions of South­
East Asia and the exercises and methods of
teaching of the art preserved in those areas.

Special Scholarships

19. That apart from the Humanities
Scholarships for Indian dance, given by the
Government of India, the Sangeet Natak
Akademi should award some special scholar­
ships to students of younger age-groups, for
training in dancing as well as teaching.

20. That an award for modern dance
compositions (Production) in ballets and dance­
dramas be instituted to be given annually along
with other Akademi Awards for dance.

Special National Award

21. That in addition to the National
Awards to practising artists in the different
schools of music and dance, the Akademi
should institute a Special National Award for
deserving teachers and scholars in the field.

Travel Grants

16. That the Akademi should adopt a
scheme of giving travel grants and scholarships
on short-term basis to artists and scholars

22. That a committee be appointed to
visit all institutions where teaching in Bharata
Natyam, Kathakali, Kathak and Manipuri
Dance is provided for and report on the

[Continuedon page 71]



throwing the feet backwards till they rest on the
ground and thus making an arch. Thio Len
standing and bending backwards until hands
rest on the ground thus making an arch. Athu
Len, kneeling on the ground and then bending
backwards and forwards. There are many
more such things. After this they teach Chali
Nritya and then Bhorir Maan i.e., footwork.

A noteworthy feature of the Ora, stance, is
that the dancer does not stand straight. He
stands with his heels pointing to each other
and toes pointing sideways with knees bent
downwards just as in the Bharata Nat yam
tradition. If he is depicting a female character,
his open palms are held, in front pointing out
wards close to the upper portion of the body
whereas in the case of male character, they are
held close to the shoulders facing sideways.

The dancers of the Kamalabari Satra, led
by their Guru, the 75-year-old Guru Maniram,
Nritya Mukhtyar, performed for my filming
Sutradhar,Chali, Ojha and Jhumura dances and
an array of drummers, led again by the same
Guru, danced Nau Dhamali and Panipuruva.

Guru Maniram, Gayan Mukhtyar and party
sang for my recordings. The songs included
Borgeets in Raag, Jaisri, Ramgiri, Arhana,
Basant and a variety of other forms such as
Ojha Khayal, known also as Charan, depicting

the dance of Lord Krishna on the hood of
serpent Kalia, Ojhar Sarangi; Ojhar Ramvadya
Khyali, etc. Besides the above, I could record
the music of various dances and also the drum
ensemble. Lastly, I recorded an arati song
composed by Shri Madhav Deva in Raag
Shyamgara.

After recording the morning arati I was busy
packing when I was summoned by the Sarra­
dhikar. He announced that he was happy that
J had filmed and recorded the dance and music
of the Satra, He said that I was the first per­
son outside the fold of Udaseen Bhagats to stay
in the Satra, He pointed to a photograph of
Shri Jairamdas Daulatram, a former Governor
of Assam, who had visited the Satra and said
that very few people take the trouble of coming
here.

"We are sorry you are going away", he
said and bid me bring my recording machine
to record a Bani. Again there was the whole
gathering of the inmates in the audience hall
and he sat on his Masnad and spoke expressing
his happiness at the filming and recording done
and then in a solemn tone announced: "We,
the Satradhikar of Kamalabari Satra, hereby
place the entire cultural wealth of the Satra at
the disposal of the National Akademi", His
followers greeted this Bani witht hunderous
applause of "Shri Shri Satradhikar Ki.lai",

DANCE SEMINAR RECOMMENDATIONS
(Continued from page 54)

qualifications of teachers, standard of teaching traditional costumes and ornaments of all
and other relevant particulars, obtaining in Indian dances, whether classical, folk or
these-institutions. ritualistic.

23. It is proposed that a study should be
made of Labonotation, the system now univer­
sally used for all types of dancing in the West,
so as to evolve an Indian system of dance
notation to enable us to preserve our tradition
for future generations.

Central Dance Museum

24. That immediate steps be taken to
establish a Central Museum of Dance with
special sections for costumes, ornaments and
other traditional material available, such as
masks, head-dresses and all such objects that
are related to the art of dance. Steps should
also be taken for the collection and display of
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25. That the present method of organising
Seminars by the Akademi be revised and
Seminars in Dance, Drama, Music and Films,
extending over four weeks be organised every
year with a week each devoted to each of the
arts.

26. To promote and develop folk as well
as stylised forms of dances in different States
of the country, periodical regional Seminars
be arranged in co-operation with the State
Akademies.

27. That all stage-artistes, and especially
the dancers, be exempted from the levy of
entertainment-tax on all shows, whether staged
by amateurs or professionals.




