
■ /S ? : __

m  (sl
HINDU ICONOGRAPHY.

gada : if, on the contrary, he has four arms one of 
them should be embracing his consort Vibhava and 
another one embracing Vriddhl, seated on the left 
and right laps respectively of Kubera ; the remain
ing hands should carry the gada and the &aMi.
The Vishnudharmottara states that his left eye 
should be of yellowish brown colour (pingala), that 
he should be dressed in the fashion of the westerners 
(aplchyavesha), that his body should be protected 
with an armour, that he should have a pair of 
moustaches and that there should also be side- 
tusks in his mouth. All the authorities are uniform 
in asserting that Kubera should have a rather big 
and slightly pendant, belly He may be seated on 
a padmapitha or be driving in a chariot drawn by 
men. or even directly seated on the shoulders of a 
man. The AjhsuMadbhsdagania states that the 
vehicle of Kubera is a ram. To the right and left 
of Kubera there should be respectively the &ankha- 
nidhi and the Padmanidhi whose descriptions are 
as fo llow s: these two personifications should
resemble in shape the bhutas, that is, with short 
limbs attached to a large trunk and surmounted by 
a large face, carrying in their hands lotus flowers.
They should be draped in white clothes, adorned 
with karanda-makutas and placed upon padma- 
plthas. In another place it is stated that he should
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be surrounded by the eight kinds of wealth and 
by a number of YaJcshas.

The two goddesses Vibkava and Vriddhi should 
in their turn be embracing Dhanada each by one 
arm and carrying in the other hand a ratna patra. .

The Rupamandana prescribes the elephant as 
the vahana of Kubera and states that his four hands 
should carry the gads., a purse containing money, 
a pomegranate fruit and a kaman^aln,.

In the Buddhist mythology, Kubera is sculp
tured exactly as in the Hindu representation; but 
he is immediately recognised as Kubera by a 
mongoose which is generally also shown either as 
sitting upon his left lap or placed on his left side.
(See Figs. 196 and 199* in V. A. Smith’s History 
of Fine Art in India and Ceylon).

HINA.
The lord of the north-east region of the 

universe is Isana. From the description given of 
him, we know he is the same as Mahadeva or §iva.
Isana should have three eyes, a pacific appearance, 
white complexion and should be draped in white

* Mr. V.A. Smith calls this male figure ‘ Sarasvati 
enthroned ’ evidently through oversight. The mangoosa in the 
left hand of the figure, and the three ornamented pots of 
treasure placed under its feet clearly show that the sculpture 
represents KubSra,
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garments and in tiger’s skin. His head should be 
adorned with a jata-makiita, bis chest should bear 
an ordinary white yajnopavlta or a naga-yajhopavlta 
and otherwise also adorned with all ornaments.
There should be the orescent moon on the jata- 
makuta. He may be seated either on a padmdsana 
or better upon a white bull. If he is represented 
with only two arms, his hands must carry a itrihula 
and a kapala or one of the hands (the left one 
generally) might be in the varada pose ; if, 
however, he has four hands, the two front ones 
should be sculptured as playing upon a vind and 
the others are to be held in the varada and abhaya 
poses. This description seems to be incorrect; for 
the vlnd must be held only by the hands of the 
front pair of arms, which are also the very hands 
that are necessarily to be in the varada and 
abhaya poses
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TH E A&VINI-DEVATAS.

THE twin-gods, the Asvini-devatas, were 
playing an important partin the Vedic period.

Yaska says in his Nirukta that these gods Aivins 
were so-called because they pervaded everything 
(vya&nuvate), one of them with moisture and the 
other with light; but Aurnavabha derives the name 
from ah'a, a horse. Who these gods were the 
commentators of the Vedas themselves are not 
able to answer; some say these were personifica
tions of heaven and earth ; others of day and night 
and yet others, the sun and moon. Prof. Roth 
thinks that they represent Indra and Adifcya and 
that they are the harbingers of the Dawn to usher 
whose existence they hurry on in their chariot. In 
the Bigveda they are said to be the sons of Vivas- 
vat and Slaranyu in one place, of the sky in another 
and of the ocean in a third. The Taittirlya- 
samhita calls them the youngest of the gods and 
the brothers of Ushas. They are also associated 
with Surya, the daughter of the sun, and are held
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to be young, beautiful, bright and agile and as 
wearing lotus garlands; they were possessed of 
wonderful therapeutic power and are said to have 
helped many with this power of theirs. W e have 
already seen that they restored the head of Yajfia- 
Ka ray ana which' was accidentally severed. They 
are described as always riding in a chariot drawn 
by fleet horses. Nothing very definite about these 
gods or their position in the Vedic mythology is 
known and yet it is a well-known fact that they 
are very often invoked in the Vedic literature.

