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PREFACE.
—_— ' &t

In the year 1886 it was my privilege to read, at the
International Congress of Orientalists at Vienna, a paper
on the Mediseval Vernacular Literature of Hinddstin with
special reference to Tul’si Das. The preparation Gf this
necessitated the arrangement of the motes on the entire
vernacular literature of Northern India, which I ‘had
collected through a long series of years, although the essay
itself dealt with only a portion of the literature which
existed before the 17th century. _
' Encouraged by the attention with which this paper was -
received, I have endeavoured to give in the ‘present work a
more complete view of the vernacular literature of
Hindastan from the earliest times to the present day. ‘.’ 1t
does not pretend to be more than a list of all the vernacular
writers whose names I have been able to collect, nine
hundred and fifty-two in number, of whom only some
seventy have been previously noticed by Garcin de Tassy in
his Histoire de la litérature hindowie et hindoustanie.|

It will be observed that I deal only with moders
vernacular literature. 1 therefore give no particulars
concerning authors of pureiy Sanskrit works, and exclude
from consideration books written in Prikrit, even when
it may have been a vernacular, as not connoted by the term

modern. Nor do I record the names of Indian writers
in Arabic or Persian, or in the exotic literary Urdid, and
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I have been the more willing' to exclude these last from our
present consideration as they have been already exhaustivdy
dealt with by Garcin de Tassy. T may add that by Hinduastan
I mean Rijputand and the valleys of the Jamuna and of
the Ganges as far east as'the river Kosi, and that T do not
include under that term either the Pafijab or Lower Bangal.
MThe vernacular languages dealt with may roughly be
considered as three in number, Mar'wari, Hindi, and Bibari,
each with its various dialects and sub-dialects. One omission
must be mentioned with regret. {I have refrained from
including the large number of anon;fmous folk-epics and of
folk-songs (such as kaj'ris, jatsars, and the like) current
throughout Northern India. ] These can only be collected
on the spot from the moutﬂs of the people, and, so far as
T am aware, that has only been systematically done in the
province of Bihdr. I have therefore, after some hesitation,
determined to exclude all mention of them from the work,
as any attempt to describe them as a whole could only have

been incomplete and misleading.

The introduction will explain the principle of arrange-

ment adopted in this worlk. Many of the entries are mere
names of authors and nothing more, which I have included to
make the book as complete as possible. When any infor-
mation was available, T have entered it against the author"s
name referred to; and in some cases T have, I believe, heen
able to present mformation which has not hitherto been
placed at the disposal of European scholars. As examples
of this, I would refer the reader to the articles on Sur Dis
(No. 37) and on Tul’si Das (No. 128). I .do not pretend to

have read all or even a considerable portion of the large

S,



PREFACE. . ix

bod;y of literature catalogued in these pages, but I have seen
and studied specimens of the works of nearly all the nine
hundred and fifty-two authors whose names are mentioned.
Nor do I pretend to have understood all I have studied ; for
many of the specimens are so difficult that it ig hopeless to
attempt their interpretation without the aid of a commentary,
either oral or documentary. For this reason I do not
venture to call this book a formal History of Literature. The
subject is too vast, and the present state of our knowledge is
too limited to allow such a task to be attempted. I therefore
only offer it as a collection of materials which will form a
foundation upon.which others more fortunate than I am,
and with more time at their disposal than a Bengal District
Collector, may build.

Regarding the spelling of vernacular words, T have
adhered to the system followed by Dr. Hoernle and myself
in our Comparative Dictionary of the Bihari Language, to
which the reader is referred for particulars. It may be
briefly stated as spelling every word rigidly as it is pro-
nounced. I have only deviated from this rule in the ecase of
the names of a few living gentlemen, natives of India! On
the principle that every one has a right to spell his own name
as he likes, I have spelt their names as they sign themselves
when writing in the English character. The chief difficulty
experienced has been in the division of groups of words
forming proper names. It has been found by no means an
easy task to secure uniformity without leading to results
which were too strange and too variant from actual use to
be adopted. Present custom in this respect, though con-
venient, has no system, and the adoption of any system
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must consequently lead to a certain amount of confusion.
I have endeavoured to divide the same name in the same
way whenever it occurred in the book, but I regret that
amongst the four thousand and odd mnames which ocecur

there have been some lapsus calami.
Apologies for dealing with the Neo-Indian vernaculars
are not now so necessary as they would have been twenty

years ago. At first, oriental scholars devoted themselves to .

Sanskrit alone, and then, under the guidance of Burnouf,
attacked Pali. In later years the classical Prakrits have
attracted students, and thus the age of the object of our re-
searches has become more and more modern in its character.
T now ask my readers to take again one step over the very

short gap which separates the latest Prakrit from the earliest
Gaudian liferature. Heémachandra flourished about 1150
AD.! and Chand Bar'dai, the first of the Gaudian poets of
whom we have at present any certain remains, died in 1193.
It is possible, however, that some oriental students may

still cling to the old love for Sanskrit, and these 1 must ask
to test the rich ore found in the following Ppages, which
contain the names of several vernacular commentaries on
difficult Sanskrit books,? and of numerous technical works
on such subjects as Grammar, Prosody, Vocabulary,’ Com-
position, and the like. The student of inseriptions will also
find a productive mine in the literature of Hindastin, owing
to the custom which vernacular poets had of dating their

WorLs and of nammo' thmr- pahom Lwldoq flus ﬂm muse

! He died 1172 A.D.

1 Por instance, Gumin Ji (No. 849) wrote a commentary of great reputation
on the Naisadha. He lived early in the 18th century.

3 Por instance, Dayd Rém (No. 887) wrote a useful anébarthakosa.

o~
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of History, so silent in Sanskrit literatﬁre, has been . assi-
duously cultivated by these authors, and we have still
extant historical works founded on materials which were
written so far back as the ninth eentury. I therefore ven-
ture to put forward claims for attention not only from those
scholars who have hitherto devoted themselves to Prakeit
literature, but also from those who love fo wander amid
the intricacies of the Nawsadhe, or to apply themselves to
the copper-plate grants of Z%e Indian Antiquary. |
There is another claim which I would mention. and
that is the intrinsic merit of the Neo-Gaudian literature.
¥ After all that is said, the later Sanskrit and the Prakrit
poems are but artificial productions, written in the closet
by learned men for Jearned men; but the Neo-Gaudian poets
wrote for unsparing critics,—the people. Many of them
studied nature and wrote what they saw. They found
‘tongues in trees, and as they interpreted what they heard
successfully or not, so was their popularity great or small,
and so their works lived after them or mot. Several works
exist whose authors’ names we do not even know; but
they have remained living voices in the people’s. hearts,
because they appealed to the sense of the true and of the
beautiful.! .'
It is hoped that the three indexes will be found useful.
Considerable trouble has been expended in order to make

them as accurate as possible.

'EORGI A. GRIZRSON.

-‘.“- A e s
! T refer to the folk epics, bard mitscs (songs of the seasons), kajaris, and
other songs current throughout India which are veferrved to above.
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INTRODUCTION.

(a.) The sources from which the information contained in this
work is derived,

t Trae work is founded in great measure on notes collected by
myself from innumerable texts bought in the bazars. It is derived
almost entirely from native sources. Wilson’s Religious Sects of
the Hindas and Garcin de Tassy’s various works, especially his
History of Hindui and Hindistan: Literature, have been frequently
consulted as checks ; and when the information given by them differed
from that which I had collected, I have spared no trouble in order to
ascertain the correct facts. The only English work which I have
taken as an authority has been Tod’s Rajasthdan, which contains much
information not readily available elsewhere concerning the bards of
Réjputana. I have endeavoured to check Tod, as far as possible, by
reference fo competent native authorities, and in this respect T have
specially to thank Pandit Mohan Lal Visnu Lal Pandia, of Udaipur,
for much assistance most kindly given to me. ]

A’ native work on which I have largely depended, and to which
I am indebted for the information given regarding nearly all the
minor poets, and many of the more important ones, is the very

. usetul 8ib Siygh Saréj, by Sib S ‘h‘)gh Ségar, published by Munshi
Nawal Kishor, of Lakh'nat (2nd edition, 1883). This is a compi-
lation from former anthologies, including most of those named below.
In addition to the Sargj, I have myself consulted all the available
anthologies which I have been able’ to collect, including many
already worked through by Sib Siggh. When any poet’s works
are found in one or more of the principal of these, I have pointed
out the fact against his name, by commencing the article with an
abbreviation of the name of the anthology. T have not always
done this in the case of minor anthologies, and in the case of one or
two which came into my hands while the book was passing through
the press. A work of this kind ereseit ewndo. V'

With regard to the dates given for the various authors, I have
taken some trouble to verify them as far'as T could. Vernaculur

poets had a laudable practice of dating their works, which has been
useful in many cuses. They also frequently montioned their patrons ;

S
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and when these could be identified, they often gave a useful clue.
When all other methods failed, I had in many cases the Sargj as a
guide. Sib Singh continually gives dates, and T have generally found
them fairly accurate,—with this proviso, that he always gives his date
as that of the birth of the poet referred to, when in reality it is not

geldom the date of his principal work.?

