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*Tms book is primarily intended for ihose who arezf
Infant Schools or Kindergartens, Many intelligent
alled a phomo method, that is they cmttempb to teach

ng, beginning with those words in which the current
,‘spemng is phonetic, and gradually proceeding to those“
‘in which it is more or less irregular. But this attempt
_“sdtm reveals the chaotic condition of our spelling, and it

becomes evident that the task of teaching the sounds

eaching young children to read, either ab home or in
‘ ohers are now trying to teach this art on what is

s sounds of English by means of the current spell*'," i

L of English without some definite symbol for each sound

thﬂ.t is, without a new phonetic alphabet—is as hope-
ess as it would be to teach arithmetic by means of the
,olcl Roman numbers. ‘
A genuine phone‘mc method, such as is here offered to
“t.‘he_pubho, will certainly make it easy to learn to read

il

: in half the time now devoted to that study: (1) Learn-

prommcmfzon will be acquired—unless, indeed, the teacher
_pronounces badly, and (3) a good foundahon will be laid
_ for learning the promunciation of foreign languages. More-.

over, the tramltlon to reading and writing m the
xvil i

ing to vead will be made easy and pleasant. (2) A good.



Awtlmr s Prefctce

trary, begmnmg to read ordmary books the ehﬂdren |
‘3  will at once guess almost overy word, and they will also
. learn to spell better than other children. They will be
‘ quck to notme gilent letters, and will see at a glance
which words are spelt regularly and which are not, a;nd‘

- what i3 the nature of the irregularity.

Teachers of singing, who know that the shortest way

i for learning to sing at sight from the ordinary notation

is to begin with & notation in which the facts are pre-
gented clearly and simply to the children’s minds—T
mean the Tonic Sol-fa notation—will not find it difficult
to believe in the use of a corresponding method for
Jearning to read. The cases ave precisely parallel.
~ Testimonies as to the success of a phonetic method,
~ ‘and the facility of the transition, are quoted in the
. Prospectus of this method, reprinted at the end of the

. Child’'s Key.

This Teacher's Mmmal has been arranged in two
parts, each complete in mmlf so that students of Eng-
lish pronunciation who are not teachers of young child-
von can use the first part only—7The Sounds of English
—whilst pupil teachers and other teachers who may be

~ unable to find time for the study of the first part, will

. find in the second—The Teacher's Method—Dbrief ex-

 planations of how each sound is formed, and will,
through the practice gained in teaching, become prac-
tically familiar with the sounds of English and their
symbols. ° ,

In some respects it may be hoped that this work will
be foand to be an advance mpon my Introduction to



tics, wluoh was §0. kmdly and well reoewed by..f“ ‘
hone icians at home and abroad when it appeared in
1891, Wor their eriticisms, especially those of Prof,
. Storm, of Ohmsbmnm, have been very instructive; and
~ much has also been learnt by me since then from the
study of phonetic literature and from carveful observa-
| tion of the pronunciation of Knglish, The phonetm '
‘ J!mghsh alphabet also has been simplified and improved.
 The classes of people to whom the Sounds of English
_ may prove especially useful, in helping them to acquire
~ agound knowledge of English pronunciation, are these
. (1) As already mentioned, those who teach little chil-
. dren to read English. (2) All teachers of English,
““Wlthout some study of phoneties, it is impossible to -
. criticise and cure faults of pronunciation, though the
teacher may be vaguely conscious of them and say
~ that his pupils have an indistinet, or a broad, or a pro-
. vincial, or a Cockney pronunciation. Only the student
. of phonetics will be able to perceive clearly what is
 wrong in each case, and be able to find a remedy. .
(8) All teachers of fmelgn languages.  These ought
‘doubtlesq to @o beyond my Sounds of English, and to
 study the sounds of French and German, either in my
- Introduction to Phometics, ov in the writings of M. Paul
. Passy and Prof. Vietor! But the root of the whols

. 'The gimplest and most necessary manuals ave German Pro-
: nwwzatwn, Prof. Vietor (O.'R. Reisland, Leipzig), 2nd ed., 1m.50 ;
. Sons du Francais, Paul Passy, Doctenr és Lettres (F‘erm-Du]ot -
. Parig), Ath ed., 1fr.b0. Specimens of various other lanwuages, ‘
besides English, French, and German, in an International Phonetic
Alphabet, will be fouud in M. Passy’s monthly periodical Le
Maitve Phondtique (Fonetik, Neuilly-St.-James), sent gratis to



mgter, bobh for teaeher a,nd pupﬂs, is a Lnowle&ge nf;
 the saunda of English and of how they are formed. We
~ must proceed from the known to the unknown. The
late Mr. W. H. Widgery wrote:—“In striving to im-

. prove the pronunciation of a large class in Glerman, I

found I could get the sounds produced rightly at times V

by persistent insistence ; but the moment the attention

 was taken off, the English habit reasserted itself, and I
- began to feel that if the teaching of pronunciation was
_ to be something less than a Sisyphus piece of labour,
it was imperative to begin on English. The English
. sounds at least were certain, and by practising on them
. some idea of the formation of sounds in general might
be arrived at. We can only hope to obviate English

- _habits by a thorongh drill of the organs of speech.”

. The book may also prove bervmeable (4) to students
of any foreign language whatever, as a key to the pro-
nuneiation of sounds in general. (b) Also to English

 people who are conscious of any defects in their pro-

‘nuneiation, dialectal or otherwise. And (6), and finally,
I cannot but hope that somo of my numerous friends in
many foreign lands, who are engaged in teaching the

English language, and who accorded such a warm wel-
 come to my first book, may find in this one also some-
thing worthy of their notice. \

But my chief desire is that, through the assistance of
friends in England who feel the urgent need of a reform
in our methods of teaching English children to read,
'this branch of education may be a means of stimulating

. moembers of the Phonetic Teachers' Association, who subscribe at
" Jeast'S fr. per annum, or pay a life subscription of at least 80 fir.

¢



mmtiful i)rommcmtmn of our noble angu |
ould be stxll further rewarded 1£ mmmn

ntmgs to assxsb them in acqumng the oy
m of foreign languages, as I believe ma,ny al
(already, but would try the experiment of ‘using
honetic method for teaching English to the natives.
1l those who are now teaching English phonetic-
G‘ermany, Scandmawa, and elsewhele, fhoSe Wl

LAURA ;somé;ﬁ .




 EDITOR'S PREFACE

. *-5111 was the Wlsh of the late author that I should edit
 her Teacher’s Manual, it she proved unable to finish' her
. work. Unhappily, this has been the case. When Miss :
oa)mes passed away on January 24th, 1895, her book ;
was not ready for the printer. W
The eight chapters forming the First Part, The
Sounds of Englzsh having been written wunder great

. and references, required much revision and occasionally
o ;_ra—wmtmg I have, however, been able to complete
~ that part of the WorL without materially resorting to
‘ “\“;:ibhe author’s permission “to -alter or abridge anybhmg
. which in my judgment needed alteration.” :
L ‘I ‘have scrupulously avoided introducing my own
< views into the text of the book. Wherever it seemed
- worth while to vecord differences of opinion this has
fbﬂen done in editorial notes marked as such.

' The Second Part consists of The Teacher's Method,
- fardmg to Miss Soames’s instruction this was not to
~ contain much more than the Notes on the Child’s Key

r&ady printed with the Child's Key itself in smaller
type. sts ;Soames had asked Miss Annette Verrall *one, o

‘t%‘ Xxiii

d_lf"ﬁcultms, and partly consisting of mere indications



literary "cruqt,ees (the others being tk
rother, Mr. Arthur W. Soames, and Dr. Walﬁer Le
;to re—armnge and supplement these thes, but ms‘
_me b0 be finally responsible for the Second Part as wel
Tha Appendix to the Second Part contmns copious
' ‘word lists, including all those words which are unde
 stood by children five years of age, and a large numbe :
. of words which are liable to be mispronounced. Miss
. Soames had collected sufficient words for these lists, but,
‘some of them needed re-arranging or had to be omitted =
. in p final revision. This has been undertaken by My
. Arthur W. Soames. o
 The standard of pronunciation adopted throughout is
: :‘-tha,t of the author, Important variations in some of the
. words have been noted by Dr. Leaf, who is a native of,
. and resident in, London, and are given in footnotcs, w1th
 his initials,
I much regret that the publication of this book hm; i
o been s0 long delayed, principally owing to circumstances
frwlnch have made it impossible for me to devote myself
| to the work during the greater part of the prebedmgf \
| year. L
 The Teacher's Manual may be regarded as an axbuclgudw .
~ and revised edition of the corresponding chapters of the
author's Introduction to Phonetics, published in 1891, I
. trust it will meet with the same favourable recep‘uon as il
- the older and largor work. e

o  WILHELM VIETO}R, o
“;December, 1896, o




IE TEACHER'S MANUAL,

. PART I. |
 THE SOUNDS OF ENGLISH.

CHAPTER 1.

HOW T0 STUDY PHONETICS,

A knowledge of phonetics, which is the science of gpeech
sounds, is like that of other branches of science, in that it can-
0t be acquired by reading alone. The use of books on pho-
netics is to help the student to observe and classify facts. It
i, therefore, essential that he should learn (1) fo listen, so as to
distinguish the sounds by ear; (2) fo isolate and prolong the
‘sounds, 50 that he may the better hear the difference between
 them, and see or feel how they are formed ; (3) fo see the move-
ments of the vocal organs, as far as this is possible ; and (4)
when this cannoct be done, fo feel these movements. And the
knowledge thus gained should be tested and made definite by
‘written exercises. ‘
 Bifcnlty of trusting sur Ears. This hindrance must
 be realized before we can overcome it. I* not only meets as in
 the study of every foreign langnage, where il new and un-
. familiar sounds are almost always difficult to distingnish, but
in that of English sounds also, ' G
 In English our chief difficulty is, that we think we alveady
. know how we pronounce, being, in fact, misled by the ordinary
. spelling.  We are like beginners in drawing, who find it hard
 to trust their eyes. They think, for instance, that becange they
. kuow that the sides of a square are equal in length, they must
~ represent them ag equally long when two of them happen to be
L .o B

k



aovered Wn“h green grass :md txees, they must paint 1t bmght
green, like the grass and trees in the foreground.

- In the case of foreign sounds, or sounds of standard Englmh
which the stadent may unfortunately not have acquired, owing
to his not speaking standard English but Cockney, or goine other
English dialect, a knowledgo of the manner in which the un-
known sounds are formed will be of great assistance ; but it will
still be necessary to repeat the sounds very frequently after a
competent teacher until (1) the ear distinguishes them clearly,

. and (2) the student can reproduce them just after the teacher,

and (8), and lastly, the sounds can be pronounced at will, and

in any combination.

Souwnds moust he distinguished from Symbois. This
i8 #o Important that full notes on sounds and their symbols are
appended to the earlier chapters, to assist the learner in recog-
niging the sounds under their different dxsguwes, and every
ohaptel is followed by an exercise to give practice in represent-
mg each sound by the appropriate qymbol But before proceed-
ing to enumerate the sounds of English, it will be necessary to
cuard against some cominon misconcepﬂons ariging from

our mode of writing. The appearance of the written or printed
page suggests (1) that there is a panse between each word, and

(2) that each word has one form omly, and should alwaya be
~pronounced in the same way, except in one instance, namely ¢
or an, which is not only pronounced but written differently be-
fore a consonant or before a vowel, .It c..iainly makes the page
 clearer to leave spaces between otir words, and it saves much
trouble to write the su .3 word always in the same way ; but ag
a matter of fiut we make no panse between our words ewept at
the end of sentences, or when, & sentence being long, it is con-
“wenient to stop before the close. There are also, ag will be
ghown later on, several large classes of words which are pro~
nounced differently under different circumstances ; but only one

clasg need be mentioned here, namely, those endmv withr ot

9'6.
llluslons as to the sound of 7. It is a very common
mwtake to suppose that in careful bpeech we pronounce the



wi eré' a Word ends Wlth »or re in our ordmary spellmg, the P
 is like the n of an, heard only when a vowel follows in the next.

 word. So r is gounded in poor old man, dear Annic, never

. ending, far off, and centre of gravity ; but silent in poor child,
dear me, never mind, far distant and centrepiece,
Secondly, the sound heard at the end of such words as near
i and poor, when not followed by a vowel, i3 commonly mistaken
. for the gound of r, because it occurs in words spelt with », and
\is absent from similar words spelt without it. Op. neat and
. mear, boot and boor. But it is, in fact, a vowel sound met like
. the @ in idea, Dorothea, sofa, aroma. ‘
. And thivdly, most people fancy that they promounce r when
followed by a consonant in the same word. But it is always

_ dropped in such cases. For instance, we pronounce father and

 farther, alms snd arms, loud and lord, colonel and Fkernel,

exactly alike, and what we hear in moored, steered, beard, to dig-
tinguish them from mood, steed, bead, is really the vowel a, as
in sofa.  In fact, v is never heard unless a vowel follows vnithe
same word, e.g., in rved, merry, sorvy, or in the next one. '

: THE ALPHABET.

A new Alphabet mecessary. Before we can discuss and
classify the sounds of English, it i3 necessary that we should
have a definite symbol for each one, as the Roman alphabet ig
inadequate for this purpose. Although we can afford to dis-
. regard many shades of vowel sounds for which symbols are pro-

~ vided in Dr. Murray's New English Dictionary, we want no
. less than forty-four symbols, so that the twenty-six letters of

~ the Roman alphabet will not suffice. 'We must either devise an
. alphabet which is altogether new, or add in some way to the
' alphabet already in use. If we decide to utilize the symbols
with which we are already familiar, which ig found to he most

. convenient, theére remain three ways of adding to the existing

alphabet. We may (1) invent new symbols, or (2) use diacritic

. marks, over or under the letters, or (8) we may employ digraphs,

. that is, combinations of letters each of which represents a single
‘ smuud such as th, sh, n J, as used in thin, ship, sing. v

A



‘He Alplmbet tlsetl llere. In thw alphabe "Whiohf |
. p aced for facility of reference on pp. ix., x,, it will be seen ﬂmt; i

5

. nonew letters are used, and very few dldertiia marks, most of e

the additional symbols being digraphs. This makes it noces-
. sary to observe and remember that wo do not, as some people ‘
_ fancy, pronounce two separate sounds in the ng of ging, for
 instance, but that we use two symbols for one sound merely ag

| & matter of convenience. The use of new lettors avoids this
slight difficulty, and seems more logical ; but the alphabet nsed

- here, as compared with new letter alphabets, undoubtedly has
the three advantages of being casy to read, casy to wmte, zm(i,

. above all, easy to print,

j Names of the Sounds, The student should read aloud
 the names of the sounds of English, as arranged in the phonetic
alphabet, which are as follows o '

Consonants. Bxcept ng, which is called @ag, ag in rung,
 they ave called pa, ba, da, ete., a8 in parental, baboon, taboo,
Darius, and go on. Tha, dha, sha., zha, ya, are pronounced as
in Bertha, father, Elisha, glazier, India. ]

\Long Vowels and Diphthongs. The names of these are tden-‘ ‘
tical with their sounds, except that ¢ may for greater facility be
called éa, as in skéas (scarce), and the lagt six dlphthongs may‘ y
be named by naming their two component parts. |

The Short Vowels are called a, cet, st, et, it, ot, .short o, it
ag in the key-words attend, putty, pat, pet, pit, pot, pillow, pm‘

In naming a, ag also in naming the consonants pa, ba, ta, ete.,
. care must be taken to make a quite short, to distinguish it from
' the long vowel oe. Compare these vowels in athoest, Boetha
 (athivst, Bertha). ' | |
Foreign Sounds used in borrowed words :—

French. German, French, German,
3 asin patte ... Mann. an a8 in pan. x ay in ach,
6 i pen .. schom, @n . opin. o el
S On i mons, ‘
0 ! ‘ 0en ,, ,, un,

‘ Fmal r in foreign words is printed ag an italic, to show t ,
1t is'never silent, thus : amiir propr (aw our p'ra_pre) |

«‘,




ounds of the vowels will serve ag their names. The
consonants @ and ¢ are called after two short German words,
ach sound, and the ich sound, Lo i
s important, when studying phonetics, to form the habit
of calling the sounds by the names given above. To use the
naines generally given to the letters of the alphabet would
- cause great confusion. ; i

! THE VOCAL ORGANS.

It is impossible to explain and classify the sounds of any.
. language without first describing the apparatus by which
~ human speech is formed. The organs of speech are the Lungs,
with the bronchial tubes, the windpipe, the upper portion of
- which is called the laryna, the pharyna, or passage immediately
 above the windpipe and gullet, the mouth and the nose. A dia-
_ gram giving & general view of all the vocal organs, except the
lungs and the bronchial tubes, will be found on page xi. i
. Whe Lungs. The function of the lungs in speech is stmply
to act as bellows, and to propel the air through the windpipe to
 the larynx, where the voice is formed. The notion that some
. voige sounds are formed in the chest, while others proceed from
~ the head, and so om, is very widely prevalent, but it is a delu-
. sion to suppose that the voice can be formed anywhere except in
. the larynx. ) |
~ Mhe Karynx or voice-box is the upper part of the wind-
. pipe. It may bo scen in men to form the projection in the
 throat familiarly called Adam’s apple. In the larynx ave two
. horizontal membranes called the vocal chords. These are con-
. nected by membranes called ventricular bands with the walls of
 the larynx, so that the air from the Jlungs is obliged to pass be-
~ tweon them. ‘ " ‘
. The Glottls. This is the name given to the opening be-
. tween the vocal chords, When we are silent, the chords are
. relaxed, leaving the glottis wide open, %0 as to give free passage
. to the breath, but it can be completely closed. We close it and
. open it again with an explosion when we cough or clear our
_ throats, But when we produce voice sounds in speaking’or
. singing, the voice chords a'e brought together, and so stretehed
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that the air can pass betweeu them in a series of puffﬂ, causmg i
the chords to vibrate. I
. The Sumerglottal Passages, through whmh the b1 ea'ch/_v ‘
passes when it has left the larynx, form a resonance chamber,
. modifying the quality of the voice. Sounds can be fovmed by
the breath in these passages, without any vibration of the vocal .
. chords, as, for instance, & and sh, used in hissing and hushing,
‘but not the sound we call yoice,
. The breath passes first into the pharynz, which is separated'
from the larynx by a movable lip called the epiglotéts. Thislid
iy closed in the act of swallowing, to prevent the food from pass~
ing into the windpipe and choking us. And from the pharynx
it passes out through the mouth or the nose, ‘
The passage through the nose can be opened or closed by the
movements of the soft palate. For alfhough the front half of
the palate is hard, the back part, to which is attached the little
tongue called the urula, is soft and movable. By lowering the

soft palate we allow the air to pass behind it and escape by the

nose, as it commonly does when we are at resh ; but in speaking
and singing the soft palate is raised, and the nose passage shut,

. 8o that the breath all passes thxough the mouth, except When ‘

e ‘pronounce thoge vowels and consonants which are called
igmswl

It is by the movements of the lips, tongue and soft pwlate,
that the various vowels and consonants are formed, as we shall
soe when considering them in detail.