In the Puranic period different stories are 
given for the origin of the Asvins. For example, the 
Varahapurana gives the following accoun t of the 
birth of the Asvins. Surya (the sun) married the 
girl named Sathjna who was offered by Tvashta and 
begot through her Yama and Yamuna. Saihjna, 
however, was able to bear no more the heat of Surya 
and resolved to run away from him. Leaving behind 
her her shadow {chhaya) and assuming the form 
of a horse (badaba) repaired to Uttarakuru. By Chha
ya, Surya had two children named Saui and Tapati.
All the children of Surya were ill-treated by Chhaya 
and Yama and &ani complained against her to their 
father. For this they were cursed by Chhaya as 
the effect of which Yama had become the lord of 
the pretas, but the hard lot was mitigated by the
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intercession of the father who made him oven in 
this accursed state to be the god of Dharma and 
be also one of the Lokapaias, guarding the southern 
quarter of the Universe; and Sani obtained power
fully evil eyes through the curse of Chhaya- After 
all these events were over, Surya learnt that 
Saihjna was living as a mare in Uttarakuru, went 
there in the form of a stallion, joined her and begot 
the twin children named the Asvins, who are, in 
this account, held to be the personifications of 
prana and apctna, the two vital airs which sustain 
animal life. In  the cosmic evolution, these gods 
came into existence on the dvitlya tithi. W ith 
the help of their father Surya they obtained a place 
among the gods and became the custodians of the 
arnrita and physicians to the celestials. The 
Asvins are known by the name of N&satyas.
Curiously enough these deities, little understood 
by even the Vedic commentators, have received a 
great deal of consideration in the hands of the 
authors of the various Agamas, In fact, a number 
of Agamas contain a description of the images of 
the Asvini-devatas. It is highly doubtful if ever 
they were sculptured and set up in temples, for 
at the present time we do not hear of the existence 
of such images anywhere in India, as svayampra- 
dhana deities. No doubt they are carved on the
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same block of stone as was used for the sculpturing 
of the image of the sun, as attendants of this latter 
deity. The following description of the images of 
the Asvins is found in the A mhcmadbTied&gama.
These gods should be represented as horse-faced 
and be seated together upon a simhasana. They 
should be adorned with a jata-makvta on the head, 
the yajnopavita, garlands of yellow flowers, and 
with all other ornaments. The colour of their 
body is to be red, like the flower of the pomegranate 
tree. The Asvins should have lotus-like beautiful 
eyes and each only a pair of arm s; in the left hand 
they should keep each a book, while their right 
hands should be held in the abhaya pose. The 
right legs of the gods should be hanging below the 
seat, w'hile the left one must be folded and rested 
upon it,. The names of these gods are given as 
Nasatya and Basra. On either side of the Asvins 
should be the figures of the females called Mrita- 
sahjivinl and Visalyakarani waving chauris (ehama- 
ms). The colour of these goddesses is said to be 
brown.

On the left of the Asvins there should be the 
figures of Danvantari and Atreya, adorned with all 
ornaments, draped in black garments and carrying 
in their hands a sword and a shield each. Their 
colour should be yellow and red respectively.
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In the Suprabhedagama it is stated that the 
colours of the Asvins, are white and yellow respect
ively and that they ought to be clothed in white 
garments and should have turbans on their heads.
The Purvaktibranagama. which also contains their 
description does not differ materially from the 
above two authorities. But the Vishmt-dJiarmot- 
tara gives a somewhat different description. It 
substitutes instead of the abhaya pose required by 
the Agamas a vessel containing drugs (oshadhis) 
in their right hands. On the right and left of these 
gods are to be standing, according to this authority, 
two goddesses named Rupa-sampat and Akriti of 
great beauty and of white (?) and grass green 
colours respectively, bearing in their hands vessels 
set with gems ; and these must be dressed in white 
garments.

Illustrations of the Asvini-devatas might be 
seen on the sculpture of Surya reproduced on PI.
XC, fig. 3, of Volume I of this work.
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DEMI-GODS.

HIN DU  mythology includes in its fold a number 
of minor gods such as the rishis, pitris and 

, nagas. A brief account and the description of the 
images of these will be given in the following 
paragraphs. The figures of rishis, apsarasas and 
others arm, according to the (tgc>masf required to be 
placed in Hindu temples, and as such are not mere 
mythological curiosities having theoretical exist
ences and possessing imaginary descriptions.
We meet with their representations here and there 
in temples and the description of these is not to be 
considered out of place in a work of this kind.
Besides, the present compilation being a close 
following of the agamas both in arrangement and 
description, the existence of the descriptions of 
these demi-gods in the agamas necessitates the 
incorporation of such descriptions in the present 
publication also. Among the heading the demi-gods 
are included in this chapter the following 

1. Vasus,
2, Nagadeva and the Nagas,
3, Sadhyas,
4. Asuras,
5. Apsarasas,
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6. Pisachas,
7. Vetalas,
8. Pitris,
9. Rishis,

10. Gandharvas and
11. Marubganas.

(i) VASU8.
In the Bigveda, the number of gods is said to be 

tbirty-three which is composed of the eight Vasus, 
eleven Itudras, twelve Adityas and the heaven and 
the earth. According to the Ramayana all the 
thirty-three gods were the sons of Aditi, while 
according to the Mahabharata they were the 
attendants upon the sun and were worshipping him.