The Sargj’s dates have, at

any rate, this value, that, in default of any other authority, we may.be
* pretty certain that the author referred to was alive on the date which
Sib Siygh gives as that of his birth. TIn the present treatise any dates
depending only on his authority have been printed in italics. I would
‘draw attention to the addenda, which give some dates which I have
been able to fix while the work was passing through the press.
The following is a list of the anthologies and other worls which
form the basis of this book :—

No. Name of anthology. Abbreviation, Author’s name. Date.
1 | Bhakt Mila Bhakt. ... | Nabhaji Das (No. 51) ... | About 1550 A.D.
2 | Gosfii Charitr’ GOl Bi:gé) Madhab Das (No.| About 1600.
3 | Xabi Mala Mal. Tual’si (No. 153) ... | 1655.
4 | Hajara | Haj. ... |Kalidas Tribadi (No. 159) | 1718.
5 | Kabya Nir'nag ... | Nir. ... | Bhikhari Das (No. 344) | About 1725.
6 | Sat-kabi-gira Bilas... | Sat. ... | Bal Déb (No. 359) vinl| 17485
7 | List of poets praised | Sid. ... |Sadan (No. 367) o | About 1760.
by Sudan. ¢
8 | Bidwan Mod Tarap- | Bid. Subba Siggh (No. §90).., | 1817.
gini,
9 | Rig.Sagarodbhab Rag. ... |XKrish’'nanand Byids Déb | 1843.
Rag-Kalpadrum, (No. 638).
10 | Sringar Sapgrah Sring. ... | Sar'dir (No. 671) 1848.
11 | Orda translation of | U. Bhakt. | Tul'si Ram (No. 640) 1854,
Bhakt Mala.
12 | Ras Chandroday Ras. Thikur Par’sad Tripathi | 1863.
(No. 670).
13 | Dig-bijai Bhukhan... | Dig. Gokul Par'said (No. 694) | 1868.
14 | Bundari Tilek ves | Sun, Harishehandr’ (No. 881) | 1869.
15 | Kabya Saggrak Kib. Maheés Datt’ (No. 696)... | 1876.
16 | Kaby Ratnakar Kab. Mﬁiﬁ.) Din Misar (No. | 1876.
698).
17 | 8ib Sipgh Saroj Sib. 8ib Sipzh S&gar (No. 595) | 1883.
18 | Bichitropadés® ... | Bich. Nak’chhédi Tiwari ... | 1887.

1 Sometimes, €.g. in

the case of Man Siggh (No. §99), he gives the date

of the poet’s death as that of his birth.
2 This book is not mentioned in the body of the work, which only goes
down to 1883. It is published at the Kashika Press, Banaras. The author’s
name is Nak'ehhedi Tiwari alias Ajan Kabi, of Dum’'rfw, He worked in
collaboration with Sudhiakar Kabi. It is an anthology of didactic pieces in a
comic style. About fifty well-known poets are quoted.

—ut Tl Ll 8
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Tt will be useful to insert here explanations/of the Hindi terms

Q.

corresponding to a few linglish technical terms used by me. The nine ¢

rasas or styles are as follows :—
1. Sriygar Ras, translated by me as ¢ the erotic style.”

2. Hasya Ras, ditto ““ the comic style.”

3. Karund Ras, ditto ““the elegiac style.””
4. Bir Ras, ditto ‘¢ the heroie style.”

5. Rauds' Ras, ditto “the tragic style., -

6. Bhayanal Ras, ditto ¢ the terrible style.”

7. Bibhatsa, ditto ¢ the satiric style.”

8. Shanti Ras, ditto ““the 'guietistic s!‘j:y'le."
9. Adbhkut Ras, ditto ¢ the sensational style.”

These translations do not pretend to be exact, Each is simply a
convenient representation of one Hindi word by one English one.

An explanation of the terms Nakl'sikh, Nayak Bhéd, and
Nayika Bhed will be found in the foot-note to No. 87.

The word Samayik, when used with reference to a work, T have,
not without hesitation, rendered by ¢ occasional.” Chetdoni 1 have
translated by “didactic.” By “emblematic” verses (in Hindi drishs
kag) I mean those fanciful enigmatic fowrs de force which are
_familia.r to Sanskrit scholars who have studied the Nalodaya and the
Kirdtarjuniya.

(b.) Principles of Arrangement of the Contents.

Endeavour has been made to arrange the contents as much as
possible in chronological order. This has not always been easy, and in
some cases it has been found to be impossible. Hence those poets
whose dates I have been unable to fix, ever so tentatively, T have
grouped together in alphabetical order in the last chapter. While the
work was passing through the press I found myself unexpectedly in
posscssion‘of the approximate dates of a few of these when it was too
late to introduce them into their proper places. They have therefore
remained in the last chapter, but, to prevent mistakes, I have drawn
attention to them in the addenda.

The work is divided into chapters, each roughly representing a
period. The sixteenth and the seventeenth centuries, the Augustan age
~ of Indian vernacular poetry, oceupy six chapters, not strictly divided
according fo periods of time, but according to groups of poets,
commeneing with the romantic poetry of Malik Muhammad, and
including amongst others the Krisna cult of Braj, the works of Tul'si
Dis (to whom a special chapter has been allottell), and the technical
school of poets founded by Keésab Dis.
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After each chapter are given addenda in small fype, showing
particulars of the minor poets belonging to the period or to the
group dealt with. For most of the information contained in these
addenda I am indebted to the Sib Siygh Sardj. ,

v y
(c.) A Brief Account of the Vernacular Literature of Hindastan.

As far as my information goes, the earliest vernacular literature
of Hindustan is the bardic chronicles of Raj’putana. The first bard
of whom we have any certain information was the well-known Chand
- Bardai, who celebrated, towards the end of the twelfth century,
the fortunes of Prithwi Raj, the Chathan, of Dilli, in the famous
Prithi Raj Ray'sa. Contemporary with him was the bard Jagnayak,
who attended the court of Prithwi Raj’s great rival, Paramardi of
Mahaba, and who was probably the author of the Aiha Khand, a work
equally famous in Hindustin with the Prithi Raj Ray'sa, but which
has had the misfortune of being preserved by oral tradition instead of
in manuscript.

To continue the history of these bardic chronicles, we may men-
tion 9&}‘&8?@1}&1’&, or Sarayg Dhar, who sung, in the middle of
the fourteenth century, the prowess of the heroic Hammir of
Ran’thambhor (fl. 1300). Passing over Keh’ri (H. 1580) of Bur-
han’pur, we come to two brilliant groups of bards who adorned the
courts of Méwar and Mar'war in the 17th century. To these may be
added names like that of Ial (. 1650), who wrote a valuable history
of Bundalkhand, and those of other minor poets. Adter the 17th
century the Rijpat bards lost their distinetive character, and while
the greater number became merged in the sea of the other vernacular
posts of India, the fow that remained degenerated into mere compilers
of facts devived from older records.

Tt is hardly necessary to do what Tod has already done in such
glowing language, and to point out how completely these Rij'pat
bards wash away the reproach so often levelled against Indian. liter-
ature, that it contains no historical works. The value of these bardic
chronicles, some of which are derived from older works dating as far
back as the 9th century A.D.; can hardly be over-estimated. It is
true that they contain many legends which are of doubtful authen-
ticity ; but what contemporary Kuropean chronicle does not contain
the same ?  They also embody the history of Rij’putana during the
whole of the struggles between India and ifs Musalman invaders,
written by a serics of contemporary authors extending over at least

Qr,



INTRODUCTION. : C xvid

six cenfuries. Is it unreasonable to hope that some enlightened
prince of Raj’putiing will rescue these documents from the undeserved
obscurity in which they lie, and publish the texts of all of them, with
Englich translations ?

Turning aside from these bardic historians we may now revert
to. the growth of vernacular literature in the Gangetic valley, coin-
cident with the rise of the Vaishnava religion at the commencement
of the 15th century. Ramanand, the popularizer of the ivorship of
Rima, flourished about the year 1400; and even greater than he was
his famous disciple Kabir, who succeeded in founding a still existing
sect, which united the salient points of Muhammadanism and Hinduism.
Here we first touch upon that marvellous catholicity of sentiment of
which the key-note was struck by Raminand, which is visible in the
doctrines of all his successors, and which reached its truest height in
the lofty teaching of Tul'si Das two centuries later. The worship of
the deified prince of Audh, and the loving adoration of Sita, the perfect
* wife and the perfect mother, have developed naturally into a doctrine of
eclecticism in its best form—a doctrine which, while teaching the infinite
vileness of mankind before the Infinitely Good, yet sees good in every-
thing that He has created, and condemns no religion and no system
of philosophy as utterly bad that inculcates, Thou shalt love the
10rd thy God with all thy heart, and with all thy soul, and with all

thy strength, and with all thy mind ; and thy neighbour as thyself. b

Vv’ Far different has been the fate of that other great branch of the
Vaishnava religion which is founded on mystic interpretations of the
love which Krigna bare to Radha. Beautiful in itself, paralleled, also,
by the teaching of many Christian doctors, and rendered more beanti-
ful by the magic poetry of Mira Bai (8. 1420) in the west, and of
Bidyapati Thakur (fl. 1400) in the east, its passionate adoration,
whose inner meaning was too esoteric for the spirits of the common
herd of disciples, in many cases degenerated into a poetry worthy 'of
only the baser sorts of Tantrik Qiva worshippers. But at its best
the Krigna cult is wanting in the nobler elements of the teaching
of Ramanand. Its essence is elmost selfish—a soul-absorbing, nay
all-absorbing, individual love cast at the feet of Him who is Love itself.