Mow to use the Vocal ®rgans, Two points haye to be
considered here: (1) the production of the voice, and (2) artis
culation, or a distinct utterance of the various speech sounds.
Defects in the voice are seldom found to arise from any fanitor
weakness in the voeal chords. They are almost invariably due
to a faulty method of breathing. The lungs ought nos to be
expanded by raising the collar bones and the chest, but by

lowering the diaphragm and expanding the ribs, and the
clothing should be loose enough to allow the ribs and abdomen
to expand freely. ‘

Two other faults should also be guvmded In spaalnng or

% reading aloud the head should be hel | erect, 50 as to nge free




over a book mferierec; semmwly“

voice, The commonest mistake in this respect is pitching the =
. voice too high. It is an aclva,nmge to be able to choose a higher
or Iower key at will, as by varying the key the speaker can
sometimes avoid over-fa,tiorue
Articulation will be greatly 1mproved by the study of
 phonetics, as this will draw attention to the way in which
 each sound is produced and the necessary movements of the
. various organs of speech, and also train the ear to obgerve faults
 of pronunciation. Laziness in moving the lips is a defect cha-
. racteristic of English people, and one Whlch students mutst ‘
: ‘carefuily avoid.
. Useful exercisos for bmafhmg, and others for training the
 lips and tongue will be found in Brown and Behnke's Voew,
o Sang, and Speech.  (Messrs. 8. Low, Marston & Co.) |

NOTES ON SOUNDS AND THEIR SYMBOLS.

: The Short Stressed Vowels. The names of the eight
 short yowels should be learnt by heart, the easiest way being
. to learn, first, the key words, sofu, puz‘fy, etc,, ‘and then the
| names. Only six of these vowels occur in stressed syllables,
' \nmnely, ®, @, 6 1,0, 1, a8 in putty, pat, pet, pif, pot, put.
AT e quite unnecessary to vommit to memory the various
. symbols used in ordinary spelling for each of the sounds of
~ English, but it will be useful to mspeot the symbols enumerated
below, s0 as to learn to recognise each sound in spite of its
| different digguises.
! A.mong% the symbols used for the short stressed vowels are
the following :—
. For ®:—u, o, ou, oo, o-¢, oe—bud, mother, touch, blood‘
’ ~mma, doss. ,
For e : -a a-¢, i, e——nan, have, bade, plait, thresh. A
i Tor e :—e, ca, ci, ie, ¢o, e ¢, a, ai, ay, a-¢, u—bed, head, heifer,
il fmenct leopar-d diocese, any, many, said, says, ate, bury }
o Ferii—id g ¢ 0, , ie, ce, ut, oa—bid, hymn, pretty, Engllawl,
émm, bus Y, sieve, lnuqches bmld groats. '

the produeticm of the voice. The other point to be con-
d in voics production is choosing & suitable piteh for the



Ui~ 00, 01, 0, orwpull wool woutd wotf, won i
Three Short Weak Vowels. There are among the
th vowels only two weak, or un%ressed ones fo whxch\*
special symbols aud names are allotted. Theﬂe are @, as in
sowfa, (sofa), and o', as in pilo’ ( pzllow) A third short weak
 vowel, namely i, as in poti ( putty), should also be noticed, as it
. 18 very common indeed. The weak vowels a and i occur much
. more frequently than any others.

. The vowels a and o’ must be carefully dxstmgmshed fmm the
shressed vowels, which they most closely resemble in sound ; that
18, & must be distingnished from ¢, and o’ from ow. In the i
 prefix un- the vowel i8 08, this prefix being always shghtly
strossed.’ i
a compared Wxth @, and o with ow

abov . kolar cnjoest powle’
L ajmst anedhar cendoon pro'mowt
hoetar abendans sowlo’ provowk

. ‘V“In;, ordinary spelling :—

above colowr wunjust polo
adjust another undone promote
 butter abundance solo | provoke

i ‘Some of the symbols for these three weak vowels zu‘e a& i
follows :— o ‘
| For a:—a, e 0, u, ou, ar, er, re, or, ur, our, Y, oar-——amzd i
litany, willa, mystery, waggon, eherub, pompous, mustavd,
. entertain, cenlred, comfort, Saturday, honours, martyrs, cup-
 board. ‘
For o i—0; ow—omit, hero, fullow.

el mt.—-W.L i 2 hef—1W, L, b
3 In such words as oeneybl’ (unable), wifkd (unmay),ﬂw sh\ess 1is, mﬁeed i
soslight that the prefix might practically be considered nns»tresaed, L
| Yet aneybl’, anizi, would rat ior euggest an able (mcm), an easy (way)
C‘omp&re. anent, mwmt, 6, —Lx 4 /
4

o
L/




main, acme, college, Beasie, hmnfey, captam, oanragc carmaqra. L
Many ther symbols mlght ba 'wlded for a and for unsbmsmad N

mpm't Y ransom enamy shadowy
L inard Juwlsome remedy | molest :
myriad. chariot pretended . prohibited
\ hundred | meadow = Elizabeth  industrial
zmpetus entered regret indigo ‘temporarily
hazardnus abandon | begun heroine . involuntarily
] propah ransam  enimi shedo’i
. inwad fulsam remidi mo'lest
~ miriad chmriat  priténdid  pro’hibitid
hendrad  medo’ Tiizabath  indestrial
entad Yigrét indigo’ tempararili
 abmndan | bigen hero'in involantarili
(QUESTIONS.

] ,‘_,,\Desenbe brwﬂy the vocal organs. ‘ ‘
2. Write down the phonetic symbols for the short vawels
L with key-words in ordinary spelling. ;
. In what casos is » heard in English, and what sound ore we
liable to mistake for it ? ere 1llust1at1ons |
4. Wnba the following words phonetically, marking the stress
when it does not fall upon the first sylla,ble T'he conso-
‘nants require no alterahmn, except that in some cases »
must be omitted. ‘

‘ ﬂozmsh unfit liberty womanhood

 Sooded breakfast . vigorous = egoist

| abash . sheltered onerous | repenfed

. method wondé?ing element testimony
elbow  wandering  melody adversory

9

i

. bereft 1aemento Jeopardy  profundity




 CHAPTER 1L
CONSONANTS AND VOWE’LS DEFINBD

Sounds may be divided into two classes, which the ear 18_
accustomed to distinguish, namely musical sounds, and nop-

. musgical sounds, or noises. Those speech sounds which are
. mugical aroe called vowels, whilst non- musmal espeeuh sounds* o

are called consonants.

Consonants are formed by stoppmo‘ or squeezing the brea,th
| iafter it has left the larynx, except in the case of the glottal
stop, used in Germzm, and the sound of h. These are formed

by stopping or squeezing the breath in the larynx itself, |
In vowels, the superglottal passages are not so mmh con-

tracted, and the voice can be clearly heard. When we shout

or sing, we are forced to dwell upon the vowels. They are voice

~ gounds modified by giving some definite shape to the paasages
above the glottis, but without audible friction. There is, how-
‘ever, no sharp line of demarcation betweeu congonants a,nd-\

vowels,

The names *“ vowel "’ and “ congonant” are not mappropx}mte,

a8 “vowel ” means “ voeal,” or “ having voice,” whilst “con-
gonant ” means sounding together.” We have geen that the

| yoice is clearly heard in vowels, and as regards consonants
the general rule is that they cannot stand alone to form &
syllable, but must accompany some vowel which is the nucleus L

of the syllable,
CONSONANTS. THE STOPS.

The consonants are easier to distinguish and to clasufy than

o the vowels, so it is convenient to begm with them.

The student should pronounce the names of the sxk steps,

ﬁ

n b, t, d, k g and le*un them by Maxb and then pronounga‘




it oot Dt

& gounds alone without the vowel a, and thig should be done
with each get of consonants as they are studied in succession.
| Stops and Open Consonants. Proceeding then to com-
. pare the stops with the open consonants, we may observe that
 whereas, some consonants—e.g. the open consonants s and sh-—
_used in hissing and hushing, can easily be prolonged, the
_ attempt to prolong any of these stops—e.g. in the words taper,

. labour, heating, heeding, seokor, eager—resultsonly in an inter-
. val of absolute silence. The fact is that in forming all these
. nounds, the breath i3 not merely squeezed, but completely
~ stopped, and then the passage is opened so -as to make an ex-
. DPlosion, For some exceptional cases, where only the act of
 closing the breath passage is heard, see pp. 67, 68, o
 The distinction between the stops and the open consonants, in
 which a small central passage through the mouth is left for the

. breath, is said to be a distinction as to form.

 Lip, Point and Back Consonants. The next disting-

. tion to be observed relates to the place where the breath is
. stopped or squeezed, as the case may be. As regards the six
| stops, it is not difficult to observe that p and b are formed by
. closing the lips, and t and d by placing the point of the tongue

. againsb the upper gums, whilst for k and g the stoppage i
. further back. In k and g the closure is formed by the back of
. the tongue touching the soft palate. We may, therefore, clag-
| sily these six sounds as lip stops, point stops, and back stops.

. Thege three classes of consonants are sometimes called labial,

dental, and gutéural.

| Breath and Veiced Comsomamnts, The nature of the
. disbinchion between p and b, t and d, k and g respectively is
. less obvious. Inp, t and k we expel the breath more foreibly

than in b, d and g; so p, t, k are sometimes called hard, and b,
&, g soft consonants. But the essential distinction i of a
 different kind, and is more easily appreciated if we compare a

pair of open consonants, such as 8 and z, or £ and v, ‘ ‘
. Take, for instance; s, and prolong it. The hissing sound of s
18 eyidently formed by the passage of the breath through the

- month ; whilst in a pro onged z, although there is no alteration

in the position of the lijis or tougue, there is a buzzing sound



¢ Sounds of English

"ltoBe accounted for. The origin of thig sound can be ascer-
‘tained by gently tapping the larynx whilst we pronounce a
~ prolonged § and a prolonged z, or by making the same experi-
ment, with any such pair of open congonants, ¢.g. f andv. Wae
then find that the 8 sound is uninterrupted, whilst the z sound is

suddenly stopped each time the larynx is tapped, just as any

vowel sound would be stopped under the same circumstances, iy
The essential difference between these two clagses of conso-

nants is, then, that one class is simply formed by the breath in “

the superglottal passages, whilst in the other the vocal chords
. vibrate so as to produce a faint sound of voice. They are
accordingly called breath and voiced consonants, and the voiced
congonants may be regarded as midway between the breath con-
. sonants and the vowels,

This distinction is very important, giving us a key to several
| foreign sounds, e.g. French voiceless 1 and r, German ch in deh,

 and the Welsh U, which is only a voiceless 1, and the student

 should not fail to master it. It will be useful, for instance, to
try to pronounce the sound of p alone and very forcibly, and then
bin the same way. Then in p we hear only the explosion of the
~ breath, but in b there is a slight murmur, whilst the lips are
still closed, and a faint vowel sound-—a——when they open, like
_the & in balloon. Again, if £ be suddenly stopped, there is

silence, but on stopping v we clearly hear a vowel gound like the

a in vardiety. But the most striking experiment of all is to pro-
long z or v, or any one of the voiced open consonants, whilst the
ears are stopped. The buzzing sound formed in the larynx will
then he heard very clearly indeed, as a loud noise, whilst it
~ ig altogether absent in the corresponding breath consonants g

and f. ;
. The clagsification of the stops is shown in the table of sounds
on p. vii, Their full description is as follows 1~ :

P, the breath lip stop. d, the voiced point stop.
By voiged 0 k, , breath back .,
t, ;, breath point stop. By o yoicad | “

e



vlﬂm l"rlnclpal Vowels,
Jather, fate, feet, pole, pool. Amongst the symhols ue;ed‘
are the follovvmg ik ‘
g, au, ah, aa, ar, ear, war, ea'-——faﬂwr, past a,mzt,
salaam, farther, hard, heart, gmrd clerk, ‘
 Wor ey i—~a-e, a, ai, ay, ei, ey—fate, lady, pain; pay, wm,“ |
ob&y ‘ ‘
For i:—ee, ea, c-¢, e, ¢i, ie, i, i-e—fool, heat, sceno, cedcw,
iling, niece, tnvalid, machine, ‘
For ow :~0-¢, 0, 0a, 0w, ow, owe, oe, oh, ew—bone, most, road,
'Z::Z MOW, 0we, woe, oh, sew. |
or 00, u, u-e, ou, Ui, ue, ew, o, 0-¢, 0¢-—cool, truth, vude,
group, ﬁ*ult blue, brew, do, mowve, shoe.

The Stops. The names of the stops should be learnt by
it
Note that in ordinary spelling pp, bb, #, dd, gg are common‘
1symbolﬂ for the single sounds p, b, t, d, g. Doubled consonants
. are rarely heard. They occur, however, in  lamp-post, cab-
builder, coat- tail, mid-day, book-keeping, home-made, unneces-
 sary, coolly, mcsatatemcm, and some other words. Most people
. think they hear them in such words as stepping, rabbit, bud-
ding, ete,, but in reality the double symbol written in such
| cases only sugpests that the preceding vowel is short and
: stressed, and the rule of using a double symbel in such cases
18 not invariable. Cp. tepid, rabid, study Y, with stepping,
| rabbit, muddy.

. The following symbols are amongst those used for the
Sl stops* \

4 Forp -——p, pp~~rapid, happy.

. For b :—b, bb—robin, robbing. ,

w0y t'—wt, i, ed, th, tw—matins, mattmg, stopped th ﬂm,
two. "
For d wd dd, edwboa‘g, noddmg,wbbed , i

Thﬂse are 8, ey, i ow, ‘



—Jc a4 q, ck 0h, qrzz, que—~kmg, uat, queen, baok, ache, o
tquor grotesque. ! , |
For ks »—w, wh—box, exhibition,
For keh :—wxi—noxious, complexion.
For g:—q, 99, gh, gue—fagon, fluagging, ghost, ngue
For g, xh—example, exist, exhaust, exhibit. L
Four Open Consonamsw—-th, dh, s, z. The dﬂﬁculty"
gome persons have in distinguishing the breath consonants th
and 8 from the corresponding voiced consonants dh and z arises
simply from the fact that we are not in the habit of using
- symbols appropriate to each. They are really as distinet from
each other as f and v. When English people are speaking,
they never make the mistake of interchanging th and dh. For
instance, no one would fail to distinguish the sounds in such
| words as thai and dhai, ithar and idhar, shith and shidh (¢high,
thy, ether, either, sheath, sheathe). In like manner we so often
uge the symbol s for the sound z that the eye does not help usto
. recognise that his rhymes with fize, and does with buzz (hiz,
fiz, deez, beez), or that in cats and dogs, cocks and hens, the end-
ing is not really the same (kets, dogz, koks, henz). If the
student hesitates about either of these four sounds, he showld
prolong the doubtful consonant, when he will eamly hear
whether it is voiced or not. ‘

Among the symbols nsed for th, dh, s, % are the fc)[lowma i

Tor th i—th, t, h, tth—thin, Southampton, eighth, Matthew.
For dh:—th, ﬂw——thas, goothe. i
For'g: s, ss, se, ¢, ce, sc, sce, a—seal, hiss, pulqe, cell, dance,‘ ‘
Hoene, codlesce, chmtz :
For 212, 2z, %e, 8, 88, 8¢, sc, w-—zeal, burz, bronze, his,
. possess, cleanse, discern, Xeraes. Gl
Three Weal Words — A or an, the, to. These words
ave so rarely stressed and pronounced ey, @n, dhi, ti, that they
should be written in their weak forms a, an, dhi, or dha, tu (dhi,
like an, to be used only before a vowel), thus :—a hen, an eg,
dba hen, dhi eg, tu sk, But when o happens to be stressed, 1t
should be written 0, as in tft end frow (fo and fro).
. Final r. Woe have seen (p. 8) that in words commonly
spelt with final » or re, the r is not hey 'd unless a vowel follows



when a consonaﬁt is added as an infle tmn, as
‘{sflweasd coloured, we write stﬁz, baykm bre

‘Weedr; grow‘apace Extremes meet. Great is the
‘and it shall prevail. None of these things moved‘ *
Alms are the salt of riches. A prophet has no
in his own country. A rolling stone gmthers no
Men should be what they seem. Hvery one can
a grief but he that has it. The better part of
s discretion. Let the shoemaker stick to hig last
h ulness casteth into a deep sleep, -




L CHAPTER III. o
. CONSONANTS CONTINUED—THE LIQUIDS.

' The Nasal Consonants, These arem, n, and ng (ng ag
(in sing, sink, singer). Note that ng is a single sound, quite

 different from nand g, heard in en-greyv, en-gidid (engmw,
unguarded), and learn to pronounce it as an initial sound, saying =
first singa (singer) and then nga. It is never heard in Enghah b

as an initial sound, but in some languages it occurs in this posi-
. tion, e.g., ab the beginning of names of places in New Zemland \
and Central Africa. |

It is obvious that for m we cloge the lips, as we do for p and‘: | :
' b, and that for n the point of closure is the same as for ¢ and

4, the pomt of the tongue touching the upper gums, For ng the

closure is at the same place as for k and g, being formed by the

. back of the tongue touching the soft palate. But whereas it is‘ 0

1mpossxb1e to prolong any of the stops, and if we try to do 80, ‘

e.g. p and b in tepid, robin, a silence ensues, we find it easyto
prolong m, n, and ng in promis, heni, singar (promise, honey,

_singer), for this reason, that the breath finds a passage through
the nose. This i3 effected by lowering the soft palate and o
allowing the breath to pass behind it. When a cold in the
‘head stops up the nose, it is difficult to pronounce m, n, and ng,
. and impossible to prolong them. No other English qound ought =

to be pronounced through the nose, but in American and Cock-
. ney English the vowels are nasal, the passage behind the soft :
palate not being completely closed. :

The nasal consonants are always voiced in English. When
we hum o tune, we sing it on the sound m, which would be
“impossible if m were voiceless. i
. W'ne Side Consonant 1 js generally formed by elosmg
i ‘the ‘breath passage in the cemtre with) the point of the tongue

P ) 16 by el i



s tho upper gums, and letting the breath escape at the
. two gides, so that the stream of breath is divided, and it 13 often
. called a divided consonant. But some persons, myself among
. the number, let the breath escape on one side only, 50 it seetas
better to call it a laferal or side consonant. i
. The English 1 is voiced, but voiceless 1 ocours in French and
in Welsh, and the student who hag mastered the distinction
~ hetween voiced and voiceless consonants will have the satis-
_ faction of being able to pronounce the terrible Welsh I without
. any difficulty, since it is only a voiceless 1. o
. The Trilled Consonant r. It may be well to repeat
- here that (1) the sound of r is never heard in standard English
. except before a vowel, following either in the same word or in
_ the nexb one, There is, indeed, an old traditional rule, accord-
(ing to which such rhymes as morn and dawn, harm, and calm,
are condemned asg Cockney rhymes, but in standard Hinglish
~ these rhymes are really perfect, the » of morn and herm being
.| quite silent. And (2) there is a sound often heard whers r is
| written, mamely the sound which distinguishes beard, peers,
steered, moored, from bead, peas, steed, mood, which is not the
sound of ¥, nor indeed a consonant sound at all, but the vowel
& of sowfa (sufa). See above, p. 3.
The r of southern English is, it must be allowed, only the
remnant of a trill, and it will be seen in my scheme of English
gounds on p. vii. that I have placed an 1 in square brackets among
the open congonants, to show that it is not always pronounced
a8 a trill. :

Prolonged ftrills are produced by the elastic parts of the
mouth, which, by vibrating, alternately close and open the
breath passage. They may be made by the point of the tongue
or by the uvula, or by blowing upon the lips, as babies some-
times do.  But they are often reduced to » single flapping move-
‘ment of the tongue or of the nvula, which may conveniently be
called a trill, In French and German some speakers use the
point 1, and others uvular r, but in England uvular r is quite
‘exceptional. It may be heard in the north of England, and it
is called the Northumbe! %and Butyy Vo

In standard English iv is rare to hear r as a prolonged trill,

L o :




prolenged trill 1s, however, used sometims

strong emphagis. I have heard it very well marked in skr
(screamed) spoken in conversation by my youngest sister. Tt is
' also usnal for teachers, when trying to correct a defective r, to e

make their pupils attempt a long trill; and no doubt if young
children are once taught to make a lonxr trill, they will pro-
nounce ¥ all the hetter in consequence, both ta En‘glish and also
. when they come to learn French or German or Italian. When
childhood is past, it is difficult, if mot impossible, to 1eam to"flj
. make o trill, |
{ In HEngligh, then, r is gcmerwlly made by a single ﬂa,ppmg,‘
';movement with the point of the tongue, either cloging the
 breath pagsage completely, as in skrim, meri, sori (screa,m,
merry, sorry), or very nearly, ag in ved, Méri (Mary). ‘
seems that the complete closure seldom, ‘if ever, takes pla,ce i

~ except after a consonant or a short stressed vowel.