We learn from the Sri Bhagavata that in the 
sixth Manvantara, Daksha had by his wife Asikni 
sixty daughters. He married them to the Prajapatis.
Dharma obtained thus ten daughters of Daksha, of 
whom one, Vasu, begot the eight Vasus. Once upon 
a time, says the Devlbhagavata the Vasus with their 
respective wives went out enjoying pleasure and rea
ched the asmma (hermitage) of Vasishtha. The wife 
ofD yauoneof the Vasus seeing the celestial cow 
named Nandini in the abode of Vasishtha, asked her 
husband about the nature of the cow and who her 
owner was. He informed her that it belonged to 
Vasishtha and had the rare quality of giving milk
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wliif ,.•> able to make those that drank it live 
j ly  young and of sound health. The wife 

of Dyau requested her husband to carry away 
the cow to their residence, for she wanted her 
human friend, the daughter of the king Uslnara, 
to drink the milk of Nandinl and to live long 
in unfading youth and sound health. The Yasu 
robbed Vasishtha of his cow and was conduct
ing her to his home; the rishi perceiving through 
his mental eye the mischief perpetrated by 
the Vasu, cursed all the Vasus to become human 
beings. Thereupon the Yasus hurried to the 
Urania of Vasishtha to beg for his pardon and to 
request him to restore them once again to the state 
of gods. He promised that the other Vasus except 
Dyau would regain their celestial condition after 
the lapse of a year; Dyau alone should continue 
to be a human being for a long time. Disgusted 
with the human existence that was soon to come 
upon them and to divest themselves of it in an 
honourable way, they requested the river goddess 
Gangs to be temporarily born on the earth as a 
woman, to become the wife of the king Santanu 
and beget them as her children, whom, they request
ed, she should throw away into the river one after 
another as they were bom. To this Gahga agreed 

t and the Yasus were born to her and being disposed
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of as requested by them, they then re&~ HaeL 
former position in heaven.

The names of the eight Vasus are given in a 
majority of the authorities as follows:—Dhara,
Dhruva, Soma, Apa, Anala, Anila, Pratyusha and 
Prabhasa. In one work the name of Savifcri is 
substituted for Apa in the above list. The general 
features of the images of the Vasus are that they 
should have each two arms, two eyes, and be of red 
colour ; they should be clothed in yellow garments 
and be adorned with Icaranda-rnakutas. They 
should have side tusks, terrific look, sinuous brows 
and fine hair. As in the case of all other images 
these should also be adorned with all ornaments.
They may either be seated or standing and should 
be carrying in their hands the hhadga and. the 
khetaka respectively. The Suprabheclagama, among 
the Saivagamas, and the Tisvakarma-sastra agree 
in stating that the colour of the Vasus is golden 
yellow and the latter prescribes beautifully 
embroidered red garments for the images of their 
demi-gods. The Visvakarma-Ssastra gives detailed 
descriptions of each one of the Vasus. According 
to this authority the images of the Vasus ought to 
possess four arms. In the following table are given 
the various articles carried in their hands by the 
eight Vasus.

\ 1 I- . ..  ̂ ...  * ^
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Eight hands. Left bands. u

vr Names of tbe --------------- —---------------------------- --------------------------
No- Vasus, EEMARK3.

Front. Back. Front. Back. -
<1O -——----------------- -------------------------------------- ----------------- ------ --------------—   -------- ------- --- ---------

1 Dhara ... Padma ... Akshamala Bala ... Sakti ... Notice the fact that
I • the back left band

2 Dbruva ... Kamalaksha- Chakra ... Kamapdalu. Sakti ... has tmiformiy the
mala. sakti, which is O

f made the insapar- S
§J 3 S5na» ... Padma ... A rosary of Anknla ... Sakti ... abla concomitant §
w pearls. of the Vasus, ac- q

cording to this O
4 Apa ... Hala ... Sakti (?) ... Ankusa ... Sakti ... authority.

5 Anila ... Ahkusi ... Akshamala, Sakti ... Upavita{?)
I

6 An ala ... Akshamala. Sruva ... Kapala ... Sakti

7 Pratyusha ... Khadga ... Ankula ... Khetaka ... Sakti

8 Prabbasa ... Dan da ... Eanala ... Ankuaa ... Sakti
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(ii) NAG A DEV A AND THE NAGAS.
The Nagas are, according to the pur a, ic 