! Mr. Growse (e.g. in the note to Ram, Ba. Dgha, 24) has pointed out,
in his translation of the Ram-charit-mdnas, several points of resemblance
between the doctrines of the Christian Ohurch and those of Tul'si Dis, There
are hymns in our Church hymnals which might be literal transiations of
passnges written by this great poet.

I,
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Tt teaches the first and great commandment of the Christian law, but

the second, which is like unto it—Thou shalt love thy nelghbour as.

thyseli—it omits.

Teaving these two sects aside for a moment, we must pouse at
one remarkable man, who in some respects was an offshoot from the
Rij’piit bards, while on the other hand his writings bear strong
marks of the influence of Kabir's teaching. Malik Muhammad
(fl. 1540) studied under both Musalman and Hindi doctors, and wrote,
in the purest vernacular of his time, the fine philosophic epic entitled
the Padmawat. This work, while telling in vivid language the story
of Ratan Sén’s quest for the fair Padmawat, of Alau'd-din’s siege
of the virgin city of Chitafir, of Ratan’s bravery, and of Padmawat’s
wifely devotion which culminated in the terrible sacrifice of all in the
doomed city that was ‘true and fair, to save it from the lust of the
conqueror, is also an allegory describing the search of the soul for true
wisdom, and the trials and temptations which assail it in its course.
Malik Muhammad’s ideal is high, and throughout the work of the
Musalman ascetic there run veins of the broadest charity and of
sympathy with those higher spirits among his Hindii fellow-country-
men who were groping in the dark for that light of which so many
of them obtained glimpses.

To the mere student of language the Padmawat possesses, by a
happy accident, inestimable value. *Composed in the earlier portion
of the 16th centur), it gives us a representation of the speech and of
the pronunciation “of those days. Hindid writers, tied by the fetters
of custom, were constrained to spell their words, not as they were
pronounced, but as they were written in the old Sanskrit of their
forefathiers.  But Malik Muhammad cared not for Hindid customs,
and wrote his work in tl{e Persian character, thus giving neceszarily
@ phonographic representation of every word he wrote. The system
was not perfect, for, as was customary, vowels ‘were seldom indicated,
but in the Padmdwat we have the consonantal framework of each
word put down as it was pronounced ot the time of writing.

With Malik Muhammad the period of the apprenticeship of
vernacular literature in Hindiistdn may be said to have come to a
close. The young giant had bestirred himself, and found that he was
strong ; and, young and lusty as an eagle, he went forth .xejoidng to
run his course. The earlier Rij'pat bards wrote in & timalof tran-
sition, i» u language which it would be difficult to define aceurately,
ettuer as a late Prakrit or as an old form of the modern language :)f

CL
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Rij’puting. This was the period of infancy. ‘Then came that of
youth, when, with the revival of a popular religion to fill the place
once taken by Buddhism, the teachers of the new doctrine had to
write in a tongue ‘understanded of the people” Malik Muhammad
and the apostles of the two Vaishnava seets had to feel their way, and
walked with uncertainty. ‘When they wrote, the language spoken was
practically the same as that spoken now in the rural parts of India,
and they must have felt the same hesitation which Spenser and Milton
felt in writing in.their vernacular. Spenser chose the wrong method
and cast his Faérie Queene into an antique mould, but Milton, though
he once thought of writing his Paradise Lost in Latin, dared to be
right, and thenceforward the English language was made, So was
it in India,—the first vernacular authors dared greatly, and succeeded.

The 16th and 17th centuries form the Augustan age of Hindi~

stani vernacular literature. Nearly every great writer of the country -

lived during this period. Its greatest writers were contemporaries
with our masters of the reign of Elizabeth, and, to us English, it is
interesting to mote that when our country first came into contact
by its ambassadors with the Mughal court, and when the Fast India
Company was first founded, each of the nations, separated so widely
by sea and land, was at its culminating point of literary glory. We
must consider separately the various groups of authors who ﬁoumshed
during this age.

It was in Braj, the country of the cowpens and the scone of the
childhood of Krigna and of his early amours with the herdmaidens of
Gookula, that the Krigspa cult naturally took its strongest root ; ‘and
during the 16th century it was the home of a school of poets devoted
to the worship of that god, founded by the great apostle Ballabha-
char’j and his son Bitthal Nath. Of their eight principal disciples,
grouped under the name of the Askia Chhap, Krish'n Das and. Str
Das were the ones most celebrated. The latter is considered by his
fellow-countrymen to share with Tul'si Das the throne of absolute
perfection in the art of poesy; but European eritics will be inclined
to award the latter poet alone the supreme crown, and to relegate the
blind bard of Agra to a lowey, though still an honourable, place.
One more poet-of this group may here be noticed for his fame as
a singer. I allude to Tan S&n, who besides being an author wis chief
court-singer to the Emperor Ak’bar. The principal native authority
for the Krisna poets of the 16th century is the enigmuatical Bhaki
Mala of Nabha Das, with its various commentaries.
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While the successors of Ballabhachar’j were filling Braj with their
music, the not distant Mughal Court at Dilli had collected a group
of state poets, some of whom were of no mean reputation. Todar
‘Mall, who besides being a great finance minister was /the immediate
cause of the acceptance of the Urdi language, Birbal, Ak’bar’s
friend and author of many witty impromptus, ‘Abdwr Rahim
Khan’khans, snd Man Singh of Amer, were more famous as the
patrons of authors than as vernacular writers themselves; but
Nar’hari, Hari Nath, Karan, and Gagg,‘ are justly celebrated as poets

. of a high rank. _

Tul'si Das (fl. 1600, d. 1624), the greatest poet of the deeds of
Ram, occupies a position amongst these authors peculiar to himself.
Far different from the founders of the Braj school, who were surrounded
by numerous imitators and successors, he lived in Ban#ras, unapproach-
sble and alone in his niche in the Temple of Fame. Disciples he had
in plenty,—to-day they are numbered by millions,—but imitators, none.
Looking back along the vista of centuries we see his noble figure
standing in its own pure light as the guide and saviour of Hindustan.
His influence has never ceased—nay, it has increased and is still
mcreasing ; and when we reflect on the fate of Tantra-ridden Bengal or
on the wanton orgies which are carried out under the name of Krigna
worship, we can justly appreciate the work of the man who first in
India since Buddha’s time taught man’s duty to his neighbour and
succeeded in getting his teaching accepted. His great work is at the
present day the one Bible of a hundred millions of people ; and fortunate
has it been for them that they had this guide. It has been received as
the perfect example of the perfect book, and thus its influence has not
only been exercised over the unlettered multitude, but over the long
series of authors who followed him, and especially over the crowd who
sprung into existence with the introduction of printing at the

. beginning of the present cenfury. As Mr, Growse well says in the
introduction to his tramslation of the Ramayan of this author,
#the book is in every one’s hands, from the court to the cottage, and
is read or heard and appreciated alike by every class of the Hindi
community, whether high or low, rich or poor, young or old.” For
farther particulars concerning him the reader is referred to the body
of this work.

This Augustan age was not only a period of the erotic poetry
of Sir Das and of the nature-poetry of Tul'si, but was also signalized
by the first attempts to systematize the art of poetry itself. The

1,
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young growth had shown a tendency to shoot forth too luxuriantly,
and even Malik Muhammad wrote verses which were quaintly
unmusical. Siir Das and Tul’'si Das possessed the strength of gianits,
and were far beyond their contemporaries in polish and in & |
sense of proportion ; but the works 'of the other early writers of this
period jarred upon the senses of scholars brought up in the strictly
classical schools of Sanskrit philology. So, after one er two earlier
attempts by minor authors, such as the poet Khem (No. 87), Késab
Dis (f. 1580) stepped forward and settled for ever the canoms of
poetic criticism. A romantic story connects him with the posetess
Parbin Rai, and it is said that it was for her sake that he composed
his great work the Kabi-priya. Seventy years later, in the middle
of the seventeenth century, Chintamani Tripathi and his brothers
amplified and developed the rules laid down by him. This group of
critical poets is fitly closed at the end of the 17th century by Kalidis
Tribedi, the author of the Hajara, the first great anthology of extracts
from the works of the Augustan age of Hindustan.

The latter half of this period, that is to say the 17th century,
saw the rise of some remarkable religious sects, which gave birth to a
considerable body of literature. The principal reformers who may be
mentioned were Dadii (fl. 1600), founder of the Dadd Panthi sect;
Pran Nath (. 1650), the founder of the Pran’nathis; and Gabind
Sir)gh (. 1698), the founder of the militant Sikh religion and
compiler of the G‘mntk, or holy book of that sect.

The Rij’piit bards of this Augustan period have been already
reforred to, and, pussing by the lubric but popular Nagir, the only
other great poet of the time who need be mentioned is the graceful
Bihsti Lal Chaabe (. 1650), nick-named “the mine of coramens
tators.” Never was a desoription more accurate. He was the author of
seven hundred verses, for each of which he received a gold ashrafi as a
reward from his patron Jai Siggh. Each verse is a perfectly polished
jewel, designedly made as artifioial as possible and capable of a-double
meaning. The greatest authors have not disdained to write com=
mentaries elucidating the marvellous dificulties of this four de jorece.