English r iy voiced, but voiceless v oceurs in French and mﬁ
Welsh, ‘
Fremch and Gierman v, Ag observed above, some liren(,h o
and Grerman speakers use point T, and others uvular r. Uyular
v is used by Pansxanq, and it is apreading in Clermany. But
/this nvular v is 8o difficult to English people that they will do
.‘ bast to aim at point r, which is admissible in both languages.
. They should, if possible, learn to make a long trill with the
point of the tongue, ag the best preparation for soundmg r with i
& complete closure, and in any position, and then they should
proceed to practise r final, and r before a consonant, both ot
- which ave difficult to the Engush. .
In snch words ag French pire and powr (pit, phr), they must‘
be espocially careful not to pronounce a either ag a substitute
. for x or before it, as we do in English peer, poor (pia, pfm., or
before a vowel, piar, piiar), Compare also with HEnglish mere,
dear; towr, Germ, mir, dir, nur, and Br. four (mir, ﬁir, nar,
Air)! .

1 As o mattor of fact, such words as mir, dir, nur, ave very commonly

L pxonounced mia, dia, nfia, by the (,rawma,m themq@lvr'ﬁ, the g, as in

| Lnghsh adso appearing before 1, i the :éfhddlc of a word, g famm




fquids. Tho nasals m, 1, and ng, with Land v, ate
01 y called liquids, and it is convenient o retain thisname
nd to regard them as one group, intermediate between the stops

, a the one hand, and the open consonants on the other, for they

- baye two characteristios in common. (1) They partially ob-
o & the breath passage, not closing it entively, like the stops,
' leaving a free channel for it through the centre of the
nouth, like the open consonants. And (2) they combine very =

~ readily with other consonants. ‘ e
. Sylilabie Consonants. The liquids m, n, and 1are often

o prolonged as to form a distinet syllable, as in sizm’, owpn’,

 botl’ (schism, open, bottle), and they may then be called wocal |

ot syllabic. M, n, and 1 are always syllabic when they occur at
the end of a word, preceded by a consonant, as in the examples
~ given ahove, or between two consonants, as in owpn'd, botl'd.
. They are seldom syllabic in any other case, but in a few in-

 stances syllabic n is followed by a vowel, as in strengthn’ing,

| prisnar (strengthening, prisoner), |
. These are the only syllabic consonants heard in careful speech, |
 but careless speakers sometimes wmake s serve for a syllable, as
[img’lisitar, 'powz (solicitor, suppose), where the first syllable
~ ought to be pronounced sa. : ‘

NOTES ON SOUNDS AND THEIR SYMBOLS,

Three Long Vowels—oe, 8, 0.  Besides the five principal
vowels, there remain the three long vowels, oe, 8, 8, to be illus-
 trated. The long vowels oe, as in curve, burn, and & as in
Jairy, Mary, are heard only in words spelt with », except in the
word colonel, pronounced koenl, just like kernel, where the olo
stands for oe, For 8, the most frequent symbol is or, 8 in
lord, fort. Lord and laud sound exactly the same. _Some of the
~ symbols for these vowels ave as follows :— ' ‘
 Symbols for e :—ur, er, ir, or, our, ear, yr, wrr, err, wrre,
erve, irve, eur, olo—turn, herd, firm, work, journey, eaxth,
- myrtle, purrs, errs, purred, orred, stirred, amateurs, colonel,

(verliare), ' Tn careful spealling, however, final r is SHIL lightly trilled,
. and medial—ir—ete., kept juure, ag indicated in the toxte—Jd, . =




mbals for 6 ——a, o, aw, cm, ou, oa, oo, awe, ,
r, ar, arre, oor, aor, eor—fall, broth,! hawk, }me, trong
road, flooring, awe, port stored,? boa,rd* court, warm w
Jloors) extraordinary, George. ‘
e Sound 2 following the Vowels é, i, 6 M
sound caunot be said to have any symbol appropna,bed’ h

rdmary spelhng, but it occurs either between these vowel
the consonant v, or remains where the r is no Iongm |
as m the following examples :—

7 sounded. » dropped. r sounded.
Ldlare stares staring
sleer steers steering
store stores j - storing
noor moors mooriny

Wmtten phonetically :— ‘ : o
stéar stéaz gtéring
gtiar ' stiaz stiarin

. stoar 160z © ) s’n‘&‘ring";f
o muay mitaz mﬁarmg

The following words are very eu'ely stressed, and i m oonse-,,‘
. ‘quence the sound a is hardly ever heard in them '

o L mor Sfor ‘ _/om' y
’f’o be Wmtten phonetically :— : ‘
‘ or nor 1or . yor
In contradistinetion to:— A
oar Nore Jour ym‘c
thb should be written :— ‘
oar Noar JroRE e yﬁar‘~

5ymbol§ for the Liquids, Tt may suffice to mentmn
,hat for each of the liquids, except ng, doubled symbols are very
common, as in hammer, dinner, well, merry, whllfst before the
sounds k and g the symbol for ng iy n
3

[‘1 nmh, H-mf 6utaad, *bﬁad' 5 fidaz 3 6 staa.z- ”atbmiug.—-—WL’

i



ve n standing for ng in i

Jinger.

 hungry  donkey ankle  anchor
anger . think  monkey  conquer ‘anxious
mgry  thank - uncle banquet  lynx

_ Phonetically :-— L
finggar  honggri  dongki engkl’  mngkar
‘@nggar  thingk meengki  kongkay @ngkshag
. @nggri  thengk  engkl’ bangkwet lingks
‘ Symbols for the Syllabic Consonants,  For m':—m
baptism, eriticism, rhythm, chasm. W
. For m’:—en, on, in, ain, enn—seven, open, lengthening,
~ button, person, reasoning, cousin, Britain, halfpenny.

. For V':i—le el al, ul, ael, wal—apple, vessel, musical, diffi
cult, Michael, victuals. L

QUESTIONS,

t ll'f\Ei‘mmemte the liquids, and explain how they are formed.
| Which way do you form 1? ‘
Under what circumstances is the n of ordinary spelling often
. pronounced as ng ? Give examples. :
3. Write phonetically, marking the stress, when not on the first
0 myllable i
' Tiook bafore you leap. Thorny paths lead to glory:
. Though the day be ever so long, at length it ringeth to
 evensong, The smallest worm will turn being trodden
_on. Knowledge comes, but wisdom lingers. Nought shall
" make ug rue, If England to itself do rest but true. Move
. haste, worso speed. The pot calls the kettle black. Chil-
. drem, ‘obey your parents. The fear of man bringeth
. snare. " Tll-doers are ill-deemers. Many o little makes
| amickle, Monkeys copy their masters. A sealded dog
~ fears cold water. A poor man is better than a fool,




GI-IAPTER IV,

‘oomozmzwvs CONCLUDED—THE OPEN AND
| COMPOSITE CONSONANTS,

We have observed that, in the English stops and lnqmda,
place of closure in the mouth is either the lips, the point of the
| tongue against the upper gums, or the back of the tongue
 against the soft palate. But the English open consonants are
. found in six different places. Beginning, a3 before, with those
~ which are formed by the lips, and arranging them in order
_mecording to the place of formation, we havo six classes of open
 consonants, namely, lip, lip-teeth, point-tecth, point, ﬁ'om ox\”
. palatal, and glottal consonants. ;
. The Lip Open Consonants wh and w. These smmch ‘
differ from one another mmply in that wh is a breath consonant,
whilst w i3 voiced. Except in compounds, e.g., bewhiskered, wh-
ethped overwhelined, the sound wh oceurs only at the hagl 4
 ming of words, and many persons—most southerners, indeed -
~ mever nse this sound, but substitute for it the voiced consonant w

i They pronounce u-hen like wen, whale like wadl, and so on. But
. those who generally avoid tlns sound may sometimes be heard
. toutter it in an emphatic interrogation, such as “ where 2" and

it geems not improbable that the attempt to revive the regular‘
. use of wh in southern English will be successtul,
. Whand w are not simple lip open consonants. Wo meet with \’
. these in German Quelle, and south German Wesen. In the
i Ii‘nghqh wh and w the lips and tongue take the same pomtwn iy
_ in the back-round vowel f (00 in pool); that is to say, the lips
. are rounded, not opened as a slit, but with the corners draswn
~ together, and the back of the ton gue is raised towards the soft
. palate.  So they may be called back—romzd open camonants. ;

. The Lip-teeth O®pen Conson; mts £ and v,  These

‘vform i p'ur of breath and voiced coﬂsonantc; Bc}thmg pro-
i ‘ Il ‘ !




stream o breuth passes between tha teeth
e Poiut - teeth ©@pen Cousomants th mld &h

the upper teeth, so that the breath passes between the teeth; as

' children often find in producing these sonnds may b ovemomﬁ.’
‘fby observing their mechanism, which is really very simple.

“‘fermed by placing the point of the tongue close to the upper
‘gums; but they differ from t and d, in that the tongue does not
o qmte) touch the gums., A little channel ig left for the breath.
. Bis the most clearly audible of all the consonants, and eax be

distinetly heard without any vowel, as in hissing, or in the
French and German pst.

i
he l'alnt 0peu Cousonants sh and zh. The bxeath
consonant sh and the corresponding voiced zh are formed in a
manner very similar to s and 2, but the tongue is slightly re-
‘tracted, and not only the point but the blade, i.c. the part just
behind the point, is raised, whilst the channel left for the breath
. I8 widened. The four consonants, s, z sh, zh, are commouly
‘ called sibilants, from their hlssmg sound, and they may be dis-
. tinguished by calling s and z narrow, nd Bl and @b heedd
| sibilants. .
‘ Observe that zh is the same ag French j in je. In Euglish it
) never oceurs at the beginning of words,
 The Front Open Consonant y. We form ¥ by raising
f‘the middle, technically called the front, of the tongue, zmd
_ bringing it near the hard palate. The tongue i ig, in fact, for a
. moment in the same position as for the vowel 1. Y is voiced.
Gowpare below (p. 24) the German ¢, formed in the same place.
i These consonants are often called palatals.
. Whe Glottal ®pen Consonant h. Some persons do not
. reckon has a con@omms{ becanse it ig not formed in the auper- ;
b glottal passages, but in the glottis itself ; that is,«n the opening

These also are a pair of breath and voiced consonants. 'ﬁmy are;
 formed by placing the point of the tongue againgt the edges of

it does in f and v. The difficulty which foreigners aud young |

. 'Mhe WPoint Open Consonants 5 and z. These are

The on]y difference between s and z i that z is voiced and g



~tially from fhe other consomnta, bemg formed by squaezmg the
i breath in the glottis, just as other congonants a;e form‘ d b
W squeezmg it after it has left the lwrynx |

TWO GERMAN OPEN CONSONANTS, .

The Front, or ¥alatal @pen (‘oneonmﬂt o aom«k;,~ "'

monly called. the ig (ich) sound, is a breath consonant corre.
_ sponding with English y, and it may easily be learnt by

‘dwelling on the soundl i, as in it (eat), and then bremhm,g; e
 forcibly through the mouth, whilst keeping the tongne m the
. position for i,

. Mhe Back Open Consonant x. Thiy conbonant the 5'0": L
called ax (anh) gound, may be heard in the Scotch loch s

formed in the same plwce as k, g, and ng, by the back of the‘-
tongue approachmo' the soft palate, but there ig noti a Complete
closuve. It is a breath consonant. i

. For examples of ¢ and x, ses page 72 Note that ¢ occurﬁ‘ 0

. after a front vowel or a consonant, whilst x always comes after

" a back vowel,

The Composite Consonants ch and j. Itis not dxfﬁ;‘ (s

e cult to hear that each of thege is composed of two sounds—that

ch=t, sh, and j=d, zh. Dr. Murray calls them conaona,ntal '

dxph‘ehongs Tu the phonograph the succession of sounds oem o

: be reversed, so that ch is heard as gh, t. ;
Vol m_d1mry spelling we sometiioes symbohsa the first pmrt of' |
. these composite consonants correctly, using teh for ch, and dg
_or dge for j, as in fetch, judgment, edge, and we never use j at
the end of a word, either ge or dge being put for if, ag in change,
| linge, ridge, lodge. o
. It sometimes happens that t and sh come together in places
‘where each sound belongs to a separate syllable, asg in natshell.
~ In such cases we write tsh—not n@chel, but netshel,
It is interesting to observe that the period when words spelt ‘
. with ch were derived from the French; may be determined by‘ ‘
‘thefr prenuucm tion, Tn those borrowed at an early period, ch is



nolific 1‘1;,,:‘::&3 ohine, wich, but the later ones retain the
nch pronunciation sh, like machine! o 0

. NOTES ON SOUNDS AND THEIR SYMBOLS,

. The Open Consonauts. Four of these, namely, th, dh; s,
" 2, have already been fully illustrated on page 14. The chief
symbols for the remainder ave as follows :-—
. Bor wh :-—ch-—when. ;
- For w i—0, %, 0, nothing at all—will, quill, languid, per-
- suade, choir, reservoir, one. ‘
- For £1f, ff) ph, gh—fill, stiff; physic, laugh.
|| ¥or vi—v, ve, f; ph—vest, twelve, of, nephew. ;
For gh:—sh, ch, s, ss, ¢, t, shi, si, ssi, i, ti, sei, ce—she,
- machiue, fetch, sugar, assure, officiate, vitiate, fashion, pension,
. mission, social, motion, conscious, ocean.
. Kor zh:—z, s, 2i, 51, Ui, ssi, g, ge, j—seizure, treasure, glazier,
. division, transition, abscission, menagerie, badger, rouge, hedge,
adgourn. A
. Fory:—y, ¢, e—yes, onion, hideous, ,
_ ‘Note that the sonnd y occurs very frequently in the endings
. -yan, -yant, -yans, yas, yal, yat, yari, as in milléon, guarddan,
 chameleon, obedient, convenience, dubious, piteous, filial,
familéar, pecuniary. ;
 After r, however, the sound i may be clearly heard in sueh
' endings, as in criterion, libraréan, glorious, vitreous, material,
* of which the endings are pronounced ian, ias, ial.
. For h:i—n, wh-he, who. i
. The Composite Consonants. For ch t—ch; toh, che, t,
W, te, e—chest, rich, ditch, niche, luncheon, nature, manufacfory,
| question, violoncello.
. Torj:—j, g, ge, gi, dj, dg, dge, di, ch—jest, gentle, hinge,
. dangeon; collegian, adjourn, badger, hedge, soldier, spinach.
. The Diphthongs ai, an, oi, yi, yn. The name diphthong
is generally given to the double symbols @ and @, but it is used
here to denote a double sound. !

L both cases the Frmch sound is retained, ok being =ch (tsh) in
. Anglo-French and Old French genevally, and shin Modern French, -,



~-u, u—e, ue, m, eu, ew, yu, you, yew, wu, j
eau—unit, duke, due, suit, feud, few, yule, 4 Jou, L Im
v beauty .
For yu, which is always unstressed (—au, u-c, ue, eww'z
regular, resolute, statue, milderw.
The Sound a following the lllphthongs ai, an

e followmg examples show how a ocours between the
xongs ai, an, yi and the sound r, or remaining in «cages whe
e 7 is mlent e ‘

R sometlmes sounded. R dropped. R smmtled.‘

‘ hire, Rired hiving
sour : soured ‘ sourest
cure cures curing

: Phonetlcally——«

 haiar haiad =~ . haiaring L
. samax ~ sanad sauavest
kyhar kytaz kytaring .

, At ‘rhm stage the student should beoﬂn to write phunetwally,‘; i
nenneeted passages of English, since all the sounds have been
illustrated by emmplee, showing some of the various Way@ i
; wluoh eacb sound is represented in ordinary spelling, ‘

QUESTIONS,

Ennmerwte the English open cansonants, o]assxfyxrxg them ag

 to place.

Explain fully how w is formed. L

Give examples of th and dh, zwlso of 8 and z u%& forv
lural mﬁectnon-»——sxx examples of each, \



: . hwh ﬂee 80 fas .

n pmi‘cy ere such,
That not an image of the past ‘

hould fear that pencxl’a touoh}

1 frost moonhght glistening ;.
Or mountain rivers, where they creep
ong a channel smooth and deep,
To thexr own fm»cxﬂ" murmurs hstenmg




.CHAPTER V.
THE LONG VOWELS,

The student who has read the preceding Notes on Sounds and\
. their Symbols and written out answers to the questmns, mmy be‘
. supposed to have already learnt to recognise the various vowel

 sounds of English and to use for each ifs appropriate symbc»l .

 but the formation and clagsification of the vowels remains to be |
. studied. The difference between vowels and congonants haﬁ‘i i

: ,been stated above (p. 10).
. If the whole alphabet has not yet been committed to memm‘y,]‘ i
‘ ‘the stndent should lose no time in doing this. Tn the case of

. the yowels and diphthongs it is easiest to learn by heart firat.

the key-words, and then the names of the vowels themselves. =
The vowels present some special difficulties, for although these

used in gtressed gyllables can be easily distinguished and

enumerated, there are really an infinite number of posmom of

 the jaw, tongue and lips possible for the formation of vowel

sounds, so that we may have a number of vowels shading i imper-
ceptibly into one another, and consequently difficult to distin.
. guish, This makes the acquisition of foreign vowel sounds very
difficult, and also affects us practically in English in two ways:
(1) We may often be in doubt in weak syllables what the vowel
 really is. The obscure vowel sound in the second syllable of
. basket, for instance, is intermediate between the ¢ and ¢ of pet
and put, and would consequently be written as ¢ by some phone-

s tlcxans, whilst others wonld write it as ¢ Aud (@) when we

wish to correct a dialectal pronuuciation of the vowels, such ay

- we hear in Cockney or in some of our provincial dialects, we

- shall find it a matter requiring considerable time and patience.
. The Five Principal Vowels, The best key to the

'c'lawmﬁmtwn of the vowels is the rmstery of the five prmmpml e
i 8 e



 8Y, 1, , a8 1 ather,‘ fafe, feot, pole paol{,
t, powl pﬁl) These ‘are apprdmmately tha“

epresented in the eontinental fashion in some English .