authorities, a race of serpents who inhabited the 
Patala-ldka or the nether regions The Mafta- 
bharata and the Varahapurana give the origin of 
the Nagas. By Dftkshayanl, the daughter of 
Dalisha, Kasyapa begot the seven serpents begin
ning with Yasuki. T h e i r  progeny increased and the 
world was flooded with serpents to the great detri
ment of man. The latter complained to Brahma 
about the hardship caused to them by the serpents.
Brahma summoned the serpents to his presence 
and cursed them to be ruined by the imprecations 
of their mother which she uttered in the Svayaro 
bhuva-manvantara and banished them to the 
Patala-ldka with the command that they should 
not bite any human beings, except those who were 
predestined to die a premature death and those that 
were really bad. W e learn from the MahdhMrata 
that the Nagas were the sons of Jladru and 
Kasyapa, that they induced their step-brother
V a i n a t e y a  (Garu4a) to fetch for thorn the amrita
(ambrosia) preserved in the kingdom of Inara, that 
they were made to grant freedom to Vmata and her 
sons from the voluntary bondage they had entered 
into under Kadru, that they were deprived of 
the emvrita brought down by Garuda, that Indra
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carried it aw ay once again to his abode, that by 
licking the kuka grass on which the vessel of amrita 
was placed they had their tongues split in twain 
and other accounts. In historical times, portions 
of India were inhabited by a race of men who went 
by the name of the Nagas and they are said to have 
formed the majority of persons who joined the 
newly started Buddhistic religion. Some scholars 
of Malabar are inclined to believe that the modern 
Nayars (Sudras) of Malabar might be descendants 
of the early Nagas, a name which, in modern times 
might have been corrupted into Nayars. The 
hypothesis is more fictitious and fanciful, than real 
and tenable.

The Nagas are believed to have been bom on 
the Panchami ixthi of the bright half of the month 
Havana and the whole of India offers puja-s to the 
Nagas on this day, except the Dravida brahmanas ; 
in Southern India the Mahr&ta and the Kannada 
women observe the previous day, the chaturthi, 
also as sacred to the Nagas, a custom which is 
nowhere seen to he observed. It is a common 
sight all over India to meet with the Naga 
linages set up under big pipal trees by scores and 
worshipped occasionally. Childless people take a 
vow to set up the images of Nagas in anticipation of

<SL
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being blessed with children and celebrate the 
Nagapratisbtha ceremony with great pomp and 
at great expenditure.

A description is found in the Amkmiudbheda- 
gama of Nagadeva, which appears to be that of 
the chief of the Nagas. It states that the image 
of Nagadeva should have three eyes, four arms, a 
beautiful countenance and be of red colour. The 
image should be adorned with a haranda-makuta 
on its head and all other ornaments on its person 
and should be standing upon apadma-pltha. The 
hands of the front arms should be kept in the 
varada and abhaya poses, while the back hands 
should be keeping each a, snake in it. Over 

. the head of Nagaraja should be a hood of a five 
headed cobra and he must be draped in white 
clothes.

The Qilparatna adds that the Nagas should 
be half human and half serpentine in shape, the 
lower part, below the navel being that of a snake.
Their heads must be covered with hoods having 
one, three, five or seven heads and they should 
have split tongues like those of snakes. In their 
hands they must carry a sword and a shield res
pectively. The Maya-klpa gives the detailed 
descriptions of the seven great Nagas, ^asuki,

Ci <SL
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Takshaka, Karkotaka, Padma, Mahapadma, San- 
khapala and Kulika as follows:—

The colour of Vasuki is pearl-white ; that of 
Takshaka glistening red and he must have on his 
hood the mark of the svastika. The colour of 
Karkotaka is black and on his hood there should be 
three white stripes; Padma is of the rosy hue of 
the lotus flower, with a white streak and adorned 
with coral ornaments. The colour of Mahapadma 
is white with the mark of irikula on his hood ; where
as that of Sankhapaia, is yellow with a white streak 
on his hood ; the colour of Kulika is also red and 
his hood bears the mark of the crescent moon. All 
these seven great serpents should have two tongues 
and two arms and a hood with seven heads held 
over their human heads bearing on them gems.
They must all be clad in one or three coats and 
carry in their hands an aksham ala and a
kam andalu.• •

Two photographs are reproduced in illustra
tion of the descriptions given above. Fig. 1 
PI.CLVII, is the photograph of the Naga and Naginl 
to he found in the Hoysalesvara temple at Halebidu.
The lower parts of these are in the form of snakes 
and are entwined with each other. The head of the 
Naga has over it a hood of cobra with seven heads, 
whereas that of the NSgini one of three heads. The
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Naga bears in his right hand a sword and is em
bracing with his left arm his consort. The Nagini 
bears a lotus flower in her left hand and embraces 
with her right arm her consort. The human head 
of the Naga is adorned with a haranda-makutc 
and that of the Nagini with a knot of hair.

Fig. 2 on the same plate is that of a piece of 
sculpture of a Nagini preserved in the Madras 
Museum. As in the previous instance the Nagini 
has her lower half that of the snake. She has on 
her head a karanda-makuta which is covered by a 
cobra hood with three heads in it. She carries a 
sword and a shield in her right and left hands 
respectively.

(iii) s a d h y a s .
According to the Nirukta the word Sadhija 

means a ray of light. The gods who abide in the 
sky and absorb water and other liquids are said to 
be the Sadhyas. They are said to be adorable even 
by the gods.