With this graceful writer our survey of the Augustan age of
Hindastani vernacular literature is concluded. From the early years
of the 18th century commences a comparatively barren period. It
was the period of the decline and fall of the Mughal empire and of
the supremacy and fall of the Maratha power. Rifjputina itsel was
torn by intrigues, prince struggling with prince to rob his neighbour
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in the general loss of authority coincident with the cessation of Mughal
supremacy. Bards there were few, and, as these could only sing of
bloodshed and treachery, they preferred to remain silent. In other
. branches of literature there was a similar decay. No original authors of
the first rank appeared, and the only great names we meet are those of
commentators on the works of the preceding two centuries, and of men
who further developed the critical laws founded by Késab Das. Of the
last, the best known were Uday Nath Tribedi and Jas'want Siggh, the
authors of the Ras-chandroday and of the Bhakha Bhukhan respect- -+
ively. Similarly there appeared a number of anthologies, such as the
Sat-kabi-gira Bilas of Bal Déb, the Kabya Nir'nay of Bhikhari Das, -
and others. The end of the century is redeemed from barrenness by
the Prém Ratna, the work of one of the few poetesses of India—Bibi =~ ¢
Ratan Ktiar.
The first half of the 19th century, commencing with the down-
faﬂ of the Maratha power and ending with the Mutiny, forms -
another well-marked epoch. It was the period of renascence after the
literary dearth of the previous century. The printing-press now for
the first time found its practical introduction into Northern India,
and, led by the spirit of Tul'si Das, literature of a healthy kind
rapidly spread over the land. It was the period of the birth of the
Hindi language, invented by the English, and first used as a vehicle +
of literary prose composition in 1803, under Gilchrist’s tuition, by
Lalla Ji Lal, the author of the Prém Sdgar. It was also a period
of transition from the old to the new. The printing-press had not
yet penetrated to' Central India, and there the old state of -affairs
continued. Poets, of whom Padmakar Bhatt was the most famous,
not unworthily wore the mantle which had descended from Kesab
Das and Chintamani Tripathi, while Bikram Sahi wrote an ingenious
Sat Saz in imitation of the more famous one of Bibari Lal
In Bandras, on the contrary, the art of printing gave a new
audience to the learned; and to supply the demand thus ereated,
several works of the first importance appeared. The chief of these
was the translation of the Makabharata into Hindi by Gokul Nath, /
Cuitical writers of a new school also came to the front, of whom the
. best, longo intervallo, Was Harishchandr’, the author of the Sundar:
Tilak and many other excellent works; while in Raja Biva Prasad
the cause of education received an enlightened friend, and a pioneer
in that most difficult work, the writing of good gchool-books.  Tellit
Ji 14l the author of the Prém Sagar, has already been mentioned;
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and another product of Calcutta civilisation, of a very different kind,
was the huge-anthology of Krish’'nanand Byas Déb, called the Réag-
Sagarodbhab Rdag-Kalpadrum, written in emulation of the better
known Sanskrit lexicon, the Cabda-Kalpadruma.

The same period saw the rise of the Hindi drama,! which is now
firmly established, and gives a hope of achieving considerable excel-
lence in the near future.

The post-Mutiny days this sketch will not touch upon A brief
imperfect account will be found in the body of this work. It may
further be noted that more extended reviews of the literature of the
principal periods will also be found in the introductions to chapters
VII to XI. AIl that has been attempted in the present note has
been to show the most salient points of a not inglorious past in the
vernacular literary history of Hindiistan.

(d,) Description of the Plates.

The frontispiece represents Rama’s childhood in Katsalya’s house.
I am indebted for it to the kindness of Raja Siva Prasad, c.s.1., who
procured the original photograph of one of the illustrations in the
magnificently-illuminated M.S. belonging to the Maharaj of Banaras.

To the kindness of the same gentleman I am indebted for the
other plates, which are photographs of ten pages of the Raj’pur
Ramayan, described on page 45, believed to be in the poet’s handwrit-
ing, of three pages of the old Banaras M.S. referred to on the same
page, and of a deed of arbitration said to be in the poet’s own hand-
writing. A transliteration and translation of the first two will be
found on page 51 of this work, and of the last in the Addenda.

The frontispiece has already appeared, I believe, in one edition of
Mr. Growse's excellent translation of the Ramdyan ; but as this work
appeals to quite a different class of readers, and as the picture is
itself a worthy specimen of Hinda art, I do not hesitate to give it
here again.

! See also section 706 in the body of the work.

(4
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Nore.—In pointing out misprints, I have not taken the trouble to correct
instances of unsystematic division of ecompound words. Such mistakes will in
no case lead to difficulty, and they will be found corrected in the indices.
4. Kumar Pal reigned 1088—1172 A.D. The famous Hémachandra
flourished at his court.
20. Mira Bal. Notel. Read Tod, ii, 21.
23. Charan Das. Read Gyan Swardday.
34, Ballabhachar'j. P, 19, 1.6 from Gotfom, read Harishchandr’; p. 20,
i. 9, read Apubhasya. Add ¢ This work is being published in the Bibliotheca
Tndica.’
37. Sar Das. Read ¥T TTH, not YIZTIE.
51. Nabha Das. P.28 l. 8, read Hitopadega.
64, Byas Swami. Read Sukal. 8o also in 66, Hit Haribans.
' 70. Keh'y1. Read Tod, ii, 76.
7%. As'karan Das. Read Tod, ii, 353,
72. Chétan Chandr'. The Ashwa Bindd is dated Sambat 1618 (1669 A.D.),
which 8ib Siggh gives as the date of the poet’s birth.
73. Prithwi RAj. Read Tod’s Rdajasikan, i, 343.
76. Uday Sipgh. Read and ii, 29.
92. Read 9% §A1H g=w Ghan Syam Sukal,
105. Tadar Mall, see addenda to No. 128, below.
106. Bir'bal. P. 85, 1. 11 from bottom, read Bijaur.
108. Khan'khana. He patronised the poet Gapg (No. 119). The latter in
one of his works praises him and his son Turab Khan.

119. Gapga Par'sad, or Bapy. A verse of the poet Khab Chand (No. 8609) °

states that on one occasion Khan'khand (No. 108) made Gapg & present of 36
lakhs. Khan'khana was certainly praised by Gapg in one of his works.

127. Mukund Sipgh. Read Tod, ii, §06.

128. Tul'si Das, p. 43, last line, réad Rajdpur and Bandd; p.44, 1.7, add a
comma after Kuru Chhéttr’ ; p. 45, I. 16, 7ead Rajapur ; so also elsewhere ; p. 46,
¢. 11 from bottom, read Kundaliya.

As promised in the Introduection, I hem give a transliferation and
transiation of the deed of arbitration in the handwriting of Tual'si Das, deted
Sam. 1669 (A.D. 1612). I take this opportunity of expressing my scknowledg-
ments to my . old friend and teacher Mir Aulad ‘Ali, Professor of Arabie,
Persian, and Hindustini at Trinity College, Dublin, for much assistance
rendered in transcribing and translating the Persian and Arabie portions of the
deed.
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TRANSLITERATION.
CRi-JANAKI-VALLABHO VIJAYATE.

Dvig carain nabhisarhdhatté dvis sthapayati niqrit{m | Dvir dadati |

na 1
chzn'tlnbhyo Ramo de nava, bhasa’ce ll 1f Tulasx Janyo Dac;,amthahl A
dha- . : . : S
ramu na satya samana || Rumu tajo ]ehx lagx bmu Ra,ma panhare
prana 1. . . . : Cit iy
Dharmo jayati nadharmas satyar ]uyatl nanntarh | Kshama jayati na
krodhs . 5 3 . 5 3 < . . : IR ]
Visnur jayati nasurah ||1 T I T I S i B AR U 0 B0 21 -

ALLAHU AEBAR.

Chfi Anad Ram bin Tédar bin Dé6 Riy wa Kanhié bin Ram Bhadar
bin Tédar mazkur

dar huzir amada qarar dadand k1 dar mawizi‘i matruka. ln tafslh g
dar Hindwi mazkar ast . 3 . 7

bilmunasafa batardzi i janib@in qarar dadem Wa ya,k gad 6
pinjah (P) bigha zamin ziyida () qismati munasafa khad * | . 8

dar manza‘l Bhad@ini Anand Rém mazkiar ba Kanhaé bin Rani

=]

Bhadar mazbur tajwiz namida . ! : y 5 9
barl ma‘ani razi gashta i‘tiraf sahih. shar'l namudand banabari 8 10
.muhr karda shud, . : : ! . . 3 . 4 G §

(Seal) ? Sadulldh bin * # *

.

QismATI ANAD RIar, QusmaTy KANEIE. 12
Qariya Qariya Qariya Qariya
Bhad#ini, do hkissa, Lahartira, Bhadaini, sih higsa. Shipir., 18
dardbast dardbast.
Qariya Qariya Qariya
Napira, hissa i Chhitapira, higsa i Nadésar hisga i Todar tamam 14
Todar tamam. Todar tamam. (?) Ittala‘a‘alaih (illegible).

Sei PARAMESWAR.