! A8 we meet with ey in they, grey, prey, obey ; and ow'ﬁ :
_ greaﬁ many words, such as bowl, flow, grow. o
'hig diagram shows the position of the tongue in formmg the R
five principal vowels and two other foreign vowels. Round
bmqkets mgmfy lip rounding. ;

R _Sdﬁ“l;, Lare
\'\D“ 0#(,/‘, J
‘) .
At ! (U
‘\‘3) i
Yo (ow)
N ot
A P
\ o
S %G
Tongue

i father When we sound 4 in father the tongue is
i owered and the mouth passage is wide open, so it is oalled an
open vowel ; and it is- reckoned one of the back vowels because
at the ba(,k that the tongue iy nearest to the palate, g0 that
is is the place of ulea,test friction, and the vowel is nametl
rdmgly,
Fin fate and i zn Jeet. Tt s very obvious tha,t when we
& to i we raile the lower jaw consxdet"a.b]y But the
und Gan be produced without thus closing the jaws; and if by
ﬁ'ort we keep down the lower jaw, we can see that the
mgue rises and approaches very near to the hard palate. g 13
0 centre or so-called front of the tongue which rises most, §01
a j’ront vouel And in forming ey the jaw a.nd the

ngu&ges, émd We may observe that these five souudcx‘ i

g, in father, obey, machine, pole, rule, and that two of
bols adopted here, namely, ey and ow, are already



. exhént, 50 ay hkewise is ca,lled a front vowel and dx“sb‘mgj ishe

| from 1as being half-close, whilst 1 is said to be close.

The vowels ey and i, like the consonants yand ¢ (p. 24) and
all other sounds formed by raising the front of the tongue
. towards the hard palate, are sometimes called palatals. e
. In order to feel more dmtmctly the movements of the front of
. the tongue, practise saying: (1) 41414, and (2)deyiey 4 oy
~ iey a, prolonging these vowels and makmg no pauses babweeu o

them,
. Ow in pole and @ in pool, The most obvmus fact when We‘ ‘

~ pass from & to 1 ig that the lips are contracted and the corners
. of the mouth drawn towards one another, so that it approaches

the form of a circle, and that at the same time the lower jaw is
raised. This movement of the lips ig called rounding, and @ is
said to be a round vowel. Ow is formed in the sawme way, but
' the lips are not so much contracted, and the ;a.w not so mueh
. raised. It is intermediate between 4 and 1, and is called half
| close, whilst @ ig said to be close. ‘
 But another movement takes place in forming ow and 1,
“which is not so obvious as the process of rounding. Ventrﬂo-
quists can produce ow and 1 tolerably well without moving their
- lips at all, and there are some few lazy people who always pro-
 nounce them in this fashion ; but whether the lips are rounded
or not, the back part of the tonnrue is always raised in forming
these vowels and brought near the soft palate for i, and nob
quite so near for ow, as shown in the diagram. [They are thex‘e— |
fore called back-round vowels. y
. The consonants wh and w are related to 1, ag ¢ and y are to i,
being formed by placing the lips and tongue in the same posi-
. tion ag for % and 1 respectively, and this ig shown in the scheme

. on p. vii.

How & and 1 differ jwm w and y. When a pair of fhase
‘sounds come together, as in th windz (fwo rwounds), or wi
yildid (we yielded), the open consonants w and y are found to be
somewhaf closer than the close vowels & and 1, and the lips are
" visibly more contracted for w than fo! ft; bnt before an open

‘:vd“WeI ag in Waft, vad (wast, 4 J(l'l"d), thw is not the case, The_ 0



orence seams to be that whmeas in ﬂ and I t
nain long enough in one position for the voice to be ‘
heard, in w and y it is only the process of opening that
hear, as the mouth gradually assumes the position for the
following vowel-wm other words, we hear only the glide on to
the vowel,

. But they ave the best representatives we have of the close e and

pla.ues for them amongst the vowels.
The best way to convince oneself that ey in fafe becomes

7 clases wp and endsin o sonnd which is almost &, is to Dbaerva
how they are promounced in singing by untrained singers.
Such persons will be heard to pass rapidly to the close 1 or @

ut a well-taught singer wxll hold the first and more open gound
“Iwg ag posmble, chcmgmg it just at the end of the note, and
. will be careful, in singing French, German, or Italian, to keep
the vowel quite pure and unaltered throughout, .
‘ ‘Obﬂerve how the five principal vowels, 4, ey, i, ow, 1, are
Ia,eed in the diagram (p. 29), which may serve a8 & key to the
‘grouping of the vowels in the scheme on p. vii. :
. Ehe Long Vowels 8, 0, ®. E in fairy and 8 in Paul,
The sound 8 ocours only in words ‘spelt with 1, and is a vowel
. modified by r. Compare meykar and Méri, seylar and Séra
: waker, Mary, sailor, Sarah), and then substitute ey for é in
o Méri and Béra, nctwm@; what an effort this involves, and how
| strange it sounds. j
 When studying 8, practise prolonging it without makmg ita
‘_ ;‘;dlphthoncr by the sound of a following, as every one is accus-
. “:tomed to do when it is dinal, or followed by a consonant, e.g. in
. 6a, skéag (air, scarce), aid as some do even when tis hemd after
it, saying Méan, féari, instoad of Meéri, féri (Mary, fairy).
. When naming the sound, it may, however, for greater faclhby, )
. becalled éa. | Y “
: The two s;ounds i and 0 belong to classes of vowels alrea‘tly

and ow are not pure vowels. Ey and ow ave so far from.
ing pure vowels that they may be called half dzphthongs i

o of Frenclh, Gterman, and Italian, and it is conyenient to finda

 gradually closer, and ends in a sound approaching to 1, whilst .

and to prolong it, producing a very disagreeable effect.,



Ry

‘ ‘scmbecl é bemv, hke ey and i, a frant 'vowei' and ﬁ,k !
_and 1, & back-round vowel, but they are both open vowels es

‘cxdedly more open than ey and ow. In both of them the jaw

_ and tongue are decidedly lower, and in 6 the lips are lesy con-
tracted than in ow. e
It will be observed that for 6 the tongue is lower than for &,
and even lower than for 4. But it is not possible to place the
tongue o low for an open fromt vowel as for an open back ong,
‘and if we take this into account, it will not be mmleadmg to put
~é and 0-on the same line in the scheme of vowels. Hach of them
is almost as open as it is possible for a vowel of its own clasa to‘
be. ‘
 0e in curve. This sound, like 8, occurs only in words spelt
with r, with one exception, colonel, pronounced koenl’, exactly’
like lm'ncl ‘
The vowel oe is formed by letting the voice escape whilst thek
mouth is in the easiest and most natural position. It may be
called a marmur vowel, having a murmuring sound, and 0c011r~ ‘
_ ring in moemar (murmur),
| Opis mot soopen as 4. It is a haif open vowel, and bemg |
~ meither a front nor a back vowel, it is said to be mired. o
The following diagram shows roughly the position of the
tongue for each of the English long vowels, together with 6 and
. i, which occur in French and (zerman and which are explamed
,below Round brackets signify lip rounding. J

FRONT.  MIXED.  BACK,
Close i (1) (a)
Half-close ey (0) (owi
Half-open oe
Open , & {{3.



G,

‘  Koreign Vewels 6 and i, as in French peu, pu, or
~ Gevman GUthe, Fliigel, pronounced ps, pit, Gdta, Fligl. Of
. these i iy the easiest to learn, and the most important, being
. often used in loan words. The tongne should be placed in the
~ position for 1 and the lips contracted as for 4, or even mors
_ closely brought together. The student should practise saying
. repeatedly 4 i i, dwelling upon each vowel, and not stopping
. between them, having some competent person to give a good

. pattern it Tn 6 the tongue takes the position for ey, whilst tha

lips ave vounded as for ow. Practise, after a teacher, saying &
. 8¥ b, avoiding the faint sound of 1 with which we usually finish
ey, O iscalled a half-close, round vowel, and i a close, vound.
. wowet, Y
. The French Nasal Vowels, an, 2n, én, gem, as in pan,
 pin, pont, un. Of thess the most important for English people
i8 60, which is used in many loan words, These words are often
. supposed by French people ag well as by the English to be a
. vowel sound plus the consonant n, but this is a mistalke, though
 in ladson, that is when a vowel follows in the mext word and
the preceding word is altered in consequence, we do hear n after
. the word wn. The italic n written at the end of each must
 therefore be regarded simply as an indication that they ave
nasulised. If it were desirable to write words containing vasal
- vowels in italics, the n might be printed in ordinary Roman
type, thug :—dn, e, 6n, oen.
- We haye observed that the consonants m, n and ng are nasal,
 the breath passing through the nose whilst the mouth passage

. is completely stopped. But when vowels are nasalised—and any

vowel may be nasalised-—the passage through the mouth is left
opem, and at the same time the soft palate is lowered, leaving
some of the breath to escape through the nose. It is unfortu-
nately the practice in Cockney and in American English to
nasalise all the vowelsYymore or less, and this is a habit to be
avoided, but in French Mthere are four vowels which must be
strongly nasalised. The student must of course try to imitate
~ these sounds asg pronounced by a teacher, but it will be a great
~ help to notice which Enéish vowels most clogely resemble them.
. Thesoare 8, @, 0, oe, as in father, fan, fawn, fern. The student

G ; D
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08, 0en, pronouncing, before each Freneh nasalyvow‘fl tha En,
. oral vowel which most closely resembles it. Tt il ,

‘ useiul to practise the examples of the nasal vowels on P ’7 1 12 i
. NOTES ON INFLECTIONS. :
- The real character of English infloctions is often disguised by

alsob

our spelling. For instance, the termination t in looked is written v

ed, though it is really the same as the t in slept. And there

are also vowel changes which do not appear in written English,

We find, for example, that the present and past temses of the

‘ verb o read are written alike, although pronounced raspecmvely‘- i

rid and red. It may therefore be convenient, without giving
a complete view of the inflections of English, to show those i

_ which are not clear in our ordinary spelhnu

. Words ending in r. The facts respecting these Wo:rds”'
| have already been noted above (pp. 2, 17, ete.), but we may repeat
' here (1) that r disappears before a consonant ending, so that in

~ all words ending with r we drop it before the z or d added to

verbs, or the added to substantives, either for the plural o
the possessive. Hxamples, plenda(r) (plunder), plendaz, ploenﬂ i
dad ; beykar (balcer), heykaz (bakers, baker's). i
: And (2) words in -8a(r) and -6a(r) drop not only the r, but m[ ‘
certain cases the a also, thus:— : )
béa(r) (bare) béar béad béring

- boa(r) (bore) bor ! bod boring

the a of -6a(r) disappearing when the r is sounded owing to a |
vowel following, and the a of -0a(r) being retained only When

 -0a(r) is final,

. The Terminations t, d, id; s, 2z, iz Tue% endings to
verb‘s and nouns are written in our oxdmmy spelling ast, d, ecl i
8,06, es, a8 in the following examples i—

Jelt =1 lwpes &
hoped  d=t pence. ce=8
moved d=d [ meng gy

added ed=id diesses es=in
+ hoar, 2 bbad~W.L. ‘




gqvemxng tho uso of these termmatwns are that-~ .

the case may he.

nant, either d or 2.

 the exceptions are these :—
fter a liguid we sometimes use t, and in the word pence i
- we use 8 after the liquid n, although all the liguids are voiced.!
) After congonants which cannot convenieuntly be combined

I g»wswel i, making the terminations id and iz. ‘
The consonants which cannot be combined with d are

’j(the point stops t and d, and those which cannot be combined

. with 2 are the sibilants s, z, sh, zh, and the composite conso-

I nants, ending in sibilants, ch=t, sh andJ =d. oh,

o Examples of endings t, d, id; s, 2, iz : —

fter a breath consanant We use abrea.th consonant, either

‘ 2). Adfter a voiced consonant or a VQWeI Wo use a voiced cou-" :

1 d or z because of their similarity to them, we retam the‘ W

The word ha.us mak

A\ft&r;bmath After voiced  After After = After t, d, and
, | congonants, vowels, liguids. sibilants,
(robd pleyd sind {spotid
hegd frid {longd ldredid
livd flowd sweld dresiz
{beydhd  |vyad dremt my#hziz
I myzd feensid loent pushiz
tizhd kfolo’d. ¥ boent rlizhiz
- \eid pleyz dwelt fechiz
robz friz [drimz ejiz
| dredz | lowz penz
4 begz vy iz singz
livz foengiyz telz
kbeydhs Holo'g peng!

) the plm'al haumz, changing s into z

be&ore the termination iz, but the possessive is hansiz.
Nute pm tmularly bhatm)after the liguids m, n, 1 in the follow-

T ,pronoumed pens, is & petrified form,
o Mlﬁl&ie Enghshan also after voiced consonantﬁ

the inflection s bemg in
oF yowels,—Jid.



we should pronounce t, though they arapft‘m;mm,; -
‘boent, loent, dremt, dwelt, spilt, spelt, spolt.

But in the Biblical phrase * they spoiled the Egyptians,” Wheref: i
the meaning is “they took spoils from,” we pronotnce spoild.!

Adjectives distingaished from WVerbs. Note that :

there is a distinction in sound, though not in gpelling, between
the following verbs and the corresponding adjectives:—

Past tense and part of verh., Adjective. i

aged o eyld eyjid
learned loent loenid
unlearned wnloent cenloenid
cursed koest koesid
blessed blest blessid
beloved bilevd bileevid

And used, past tense and part. of fo use, is pronounced yhzd,
whilst used =accustomed is prononnced yust. e
. Verbs ending im mp and ngk. In these verbs the P

and X are necessarily silent before the ending t. Thus we pro-
nounce jeemt, thengt (jumped, thanked), being unable to make
the p and k heard in the combinations mpt and ngkt. The moye-

ment which usually produces the sound p or k is indeed made By

_opening the lips or the back of the mouth after the m or the
ng, but not before the opening for t has been offected, so that
only the t is heard. Before the ending s, howeyer, the p or k is
quite audible, as in jeemps, thengks. :

. Change of th to dh. The plural of substantives and the
third person of verbs ending in th ave frequently formed by
changing th to dh and adding 2, just g, f is often changed to
v in similar cases, e.g. in lowf, lowvz {thif, thivz (loaf, loaves;
thief, thieves). After a short vowel or a consonant the th is
1 Dr. Loeaf vemarks: /1 believe that infnine out of ten cases ydu

wonld hear in church, Jowzef drimd a dxim, and I cannot agree thab
. this is wrong, ! 8o dispoild (despoiled) always. —Ed, .



a n,breaths, deatM manths, tentks, healﬂw, but afmr_“

o xamples -

bﬂ.ﬂl baahz owth owdhz = mauth wmaundhz
: shith shidhz path  padhz yith  yhdhz

0 jrith vidha Kloth klodha frath  tradhz

ong; vawel the change genera,lly takes place, as m these

Eubstantlwm with plural ending iz (¢s). The sub- |

| swntwas in és which have the plural spelt es, such as crisés,

 thesis, pl crises, theses, change the consonant as well as the

. vowel in the plural ending, which is pronounced iz—Xkraisiz,

_ thisiz, and so on. :

 Adjectives ending in ng, The only adjectives ending
. with ng which take comparative and superlative inflections are
l(mg, strong, yeng (young), and they are inflected by adding
. -gar, -gest, thus: longgar, longgest, and so on.

. Changes of Vowels. The following changos of vowels

~ are not apparent in ordinary spelling :— |

| child.  children chaild childran
o woman  women wuman wimin
. hero  heroine hiaroe’ hero’in
| pence  sixpence pens. sixpans
. say  says, said sey sez, sed
L read read {%?fdb ;:’;;’H} (i red
eat cat, ate. it et
dream. . dreamed drim dremt
| lean leaned, leant lin lent
deap | leaped, lept lip lept
| mean meant min ment
. clean cleanly. klin klenli
fear ©  heard ™\ hiax hoed
 can ican'e N ka®n kéant
 shall shan’t  ° shal shant
e dom't dit downt

i :Thexe is no change of vowel in the plural gentlemen, oxgept.
sometlmes in the vocatwe, nor in the plurals formed from names



.‘With tha andmg -man.

Q,UESTIONS.

0k Explam the production of 4, ey,i ov, ,md make adm- |
‘gram to illustrate this, / ¢
2. Explain (a) a mixed vowel, (b) formation of 6 and i, (e how i
 wowels are nasalised. ‘ o
Btate rules for the pronunciation of the inflections -ed nesy
<’s, and mention some other case or cases where mﬂecbians i
' are disguised by spelling. 0
A Tra.nscrlbe phonetwally, marking the stress ag befom (p- 2’7).-—~r ‘
‘ The yellow room was a large airy one, with white-
painted wainscoting, a huge four-post bed with yellow
curtaing, and a pretty view from the windows, In the
iddle of the floor we saw our box standing in all its dig-
nity, nncorded, and ready. Then it was that the terrible
 fact broke upon our minds that the key was left behmd
My sufferings during the few seconds before I found cour-
- age to confide this m:sfartune to onr mew friend were con-
 siderablo. When I did tell her, the calmness and good
 nature with which she received the confession were bath‘
surpriging and delightful.

s ;




OHAPTER YL«
YHE SIIOPT VOWELS.

+1t will be convenient to begin with the conmdexamon of the .

hort vowels in accented syllables, because there is a great un-

certainty about unaccented vowels, whilst the accented ones are
lear and well defined.

‘We meet with six short vowels in unaccented syllables, ’

namely @, ®, 6, i, 0, u, as in putty, pat, pet, pit, pot, put.

nsmnant in the same syllable; and as it is not easy to pro-
‘nounce them alone, it is convenient to give them the names @b,
| ot, et, it, of, ut. j
'l‘hey differ from the Long Vowels. It iz instructive

\ 0« compare each of these short vowels with the long vowel

o A;moat nearly corresponding to it, as in the following ewmple 1

oe and @ in hoen and bhen (burn, bun).
6y @, Meéri ,, meri(Mary, marry).
6.‘? w €y geyt ,, > get (gate, get).
e Nk Rt feel D)

0 o 0 POl |, Poli (Paul, Polly)..
&, W, padl . pul (pool, pull).

‘ N@ta that in the alphiabet on p. x., thege pairs of lfmg and
. short vowels stand opposxte to one another

'hese six nccented vowels are always stopped, i followed by a ’

- If each of thes@ysix short vowels is plolonged care bemg‘“;

. taken not to alter ify character in any way, it will be found
. that every one of then differs more or less in fomnat:.on and

 sound from the corresponding long vowel.
. The nature of th¢ difference between the long and short

_lfvowels can be more conveniently discussed after we have
‘ ,exammed each shoxt vowel sepmately R




Tke Sounds af E’nglzsh

S o e Short Front Vowe]s 2 in pat Nota tshat thef.
symbol for this vowel can easily be written without hitmg the
‘pen, and made quite distinct from @, if the first part 13 ma,de :
like a reversed e (see p. x.). i
It is & common mistake to suppose that = is the short vowel A
GOrrespondmg to & in father. In point of fact it is a front
- vowel, like & in fairy, but more open. It is indeed as open as
. ibis possible for a front vowel to be. The short vowel wlnch‘
| eor responds with & in father is German & in Mann.