The Sadhyas are twelve in number and are 
named, according to the Agnipurana, Mana, Manta,
Prana, Nara, Apana, Vlryavan, Vinirbhaya, Naya,
Darhsa, Narayana, Vrisha and Prabhi. These are 
said to be the sons of Dharma and were great souls 
[m a h a tm a s).' The images of badhyas should be 
represented as seated upon padmasanas and as

1 1 1  <SL
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carrying in their hands the akshamal& and the 
kamandalu,

(iv) ASUEAS.
The Asuras and Rakshasas are very old demi-gods. 

They are often mentioned in the Vedic period. 
The NiruJcta says that the word asura implies a 
cloud that sprinkles water. The dark mass of 
cloud was evidently personified into a wicked being 
which required to be chastened bylndra topourdown 
rain. The' asuras are included in the Panchajana 
which, according to the Nirukia was composed of 
the Gandharvas, the Pitris, the Devas, the Asuras 
and the Rakshasas ; but Sayana enumerates them 
as the gods, men, serpents, Gandharvas including 
the Apsarasas and the Pitris. From the Taittirl. 
yasamhita we learn that the earth once belonged to 
the asuras and the gods had only a very small 
place on it. The gods asked the asuras for more, 
upon which the asuras desired to know how much 
of the land they would require, The Devas replied 
“  as much as this she-jackai can go round in three 
steps.” The asuras consented to grant this request 
of the Devas and Indra assumed for the occasion the 
form of a she-jaekal and stepped round the whole of 
the earth in three strides. Then again we learn 
from the SatapaihaBrdhmana that the gods became 
distinguished from the asuras under the following
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circumstances : being the descendants of Praiapati, 
they both obtained their father’s inheritance, 
namely, speech,—true and false; they both spoke 
truth and falsehood. The gods then abandoned 
falsehood and took exclusively to truth. As a 
consequence, the gods became weaker and poorer.
The poet admits naively that truth certainly 
reduces people at first to the conditions mentioned 
above, but that the gods ultimately became pros
perous. The asuras, on the other hand, took to 
falsehood and indulged solely in it. Truth became 
in after-times the triple science (traijlvidyd). In 
other ways also the asuras sank lower in status 
than their brothers the divas. In striving to 
attain higher positions, the asuras did not know 
to whom they should offer their oblations and 
through presumption went on taking them into 
their own mouths, whereas the gods offered the 
oblations to each other. Because of their pre
sumption, the asuras were overcome by the devas.
In the Aitihasic period the Rakshasas are often 
described as dark, ugly, impure people, addicted to 
man-eating.

The images of asuras are required to be made 
in a variety of forms with terrific appearances, 
having fearful side tusks, ugly eyes surmounted 
with curling awkward brows, and carrying several

560

f e i  ... d - . ddd-̂  . d] Iddr'i ::ddd'\ v c - i , -  . p /y fi: :'v; ',;v,!



■ (s t  ■
\ V S 5 t ;  o I j

DBMI-GODS,

kinds of weapons. They should be adorned with
all ornaments, including the hi fit a, and the
kundcdas.• •

(v) APS ARISES.
The Apsarasas are so called because they are 

said to have sprung from the waters when the 
ocean was churned for obtaining ambrosia (amrita).
The}? are believed to be celestial nymphs with no 
one as their particular husbands and that they were 
courting human heroes as they ascended the heaven.
In, the Uttara-h&nrta of the Ban-ay ana we are 
told that Havana considered the apsarasas as mere 
courtezans, without any husbarids and with this 
conviction he ravished against her protestations '
Rambha, the most beautiful of all the apsarasas, 
even though she pointed to him that she being the 
wife of Nalalmvera, the son of his (Ravana’s) 
brother Kubera. The apsarasas are said to be 
seven in number and the names of the most impor- 

•t'baid of these are given as Rambha, Vipula, Urvasi,
)  raft v : tarna.

• In sculpturing the images of the apsarasas 
they sbt ’ represented as having slender waists, 
large gluten is nd well developed busts. They 
should all look very pretty with a smiling counten
ance and adorned with all ornaments and draped in
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silk garments. They must be standing erect (sama- 
bhanga) on bhadra-pithas.

(vi) PIS A CH AS.
W ho this class of beings are is not clearly 

known; but that they are known to have been 
referred to from very early times is evident from 
literature. Their images are required to be re
presented as of extremely emaciated appear
ance, with the knobs of the bones jutting out and 
the veins visible under the surface of the skins; 
they must be composed of the bones, tendons and 
skin only. The hair on their head should be stiff 
and spread out.

(vii) V M L A S .
Another obscure class of beings are the Vet&Ias, 

whose descriptions in the a gam as are not very 
different from those of the Pisachas. The only 
difference between them is that the latter should be 
tall in stature, with parched up belly and projecting 
cheek-bones.

(via) PITRIS,

Hiranyagarbha Manu had Marlchl and other 
sons; the sons of these latter are known as the 
Pitris or Pitriganas. Mention is made of seven 
such ganas and they are as follows :—

(a) Virat’s sons were the Pitris of the Sadh- 
yas and were called the Somasad.
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(b) Marichi’s sons, those of theDevatas and 
were called the Agnishvafcta.