Sambat 1669 samae, kuir sudi térasi, bir subh diné likhatirh (sic)

patra Anand ‘. . : A < g ) A § 2 18
Ram taths Kanhaid. Ans bibh&g purbak agé kil dgya dunahu jané

migd . ! b : < . y 5 ¥ . . 16
Jé agyas bh@i s pramin mini. Dnnahu jané bidit taph’silu. Ans

Todar Maln . 3 A 5 § < 17
k& mah jé b1bhag padu hot rd (P ha) A « 18

: Or (P) az higsa gismati m ’,mxgafa,.



Ans Aannd Ram. Manjé Bhad#ini
mah an-

.8 pfich, tehl mah ans dui Anand
Ramu,

Tatha Lahar'tara sagaré u. Tatha
Chhitu- :

-purd ans Todar Malu ka. Tatha

Naipura an
.5 Toédar Malu ka. Hil(a) hujati
nastl >
Tikhitade Anand Ram, jé upar
likha, sé sahi.
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Ans Kanhai, M@} Bhad&ini

mah ans pich, tehi . . 19
mah tini ans Kanhai. Tatha
manjé Sipura . ! ‘20

Tatha Nades’ri ans Todar

(Here follow the witnesses’ signatures, ending—)

Shahada
bimafihi Jalal Maqbuli.
_bikhattihi.

Malu ka. Hil(a) . 21
hujati nasti . .22
% 23

Likhitavr_h Kanhai, jé upar
likha'sssahi . . .24
Shahada . ! . ..26
bimafihi Téhir ibni Khwaja 26
Dailati Qaningéi. . . 27

TRANSLATION.

(Sanskrit.) Victory to the lord of Cri Janaki.

Two arrows cannot be shot at ome time. Twice one does not gupport
refugees. Twice over benefits are not given to applicants.
speak in two ways.

(Old Bais'wari) O Tul’si, Das’rath knew no virtue equal to the truth.
He gave up Ram for it, and without Rim he gave up his life.

(Sanskrit) Virtue conquers and not vice ; truth and not falsehood. Mezcy
conquers and not anger. Visnu conguers and not the Asuras.

(Persian,) God is great.

Whereas Anand Rém, son of Todar, son of Déd Ray, and Kanhas, son
of Ram Bhadar, son of Todar aforesaid, appeared before me and acknowledged
that with their mutual consent the inheritance, viz. the villages as detailed
in Hindwi, have been equally ' divided, and the said Anand Ram has give
to the said Kauhae, son of Ram Bhadar, 160 bighas of land in village Bhadw
more than his own half share; they are satisfied, and have made cor
acknowledgment according to law. Their seals have been affixed hereto.

Rama does not

Share of Anand Ram.
Village Bhadaini, 2 shaves,
Village Lahar’tiri, whole, v
Village Nampurs, the whole of
Todar's share,
Village Chhitapira, the lesser,
the whele of Todar's share.

Share of Kankae.

Village Bhad@ini, 3 share
Village Shiipiir, the whe
Village Nadésar, the -
Todar's 'share.
(P) I am informe
(illegible).

L.



ADDENDA ET COBRIGENDA, XXV1ii

(0ld Baigwari) To The Most High Glod.

In the Sambat year 1669, on the 13th of the bright half. of Kuar, on, the
auspicious day of the week, was this deed written by Anand Ram and
Kanhaid. By way of partition of shares, we two formerly ‘agked- for &
decision (¢ranslation doublful), and the decision which has been passed that we'
recognise as authoritative. Both parties admit the hst. The dlvmon of the
share of Todar Mal, which has been made . e

{ENRRTII P e
s

The vest is unintelligible, and partly illegible. D

Share of Anand Ram.—In village Bhadaini, out of five shares, two to
Anand Ram. Also the whole of Lahar'tara. Alss Todar Mal's share in
Chhitipturd and in Naipiird, There is no evasxon or -reseryation. Signed
Anand Ram. What is written above is correct.

Share of Kanhai.—In village Bhad®&ini, out of ﬁvo shares, three to
Kanhai. Also the village of Sipiird ; also Todar Mall's share in Nades'ri.
There is no evasion or reservation. Signed Kanhai. What is writtén above
is correct,

Witnesses (to Anand Ram’s signature): Raghab Ram, son of Ram Dat ;.
Ram Séni, eon of Udhab; (U)da Karn, son of Jagat Ray 3 Jamuni Bhan,
son of Paramanand ; Janaki Ram, son of Sri Kant; Kawali Ram, son of
Basudab ; Chand Bhdn, son of Késau Das; Pandé Hariballabh, son of
Purusotam ; Bhlwari, son of Kés@du (sic) Das ; Jadu Ram, son of N ar’han ;
Ajodhya, son of Lachhi; Sabal, son of Bhikham ; Ram Chand, son of
Basudiw (sic) ; Pitaimbar Das’wadhi, son of Puran ; Ram Raj and Garib Rai ),
sons of Makutiri Karn (?). (4rabic) Witness to whatsoever is in this, Jalal
Magbili, by his own hand. \

Witnesses (to Kanhai's signature): Ram Sigh, son of Uddhab ; Jadua
Raé, son of Gahar Raé ; Jagadis Rié, son of Mahddadhi ; Chakrapini, son of
Siwa ; Mathurd, son of Pitha; Kasi Das, son of Basudéwa (by the hand of
Mathurd) ; Kharag Bhin, son of Gosii Das; Ram Déw, son of Bisa(m)-
bhar; Sri Kant Pandeé, son of Raj’baktra (?) ; Bithal Das, son of Harihar;
Hira, son of Das'rath ; Lohag, son of Kishna ; Man(i) Ram, son 6£ Sital ;
Krishn Dat, son of Bhag'wan ; Bin'raban, son of J&i'; Dhani Ram, son of
Madhu Raé. (drabic) Witness to whatsoever is in this, Tahir, son of
Khwajah Datlati, the Qaningi.

In connexion with the above it is interesting to speculate who ‘this
Todar Mall, the father of Anand Rim and grandfather of Kanhai, was.
Can he have been Ak’bar’s great Finance Minister (No. 105) ? e died in
1689, and his son might well be alive in 1612. He was born ub Lakarpur,
in Audh, and one of the villages abpve mentioned, Lahar'tara, Las = some-
what similar name. In Indin contiguons villages have ofton very similar
names. 1 =

128—138 Add., p. 67. Other versions of the Rama 1¢ sgend.
(9) Read fswarl Par'sad rnpauzi (}1})

(10)- For 686 read 702,

(11) For 689 read 695.

[
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(12) For 711 read 725.

(18) For 829a read 858. 1]

134. Késab Das, The Bigyan Glta wes written in Sambat 1600 (1643 'A.D.)
and was dedicated to Madhukar Shah. The Rasik-priya is dated Sambat 1648
(1691 A.D.).

142, Sundar Das. 'The Sundar Sripgar is dated Sambat 1688 (1631 A.D.).

145. Bhakhan Tripathi. From o short poem of Mati Ram Tripathl (No. 146),

the name of the Raji of Rumif appears to have been Udat Chand.

146. Mati Ram Tripathl. Read Tod, ii, 481 and Fat'h Sahi.

149, Par'tap Sahi, I know of two rajas called Ratan or Rlit'nes in Bundel-
khand. One is praised by Bhikhari Das (No. 344) in the preface to the Prem
Ratnakar, which was written in 1686 A.D. This may possibly be the father of
Par'tap Sahf. The other succeeded Bikram Sahi (No. 514) as Raja of Char’khar

in 1820 A.D. He was born 1816 A.D. and died 1860. He is referred fo in

Nos. 519—622 and 524. Bikram Sahi was born 1786 and died 1828 A.D. ; and
if Par’tap Sahi was the son of this Rat’'nés, he would probably be Bikram Sahi's
grandson, but could not have been his contemporary; for bis father was only
twelve years old at the latter’s death, Yet, again, I hear from Char’khari
(though on what authority T cannot ascertain) that a Par’tip Sihi did live in
Char’khari in Bikram Sahi’s reign. Regarding the Bhakha Bhiikhan, which is

usually considered as written at the end of the eighteenth century, I find

a Bombay edition of the work identifying Jaswant Sipgh, its author, with
Jas'want Sipgh (1638—1681) of Marwar. This weuld tally with the date given
in the body of the work ; but on the whole I am inclined to reject Sib Siggh’s
statement that this poet attended Chhattr’ Sal's court, and would place him- as
flourishing about the year 1830 A.D., after No. 518. His relationship to

the Rat'nés of No, 519 must remain an open point. There was also a poet called
Ratan, Sce No. 165. ,

162. 8ib Nath. Read Tod's Rdjasthan, ii, 481,

159. Kalidas Tribedl, In his Badha-bindd, which he dates Sambat 1748
(1692 A.D.), he mentions that Jagaji¢ Sipgh’s father was Britti Sipgh.

160. Sukh Deb Misar. Read Ar'jun Singh and Britt Bichar.

164. Sundar Das. Read Sundur Sapkhya.

171. Najir. Reaoa Nazir, not Nazir, throughout.

178. Thakur. Read Gosél.

177. Read Iswar.

195, Ajit Sipgh., For 9n read 89n.

198. Bihari Lal Chaubs. P.76, . 4, for 364 read 366, Also read Zu'lfagar.

199. Rat'nds, See No. 149, Add. Cf No. 156.

213, Chandr’. Read Sul'tan.

226. Bihari Das, Read fagra.

261, Read Par'bin.