A is sometimes pronounced quite long, e.g. in man, but ﬂns ‘
drawlmg pronunciation is not a good one.

E in pet may be called a halfopen vowel, bemg &eax&edly‘
more open than ey. It is intermediate between ey in Jute a.nd
& in fam
i Lin pitis the short vowel cozreqpondmg to i, but it is by "

no means identical with it, as may easily be pernewed if we

prolong it, taking care not to alter the sound at all. F4ll and
Jeel, fit emd Jeet, dxfﬁar in the quality of the vowel, as well ag in
(itg length ; and it is sufficiently obvious that in the ghort vowel
i the tongua is lowered, making it more open than i. 0
 The Short Back-round Vowels—o in pot. The vowel
0in pot is the short vowel corresponding with the long & in
Pauwl, and is pronounced with the tongue in the lowest position
posmble It is not difficuls to prolonw this vowel, and one often
 hears it made long, e.g. in dog, but this is a vulgansm to be
avoided. ‘ !
U in put is not a very common sound in English, It bears
' the same relation to @t as i does to 1, being riecldedly more open
than itg corms’poudmw long vowel . The m of pull or full,
when prolonged, is quite distinct from the long @ in poot, fool.
The Short Vowel @ in bun. This may be regarded as
an abnormal yowel. Though a back vowe’; it is not rounded.
Like o6 and e, it is a half open wvowel. .[t is very difficult to
o prolong o without altering the sound solis to make it identical
. with oe, or to shorten oe and stress it without pronouncing o,

- 850 these vowels may bo regarded as a (air of long and short
~ vowels, although ® is a back vowel, whilst oe is nuxed that ig
_ neither back nor front. ) L



Tlm Short ‘Vowels /

‘ ‘elutlons of Long and Short Vnwals. Refer to the
scheme of. vowels on p. vii., where it will be seen that each short
 stressed vowel, except @, is placed unmedmtely below its cor-

. responding long vowel, to indicate that it is somewhat more open.

Narrow and Wide Wowels. It would appear however

 that there is somo other distinction between the longs and

. shorts besides the fact that the short vowels are more open, for
. the short onmes are all alike in being difficult to pronounce,
except in stopped gyllables. And the long vowels are also alike
. in being difficult, for English people at 1ea{>t to shorten withont
. altering their quallty The tongue seems to be bunched up for
. the Iong vowels, whilst it is relaxed and widened for the short
. ones. Mo express this difference, the long ones have been called
. marrow, and the short ones wide. There is however some
 disagreement among phoneticians as to the so-called narrow and
wide vowels.
. Short i of Freuch and German. It is very conve-
. nient, especmlly in French loan words, to be able to pronounce a
. vowel resembling & of father, but shorter. The German short
. aof Mann may be regarded as simply a shortened 4, but the
- ¥rench short & of patfe is intermediate between English & and
@ of father and fat. In the case of loan words, it will be quite

. sufficient to use the easier German a, whether the borrowed

. word be French or German.

SHORT UNSTRESSED VOWELS.

Entrodactory. 'The unstressed vowels must be discussed
. separately. They constitute a great difficulty in our language,
. for they are not easy to distinguish from one amother, and per-
. sons whose ear is not trained by the study of phonetics imagine
that in most cases they pronounce, or ought to. pronounce, un-
 stressed vowels accoiding to the spelling, when in reality,

. whatever the spellmor _may be, most vowels in unstressed

syllables are reduced tcione of these two:—(1) a as heard in
attend, portable, willa, or (2) 1 as in dmmense, plentiful, horrid.
. In this maftter nothm can be learnt from the generality of

| pronouncing dmhonarxes, which are all quite misleading, oxcept

 the large unfinished New L‘nrﬂzah Dictionary, where they are



of dxffarent symbols used to represéht the weak vow
 some of the distinctions seer impossible to understand.
The only unstressed vowala whmh need be dxscussed he '

deed and which have been fully illustrated abc-ve, ‘
‘ e, i, w of treempet, pite, intaw, voelyw (fr umpe L pity, mio v’ !
. Examples of other unstressed vowels are :— ‘

9, | atilaxi ariillery © hebeb ‘ hubbub
. 0e | ®dvoes adverse ®m  ombe'sadar ambassa
& dherin therin 6  insekt insect
ey reylwey railway i rabit rabbit
4 ikwoliti | equality o Thostiliti  hostility Y.
6 Othoriti authority = u  fulfil Julfit
. ow  inmowst inmost ai  airéyt irate ‘
@ prddénshal prudential au swonzdaun swansdown
' oi taifoid ) Jphdld

The Symbols ¢, 1, . Whilst digcussing the unstrawed

- yowels, it will be convement to use these symbols to distinguish

’ the sounds in treempe’t, piti, intw’, velyu’, from the unstressed
6, i, uof insckt, raobit, fulfil, as the sounds are not quite the
same, but in oxdma:y phonetic spelling it w111 sufﬁc& to nse

8, i, u for both purposes,

The five unstressed vowels to be discussed may be shown, Wlth ‘

. the stressed vowels most resembling them, thus (==

St‘«rqqae,d Ntressed. ;
L i;'qng.‘ Hhort. Unstressed. 'f;;v—g—)Short Unstrééseﬂ.
foen fon sowfa ‘ Sern fun | weofl
pet  trompe’t / | pet . trumpet
o pitd !;f;)z't Loptly
Lodaw 0 pile? low ' pillowt
. pul  pat inte, velye poo& put z'nta, "‘vdluc

. Whe Short Murmur Vowel a.' The vowel a 5o closely
resemblas the. long vowel o, as in buin, fern, that it may be
. regarded as pmcmally the same vowel only short, and wmhnm
. ﬁ?ress. - The name murmw vmucl suits them both imd they




namml vowel bemg formed by soundww tha vome{}_(j
thw»vo&al organs are in the position most natural to

l in parhmnlar. Speakers often nse w to fill up a 8ap.

faw cases mdeed m which ® is unstressed
ys. has, if not the chief gtress, a secondary ome, as In
ost, tikep (unjust, teacup). Hubbub, punctuality, pug- ‘
mwwus, ductility, ulterior, may be regarded as exceptions, in
having an unstressed .t ;
Short o, This vowel resembles the long ow of pole, low,
eto,, but it is short and unstressed and slightly mixed, whilst
the final sound of the half-diphthong ow is heard less dlstmctly
not at all. If however a vowel follows, as in hero'in (hero-
ne), tha W is clearly pronounced, to avoid a hiatus. Short o
oce 18 only in open syllables, that is in syllables not endmg
4, consonant, as in proceed, clocution, hero, follow, or in

| a8 in heroes, ﬁ)l’ows JSollowed. It is illustrated on p. 8.

The i of rabbit, frolic, is practically the same sound as the
Btmased iof pit, bit, lick, but at the end of wordy, and whet-
ever a congonant does not follow in the same syllable, and in
the éndi’ngs -z, -'d—corresponding, we may observe, with the
ffendmgs; -0's, ~0'd of heroes, follow ¢d—we hear the more open
. and mixed sound represented by i'. Examples :—di'siv, ri’sist,

. abili'td!, meri'ar, fishi'z, fiti’d, piti'd (deceive, resist, ability,
| mervier, ﬁshas, Jitted, pztwd)

. Wnstressed e aml ¢’ The unstressed e of insect, stipend,

\mendamty is the same 'as the stressed e of pet, but this clear.
. unstressed ¢ is very ridve. There is however a considerable
. number of words in which e, a-¢, ai, or ay is written in un-
L vatressed syllabley, and tvhere the sound is nota chsau e, nor a

A P rhaps it would be more corvech to say that thess words hava a i
i abﬂl tiore slightly stxessed @y Jidl, s

peﬂple, and without any effort being made to pronounce

It Wit 0

he last syllable followed by a consonant used as an inflection,

Wastressed i and i, There are two varieties of unstressed




décided i or 1, lmt a souud be’ewean e and 1, whx

- aymbahse by o',

L The usage of different speakers varies a gocd deal wi |
j gm’d to e’ Some slow speakeis make it quite distinct in wery~ e

L day conversation, e¢.g. in ftrumpet, basket, fowel, but others

. pronounce trwmpzt béaskit, and pronounce such Words as towel,
o wowel, cruel, grucl with endmgs i1, -il, P or even 1, so raduc- i
ing them to one syllable—taul, va,ul krﬁl griil—a pronungia-

. bion which is best avoided by aiming at the ending -¢'l. ‘
Thew are other words, e.g. many words written with “ness«
or -less, where the nsage of the same speaker varies %cordmgﬁ

to circumstances. The speaker who in every-day speeoh says i

_-nis, and -lis, will often in public reading or speaking say -ne’s

and -lg’s. i
. Examples of words where we may hear e ;-

| enjoy happiness poetry purchase |

exist tempeost majesty JSountain
ewceed JSorest | private mountain ‘
 market nearest delicate mowntainous
Jcarpet greatest candidate Sunday = »
. blanket prospect associate, sb. . Monday
_darkness  subject heritage yesterday |\
restless poet patronage always

In some words, similarly spelt, we never hear e, c.g.. fittest,
prettiest, village, courage, are pronounced with the endings
~ -isf, -ij.  In this phonetic method, words where ' is sometxmes‘

heard are written with e.
Wnstressed u and w'. The unstressed u of fulfil, man-
- hood, i practically the same as the stressed n of put, but w, as
0 an mto, February, instroment, influential, rather resembles the
1 of pool, shortened, and slightly mlxem‘ It most frequently ‘
occurs as part of the diphthong yu, as in vselyu, ragyula.r,
papyulwr (value, regular, populm), and, like 1" and o', it ig found
- only in open syllables, or in final sy 1L|,b]es—-usually wheve the
inflections z or d are added, e.g. in vielyw’ % vaelyw'd (values,
, fvalued), but also in a few other cases, as in velyw'm, tmbyn’t
o volume, tribute).




; Them are in Dnghsh many Woi*ds, and even many classes of
words, which it is allowable to pronovnce in more than one way, ‘
. besides weak words, which will be discussed in the next chap-
 ter, and the student who practises phonetic tmnscmptlon will
- not fail to nofice some of these. But although it is impossible

. to make every one pronounce exactly alike, it may be useful to

~ point out some mistakes and defects which must be avoided by
those who wish to speak standard English and to articulate

clearly and well,

. Cockney BDialect. It would be useless to attempt to
“'enumerate the mistakes of uneducated speakers, but the fr 1ght~

ful Cockney dialect is spreading so much, both at home and in

the colonies, that all who are in dancrer of lewrnmg to speak

Oockney ghould take great pains in trying to acquire the vowels

. of gtandard English. What they should particularly seek to
~ avoid is (1) 1zasahsmg all the vowels, and (2) mispronouncing
ey, ow and au. Gl

_ Endistinet Consonants, The importance of a distinot

. pronunciation of the consonants is well known, but it is probable
. that few people know exactly where they fzul in this respect.

- Several cases in which consonants are mispronounced are enu-

. merated below. Indistinetness in pronouncing consonants iy |

_generally due, not only to laziness in the use of the tongne emdf

. lips, but sometimes to an inattentive ear, as when m sad n are

. confused, and very frequently to 'laziness in the use of the vocal

. chords, It is often difficult to hear clearly whether consonants

are voiced or not, especially in the case of 8 and z occurring

hetween two vowels, e.g. in greasy, dishonest and Jerusalem,

‘which should be pronounced grizi, dizénest,! Firfsalam. Prac-

tice in prolonging ’rhe"ﬁroxced and voiceless open congonants wxll

help to overcome this defect.

. Common Mistakes, Mistakes in pronuncmtwu may be
. classed as follows : (1) xmstakes in consonants, (2) mistakes in

~ vowels, (8) mistakes in'joinings, (4) pedantic mistakes, 7.

1 disdnest, —~W.L. =



ed mada in attemptmg to pronounca as we el
 migcellaneous mistales. ‘ ‘ .
I Mistakes in Consonants, 1. fo@ctwe Y T__ ‘
|| hest cured by learning to make a long trilledr.

2. Omission of r. This is especially liable to coour ‘whexa‘

| ]there is more than one r in the same word. Examples of ‘mmh'ﬁ
. words, often mispronounced, are:— A

laibrari Februari

kontrari  temparari
sekritari lebaratari
litarari tempararili

8. Insertion of a between ¥ and a preceding consonant Thw o
38 most liable to occur when the 1 is somewhat uefcotxve Ex-[
amples :— Henari, embaréla, Jibaréltar. |
.4 Confusion of mand n, It is common to hear thw, g
! _;pwntammm, vastesham, enkéwmyam, krismnthimem, anemani,
Baenbari, mispronounced pmntamain, nasteshan, enkéwuyam,
~ krigenthinem, anenami, Bembari (Banbury).
. After a lip consonant some careless, thoughi by no mews o

vulgar, speakers pronounce m instead of n, and say ilévm’ a
- klok, givin’ ep, a kop-m’ sbsar, and so on. /
. b, Failure to pronounce syllabec m’. It is wrong to substi-
tute -im or -am for syllabic m'y a8 in sizm’, baeptizm’, tridzm’,
rimatizm’, mispronounced sizim, baBptlzam, trivizam, rdma-
tmm o
: Confusion of n and ng, The ending -ing ‘must not be

pronounced «im, as in telin, givin, seyin. And after a back con-
~ sonant n’ must not be changed to syllabic ng as in beykw,
teykn’, sometimes mispronounced beykng, teykng, )
7. ty reduced to ch,= = tgh, in stresscd syllables, e.g. opatyuniti
. mispronpunced opachﬁmti In unstressed g/llables we commonly
. make this change, pronouncmg ch in jfortune, nature, lecture,
. ete.  In other cases it is c:ptmnal whetlgxer we use ch or by, e.g.
in picturesque, where ty is preferable, wut not obhgatory

8. dy reduced to j,=dazh, in stressed \syllables, e.g. in dytiar-
i ing, mispronounced Jﬁrmng Generally speaking this change
0 airuuld be avoided in unstressed syllabley also, except m solclee/r,



would be. aﬁ'eatad o pronmmoe oﬁherwme than sowljar,
mmediate, immediately, which, in (mlloqmal English
&my rate, are almost always pmnounced with j. Many Well‘
educated people pronounoe,) in educated, z’ndwwlual, guardian,
and sumlar words, but dy is preferable, and § in hideous, Indian,
 ete,, ] s reckoned very careless. It is still worse to introduce j

. into trimendas, where there is nof even the excuse of dy but
(e only @ in the correct pronunciatiod,

9 Omission of Consonants, Examples of this are aktik,
i wnt&’ktak rekagnaiz, sstarisk, neybahud, mlspwnounced atik,
. mnta'tik, rekana:z, wstarik, neybarud
Ll Mlstakes in Vowels. 1. Mispronunciation of ua or
&'ﬁaﬁ, by gubstitation for ita of 0 or oe, as in shiiay, shitali, tiana-
| mant, kytariogiti, mispronounced shoar, sholi, ténamant, kyor-
dositi; and tharist, pliarigi, mispronounced toerist, ploerisi,
. Youw are 18 alsofrequently contracted to yo(r) instead of ya a,(r),
. 'md this should be avoided. ;

2. Changing final 6 to ba, a3 in “ Dha pleys iz 6” AL

i rthmgk it wil thd,” mispronounced rda, thoa, in anwrdance with
“the English tandency to conyert long vowels into diphthongs,

& Changing @ to e, as in kmoh, thengk ya, mispronounced
' kech, thengk yi.

4 Changing o' to a, ag in windo', felo’, mispronounced wmda,
o fela,, and sometimes, before a vowal wmdar felar, e.g. in Dha

| windar iz owpn’,

. B Changing i to a, or the rever s, in unstressed syllables
i The change of i to a is very common in the ending -iti, mispro-
~ nounced -ati, e.g. in ymiti, abiliti, Other examples arc Eypril,

 vigibl', herisi, fmmili, mispronounced Eypral, vizabl, herasi,
. femali.
Examples of a Gha.nrred to i:—mirakl’, obstakl klorafém,
filésafar, palas, teras,: mispronounced mirikl’, ohstikl’, klovifom,
ﬁléslfwr, paahs, teris,

4 QUESTIONS,

o Enumemte the short F iressed vowels, and show thch of the
i long vowels they correspond with.
i Hovw are the vowels in patte and Mann formed ? is






, o CHAPTER VII, ‘
| DIPHTHONGS AND TRIPHTHONGS,
i 'chongé are not formed by simply pronouncing two yosvels

succession, They begin with one vowel and end with another,
but the change from ome to the other is gradual. The vocal

und is changing all the time, and it is therefore difficalt, in
me cases, to analyse them accurately. A i
The half diphthongs ey and ow have alveady been discussed

1), and we now proceed to consider i
The Full Biphthongs ai, au, of, Y, as in dsle, owl, oil,
 There is some diversity of opinion as to the elements of
oh these diphthongs are ‘composed. The fact is that it is .
ificult - to dwell upon the separate elements without altering
t character. The result of a rough analysis, the only
ysis of which children would be capable, is as follows 1

aiin ail=4a, 1, of in oil=0, 1.
Ay, anl=a, . yi, yil=y, a.

~ But on analysing ai more carefully, weo find that it lies be-
ween & and i, without quite reaching either extremity. The
irgh sound in ai is the Frencha in patte, midway between & and
s for which we may use the symbol &, and the last is i, a8 in
e ‘ o
There arohowever tiiree English words containing a diphthong
which resembles ai, and yetis not quite identical with it, having
he full sound of 4 for its first element. It may be represented
y &, and is heard in;%!sm’ak, aye, and’ ayah (Aizdia, &,
My e
Au is composed of & and the mixed vowel W, a8 in prejudice,
inflaence, and oi of 0 and . ‘ e

W

a4y i

Wl

s pass through all the intermediate positions, so that the



'¥fi and yu, Y, which occurs only in accented syllable
~ composed of y and 1, and we have seen (p. 44) that in unstress
gyllables, e.g. in regular (regyular), thers is a corresponding
weak diphthong which consists of y and w, and which we write
a8 yu. e | D
8o this is the more accurate analysis of these four diph-
thongs ;— I pe

alea v yi=y, .

an=4d,u, L yu=yon
0i =0, 1,

. In words where yu is followed by 8, as in annual, conspicu-
ous (snyual, kansipkyuas), yu is often so weakened that it
ceases to form a separate syllable. When such words have
_ another syllable added to them, as in annually, conspicuously
. (mnyuali, kanspikyuasli), yu is regularly ‘weakened in this
_ manner. e
The Murmur Diphthongs and Triphthongs. The
murmar diphthongs, éa, ia, 6a, @8, ond the murmur triph-
~ thongs, aia, aua, yia, are so called because they are formed by

" the addition of the murmur vowel a to some preceding vowel or

 diphthong. This additional a is due to r following, as we have
already had occasion to notice (pp 20, 26). ‘ i

We must also repeat here that ‘

r is never heard unless a vowel follows in the same word or
in the next. Consequently all words commonly spelt with ron
re final, have at least two forms, the » being sounded when a
vowel follows in the next word, but not under any other cireum-
stances (pp. 2, 17). The only exception to the above rule is

_ when syllabic I’ or n’ follows r, as in quarrel, barrel, barren, pro-
nonnead, by some persons at least, kworl, berl’, bern', and here

o 1 and v’ perform the function of a vowel.

