





Introduction

Sangeet Natak Akademi—the National
Academy of Music, Dance and Drama—was
founded in 1953 for the furtherance of the
performing arts of India, a task in which it
cooperates with counterparts in the states
and voluntary organizations all over the
country. Through sponsorship, research and
dissemination it seeks an enhanced public
appreciation of music, dance and drama,
together with a quickened exchange of ideas
and techniques for the common gain of
Indian performing arts. The objects of the
Akademi are more specifically stated in its
Memorandum of Association (excerpts:

Appendix 1).

The period reviewed in this report saw the
consolidation of advances on several fronts
made in past years. It also witnessed new
initiatives promising tangible gains in the
foreseeable future. Some of these foci of the
work of the Akademi may be touched upon
here, however briefly.

Chief among new initiatives was the
filming of Sangai: Dancing Deer of Manipur,
based on the dance-drama Kerbul Lamjao
earlier produced by the Akademi—affiliated
Jawaharlal Nehru Manipur Dance Academy,
Imphal. Sangai was not the Akademi’s first
film venture. What made it special was the
freshness of the dance-drama filmed, a new
departure in contemporary Indian
choreography in that it employed the dance
and folklore resources of Manipur to bring
home a message of urgent national import—
that of wildlife conservation. Shot on the sets
in a Bhubaneswar studio in January 1987,
Sangai was wholly an in-house effort. While
the film was directed by the noted Manipur
film-maker Aribam Syam Sharma, it was
shot and recorded by the combined effort of
the Akademi’s film crew led by
cinematographer R.S. Malhotra.

A project that must find mention here is
the musical instrument workshop which
commenced operations in a Rajasthan village

under the aegis of Rupayan Sansthan,
Borunda. This Akademi-funded workshop
has already begun producing some of the
common string instruments used by the
professional musician communities of
Langas and Manganiars. The instruments
produced by the workshop are all bowed
chorodophones—Shindhi Sarangi, Gujarati
Sarangi, Surinda, Kamaicha, and Ravaj—the
traditional accompaniment for Rajasthan’s
rich fund of traditional songs. These
instruments have been in some danger of
passing out of use as the traditional
instrument-makers have all but disappeared.
In Ridmal Langa was found a craftsman who
could be initiated and teach in turn the
making of the instruments; he is assisted now
by two young apprentices who would in
time make the instruments on their own. A
small beginning to revive an ancillary musical
craft, but one of far-reaching significance in
the realm of Indian folk music.

The classification of music as classical or
folk is commonly accepted, but perhaps the
dichotomy is far too facile. Such was the
impression of many of those who attended
Bhakti Aur Sangeet—a week-long fesuval of
devotional music presented by the Akademi
in September. A major public presentation of
the year, Bhakti Aur Sangeet accommodated
devotional music of many varieties from all -
over the country: Zikir, Zari, Borgeet,
Padavali Kirtan of eastern India, Sufiana

-Kalam, Quawwali, Gurbani of the North,

Haveli Sangeet, Abhanag, Varikari Bhajan of
the western region, Kavadi Chindu, Tevaram
and a wealth of Carnatic Kritis from the
South. The festival was the first to bring
together reputed classical vocalists, folk
singers, and singers of sacred hymns before
an audience that swelled every day and was
plainly moved. The intent of the festival was
wholly secular—to show up the diverse
musical traditions of India inspired by
devotional peetry. Despite the formal
differences, the picture that emerged was one







































Bhimsen Joshi: Bhakti Aur Sangeet, Delhi

Kumar Gandharva: Bhakei Aur Sangeet, Delhi

Mizo Gospel Group: Bhakti Aur Sangeet, Delhi
