326. Sarati Misur. The Alaphar Hala is dated Sambat 1766 (1709 A.D.).

831. 8ho/ Misar. Read Sripgar.

344, Bhikhart Das. Read Chhandarnab. The Préry Rutnikar is dated
Sambat 1742 (16856 A.D.) and the Ohkandarnab Sambat 1799 {1742 A.D.), In the
former work he praises a Raja Rat'nds. Of. No. 618, Se also No. 149, Add.

L
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346. Karan. His Sahitya' Chandrika is dated Sambat 1794 (1737 A.D.),

which the Sib Siggh Sardj gives as the date of his birth. With regard to
Hir'dad Sahi, see also No. 503.

349. Guman Ji Misar. Read Namsadha, The Kala Nidhi is dated Sembat
1805 (1848 A.D.). The work is rather a translation than a commentary.
351, Prem Nath. Read Khiri, '
356. Hari Nath. The Alapkar Darpan is dated “Sambat 1826 (1796 A.D.),
which Sib Singh gives as the date of the poet’s birth.

357. Sambhu Nath. The Ram Bilag is dated Sambat 1798 (1741 A.D.).
361, Kesab. Read Narayan,

664. Hathl. The date of his birth (1830 A.D.) given by Sib Siggh is
certainly wrong, for the Radha Satak is dated Sambat 1847 (1790 A.D.).

[



THE MODERN VERNACULAR LITERATURE

OoF

2 HINDUSTAN.

dan

CHAPTER 1.

THE BARDIC PERIOD. ([700—1300 A.D.]

1. B &, the poet Pusya, of Yjmn. FL 713 AD.

This is the earliest vernacular poet of whom I have found any
mention in Native authors. The /b Siygh Sarsj states that he
flourished in the year 713, and that he is the “ root of the vernacular”
bk kha ki jar. 1t is not clear from this account whether his name
was Pusyda, Puspa, or Pundd. It states categorically that he wrote
both in Sanskrit and in the vernacular, and that he is mentioned
by Col. Tod in his Rdjasthan. If by vernacular we are to under
stand a stage of language later than that of the Prakrits, this seems
a most improbable statement; nor can I find that it is borne out by
Tod. The only allusion apparently bearing on this point in' the
Rdyasthan is a reference (i, 229 ; Caloutta edition, i, 246) to a Pusya,
the author of an inscription (translated i, 799). I can find fo
mention in Tod regarding the language in which he wrote.

. §GHTH f:ﬂg:-, Khuman Singh alias Khumdn Raut Quhl@at,
kmg Of L’h/taur, in Mewar. Tl 830 A.D.2

In his honour was written the Khumdn Ray’sa. This is the most
ancient poetic chronicle of Mawdr, and was writton in the ninth

1 See Tod's Rdjdsthan, i, 240 ; Cale. ed., ¥, 2586.
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century.l Tt gives a history of Khuman Raut and of his family. It-
was recast during the reign of Par’tap Sipgh (fl. 1575), and, as we
“now have it, carries the narrative down to the wars of that prince
with AKbar, devoting a great P rtion to the siege of Chitaur by
Alau’d-din Khifji in the thirteentn century.?, We may therefore
presume that the copies now extant are in a dialect of M&war not later
than the end of the sixteenth century.

3. %312 ST, the poet and bard Kedar. FL 1150 A.D.

Mentioned in the Sib Siygh Sardj as attending the court of
Alau'd-din Ghorl. He therefore flourished about 1150 A.D., and if any
of his works can be found, they will probably be the oldest specimens
of vernacular literature obtainable. I have never seen any of his
writings, and I fear they are lost, unless they have been preserved
in the Tod manuscripts. He is possibly mentioned by Tod, but
T have not been able to find his name.

A. ﬁﬂ'l"( AT king Kumar Pal, of An’hal. F1- 1150 A.D.

Mowards the end of the same century an anonymous poet of
Raj’putand wrote a bardic chronicle, entitled the Kumar Pal Charitra,®
detailing the line of descent of the Buddhist' Raja Kumdr Pal, of
An’hal, from Brahma downwards. The manuscript exists i the Tod
collection, being No. 81 in the Royal Asiatic Society’s list.

We now come $o the time of Pithaurd or Prithwi Raj, the Chauhan,
of Dilll, who was born 1159 A.D. and died 1193 AD, He was not
only a valiant hero,® but was a great patron of literature. If we may
believe Sib Siggh, the works of two at least of the bards who attended
his court haye come down to us. These were Nos. § and 6.

5. HAs 1Y, Ananya Das, of Chaked'wa, district Gdda,
B. 11/8 A.D. ;

The only suthority for this poet is the Sib Siygh Sargj, which
states that he was author of a work called Ananye Jog, from which

1 Tod, ii, 757 5 Cale. ed., ii, 814,

2 Tod, i, 214; i1, 767 5 Cale. ed., i, 281 ; 11, 814,

8 Tod, i, 81, 80n, 241n, 256 ; ii, 242n; Cale, ed., i, 86, 87n, 259n, 276 ; ii, 266
¢ See Tod, 1, 98 ; Oale. ed., i, 106. !

5 For a history of his life and times, see Tod, i, 95, 266 ; Cale. ed., 103, 275.
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it gives an extract. I susliécb that he was really a coﬁtemporary of
another Prithwi Raj (of Bikaner), who lived in the sixteenth century
(Tod, 1, 343 and ff. ; ii, 186; Calc. ed., i, 363 and ff. ; ii, 203). See No. 78.

6. Txe ﬁfﬂ' 5 the poet and bard Chandr’ or Chand Bar'dai,

FL 1191 A.D.

Rag., ? Sun. He belonged to the family of an ancignt bard named
Bisal Deéb, the Chauhan (ct. Tod, ii, 447 and f£.; Cale. ed., ii, 492 and f£.),
of Ran’thambhor, and, according to the account of his descendant, the
poet Sar Das, belonged to the Jagat clan.! "He came to Prithwi Raj’s
court and was appointed his minister and poet-laureate (kavigvara). His
poetical works were collected by Amar 8ipgh (cf. No. 191), of Mewar,?
in the early part of the seventeenth century. They were not improbably
recast and modernised in parts ab the same time, which has given
rise to a theory® that the whole is a modern forgery. His principal
work is the famous Prithi Raj Ray'sa (Rag.), or life of his patron.

According to Tod* it is a universal history of the period in which

he wrote, and is in 69 books, comprising 100,000 stanzas, of which Tod

6L

has translated 30,000—certainly more than any other European has l

. succeeded in doing. Chand and Prithwi Rdj were both killed in battle

fighting against the Muhammadans in the year 1193. As already

mentioned, one of his descendants was thepoet Sar Das, and another was
the poet Sarayg Dhar (No. 8), who is said to have written the Haminir
Ray’sd and the Hammir Kabya.> A portion of the text of the Pritht
Raj Ray’sa has been edited by Mr. Beames, and another portion edited
.and translated by Dr. Hoernle, The excessively difficult character of
the task has prevented both scholars from making much progress.
Pandit Mohan Lal Visnu L&l Papdia has just commenced editing a
critical edition of the whole text, of which the first two fasciculi have
been. published (Medical Hall Press, Banaras, 1887). The Mahoba

-

! See the aceount of 8iur Das’s genealogy given in No. 37.

? Reigned 1597—1621. See Tod, i, xiii (Introd.) ; 350 and i, ; Cale. ed., i, xii;
871 and 4f.

3 See J.A.8.B., 1886, p- 5, “On the antiquity, authenticity, and genumeness
of Chand Bur'dai's epic the Prithirag Rasdn,” by Kaviraj Syamal Pas; in which
our poet is attacked, and *“The Defence of Prithiraj Rasa of Chanda Bar'dar
by Pandit Mahan Lal Vispu Lal Pandia (Baniras, Medical Hall Press, 1887),
which is & reply to the former paper.

* Tad, i, 264; Cele ed,, i, 278.

¢ Teod, ii, 462n ; Cale. ed., i, 497n.
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Khand of the poem, which, however, is probably spurious, or at
least not by Chand, has been more than once translated into Hindi.?!
It deals with the famous heroes A/hd and Jdan (or Alha and Radal,
according to the tradition of Eastern Hindustan), and the trans-
lation with which I am best acquainted (Withoﬁt, however, being
in a position to vouch for its accuracy) is that by Thakur Das, of
Fatihgarh, under the name of the A/khand, This is not the same as
the Alha Khand which will be found described under the head of
the poet Jag'nik (No. 7), though it deals with the same heroes.
According to Garein de Tassy (Histoire, etc., i, 138), a Russian savant,
Robert Lenz by name, translated a portion of Chand’s poem, which he
intended to have published in 1836 on his return to St. Petersburg,
but the premature death of this scholar deprived orientalists of this
interesting work. Col. Tod printed a translation of an episode -
under the title of ‘The Vow of Sanjogta’? in the 25th volume of

* the Asiatic Journal, pp. 101—112, 197—211, 273-—286.

My own studies of this poet’s work have inspired me with a great
admiration for its poetic beauty, but I doubt if any one not perfectly
master of the various Rijputana dialects could ever read it with
pleasure. It is, however, of the greatest value to the student of
philology, for it is at present the only stepping stone available to
European explorers in the chasm between the latest Prakrit and the
earliest Gaudian authors. Though we may not possess the actual text
of Chand, we have certainly in his writings some of the oldest known
specimens of Gaudian literature, abounding in pure Apabhramea
Qatirasént Prakrit forms.