_In this chapter it will be convenient to remind the reader of
the rule respecting final » by encl sing this » in brackets,
thus: héa(r), though in ordinary puonetic spelling the r is
simply refained. ‘ :

°  Examples of the murmur diphthongs and triphthongsi—

e



_plaring . peered
. poring | pove  pores
. pharest | poor poorli I
 faiaxing | fire Jires Sirtng
 sauarest | sour  soured ' sourest s
pytarest | pure  purely purest

. Dyfali .

addition of the murmur vowel a is evidently due to the =
6y, to English tongues at least, of proceeding divectly
the position required for the preceding vowel to that neces- '
y for r. This added vowel sound may therefore bo called &
.- Note that when r is dropped, the glide vowel still res

in plad, piali, e e
ay often hear a similar glide before Leq i sclidoll
d skial, but this is a defect in articulation which

carefully avoided, L
¢ added a is often a separate Syllable, though '
commonly reckoned as such. Compare S

 sere and seer howr and shower
Liear o freep Jour ., fower
poor ,, doer pure 5, ewer

hire o higher  cupe yw  skewer

tyre . Liar :
ery impori:am‘z to notice in what cases we have two
instead of two vowels uniting to form a true diphthong,
may be content to write a for the last sound in either
ut the rule ix as vollows ;— S
Ve never have syllabic & after & or 0, ¢.g. in pare, bear, statr, |
In the case of 1a, fa, & la, aua, yla, wo hear syllabic a only
isappears, e.g. in peer, poor, fire, sour, pure when they
nal, or in | pqm"etl,b Jires, soured where a consonant “foll‘ow&‘& s
heard, as in peering, poor Annie, the & is not &




. purely, poor child, bub apparently only in those ‘cases where

o (lowing before the pause.

U fmé;S‘auﬂds of Englis

inet s‘ylla,ble'.\ Nei‘thei .is;k i o dis.ﬁii‘x‘c’t sj);lablé‘f“in“‘p, ‘

there is a pause just after the a, or only a single consonan! f,o}*Q“\“‘

The Murmur Diphthongs in Detail. Several ’[‘)oin;fs‘ ‘
respecting the murmur diphthongs remain to be noticed, the

_ first of which is that in éa and ba, and also in ia and fia when

pronounced as true diphthongs and not as two separate syllables,

the sounds of 8, 1, 0, @t are shortened, so that the whole diph-
thong is not longer than the corresponding long vowel, as in
féri, fit, Pol, phl. N

In both the diphthongs ia and fia, we may observe a tendency
to change, In very common words, such as kear, near, dear,

~ for instance, ia is usually chauged in collognial English to yoe,

the stress being shifted to the second element, which is
lengthened and becomes oe, whilst the first is weakened to ¥.
The diphthong fia is very difficult for children, and apparently
not for children only, for in some words it is mispronounced as
08, e.g. in tharist, pltarisi (fourist, pleurisy), gometimes care-

 lessly promounced toerist, ploerisi, and in others, as 6, c.g. in

phar, shiiar, shiwali ( poor, sure, surely), often carelessly ‘pro- -
nounced péa(r), shoa(r), sholi. ‘ ‘
Respecting éa and 6a we have to note that the usageof differ-

ent speakers varies to some extent. Some would never use é

o

without a following, even before r, as in fairy, which they
would promounce féari, and others wonld never use 6a at all,.
pronouncing door, d6, and floor, 19, just like daw, flaw, unless a
vowel follows, causing them to sound the T,
The rule followed here is toomit a between & and r, as in féri,
and to write a after 6 only at the end of a word, as in béa(r).
Ezamples :—

Before a . Befores
Final. conso- Belore r Final. conso- Before 1t
nant. 2 ‘nant, !
 bla(r) héad béring Dare bared,  baring
 boa(r)  hod boring. bore  bored boring

But it must be noted that although, for convenience sake, Wwe



shomiey Mihy \
them, all auch words, if qmte accurawly 1apm~‘

_“j ccmuonam vowel, | | ' Final. consonant, ‘vowel.‘ ‘
béa hér boa ho bbr
\ipéa | | pér poa po por
stéa stér stoa atd ator

_ Note for instance how we pronounce the following :—

Jlmt a waild bos. Dha bo' won deynjaras. Dha bor? iz ded.
“efdlphthong 6a occars in two words where there is no
mely in Noa® and boa (Noah, boa).

The English habit of introducing a before r, or in its place, is
ertile source of mistakes in speakmo‘ foreign languages (see
"abcsve, p 18). .

WFAK WORDS.

ntrmluctory. A variation in one of these weak words,
namely, an, is recognised in our ordinary spelling, for we write
1.0r an according as a consonant or a vawel follows in the next
word ; but the variations which we do not thus indicate are
very numerous indeed, For where words ocoupy a subordinate
) piace in a sentence and consequently have mno accent, clear
owels generally become obscure, or they disappear altogather, ‘
and consonants are very often dropped And, as a rule, this is
not due to slovenly speaking, but is a necessmy of the case.
g pmnounce such words always in their emphatic forms would
 be very strange and unnatural, and quite contrary to the gening
of our language. In fact 1o Enghshman could do it, howeyer
c&refully ‘he might aim at correctness and precision in his
. Speech, For indeed, as philologists now generally recognise, not
the word, but
. The Sentenee is &Eke 'l:rue Unit of Speeel, words
. being only parts of the tentence, and some of them necessarily
subordinate parts.  This important point is dwelt upon a,l;
‘ 1boa; @ boar;  Nowa—W.L,

ceo ing to their pamtwn in the %ntence, would hm*e |

! ‘Beforen. ‘ Beforea Beforea L

8iks shilingz & péa. Dhis péa wil fit. A pér ov shiiz, m '



y Prol. Sayce in Lis Iutroduction to th
Bl G
Heo observes (L. 114), “ The sentence is the nnit of #
 speech ”’; and again (p. 115), “The student of lanenage cann
. deal with words apart from sentences.” And that this is true
| from a phonetic point of view is very noticeable when children
 are taught to read. What can be more unsatisfactory and un-
. meaning than the reading of beginners who, not baving ye
 learnt the art of phrasing, that is of duly subordinating the
weak words to the strong ones, pronounce every avord with
_ equal distinctness? Ingpectors will not tolerate this, even
Infant Schools. ‘ L
Classified Examples of Weak Words, Hxamples o
. words where the vowel, when not stressed, is reduced to
. am, and, as, at, can, had, has, have, shall, than, that, wh
' becomes a; of, from, was (woz, waz), where o becomes &
 to (8, tu, ta) usually reduced to ta before a consonant,
Again, the word and has four forms, used by everybody, and
' all recognised in the Oxford Dictionary. When we make &
pause after it, we pronounce it (1) #nd, to rhyme with band
(bmnd), but the two forms most frequently used are (2) and, like
 and in husband (huzband), (3) an, like an in organ (bgan); as
. in pen and ink (and), go and see (an), whilst in some familiar
phrasges, as in bread and butter, it is invariably weakened to
iy, _ ’ e
| The d need not disappear before every consonant, but enly
" before those with which it conld not combine ab the beginning
© of wword. We can use the form and in strong and well, ¢p. o
dueell, cold and raw, ep. draw, and so on, bub in familiar speech
16 one adberes to this rule, and even in public reading and
‘speaking one may often hear the d dropped before a vowel. i
 And again, the has two forms, recognised by singers, thongh
~ not distinguished in ordinary spelling. Before a vowel it iy
* dhi, and before a consonant dha, We say dhi mpl’, dhi orinj, dha
‘melan, dha péar. L R D
Another point worth noticing i3 that in unemphatic words b
 is almost invariably dropped, that is, the words has, have, had,
_ Tie, him, his, her, when they are mot stressed, e.g. in Giy im iz

and

7



m b erxceedmgly rare to hear h in
56, and t,he utmo&t wluoh can be done w1thout atressmg shem
retain the h (1) at the beginning of a sentence, as in hav_‘
aut ? (have you been out ?),or (2) after 1,50 as to prevent
akmg the absence of h more conspicuous. Few people
low this last rule, but it is better to say nia him than niax
nsi pripé'a ha(r) than pripér a(r) (near him, prepave her).

gyllables, e.g. in Shepad ‘Boemingam, Belam, hauso’ld, folsnd,*
teom, fored, viikl’, viimant, postyumas, Mowikan (shepherd,
mmgham, Balham, houschold, falsehood, hartshorn, fm‘e—
ead, whzcle, vehement, posthumous, Mohican). ‘
The word iz (is) is often reduced to z ors, according to the
und preceding it—it-s not rait (it's not right), hi-z mxatéykn
‘(?w @8 mistaken), i
| Many other examples might be given, but the student will
,pmbably be able to observe the remaining weak forms for hxm-‘ ;
self, as far as this may be requisite. ‘
Some other classes of var jable words are pointed ouf in the ;
nobes appended to this chapter. :
How Weak Words ave written In this Method.
he only weak forms used in this Phonetic Method are a, an,
hi, dha, tu, instead of the strong forms ey, w%n, dhi, th (¢, an,
the, o) ; except in poetry, where it would be 1mposvnble to sean |
 the lines unless the pumber of syllables were indicated cor-
rectly ‘
. In the weak words or, nor, for, your, and in the unstressed
. final syllables of there fore, wherefore, lessor, vendor, guarantor,
we have the ending or before a vowel and 6 in other cases, but
| da i8 seldom or nmever heard, and we spell them all with ér,
 thus: 6r, nbr, for, yor, dhéafor, and so on.
Note that when a'word in its weak form does not constxtutﬁ
R ﬁepamte syllable, it is joined to the word with which it s
pronounced by a hvphen, thus: ai-d, wi-v (I would, we have).

of the weak words is shown.
III Mlsmhes in Joinings. These are gur pusmrrly o~

‘ fﬁlsud WL, i i tzv

Qbserve also how we almost invariably drop h in weak  :

On p. 79 is a specnn@n of prose in which the pzonuncxazwn



. the uneducated. They are of two kinds. G

1. Superfluous x between two vowels. This iy commo o

after &, and especially when the following vowel also iz a. In -

 the following examples it is convenient to show the wealk words
28 they are pronounced in the sentence, and not in their strong
forms, Dhi aidia(r) av it. Eyda(r) az gon aut. Dha sowfar’

. iz kevad. Vikto'ria(r) ana Kwin. ' : o

. After & and & superfluous r is not so common, but afterd it

“the pronunciation of well-bred people “é“si‘wal“@s amongs

is not unfrequently heard in church, e.g. in Dha 16(r) avdha
Ldd, + It must of course be avoided also after &, e.g: in Papi(r)

iz not wel. i

9. Failure to pronounce point consonants before y. The con-
 sonants 8 and z are liable to be changed into sh and zh, before
¥, and when t or d comes before y, the y is altered to sh or zh.

Change of 8 to sh before y is often heard in this year, sie
years, bless you, a nice youny man, pronounced dhish, siksh,
blesh, naish. i

Change of % to h before y in these years, as yet, tease you,

please you, pronounced dhizh, @zh, tizh, plizh. [ g

- Change of ¥ to sh after t. As tsh is nsually written ch, the
fact that the t is retained is not obvious unless we write tsh full |
length, The change is common in don't you know! won't you
go? can't you tell ? last year, pronounced kint shu tell ? ete.

Change of § to sh after 4. Here also, if we abbréviate dzh
_ to j, the natare of the change is not clearly seen. It 1s often
heard in would you, could you, showld you, pronounced wud
zhu, and so on,

Dropping of d before b.  This curious mistake may be heard
any day in Y1 betar, Hi betar, and so on, intended for yi-ad or
 yi-d betar, hi-ad or hi-d betar, It then naturally follows, from
the total omission of the verb had, that sonfe children mistake
. hetar for a verb and inflect it accordingly, betaz, betad, which

has a queer effect. i
IV, Pedantic Mistakes, These zge mistakes due to the
 opinion that we ought to promounce a® we spell, and in this
direction teachers are the chief, though by no means the only
offenders. The false theory which gives rise to these wistakes



i
DU

Wi&ely eaproad that we cannot Woncler if many persons ‘f

‘pick out a word here and there and try to reform the current

‘ ronunciation. The word selected for experiment is often: one
of aclass all pronounced in the same way, but the speaker is
quite unconscious of his own inconsistency in singling out this
particular word for alteration whilst leaving a number of simi-

lar ones unchanged, For msmnce, a celebrated London pby«‘ i

. sician males a point of pmnouncmg nothing exactly as it is
spelt, with oth sounding as it does in apothecary. To be con-
istent he ought to give the same sound to the o of doth, other,
wother, brother, ete.t  And how many of the purists wlxo say
\ sdwsiet for asowshiet (associate, sb.) have noticed that to be
| consistent they ought to say sowsial, owsian (social, ocean), and
 soon? Some of the worst faults belonging to this class are the
 words often, says, said, England, propitiation, mispronounced
~ oftan or oftan, seyz, aeyd Enggland, pro’pisieyshan, all of which
 are unfortunately spreading amongst half-educated people. Tt
| ig an extraordinary mistake to pronounce ¢ as 8, a sound which
it never has in any word of our language, and probably due to
the analogous and somewhat affected pronunciation of associa-
- tion as a.sowsaeyshan : ‘

ExAMPLES OF PEDANTIC MISTAKES.

‘ Mispronounced, Properly. ;
| mounlain maunteyn maunten or mauntin
 fountain ' faunteyn faunten or fauntin
. cp. captain | ) keptin
D i da vdin
. g‘ndg;stmte . mazjistreyt majistret
. candidate kendideyt kandidet
‘ep. veprobate, sb. repro’het
estimate, sb. ‘estimet
Separate, adj. separet

il Hmbormally speakmrr, the word uofh’mt/ is nob quite on the same
 level with doth, other, etc'.s nothing having in Middle English an open,
doth ete. a close § sound, ' n the latter class of words @ was developed,
| earlier than in the ion’ner instance, which appears to be & dmlectal
farm introduced into standard English about 1700.—Hd. .
i Dn Leaf regards vilin as boaney, and pronounces vilan.mEd




orougk i
op. borough
medicine
. diocese
Bnglaﬂd
T cp protty

pedagogy
 laborious
 inspiration
 deprivation
 recitation
 cp. admiration
. respiration
‘ resignation
 associate (sb.)
associate (vh.)
. cp. social

 officiate
prapztiatzan

' cp. satiate
. indtiation
 nature

- lecture

. soldier
conquer

ep. liguor
1 exchequer
 often ;

- op soften ‘

P wrestle
thzstle ‘

| musician

seyd
pidagowji

. leyhorias

ingpaireyshan
dipraiveyshan
risaiteyshan

- asowsiet

asowsieyt

pro’pisieyshan

neytynar
lectyuar
sowldyar
kangkwar

. bftan 01% oﬁan‘ \

‘ kﬁsﬂ?

il jﬁhmxiﬁ; .
'k"medm i

;Inggla.nd

BeZ

hoera

daiages

priti,
ot
beed
st

ged:
pe&agoji
laborias
inspireyshan
deprweyghanj
resiteyshan
wdmireyshan
respireyshan . .
rezxgneysha.n L
agowshiet

. asowshxayﬁ

sowshal

wynzishdn

ofishieyt or aﬁshmytj :

pro’pishieyshan
seyahxeyt L
inishieyshan

neychay '

lekchar

~ sowldjar

fongkar
likar .
ekschékar
6fn'or ot
~ sbfn’ or sefu
ksl
resl’
 thisl’




3 apﬁld
loend!
drimd x

Mlspmnonnced
oy
Dinifisant
bidgrafi
keelisténik
. kmmelépad
Krishtyan

kleméytis
 drama
eko'némik
God
haitth

,hetaro’gényas o

hetaro’jenyas
. howmo'genyas
ai desey
- adil
Alizgia
Jost o
 matran
nowménklachar
 pmnarema
pxtran
filantropik
prizeemshas
primax
. kwesshan or
3 ‘kwesheshan
via

e
. dremt

e Mlscenxmecus Mista;kee.

o

ea &oes: nob thmh tthe iorms can be regarded as unco‘x&ltion
| 3 For the dxphthong ai see p 49,

Properly,
#1800 L
binéfisant
baibgrafl
kzlisthénik
kemelo’'pdd
Kristyanor
Krischan
klema‘nis o
drgma .
fkomémik
God
hait o
hetarojinyas

howmojinyas
ai déa sey
aidil
Aiz@fia?
joest

meytran
nonen’kleycha‘
panardma.
peytmn“ L
filanthrépik
'pmzcamtyuaﬂ
praimar
kweschan B

V&lﬂa




Qﬁms'rmus

il Enumemte the murmur diphthongs and ﬁrlphthongs prodtmed i

by r, giving an example of each. o

i 2 Mhe dxphfhongs ia and ta have a tendency to ehange.‘ Ex-‘ o
plain and illustrate this. ‘

; 3 Gnve examples of weak words in which (a) ® chzmgeq fo a, i

'(b) other vowels change to a, (¢) h is dropped- —~at leasgt .
| three of exch.

4 Give four examples of pedantic mistakes, four of xmscel-
laneous mistakes, and one each of the various kinds of o

‘mistakes liable to oceur in joinings between words, 4
5. Transcribe phonetically, marking the stress as before(p. 27):—

Although in all lovely nature there is, first, an excellent
degree of simple beauty, addressed to the eye alone, yet
often what impresses us most will form but a very small
portion of that visible beauty. That beauty may, for o

stance, be composed of lovely flowers, and glittering
‘gtreams, and blue sky and white clouds‘ and  yot the
thing that impresses us most, and which we should be
‘. sormest to lose, may be a thin grey film on the extreme I

homzon, not o large, in the space of the scene it occuplea, o

a8 a piece of gossamer on a near-at-hand bush, nor in any
swise prettier to the eye than the gossamer ; but ‘because
the gossamer is known by us for a little bit of spider’s
_ work, and the other grey film is known to mean a moun-
 tain ten thousand feet high, inhabited by a race of noble
mountaineers, we are solemnly impressed by the aspect of
it, and yet all the while the thoughts and knowledge which
cause us to receive this impression are so obscure that we
are not conscious of them, ‘

{lid



| CHAPTER VIIL e
QUANTITY, STRESS, INTONATION.

‘Séfreraly subjects éommg under the head of synthesis remain
bo be considered, the preceding chapters haying been almost

cluaively devoted to analysis, but these subjects may be dealt

Wxth very brleﬁy
| QUANTITY.

0 Both vowels and consonants vary in quantity, that is in dma- e
. timor length, but the quantxty of consonants need not be con-
 sidered here.
| The English vowels natm ally fall into two classes, long and
_short, but their length is not always fixed and invariable. It
. depends upon two things, (1) whether they are stressed or not,
;?and (2) whether they are followed by a breath consonant.

. shorter than stressed 6 in Othar, that kad hasa Iongel vowel

. than kat, and man than ket.

DlVldmg the vowels into long, half- lon g, and short, they may

‘ 'be cla,ssxﬁed thus .~ »

. Long Vowels. ATl so-called long vowels and dxphthongq, !

S ;whan they are stressed and either final or followed by a. voiced
‘consonant, ‘

It is obvious, for instance, that unstressed 0 in othoriti is‘_;“"

Haifdong Vowels. (1) All so-called long vowels and

‘ dzphthongs, whe! followed by a breath consonant. ol
~ (2) All go-called short vowels, when stressed and followed by‘ ‘
: 'a. voiced consonant,

Short Vowels, All so-ealled short vowels, when followed ‘

. ‘by a breath consonant.