(c) Atri’s sons, those of the Daityas, Dana- 
vas, Yakshas, Gandharvas, Uragas and 
the Eakshasas and were called the 
Barhishad.

(d) Kavi’s (Sukracharya’s) sons, those of 
the Brahmanas and were called the 
Somapa.

(&) Angiras sons, those of Kshatriyas and 
were called the Havirbhuja.

(/) Pulastya’s sons, those of the Yaisyas and 
were called the Ajyapa, and

fa) Vasishtha’s sons, those of the Sudras and 
were called the Sukalins.

In giving the description of the Pitris, the 
agamas state that they are three in number and 
that they must be seated either on,the same wooden 
seat or on a bkadTa-pltha ~ the three pitris are the 
father, the grandfather and the great grandfather.
These must be sculptured as old but good looking 
and strong people of yellow colour, draped in 
yellow garments and wearing each an yajnopavlta.
On their head, must be the Ma-bandha and they 
should be adorned with all ornaments: their body 
should be smeared with ashes (bhasma). They 
should have nice teeth and have with them a
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walking stick and an umbrella. The pitris should 
have only two arms of which the left one should 
be kept stretched out on the knee of the bent left 
leg ; the right hand should be held in the suchi- 
hasta pose. The Vishnudharmottara states that 
the pitris should be seated upon kukasana (mat 
made of Icusa or on spread out hisa grass) and 
that they should carry the pindapatra or the vessel 
to receive the .rice-balls offered to them by their 
living descendants.

(is) KISHIS.
The word rishi, according to the Niruktci, 

means the rays of the sun and these are said to be 
seven in number. By an extension of meaning the 
term came to be applied to the rishis, the seers; 
just as the sun’s rays spread everywhere and dis
close the existence of all things, the seers or the 
rishis are able to perceive everything. Again, 
the Satapatha Brahmana considers the rishis as 
breaths and derives the word rishi thus : “ In as
much as before all this Universe, they, desiring 
this Universe, were worn out (arishan) with toil 
and austerity therefore they are rishis.” Later on, 
the rishis were regarded as those who had reached 
the other end {p&ragas) of j'hana and samsara.
The origin of the rishis according to the NiniJcta 
is as f o l l o w s B r a h m a  took some dirt from his
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body and sacrificed it to the fire. From the flames 
there emanated the rishi Bhrigu ( “ fried in the 
fire). After the fire subsided, another rishi arose 
from the live charcoal (angara) and was therefore 
called Aiigiras. A third rishi was predicted to be 
bom after the two former from the same fire and 
was called A tri; the name Atri is also capable of 
meaning noi-ihree and hence that the number of 
rishis was not going to stop with three and that 
some more were to be born from the hunda (fire- 
pit). When the agni was removed and the hunda 
dug out a rishi came into existence from the place 
where the hunda stood. He was known as 
\ aikhanasa. The Tirahmlindxipurana gives a 
slightly different account of the birth of the rishis.
Mariehi was born first; at the time of the yaga 
was born Kratu. A third came into existence 
saying aham tritiya, I  am the third, and was hence 
known as Atri. Then again a fourth with thick 
hair was bom and was called Pulastya; a fifth 
with flowing hair and called Pulaba was next 
bom. From the heap of coins and other dahskinas 
(presents) placed in the yaga-scild (sacrificial 
ground) was born another rishi and he was 
called Vasishtha. All these were the mind-begotten 
sons of Brahma and it is from these aii other beings 
including the Pit ns were generated.
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The risk is are grouped into seven classes.
Vyasa and others are called the Maharishis ; Bhela 
and others, the Parainarishis ; Kanva and others, 
the .Devarishis ; Yasishtha and others, the Brahma- 
rishis; Susruta and others, the Srutarishis; Bitu- 
parna and others, the Bajarishis and Jaimini and 
others, the Kandarishis.

The names of the seven rishis differ from 
manvantara to manvantara.

Jhana or opinion is of two kinds, vidya vtrue) 
and avidya (false); the former of these arises from 
perception, inference and recollection and the 
infallible intuition peculiar to the rishis. The rishis 
possessed an intuition which was peculiarly their 
own and was shared slightly by the ordinary mortals.
We learn that the rishis who lived of old and who 
conversed about sacred truths with the gods direct
ly, led a conjugal life; whenever they wanted any
thing they approached straight the gods with 
metrical composition in praise of these gods; thus 
supernatural powers came to be attributed to these 
sages. The rishis seem also to be divided into the 
ancient and the modern, the former being Bhrigu,
Angiras and others. It is worth noting that the 
rishis were called also Jcavis (poets) medhavins (wise 
men), vipra (learned men) vipaschit, vedhas, (words
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meaning also the learned men), muni (the
thoughtful), etc.