According to Garcin de Tassy (Lc.), we owe to this poet another
work, entitled Jdi Chandra Prakas, or history of Jai Chand, which is
written in the same dialect as the Ray’sa, and is quoted by Ward.

7, SWISTHAM,y the bard Jag'nik or Jag'nayak, of Mahoba, in
Bundel'khand. Fl, 1191 A.D. i

Contemporary with Chand was the bard Jag’'nik. 1 am not certain
that I have ever seen any of this poet’s works. He attended the court
of Par'mal (Paramard), of Mahobd, in Bundel'khand, and chronicled
the wars of that prince with Prithwi Raj. There is a not impossible

! For an Inglish translation of an episode in the Mahéba Khand, see Tod,
614 and . ; Cale. ed,, 1, 648 and ff,
2 (f. Tod, 1, 628 and f£. ; Calc. ed., i, 667 and f£.
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tradition that the A/ha Khand, of which we possess many versions, and
which has sometimes been described asa, spurious canto of Chand’s epic,
was originally written by this poet. The A/Ad Khand is)\so far as
I am aware, only current in oral versions sung all over Hindastan by
professional singers. As might be expected, these versions differ
considerably in language, and each is modernised to suit the'dialect
of the reciter. For a full account of the Alhg Khand, see Indian.
Antiquary, vol. xiv, pp. 209, 255. For an account of Alha’s share in
the war between Prithwi Raj and Par'mal, see Report of the Arch.
Sur. Ind., vii, pp. 13—20, & ;

The Mahoba Khand has already been mentioned under the head of
Chand (No. 6). It and other Western recensions of the poem give the
names of the heroes as 4/ha and Jdal or Udan, the latter being short
for Uday Singh; but the Eastern recensions give the names as 4/4a and
Radal. Two versions of the Western recension have been printed—one
edited by Chaudh’ri Ghasi Ram, of Bhatipura, and the other, under
the supervision of Sir C. (then Mr.) Elliott, by Thakur Das, ‘of
Fatihgarh, already mentioned. The latter edition wal, I believe,
taken down! by him as recited by three illiterate professional bards
of Kanauj, being respectively by caste a Jasi, a Téli, and a Brahman,
and pieced together with addition

s of his own and some extracts or
adaptations from different manuseripts that he borrowed, It is thus

rather a heterogeneous composition. Portions of thig recension:
been translated into English ballad me
vols. Ixi, Ixii, and Ixiii of the Caleutin
¢ The Nine- Lakh Chain, or the Maro foud.” The Eastern recension only |
exists in the mouths of itinerant singers, and is nearly always couched
in the Bhoj'piiri dialect of Bihari. According to the tradition of
Eastern Hindiistan, the poem was originally written by'Vag'nik in
the Bundél'khandi dialect. Mr. Vincent Smith has presented me with
a number of short poems in that dialect, many of which appear to be
fragments of a larger work. In them the second hero is called Jdal,

have
tre. by Mr. Waterfield in
Review under the title of

8. YITF ¥ qifq', the poet and bard Sarang Dhy
Ran’thambhor. F1. 1363 A,

We have now a gap of a century and a half, and in the ys
find flourishing the Sarang Dhar « ready mentioned as a des
Chand. According to Tod, he attended the court of the #

RSN e . TDERN L PN LN

' I am indebted to My, Growse for thig informati
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Hammir Deb (F1. 1300 A.D.), the Chauhan, of Ran’thambhor, who
belonged to the family of Bisal Deb, the ancestor of Chand. Hammir's
dogged valour and heroic death at the hands of Alau’d-din Khiljl have
given rise to innumerable proverbs, and have been celebrated in
poetical works in many languages of India. None, however, is so
popular as Sarapg Dhar's two works known as the Hammir Ray’sa
and the Hammir KGbya.* M. Barth has suggested to me that this .
poet is the same as the erggadhara, author of the Sanskrit anthology
entitled the Qiirggadhara Paddhati,, described by Mr. FitzEdward
Tall in the preface to his edition of the Vasuvadatta, and by Prof.
Anfrecht in 7ZDMG., xxvii, 2. A reference to Pandit Mohan Lal
Visnu Lal Pandid has confirmed the accuracy of this suggestion, and
T am indebted to this gentleman for quotations showing that it was
not Sarang Dhar or (ja'rggadhara, but his grandfather Raghu Nath,

_ who was spiritual guide to Hammir. The Garngadhara Paddhati was
written in 1363 A.D.

T have only seen detached extracts from this poet’s works, and
henee am unable to say whether the other two poems were certainly by
him or not. What gives rise to doubt is the existence [in the J. A.
8. B., vol. xlviii (1879), p- 186] of a translation of a Hammir Rasa, or
« History of Hammlir, Prince of Ran’thambhar,” by Babu Brajanatha
Bandhopadhydya, of Japur. According to the Introduction of this
work, the original was written by one Jodh® Raj, of Nim’ranq, in
Alwir. He attended the court of a Chauhdn prince named Chandr’
Bhan, a descendant of Prithwl Rdj, and was by birth a Gaur
Brihman, born at Bijawar. There is a copy of the Garngadhara (or
Sarang Dharj Paddhati in the Tod collection of manuscripts (No. 32)
in the Library of the Royal Asiatic Society. I have only had an
opportunity of a very cursory examination of the work, which is 209
fol. long. Prof. Peterson has published an edition of it in Bombay.
No. 42 in the same collection is entitled the Hammira Gharitra,
hut I am unsble to say if it is the same as any of the works above

sntioned. h )

'U'Prq LTST4 the poet Jodh Raj, of Nim’rand in Al'war. FL
A.D. Sece No. 8 above.

452n, 4720 ; Cale. ed., ii, 497n, 517n.
. a Jodh Kabi (No. 118) who attended the court of the Emperor
be the same a8 this author.
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CHAPTER II.

THE RELIGIOUS REVIVALOF THE FIFTEENTH CENTURY.

10. TATAR RTHY, the master Ramanird, FL o, 1400
AD.

) Rag. We now leave the era of the batds, and, emerging from the
mists of antiquity, come upon a great revival of literature coincident
with the rise of the Vaishnava religion, at the commencement of the
fifteenth century. The first name we meet is that 'of Ramanand
(f. cir. 1400 A.D.). He was much more of a religious reformer (see
Wilson, Religious Sects of the Hindas, 1, 47) than an author, but I
have collected hymns written, or purporting to have been written, by
him, which had travelled in the people’s mouths as far cast as Mithila.

1. WATHAE, Bhawanand, TL c. 1400 A.D. _

One of Ramanand’s immediate disciples (Wilson, Religious Sects
of the Hindus, i, 56). He is the reputed author of an explanation
in Hindi of the Vedanta system of philosophy in fourteen chapfers,”
entitled Amrit Dhar. See Mack. Cat. ii, 108, quoted by Garein de
Tassy, 1, 140.

12. '%7{ CiEy o the poet Sen, of Bandho. Tl o. 1400 A.D.

Haj. One of Ramanand’s immediate disciples, a barber by caste.
Poems by him are also in the Sikh Granth. He and his descendants
were for some time the family gurus of the Rajas of Bandhs (Rtwa ),
See Wilson, Religious Secis of the Hindas, i, 118, for a legend
congerning him,

18. 'éﬁiﬁt m-; Kabir Das, the Joldha (weaver) of Bandras.
“FL e. 1400 A.D. o _

Haj,, Rag. He was the most famous of Ramanand’s disciples.

His principal works are included in the well-known Sabdabali, Ramai-

nis, 8akhts, and the Sukh Nidhan, which are everywhere known and

quoted at the present day. Acoording to tradition, he was the son of
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a virgin Brahman widow. He was exposed by her, and was found
on a lotus in Lahar Taldo, a pond near Banaras, by the wife of
a Jolaha or Musalman weaver named Nimd, who with her husband
Nart was there in attendance on a wedding procession. He is said
to have lived 800 years, or from 1149 to 1449 A.D., and in fact
he flourished about the beginning of the fifteenth century.!

A complete list of a voluminous mass of writings attributed to Kabir,
as preserved in the collection called the Khds Granth, will be found
in Wilson, Religious Sects of the Hindaus, i, 76, and is here reproduced
for ready reference. Cf also Garcin de Tassy (Histoire, etc. i, 274).

(1) Sukh Nidhan.

(%) Gorakh Nath kT Goshihi.
(3) Kabir Paiji.

(4) Balakh kT Ramainl.

(5) Ramdnand ki Goshthr,
(6) Anand Ram Sagar,

(7) Sabdaball, containing 1,000 sabdas, or short doctrinal
expositions,

(8) Mangal, 100 short poems, amongst which is the account of
Kabir's discovery given as above,

(9) Basant, 100 hymns in that Rag.
(10) Holt, 200 of the songs called Holi.
(11) Rehh’tas, 100 odes.
(12) Jhal’'nas, 500 odes in a different style.
(13) Khas'rd, 500 odes in a different style.

(14) Hindols, 12 ditto. The subject of all theso odes or h;ymns
is always moral or religious.

(15) Barah Masa, the 12 months from a religious point of view,
agreeably to Kabir's system.
(16) Chalichars, 22.