" For further details;see the chapter on quantity in Dr. »Sweet e

- aner of Spokm English, ‘ a
: o1




‘ ‘ea for quanmty

Long  Haltlong,

i e [ ka(r) o

Ll R
‘ E Short kaob kmp
| : Pley
& ] Tone g pley pleys el
g | Short led Hel ek
u8 ‘
0}y [ R

HORE 1 flowd flowt o
\ Short log lok

. The openand so-called short vowels ® and o, when followed by
& voiced consonant, as in men, and dog, are somotimes 8o pro- |
. longed that they are fully long. This drawling way of Spwkmg L

o should however be avoided. In a hesitating yes, © alau may be L
_ c“‘,ma.&e oven longer than an average long vowel, Ve

STRESS,

i _“Stréss ob Harca ‘is due to the effort made in expelluw the :
. breath from the lungs, If we compare the syllables of a gen-
. tence, or of a single word, we find that there are different degrees =
. of stress, and for our purpose it will be enough to distinguish =
. stressed from wunstressed or aweal byllables, subdividing the
. stressed syllables into those which have princi pal st:ess, aud‘ e
' those which have only secondary stress. :
 Stress in Single Words, To begin with, we \‘wll .
. consider stress in single words. Taking for instance the words
L ventﬂeyaha.n, keraktaristik, we find that in these the principal
. stress is on the penultimate syllable, and that there is secondary
 stress on the first syllable, whilst the remaining syllableﬂ are .
~weak or unstressed. i
. lp thls method secondary stross is not marked, but in wmds o




ng o
warked thus : inténd, imp&’tant bihﬁind ritéen. Note
i, and in all diphthongs, bhe accent is placed over the
owel which is most strongly stressed. The rules for marking
tressed syﬂables are based upon the fo)lowmg facts i ‘

:(2) Tha vowels a, o and yu are never stressed.
. (8) Certain termma,bmns, the commonest of which are -shan
and -it, always cause the stress to be on the preceding syllable.
in this method words which are not stressed according to
‘ ‘follawmg rules have the stress marked.
. Stress Bules,
(1) Words endmg in -shan or -iti inyvariably have the chief
. plress on the preceding syllable. Examples: ventﬂeyahan,
irritabiliti,
(2) Words not having these endings, but having a, o or
as the vowel of the first syllable, almost invariably have
_ the chief stress on the second syllable. Examples : paaxﬂk,
i pro’gtesiv, myunifisant.
1 (3) Words not falling under the above 1ules are ‘mostly
‘V‘,ﬁtrasaed upon the first syllable ;|
| Stress In Compound Words, Io words whxch are not
ompounds, we do not stress two consecutive gyllables, but one
¥ more weak syllables occur between those which have prin-
cipal and secondary stress, as in kerakterfstik, ditéemindyshan.
n fact secondary stress occurs only because it is difficult to
ronounce many weak syllables in succession. But in compound
rords, or rather in such words as are felt to be compounds, each
. part of the word has its own proper stress, so that the stress
. may happen to fall  upon ftwo consecutive syllablecs, as in
v méydséevant
In most compound words one of the stressed sylla,bles is sub-
N rdmated to the other, and its stress may be called a secondary
 stress. In pitfol, autbreyk, wochwoed, for instance, the chief
 stress is on the ﬁrat syllable, and in aannéWn, dlstéystful 1t is
‘ on the gecond.
L The preﬁx on in alwa.ys folt to be separable, and has @ shght‘ ‘




; ; upan at., On the other hand, some famxhar werds, suah i
as brekfast, keshad, are no longer felt to be compmmds, anc'& m
these only one syllable ig stresped. e
Level Stress. The word amen and the inter ;)ectwns
halloa ! brave ! ave said to have level stress, as in them hoth
. syllables are equally accented, but such instances are rare.
Shifting Stress., There are some words which have the
principal stress on the first or second syllable, nccordmg to cir-
cumstances. 'We say, for instance: “ His agais fiftden.’” 1.

have fiﬂecn shillings.” Y Some fell by the wayside.! “A i

wdyside inn.” “ They sat outside,” * An dufside passenger.”’
“He went downstdairs.! YA déwnstairs room.”* Among the
Chinése.”” * A Chinese latttern.” “I saw the princdss.’ I

 saw Princess Alice.”

Contrasted Words, The stress is also shifted when we
want to contrast two words, the principal stress being laid on
the syllable which serves to distinguish them. So we say,
agréeable and disagrecable, decided and dndecided, dpen and
ré-open, dscend and déscend, though the principal stress gener-
ally falls as follows: disagréeable, undecided, re-dpm, asca’nd,‘ |
descénd,

Sentence Stress or Emphasis, To the ear this is Just o
the same as the stress of a single long word. In Giv mi sam
 shuggar the stress is like that of keraktaristik. In both the

firgt syllable has gecondary stress, the fourth hag principle
| stress, and the rest are weak. = But whereas in a single word of

. more than one syllable the stress is fixed, in a sentence the

speaker often has some freedom of choice as to which words he
will emphasize most strongly.

(1) Logical Stress. In English, sentence stress depends
almost entirely upon the relative importance of the words, so
that a person who understands what he is 1eading, and has not
formed the habit of reading monotonously through bad teaching

_in childhood, or through the propensity some Knglish people
have for conrealmg all their feelings, will have little dxfﬁculby
_ in stressing his sentences properly.
(2) Rhythmical Stress. The stress is also much aﬁected
by the rhythm of the sentence. We have noticed how in words



i : y,lablas\ here m g@nemlly 2 we]l—mwrked secondaryg

5 ess' Jmst becausa it is not comvenient to pronounce many
Weak gyllables in succession. Words which are an exception to |
this rule, such ag témpa,mnh, leebaratari, where we have four
- weak gyllables commg together, are difficult to pronounce on
| that account. And so in sentences there is a tendency to intro-

of syllables to lean upon at intervals whmh are tolerably regular.
- It is true that the logical accent falling upon the chief words i in
the sentcnee i of the first importance, and cannot be altogether
et aside ; and yet if a set discourse, or any long sentence, be
listened to with a view to noticing the stress, it will be found
| that the accents seem to occur very regularly, And eloser
el observatwn will show that, ag a general rule, we unconseiously
~ select amongst the accented syllables some which shall bear the
a}uef stress, and contrive to let these ocour at regular intervals
of time, hurrying over the intermediate syl]able‘; if they are
; rﬁany, and taking them slowly if they ave but few. The last
. interval of time before a pause is however generally shortm'
han the others. ,
. The tendency to deliver prose in this rhythmical manner is
e most observable when the passages read are so familiar as to be
i marly or guite known by heart. The stress occurs with almost
. absolute regularity when family prayer or church prayers are
~ read by an unskilful reader. A reader whose taste iz good will
~ avoid the monstrous effect produced by perfect regularity, but
the rhythm is still prarceptlble
. As examples of rhythm in prose, we may take the Lord’s
_ Prayer and the beginning of the Exhortation,
Auar Fa'dhar which @'t in héyn’, Heelo'id bi' dhai Néym,
Dhai kingdam ke'm:, Dhai wil bi de'n in éeth, Bz it {zin hévn’,
GHy ces dhis déy auar déyli bréd. And [ogiv ms anar tréspasiz,
Mz wi! fogiv dhém dheet tréspas agenst co's. &nd 1i'd s not
intu! temtéyshan ; Boet dilivar ces from i'vil. Amén, .
' Di'ali biloe'vid bredhren Dha skripchar ma'veth s in séndri
pléysiz tu mknolej nd k:mfes auar manifowld sinz send W1k1r1-
‘nes; And dhset wi shid not digémbl’ nor klowk dhem bifo

. f L Aocmdmgtqu Leaf more usually uét intu—Jd,

r

duge stressat regnlar intervals, it being convenient to find a series



& foys ov Olmfiti God anar hévwli Fa'dhar; best kanté
 dhem widh an he'mbl’, 16wli, pénitant, send o'bi'dyant ha'tytm
~ dhi énd dhwb wi mey obtéyn {ogivies oy dha séym, bai hiz in.
. finit gidnes wond moesi, e i i

INTONATION, |

" TPhe chief distinction between the use of the voice in speaking

| and in singing is, that whilst in singing it is sustained for a

time at the same pitch, in gpeaking it is continually rising and
falling. And not only do single syllables rise and fall, but we
frequently hear a rise succeeded by a fall on the same syllable,
 or the opposite, that is, a syllable falling and rising again,
" The intervals through which the voice rises and falls in
speaking are however very difficnlt to ascertain accurately, nor

. has any sort of notation heen invented which can adequately

. express them, so that the acquisition of good intonation, which
ig of high importance in reading and speaking, must depend

raore on the feeling and taste of the speaker, and on his oppor-

tunities of observing and imitating good models, than on any .
systematic instruction.! It may suffice to state here two rules
which govern English intonation i— ‘
(1) Syllables which are accented rise in piteh, ‘
. (2) In interrogative sentences the voice rises at the end, but all
‘other sentences have a fall at the close. ; i
Tiey. The key in which speakers pitch their utterances de-
 pends partly on their vocal organs, men naturally using a lower
key than women and children, and great differences being
observable between individuals of the same age and sex, Some-
' thing also depends on the speaker’s frame of mind, Joy, or any
 great excitoment, naturally leads to the use of a higher key than

usual. o

. ; DOUBLED SOUNDS, |

. These are not very frequent, though doubled letters are very
gommon in our ordinary spelling, but several consonants and

! During the last few years the phonautograph (eymagraph) and
phonograph have been employed with satisfactory results to vecord the
intonation of the speaking voice, A musical notation (notes ox figures)

" would seem to answer all practical purposes.—Lid,



¢ vowsl i are sormetimes doubled in the middle of &

word,

d, and donbled sonnds are of course liable to ocour between
 two words, L Pl
i | Brops, Liquids, Continuants, Vowels.
. B ke wm, D 1, 88, il
‘ ,lmmppowét kowtteyl howmmeyd howlli
- hoppowl heddres onnésisari migstéytment
 kmbbildar bukkeys enndwn pitiing

. When stops are doubled, it should be noticed that the first
onsonant differs from the second. The organs of speech take
the right position for the formation of the congonant, whatever
. it may be, and the reopening of the passage through the mouth
i delayed o little, but the opening or explosion i3 not made’
‘twice over, The first consonant is heard in the act of closing
~ and thesecond in the act of opening. ‘
 When a liquid or a continuant is doubled, the sound is pro- :
. longed, and an inerease of force is given to indicate the beginuing
 of a new syllable. '
 Vowels are generally doubled in the same manner, an increase
. of force marking the beginning of a new syllable, as in Paps
Asks, Thri igl'z, Drd of, Thro dtakamend (Ootacamund), Bela
‘and Emili, Bat when unstressed i is doubled, as in pitiing,
. keeriing, pritiist, a parasitic y is heard between the two vowels,
_ which it is not worth while to represent in writing,

ol CONSONANTS COMBINED.
| Combinations of Consonants. Tmplosive and ex-
. plosive Comsonants, It is not only doubled consonants '
. which are liable to be modified in the manner just deseribed, for
~ whenever two consonants which are ordinarily explogive, i.e.
_ two stops, come together, there is only one explosive, the first
. consonant being heard only in the ach of shutting the breath
. passage, whilst the second is heard in the act of opening. In
. such cages, though both consonants may be called stops, it is
only the second that is explosive. The first is said to be gmplo-
~ stwe.. Obserye how the consonants are formed in such wordsas




op

¢

reebd, begd, for instance. There is no explosion for

. thek, p, b and g in thes cases.

Stops followed by a liguid are modified in a similar way, the L

yocal organs being placed in the right position for the liquid |
. before the explosion takes place. S
| Examples ;—Braitw’, beykn’, botl’, @pl’, owpr, fikl',

WEAK VOWELS COMBINED.

. When two weak vowels are combined, we commonly insert a o
. paragitic consonant between them, as already noticed in the cage
. of donbled i. The same thing happens when the first wealk

vowel is the second part of a diphthong. After i we hear v,

. a8 in pitiing, pritia(r), traiing, traial, emploiing, emploia(r),
" and after 1 we hear w, ag in komstruing, Februari, vaelyuing,
. wwlyuabl, alauing, alauabl’. 5

The only other combinations of weak voswels which oconr frel

. quontly are a-+i and a-+a, and these occur only between two
. words, as in ¢ Bela iz ind0'z,” *‘ Bela and Emili,” where therais
| astrong temptation to insert parasiticr, a temptation to be cave-
| fully guarded against, for many well-educated speakers guccumb

to it, ‘

| SYLLABLE DIVISION. e
. 'We have already noticed that speech is not, as gome persons

 imagine, divided into words by means of pauses, or in any such
way ag will enable the ear to perceive the division, Common
. phirases, such as “at all events,” are often mistaken by children ‘
. for single words, until they have been seen in writing. Indeed
it is now generally recognised that the true unit of speech is the

gentence, and not the word, whether we regard speech phonetic-

ally, or as the expression of thought, or go back to the history

of its origin, o | i
Breath Groups. Regorded phonetically, speech eonsists

‘of breath groups, and these again arve composed of syllables.

The breath group, which is usually a whole sentence, and
ocoasionally only a part of one, is easily recognised, as it con- =
sigts of all the sounds uttered without pausing to take breath;

but the limits of the syllable are not always very clearly defined.

 intensity of Sound. The grouping of sounds in syllables




5 apon the rela.twe mtenmty of the sounda, that w, o

their bémg more or less easily heard, And their intensity
ends partly on the fact that some smmds are naturally more

[ GAop
gonorons than others, and partly on the force of espiration used

- in uttering them.

| Entensity due to particular Sounds, Insucha word
"’e«s‘ solid, the division into syllables is due to the difference in

v ”thé‘q'ualities of the sounds employed. The two vowels are more

donorous than any of the three consonants, and each vowel i
forms the nucleus of a syllable, the intermediate consonant 1
bélonging equally to both syllables. i
o Entensity due to EHffort of Spealer. But if we study
o the syllable division of ‘such words and phrases as Mis Smith,

kplli, minnes, drd of, we find that a new sylla,ble may be begun,
‘without any change of sound, by merely giving a fresh 1mpulse

o of force to the sounds g, 1, n, a,nd 0.

. Syllable Bivision. Theso then are the two fact% upOn‘
: Whmh syllabla division depends; and wherever there is a

"  marked increase of intensity, due either to the character of the

o sound. uttered, or to the force of utterance, we bave a new sound.t
. Syliables without Wowels, Syllables can be formed

. without any vowel, for some consonants are much more sonorous

than others,  We can hear such sounds as sh and the com-

. bination pst very distinctly ; and in English, as we have already

_ observed, a prolonged m, 1 or 1 can form a syllable without the

. aid of any vowel, as in schism, reasons, troubled (sizm’, rizn'z
‘ trmbl’d)

. Word Bivision. In English the division of syllables is

* gomerally, but not always, made to correspond with the word

division, Dr. Sweet observes that we distinguish a name and

‘a try from an aim and at Rye by the sy]hble division, that is,

. by making the stress begin on the first sound of the second word.

‘ ‘Otherw;se the phrages would souud exactly alike. But in some

 eases the word and syllable division do not correspond, e.g. in

not at 01, where the syllable division is a-t0], a new stress be-
_ginning on the 1 of mt,

A tha oontext; shows, “Intensity " is to be taken ag signifying
il “loudnesa e not. “force of utterance,” as usuale~Id,



nds of 1

7l CVI‘D QN LQAN WORDS U SED lN ENGLISH.
The right pronunciation of loan words from Fronch and other L
i rlmnguages i a very perplexing qnestmn Many of ‘them are
. pronounced in various ways, and it is by no means cosy to decide
 what pronunciation should be recommended, and whether thosei
. who are able to pronounce the language from which they are |
. borrowed should use a foreign or an anglicised pronunciatios

© On the whole it seems best to anglicise them, ag far as custom
will permit, for it is seldom convenient to use the foreign pro-

nunciation when a borrowed word ocours in an English sentence.

~ The drawbacks to the use of the foreign pronunciation are;t
these. In the first place, onr obJect in speaking i# to make our-

selves understood, and with a view to this we are obliged to o

' modify the pronunciation of some foreign words. The German

Reichstag for instance would be more intelligible to muost
- English people as Raigstag than as Raigstax. ‘

| Secondly, many onelgn words, and especially all Frenchj ‘

. words, are pronounced in a manuer so contrary to the genins of ¢
the English langnage, that it is almost 1u1p0b§1ble to make the

effort necessary to pronounce them in the genuine foreign faghion
in the middle of an English sentence; and finally, if we did
succeed in this, foreign words would not harmonise with the
rest of the sentence, and the effect would be very dmagmeablb .

In French words the distinction between atressed and un-

stregsed syllables is very slight, but in English the difference is

. strongly marked, and whether we do or do not pronounce soute

formgn gounds in French loan words, we always stress them in ‘

the English fashion.

The only foreign sonnds which it is desirable to use in loan
words are enumerated and illustrated on pp ix., %, and are exe |
plained above, r, p. 18; ¢, x, p. 24; 6, U, &n, &n, on, oen, pp.
88,94 2, p. 41 Additional 1llvlstratmns are given below, ‘

‘Some of these ten sonnds are not often wanted. The most
necessary of them are r, which in French and German ig practi- |

cally a new sound, bomg difficult to pronounce when final or
{ollowed by a consonant, and the three vowels &, i, 6n.  Those
, }yho cannot pronounce én may substitute for it on, which i

‘easier, il

i



as we. need e no spemal type to represent it cg in va,sar
o asapr), but in other words, where we mvauwbly pronounce i,
t is printed as an italic, ¢.g. bel letr (belles Lettres).
. Note that when it is convenient to print whole words in
talics, ordinary Roman type may be used for final r, as well as
lor the n used to indicate that the preceding vowel is nasal ‘
hus : repértwdr (répertoire), bonbon (bonbon).
In Itahan loan words the only foreign sounds which need bo
vzseci are t and &, as in fortey, prima dond (forte, prima dmma)
Italian r is a pom‘u i

‘, used in loan words are puf first,
ivtress is marked as in English,

Foreign Sounds in Loan Words.

L gortd | (sortie) eytap (¢tape)
glumey  (gowrmet) naif (naif)
~ belletr  (belles lettres) «  plato’ (platear) !
. repértwhr (répertoire) Hintarldnt  (Hinterland)
B (Firn) kirshvasar = (Kirschwasser)
L Hee . CHerr) al fresko’ (al fresco) i
Lo an
. honbon  (bonbon) ., deypéndans (dépendance)
. kipon (coupon) dilizhans  (diligence)
garson  (garcon) fiansey (flancé, -ée)

. Meyzon  (liaison) pansyon (pension)
promonsey (prononce) rakoneysins (reconnaissance)
spson (g.;oupgon) siivvéyyans  (surveillance)

R ‘ @0 /

. kwifte  (coiffure) distwngey (distingudé)

| diyey  (duwvet) foon da syeykl (fin de siécle)

. fishii  (fichi) onpas  (impasse)

. menil (menw) P@Ns ney (pince nez)
Bligl  (Fligel) tenbr (timbre)

-':,Mtx:tar - (Miuller) treom da liks  (frain de luae)

. In the following exaniples the foreign sounds most fr equeﬂtly "



| milys

mles on p, 27

K d“‘ “‘""ﬁ ks dejos | hrkn s uden

‘ (milieu) Bax (Bach)
| pridyo (priedieu) fax Cfachy
. Gota (Gothe) Wetarnic (Met&emi’ch)
| Reln . (Kiln) pfenic  (pfennig)
| vent-ey-6én  (vingt et un) Raigsrat (Rewksrach)
QULSTION

| 'Pranseribe phanetmaﬂy, marking the stress aocordmg to the I

Bristol in 1685,

Targe as Bristol might then appear, it ocoupied but Al
very small portion of the area on which it now stands.