The agamas give the names of the seven rishis 
differently; thus, the AmsumadbhedagamcC has 
Manu, Agastya, Yasisbtha, Gautama, Angiras,
Visvamitra and Bharadvaja; whereas the Supra- 
bhedagama enumerates them as Bhrigu, Yasisbtha,
Pulastya. Pulaha, .Kratu, 'Kaayapa, Kausika and 
Ahgiras ; and the Purvakara/naqama. Agastya,
Pulastya, Visvamitra, Parasara, Jamadagni,
Yalmiki and Sanatkmnara. W e have perhaps to 
understand that each of khese authorities gives the 
names as they obtained in different Manvantaras.

The images of the rishis should be sculptured 
as either seated or standing on a padmo.-pltha ; 
they must be shown as peaceful old people with 
flowing beards reaching up to the chest, with 
jaiamakuias on their heads, yajJwpavltas, and with 
their foreheads marked with three streaks of vibhuti 
(bhasma or ashes). They may have in' their hands 
a walking stick and an umbrella or they may keep 
the right hands in the jhana -mudra pose and rest 
the left arms on the knee of the left leg which 
must be bent and resting upon the seat. They 
should be clothed in garments made of barks of 
trees, which should be held in position by kati- 
sutrds; their upper wear should be white clothes.
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(x) GANDHAEVAS.
Another clas3 of serai-divine beings are the 

Gandharvas. In the A thaw ana, Veda they are 
said to be a class of gods, hairy, like monkeys or 
dogs ; they assume at will handsome appearances to 
seduce the females of this earth. Therefore they 
are invoked so that they may not indulge in this 
sort of wrong act but live with their own wives.
The Gandharvas are believed to be deities who know 
the secrets of the divine truths and reveal them to 
the world. As we have already seen chey are 
included in the class of Panchajanas and Dayana 
links them with Apsarasas: according to him they 
are the males of a class of divine beings whose 
females were the Apsarasas. In the Atharvana 
Veda the Gandharvas are said to be 6333 in 
number. Of the eight different systems of marriage, 
according to the classification of the Aryas, one 
is the Gandharva system. This corresponds practi
cally to the European and other similar systems, 
namely, a man and a woman falling in love with 
each other and entering into the life of man and 
wife until by mutual consent they separate or till 
the lifetime of one of the contracting parties, in 
other words the alliance is not a religious sacrament 
but a sort of contract. Hence the repudiation by 
Ravana of the protests of Kambba whom he

§ X '  ■ - .v
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seduced and who was not willing to consort with 
him. The description of the images of Gandharvas 
is not met with in the dgarnas and is, therefore,not 
possible to be given authoritatively.

(si) THE MABUT-GANAS.
In the Vedic period the Maruts are said 

variously to be-the children of the earth under the 
name of Prism and Kudra and as children of the 
ocean : they are said to behave like sons to Indra.
Pudra and Prism are said to have begotten these 
in their assumed forms of a bull and a cow.
Generally they were very friendly to Indra and 
with their help strengthened him against Yritra- 
sura. Only in a very few instances they are 
described as having abandoned Indra and left 
him to kill VrifcrS single-handed. The Maruts are 
the gods.of the tempest and as such are sometimes 
included in the thirty-three gods and sometimes 
counted as outside this number; in some places they 
are said to be thrice sixty and in others as only 
twenty-seven in number. They were the favourite 
deities of some rishis who have sung high praises 
about thorn. In these they are extolled as having 
spears resting upon their shoulders wearing 
anklets, golden ornaments and helmets, seated 
upon resplendent cars drawn by spotted deer and 
carrying light in their hands; they are ever engaged
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in gathering rain-clouds and compelling them to 
discharge their contents. Divested of the poetic 
element and viewed in the ordinary sense, the 
Maruts are gusts of wind personified; they are as 
fleet as deer and are really ever busy in gathering 
rain-clouds and helping Indra the god of the

The Airdttmadbhedagama contains a descrip
tion of the images of these Maruts. They should 
all be of handsome looks, dark in complexion and 
possessing two arms and standing upon padmapl- 
thas. They should be draped in white silk

■  garments, adorned with all ornaments and flowers 
and should have luxuriantly growing hair on their 
heads.

■ / ' i ■ : 1-V
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The Figure of Nataraja showiug the relative positions of the limbs.

[To face page 573]
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The detailed measurements of the distances of 

the various limbs from the madhyasutra, of the 
dancing Sliva-Nataraja are given in the Kdmika- 
gama and the KWranagama. The texts ipertaining 
to this portion are not free from errors ; therefore 
it is apprehended that some of the measure
ments may perhaps be incorrect. However, they 
are given below in the accompanying table.

V A; yi :

' /■ ■ I • ■ -iy-
According to the

Distances measured.
Karanigama j Kamik igama

. .__________ .__________________ ____ __J________

Tha madhyasutra should pass 
from a distance 84 yavas remov
ed from the centre of the 
forehead, through a position 
tangential to the right wing 
of the nose and the centre of 
the projecting ankle bone of 
the right leg which is planted 
upon the figure of the Apas- 
mara-pUrusha. This rule is 
according to the Karanayama.
The Kamikagama say's: The
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According do the1—___' ________ ' __ ._____
Distances measured.