A few ohurches of eminent beauty rose out of a labys

rinth of narrow lanes built upon vaults of no great solidity.

If a coach or a cart entered those alleys, there was dan-

o ger that it wonld be wedged between the houses; and
danger also that it would break in the cellars. Goods
~ were therefore conveyed about the town almost exclusively
. in trucks drawn by dogs; and the rvichest inhabitants
exhibited their wealth, not by riding in gilded carringes,
but by walking the streets with trains of servants in rich
_ liveries, and by keeping tables loaded with good cheer.
 The pomp of the christenings and burials far exceoded
what was seen at any other place in England. The hos-
pitality of the city was widely renowned, and especially
the collations with which the sugar refiners regaled their
visitors. The repast was dres sed in the furnace, and was
~ accompanied by a rich beverage made ofethe best Spanish
. wine, and celebrated over the whole kingdom as Bristol

o milk. | This luxury was supported by a thriving trade

. with the North American plantations and with the West ,
o Indles :



o RRPENDEX,
PHONETIC TEXTS. :
o | DA SENTANS. ' e
A sentans, it moest bi rimémbad, iz dha neym givn’ bai dba
amérian tu whot dha lojishan wud kél a propo'zishan or a
mjmant. And dhow a jwjmant mey bi mnalaizd intu geobjelet |
| ond objekt #nd kanekting kopyula (6r mental @kt ov kampae-
| rizn’), wi kesnot, if wi wish tu bi intélijibl’, separeyt its elimants
. ween from dhi edhar, Dha howl sentans, dha howl logos, ®a
. dha Griks wud hmy toemd it, iz dhi ownli posibl’ yanit ov thot ;
' swobjelt end objekt ar @z mosch koriléytid ! ez dha pozitiv end
- negativ powlz ov dha mmgnet.

. Lenggwij, dhen, wi mey ley daun, biginz widh sentansiz,
' not widh singg)’ woedz Dha lmtar egaist ownli for dha leksilké-
 grafar, mnd ivn’ dha leksikografar hees tu toen dhem inftu sen-
tansiz bai afiksing a definishan if bi wad rendar dhem intélijibl'.
| Wi ar akestamd tu si sentansiz divaidid intu dhéar individyual
 woedz in raiting, ®nd sow wi keom tu fensi dheet dhis 1z rait wnd
. nemcharal. Beet dha veri mksn’t which wi ley apon anar woeds
"ot bu show «os hau far dhis iz from dha trath. Dhi wksn’t ov
. a woed veériz akdding to its pleys in a senbans; {or poepasin ov
~ whkeentyueyshan, wi riga'd not dhi individyual woedsz, beet dha
~ howl sentans which dhey kampowz. /nd dhis autwad feekt ov
| wksentyuoyshan iz bot an indikeyshan ov dhi inwad feekt ov
signifikeyshan, Ol lenggwij ramst bt signifikant; boot cntil
 dba howl sentans iz ootad, contil dha howl thot which laiz
 bihaind it iz eksprést, dhis kwenot bi dha keys. Dhi ekspreshan

ov dha thot mey bi folti mnd impdefeks, boot cenlés dha £hot bi
~ safishantli eksprést'tu bi intélijibl’ tu angadbar, it hwz not yet
 embodid itsélf in dha fom ov lmnggwij. Dha Grik logos woz
not dhi individyual woed, which, apat from its rileyshan tu
. odhar pats oy dha sentans, hez now mining in itsélf, boet dha
' kamplit wkt ov rizn’ing, which on dhi inwad said iz kold a
 jojmant, wnd on dhi autwad said a sentans Or propo'zishan,
e 1 Rerileytid—TV.L, o
‘ 73 ‘




Dl tnggl’ woed iz tu dba sentans whot silabl;z wnd;lemﬁ‘ ar
. tu dha singgl’ woed. Wimey breyk copa woed intu dha sevaral t
saundz ov which it iz kampowzd, heet dhis iz dha woek ov dha

~ fo’nolajist, not ov dha spikar. Sow, 4, wi mey breyk cep a sen-

tans laik “ Downt da dhet ” intu dba féar woeds, * Dd-not-di-
dhat, boot dhis, ageyn,® iz dha konshas pro’sidyar oy dha
‘gramérian, | M
 Sentansiz mey bi ov eni length ; dhey mey kansist ov a singgl!
silabl’, laik gow! or yes, or dhey mey heov tu bi eksprést bai a
13§ nesmbar ov separet® “woedz ”; whot iz esénshal iz dhet
* dhey shud bi signifikant tu ancedhar, shud edikwetli kanvey tu
hiz maind dha howl thot dhet iz inténdid tu bi eksprést. (Hn-

1és dha saundz wi etar ar kambaind intu o sentans, dhey hev

now mdar mining dheen dha kraiz ov dha jekol or dhi yelping
ov dha koer ; end centil dhey heev a mining, send sow reprizént
anar thot, dhey do not konstityt lenggwij. Dha sentans, in
shob, iz dhi ownli yanit which lenggwij ken now, wnd dbi eelti-
met stating-point ov 01 auar linggwistik inkwdiariz.—Prof.
A, H. Sayce, R

In PrEYZ OV LEZHAR.

| Shtali 61 cedhar lezhar iz heeri kampéad widh a sceni wok
thrt dha fildz from “ aftantin ¢ choech,”’— @z seech woks yist tu
bi in dhowz owld lezhali taimz, when dha bowt, glaiding slipili
along dha kanwl, woz dha nyfiest lowkamdéwtiv wondar; when

' Seende buks hed mowst ov dhem owld bmuﬁ-le@har‘ koovasz

wnd owpn’d widh rim@’kabl’ prisizhan Olwez in ween pleys,
Lezhar iz gon 5—gon whéar dha spining-whilz ar gon, end dha
pak-hosiz, end dha slow weganz, end dha pedlaz, hi brot
baginz tu dha doar on swni Aftant/nz. Injimyas filésafaz tel
y#, pahweps, dhet dha greyt woek ov dha stim-enjin iz ta
kriéyt lezhar for menkéind, Downt bili'v dhem: it ownli
 kridyts a vekyuam for igar thot tu rcesh in. Ivo’ aidl'nes iz
igar nan—igar {0r amyfizmant: prown tn ekskoeshan-treynz,
 dt-myuziamz, piariédikl’ litarachar,’ wnd eksditing novlz: -
| Alternative forms :—* sevral. 2 aoen, 9 sopreb. ¢ aftand/n,
when nsed as substantive; see below, “ seeni &ftanti/nz," 5 gon.
& Litrachar, ‘



fvn tu soianbifik thiaraizing, @nd koesari pips thed mai-

raskowps.  Owld Lezhar woz kwait a difavant ' poesn’ej: hi
ownli red wen nytspeypar, inasn’t ov lidaz, wmnd woz fri from
Aot piariadisiti ov senseyshanz which wi kol powst-taim. Hi
woz a kantemplativ, radhar staut jentl'man, ov eksl’ant dijés-
chan,—ov kwaiat possepshanz, endizi’zd bai haipothisis ; heepi
\in hiz inabiliti ta now dha koziz ov things, prifdering dha
thingz dhamselyz, Hi livd chifli in dha kentri, ameng plezn’t
gits wnd howmstedz, send woz fond ov gontaring bai dha frit-
. tri wol, eend senting dhi eyprikots when dhey woer swomd bai
. dha moning seenshain, or ov sheltaring himsélf condar dhi ochad
. baug @t nin, when dha semar poaz woer foling.  Hi nyd ne-
thing ov wik-dey soevisiz, send thot nen dha woes ov dha Sende
~ soeman if it alaud him to slip from dha tekst tu dba blesing-—
 laiking dbi aftanfin soevis best, bikéz dha préaz woer shotest,
. mnd nob asheymd tu sey sow ; for hi heed an iz, joli konshans,
 brod-beokt laik himsélf, end eybl’ tu keri a greyt dil ov biar 6r
 pot-wain—not biing meyd skywimish bai dauts end kwamz end
 16fti wspireyshanz.  Laif woz not a task tu him, boot a saini-
 kytiar:, hi finggad dha giniz in hiz pokit, end et hiz dinaz, @nd
slept dba slip ov dhi irispénsibl’; for hed bi not kept ep hiz
. chatar bai gowing tu choech on dha Sende aftant/nz ? ‘

. bai avar modan stendad ; hi nevar went tu Eksetar Hol, or
| hoed a popyular prichar, or red Trekts for dha Yaimz or Sdtor
. Iisatas,—George Lliot. i !

Ox pua Risi't ov mar Mapniz PIKCHAR,

. Ow dhwt dhowz lips hed lengewij! Lail haoz past
~ Widh mi bt reefli sing ai hoed dhi last.
Dhowz lipsar dhain—dhai own swit smailz ai sf,
Dha seym, dheet oft in chaildhud solast mi;
. Vois ownli feylz, els, han distingkt dhey sey,
- #Griv not, mai chaild, cheys 60l dhai fiaz awey 1
~ Mai Medhar! when ai loent dhet dhau wost ded,
Sey, wost dhau konshas ov dha tiaz ai shed?

Allernative form i~ Difrant, 9

. Fain owld Teghar! Down't bi sivi'ar apon him, and joj him



ovad dhai spirit oar ! dhai soro’ing sen,
Rech ive’ dhen, laifs joeui joest bigen?
Pahweps dhau geiyvish # mi, dhow consi'n, a kig;
 Pahwmps a tiar, if sowlz ken wip in blis—
A dhat matoenal smail | 1t 4nsaz—VYes. |
At hoed dha bel towld on dhai berial dey,
Al s0 dha hoes, dheet boar dhi slow awey ;|
Mind, toening from mai noesri? windo’, ded
A long, long sai, =ond wept a last adya!l i
Boot woz it seech ?—1t woz,  Whéar dhau at gont |
Adytz eend féawelz® ar a saund mundwn,
Mey ai boot mit dhi on dheet pisfol shoar, ‘
Dha pating saund shel pas mai lips now moar !
i Dhai meydn’z, grivd dhemsélvz ° ot mai kansoon,
Oft geyv mi promis ov a kwik ritden. b
‘Whot adantli al wisht, ai long bilivd,
Jnd, disapdintid stil, woz stil disivd ;
. Bai disapéintmant evri dey bigaild,
Dytip ov ta-moro’ ivy’ from a chaild,
Dheos meni a geed ta-moro’ keym send went,
Til 61 mai stok ov infant soro’ gpent,
Ai loent, ®t last, sabmighan tu mai lot,
Boot dhow ai les diplo’d dhi, néar fogot. e
. Whear wens wi dwelt auar neym iz hoed now moar,
Childran not dhain hwv trod mai noesri floar ; o
ZEnd whéar dba gadnar Robin, dey bai dey,
' Dra mi tu skal along dha peblik wey,
Dilditid widh mai bobl’ koweh, #nd rapt
In skalat mentl’ wom, send velvet kapt,
T-iz nan bikeom a higtri 7 Lit]’ nown, | :
Dhat woens wi kold dha péstral ® haug anar own.
Shot livd pazeshan ! bot dba rekod féar,
Dheet memri ? kips ov 61 dhai kaindnes (ihéar,
Stil autlivz 10 meni a stom, dhwt hez eleyst
A thauzand cedhar thimz les dipli treyst.
Dhai naitli vizits tu mai cheymbar meyd,
Dhewt dhan maitst ! now mi soyf sand womli layd ;
. Dhai moning bauntiz dar ai left mai howm,
Dha bigkit or kanfekshanari plem;
 Dha freygrant wotaz on mai chiks bistéwd
Bai dhal own heend, til fresh dhey shon @nd glowd ;

Allernative forms :— owvar,  ? geyvest. 3 noesari, 4 gon,
8 feawélz, | © dhanmsélvz, 7 histari, ® pasteral,  ® memari,
. ¥ putliva, Y maitest,



1 mbar en aring stil dheen 51,
int flow oy leev, dheet nyt now fol,
w'd bai dhowz ketarmkts snd breyks,
 yumar intapéwzd o ofn’ meyks;
Ol dhis stil lejibl’ in memriz peyi, ‘
Zind stil tu bi sow tu mai leytest eyj,
Adz joi tu dytti, meyks mi gleed tu pey
Boch onaz tu dhi ®z mai nembaz ey ;
‘Paheeps a freyl mim6'rial, boot sinsi'ar,
ot skond in hevn’, dhow Lit]’ nowtist hiar.
. Kud taim, hiz flait rivoest, ristdar dhi auaz,
: ‘Whan, pleying widh dhai veschaz tisyud flavaz,
‘Dha vaialet, dha pingk, end jesamin,
Al prikt dhem intu peypar widh a pin,
| (&nd dhan wost haspyar ! dheen maisélf * dha whml
. Wudst 8 softli ¢ spik, eend strowk mai hed, sond smail )
. Kud dhowsz fyt plean’t anaz ageyn ® apiar,
. Mait wesn wish bring dbem, wud ai wish dhem hiar ?
" Al wud not treest mai hat—dha diar dildi
. Simg tu bi sow dizddad, paheps ai mait.—
- Boot now—whot hiar wi kol aunar laif iz swch,
| Bow htl’ tn bi loevd, send dhau gow meech,
. Dheeb ai shud il rikwait dhi tu kanstreyn
ﬁhm cenbaund ¢ spirit into bondz ageyn,
" iR # # %

- el 2pm (Cowper).

TAIR.

Laif! ai now not whot dhau t,

i Boot now dheet dhau end ai meest pak

e Bind when, Or haw, 0r whear wi met,
.~ Aiown tumi-z a sikret yeot.

Laif! wi-v bin long tagedhar,
Thra plezn’t end thra Klaudi Wefllmr'
. T.iz hid tu pat when frendz ar diar;
. Poeheps t-wil kost a sai, a tiar;
 Dhen stil awey, giv litl' woning,
. Chtiz dhain own taim ;
 Sey not gud nait, beet in seem braitar klaim

Bxd mi gud moning. ‘
—A. L. Barbauld,

Alteﬁndtéw Sormy i1 lxmpmr. 2 misélf. % wudest, * softli. b agen,
S A 5 genbaund, i :




TEXT WI’I‘H FIXED SPFL'LING FOR VARIABLE
WORDS LIKE THE PRFCEDING TEXTb

DBREDHAR Bmmmr.

Brodhar Benidikt woz sow neymd bikéz whear hi keyis, 1/

blesingz folo’d.  Dhis woz sed ov him, from a chaild, when dha

beybiz stopt krmmg if hi ren ep ta dhem, @nd when on dbha
. dakest deyz owld wimin kud s1 senbimz pleying in hiz héar,

Hi had dlwez bin fond ov flanaz, send sz dhdar woer not meni

. thingz in dha Breedhahud ov dha Grin Veeli on which a meen

Jad ful-qpend hiz enajiz, when préaz woer sed, zend dyttiz dan,
Breedhar Benidikt spent dha bwlans ov hiz apon dha gadn’.
And bi gra hoebz for hiling, send plants dhast woer gud for fad,

and flauaz dhmt woer ownli plo/n’t b dhi aiz; end whéar hi
 sowd ki ript, send whot hi plantid prospad, wz i{ blesmgz folo'd
him,

In taim dha feym ov hiz flanaz spred biyénd dha veeli, send
. pipl’ from dha woeld autshid sent tu beg plants wnd sidz ov

him, @nd gent him wdhaz in ritden. Znd hi kept a rowl ov
dha plants dheet hi po'zest, send dha list grd longgar widh evri?
Otam @end evri Spring; sow dhet dha gadn’ oy dha monastri
bikéym fild widh réar end kytarias thingz, in which Broedhm /
. Benidikt tuk greyt praid.

. Dha dey keym when hi thit dhat hi tuk t meech praid. For
hi sed, ¢ Dha kéaz ov dha gadn’ ar, aftar 61, kéaz ov dhis woeld,
mnd ai heev set mai afekshanz apon thingz ov dhi ceth.” }Dnd ;
wh Jist it sow trasbl'd him dheet hi abteynd liv tu meyk a pil-
grimij tu dba sel ov an owld hoemit, hﬂa wizdam woz mech

estimd, end tin him hi towld hiz fiaz.

- Bost when Breedhar Benidikt hed endid hiz teyl, dhi owld
meen sed, ¢ Gow in pis. ‘Whot a man leybaz for hi most ley,
if hi bi meyd in dhi imijov hiz Meykar ; fuz Hi rijéisiz in dha
woeky oy hiz hendz”—~J, H. Bwing. '

e Alternative form:—! evari.



THE SAMJI» '[‘EXT QHQWING VARIABLE WQRDS
“ IN MY OWN PRONUNLIATION

wau«mm BENIDIKT.

Enmdha, Bemdlkt waz sow neymd bikéz wéa hi keym, blesmga
folo’d ‘Dhis waz sed ay him, fram a chaild, wen dha beybiz
~ stopt laiing if hi ren ep ta dham, and wen on dha dakest '
| deyz owld wimin kud si senbimz pleying in iz héa. Hi ad
 6lwez bin fond av flanaz, and 2z dha wa not meni thmcra in dba
. Bmsdha]:md av dha Grin Vel on wich a meen kud ful spend hiz
. enajiz, wen préaz wa sed, an dyttiz den, Breedha Benidikt spent

. dha belans av hiz apan dha gadn’. An hi gra hoebs fa hiling, ‘

o plfmhﬁ dhat wa gud fa fad, an flanaz dhat war ownli plezn't |
ta dhi aiz; and whoa hi sowd hi ript, and wob 1 plantid pros.
' v'pad az if blesingz folo’d him. ,
© In taim dha feym av hiz flapaz spred biyond dha wveeli, an
“p;pl’ fmm dha woeld autsdid sent ta beg plants an sidz ay him,

wn gont im eedbaz in ritéen, - An hi kepb a vowl av dha plants
~dbat hi po'sest, sen dha list gra longgar widh evri Otam and

‘evri Spring ; sow dhat dha gadn’ av dha monastri bikéym fild
. widh rér an kydarias thingz, in wich Breedha Benidikt tuk

greyh praid, ‘
Dha dey keym wen hi thot dha,t i tuk td meech praid. Ha hi
Vrsed “Dha kéaz av dha gadn’ ar, aftar 01, kéaz av dhis woeld,
. and ai av set mai afekshanz apan thingz av dhi oeth.”” Zind af
148t it sow treebl'd im dbat hi abteynd liv ta meyk a pilgrimij
ta dha sel av an owld hoomit, hiiz wizdam waz mech istimd, an
ta him hi towld hiz fiaz, '
 Bat wen Broodha Benidikt had endid iz teyl, dhi owld msen
 8ed, “Gow in pis. 'Wot a meen leybaz {6 hi moest los, if hi bi
meyd in dhi imij av iz Meyka; fa Hi rijoisiz in dha woeks av
‘hlz heendz’.”-—-J I Bwing.