I Karan&g&ma j Kamikagama.

madkya-sutra shall pass 
through tbo head, the forehead, 
the side of the right vying of the 
nose, the right side of the navel 
and the centre of the project
ing bone of the ankle. j

The horizontal distance of the,) 
centre of the forehead from
this sutra. t . 2 ahguias.

The distance between this sutra 
and the hikkd-sutra (measured 
along the line of sight of the 
observer, i.e., vertically to the
plana of the paper), 8 „

The distance of the right arm-pit
from this sutra. 18 ahguias.(?)

The distance of the left arm-pit. 8 ,,
The width of the neck on the left 

of this sutra. 0 "
The width of the neck on the

right. 4
The beginning (from the shoulder) 

of the left arm held in the 
gajahasta pose should be situ
ated from this sutra at a
distance of * "

The left hand bearing agni should | 
be lifted as high as the hikkd- j
sutra. I L ,

The right hand carrying the! A“ ls hand is
datnaru and held in the sue hi, required to
pose should be at the height of be , , one
the karna-sutra. j afcfttfa above

the h a r m -  
sutra.

I .____________

HINDU IOONOGBAPBX
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~~ 'TO
According to Lhe

Distances measured.
Karapagama I Kamikagama

_______ ___ ______________J: ________I__________
The distance between tlics wrists 

of the hands bearing agni and 
the damaru respectively from 
the shoulder, 2 4  augulaa.

The distance between the middle 
of the forearm of the hand held 
in the abhaya pose and the 
forearm of the danda-hasta
(ga ja -hasta ). 17  angular.

There should be, according to the 
R drandgam a, the sarpavctlnya  
round the middle of the fore
arm, the hand of which is held 
id  the abhaya  pose ; and there 
must be an upper-garment of 
tiger’s skin thrown on the 
shoulder between the two left 
arms.

The distance between the tip of 
the thumb of the abhaya-hasta 
and the nipple of the right 
breast. 0

The shortest distance between the 
wrist of the abhaya-hasta and 
the danda hasta. !

! | **
The width of the portion of the! 

abdomen on the right of the 
m adhya-sutra . 4 arigulas. ! 8

. ■Do- on &«> left. 13 „ 12
The distance (measured on the 

right side) of the navel from 
the madhya-sutra, j 1

The root of the penis is situated 
on the left of this m t m  at a 1 
distance of J14

....
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According to the
Distances measured, j |

J Karanagama | Kamikagama

The hack side of the buttocks is I
situated on the left side of this 1
sutra at a distance of 7 angulas j!7 ahgulas

Xho madhyasutra should touch j
the Irani and the left thigh and 
divide its width into two por
tions : the length of the portion
on the right. I* ** ' * i

Do. on the left 9
The knee of the raised lag should 

reach the height of the navel, 
according to the Karanagama 
and sroni, according to the 
Kamikagama,

The soie of the lifted leg should 
be just above the knee of the 
standing leg, according to the 
Karanagama and up to the 
level of the knee, according to 
the Kamikagama,

The distance between the sole of 
the lifted leg and the knee of
the standing leg. % **4 „wj »

The distance between the wrist of 
the danda hasta and the knee 
of the'lifted leg. . 1 yava (?) 14

The distance between the .middle 
of the thigh of the left leg and
the navel. "  ”

The distance from the maahya-
nv.tra of the knee of the bent,. _ Q
standing right leg. ;d0 ahgidas. i..., 10 or

[ stigmas. . ■

From the fact that the madhyasutra is required 
to touch the middle, practically, of the head, the
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lro?w, the right thigh and the centre of the ankle, 
we see that the line drawn from the centre of 
gravity of the heavy figures of 3iva-Nataraja is 
made to fall exactly in the centre of the base, 
which is generally a broad padmapUha, mounted 
upon a bhadrapUha. The perfect stability of the 
image is thus secured. The projecting limbs such 
aa the two out-stretched arms, the uplifted leg and 
the back of the body are so symmetrically arranged 
with reference to this line as to counterpoise each 
other and not interfere in any way with the stabi
lity, Now, if the image were to stand upon only 
one leg without any other support, there would be 
the danger of the superincumbent weight acting 
detrimentally to the strength of the statue; the 
frail leg may break at the ankle, if the image sus
tains any accident. To avert such a possibility, 
the presence of the prabha-mcindala is insisted 
upon ; the out-stretehe 1 arms, the large number of 
jatas issuing from the head, a long, flowing strip 
of cloth which is tied round the middle of the body 
and the crown of the head are made to touch the 
prabliftmandala and are attached to it, thus 
affording perfect protection from the danger of 
breaking at the ankle. It might also be noticed 
that, as a general rule, (a more or less perfect one), 
the two out-stretched hands and the foot of the
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standing leg are made to lie on the throe apices of an 
inverted equilateral triangle and are practically also 
on the same plane as that of the prahhamarulala,
The height of mathematical calculation as regards 
distances and masses in the making of perfectly 
stable and strong images is, it might be stated, 
attained in the casting of the often bulky and 
large images of Biva-Nataraja.
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