(17) 'Chauitisas, 2; the 34 letters of the Nagari alphabet, with
their religious signification. ’

(18) Alifnamah, the Persian alphabet in the same manner.
(19) Ramadinis, short doctrinal or argumentative poems,

(20) 8akhis, 5,000. These may be considered as texts
of one stanza each.

(21) The Bijak (Rag ) (the greater and the lesser), in 654 sections,

There is also a variety of stanzas, called 7. gams, Banis, ete.,
composing a very formidable course of study to those who
deep into the doctrine of this school,

: cqnsisting

wish to go

' For farther particulars ses Wilson, Religious Sects of the Hindas, i, 73._
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14. WY @V¥y Bhago Das, Tl 1420 A.D.

One of Kablr's immediate disciples, and author or compiler of the

shorter Bljak. See Wilson, Religious Sects of the Hindus, 3, 79 3
Garcin de Tassy, i, 118.

15. 13‘& Tﬁum, Srut Gopal. FL 1420 A.D.

Another of Kabir's immediate disciples, and author of the Sukh
Nidhan. See Wilson as above, page 90. :

16. TATH AT, the poct Kamal, of Bangrgs, FL 1450
A.D. - \ '

Haj., Rag. He was Kabir's son. He spent his time making
couplets in refutation of his father’s sayings. Hence the proverb s
T [ [ To 9UmT TW [T, —An unlucky family was Kabir's, in

which the son Kamal was born. See Fallon’s . Dy. s.v. Upas’na,
page 13.

7. f9afa 3w, siyapati Thakur, -of Bisapl, in
Dar'bhapga district: F1. 1400 A.D.

Rag. Retracing our steps, and leaving for a time the Central
Hindiistan, made famous by Ramanand and Kabir, we find flourishing
in the year 1400 one of the most famous of the Vaishnava poets of
Eastern India. Bidyapati Thakur was founder of the school of master-
singers, which in after years spread over the whole of Baggal, and his
name is to the present day a household word from the Kar'm’ndsa to
Caleutta. He has been translated into and imitated in most of the
dialects falling between these limits. Little is known of his life. .
He was the son of Gan’pati Thakur, who was the son of 'Ja1 Datt’
Thakar. The founder of the family was Visnu Garman, who lived
seven generations before Bidyapati in the village of Bisapl, the
modern Bis’phs. This village was given to the poet as a rentfree gift

by king 8ib Siggh (then heir apparent) of Sugdona in the ‘year 1400
AD. The deed of ¢

ndowmentsis still extant. Bidyapati was author
of many Sanskrit works, the principal of which are the well-known
Purusa Partksa, the Durgabhahti Tarapginy, the Danavakyavali, the
Vivada Sara, and the Gaya Pattana ; but his chief glory consists
in his matchless sounets (pada) in the Maithili dialeet deuling
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allegorically with the relations of the soul to God under the form of the
love which Radha bore to Krish’n. These were adopted and recited
enthusiastically by the celebrated Hindii reformer Chaitanya, who
flourished at the beginning of the sixteenth century (b. 1484 A.D.),
and, through him, became the house-poetry of the Tower Provinces.
Numbers of imitators sprung up, many of whom wrote in Bidyapati’s
name, so that it is now difficult to separate the genuine from the
imitations, especially as the former have been altered in the course of
ages to suit the Bangali idiom and metre. Bidyapati was a contem-
porary of the Baygali poet Chandi Dds, and of Umapati and Ja Deb,
and was, we know, on terms of intimate friendship with the first. He
was, we have seen, a famous poet in A.D. 1400, and a copy of the
Bhagavata Purane in his handwriting, dated L.S. 349 (A.D. 1456),
still exists, so that he lived to a good old age. These are the only
two certain dates we have in his life. The following dates depend
upon the dates mentioned in Ajodhya Par’sad’s Guizar-Bihar as
those” of the accessions of the various kings. Ajodhya Par’sad’s
dates are as follows:—King Déva Simha (Déb Singh) came to the
throne A.D. 1885 ; Civa Simha (8ib Singh) 1446; two queens reigned
1449—1470; Nara Simha Deva (Nar Singh Deb) 1470 ; Dhira Simha
(Dhir Singh) 1471.

Now the Purusa Pariksa was according to its colophon written
during the lifetime of Deb Sipgh, i.e. before 1446, and the Durga-
bhakti Taraygini was written during the reign of Nar Singh Deb, i.e.
in the year 1470. We therefore can afrange the dates which we
have of Bidyapati Thakur’s life as follows, giving those which depend
upon Ajodhya Par’sad in italics :—

A.D.

Granted the village of Bisapi, and therefore
already a learned man ... 1400

Wrote Purusa Pariksa before P WV
Wrote the numerous songs dedicated to 8ib

Singh before .. RO /10
Copied the Bhagavata Purana ... oot 1456
Wrote Durgabhakti Tarangini ... N ¥/ (1)

Agsaming the above dates to be correot, he must have been at least
ninety years old when he completed his last work. Raja 8iv Sipgh,
Bidyapati’s great patron, was also named Rip Narayan, which scems
to have been a general title of many members of the family. He had
several wives, of whom the poet has immortalised Lakhima Thakurain,
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Pran’bati, and Mod’bati. There is a tradition that the emperor Ak’bart
summoned 8ib 8ingh to Dilli for some offence, and that Bidyapati
obtained his patron’s release by an exhibition of clairvoyance. The
emperor locked him up in a wooden box and sent a number of cour-
tezans of the town to bathe in the river. When all was over he released
him and asked him to describe' what had oceurred, when Bidyapati
immediately recited impromptu one of the most charming of his
sonnets which has come down to us, describing a beawtiful girl at her
bath. Astonished at his power, the emperor granted his petition to
release king Sib Singh. Another legend is that the poet, feeling his
end approaching, determined to die on the banks of the holy Ganges.
On the way he remembered that the stream was the child of the faithful,
and summoned it to himself. The obedient flood immediately divided
itself into three streams, and spread its waves up to the very spot where
Bidyapati was sitting. Joyfully gazing on its sacred waters, he laid
himself down and died. A Civa ligga sprang up where his funeral pyre
had been, and it and the marks of the river are shown there to the present
day. It is close to the town of Bazit'pur, in the Darbhanga
district. Such is the fitting legend of the passing away of the great
old master-singer.

Bidyapati’s influence on the history of the literature of Fastern
Hindustan has been immense. He was a perfect master of the art of
writing those religious love-sonnets which have since become in a much
degraded form the substance of the Vaishnava bibles. Subsequent
authors have never done anything but, longo éntervallo, imitate him.,
But while the founder of the school never dealt with any subject
without adorning it with some truly poetical conceit, his imitators have
too often turned his quaintness into obscurity, end his passionate
love-songs into the literature of the brothel.

18. Eﬂm‘fﬂ, Umdpati. F1. 1400 A.D. He was one of the
great poets of Mithils, and according to tradition he attended the
court of king Sib Singh and was a contemporary of Bidyapati. See
J. A. 8. B., vol liii, page 77. Cf. ZDMG, vol. x], page 143, where
Professor Aufrecht fixes the date of an Umapati, whom Maithil
tradition eclaims as being the same as the one mentioned, as in the
first half of the eleventh century.

! It is hardly necessary to point out that the real hero of this story (if it is

to be believed) cannot have been Ak'bar, who lived ih the latter half of the
sixteenth contgiy,
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12. STQH, Jadeb. FL 1400 AD.

A Maithil poet, said to be distinct from Jayadeéua, author of the
@Gita Govinda. He attended the court of Sib Singh, of Sugdona, and
was a contemporary of Bidydapati. See J. A. 8. B., vol. liii, page 88.

{

20. i‘ﬂ'(T Fﬂ%, Mira Bai, the Mar'warl. FlL 1420 A.D.
Rag. Leaving Bidyapati and his successors, we may now turn to
the extreme west of Hindiistan, where, in Méwar, Mira Bai, the one
great poetess of Northern India, was pouring forth her passionate
hymns to Krish’n Ran’chhoy. This remarkable woman, who flourished
in the year 1420 A.D., was the daughter of Raja Ratiya Rana,' the
Rathaur, of Mer'ta, and was married in Sambat 1470 (A.D. 1413)
to Raja Kumbh’karan (No. 21), son of Mokal Deb, of Chitaur.* Her
hushand was killed in Sambat 1534 (A.D. 1469) by his son Jda Rand,
Her great work is the Rag Gobind, and she also wrote a much-admired
commentary on the Gita Govinda of Jayadeva. She was devoted to
that form of the god Krish’n known as Ran’chhor, and the tradition
is that she worshipped his image with such fervour that it came to
life, and the god, deseending from his shrine, embraced her, crying
“Welcome Mira.” On hearing these words, overcome with rapture,
she died in his arms.  According to Wilson® she was much persecuted
by her husband’s family on account of her religious principles.
She became the patroness of vagrant Vaishnavas, and visited in
pilgrimage Brindaban and Dwarikd. Previous to leaving the latter
place she visited the temple of her tutelary deity to take leave of him,
when on the completion of her adoration the image opened, and Mira
leaping into the fissure 1t closed and she finally disappeared. Some
idea of the popularity of her writings may be gained from the fact
that T have collected from the mouths of the people of Mithila songs
purporting to be by her.*

21, FEAeRN LTy Kumbh’karan, king of Chitzar (Mewar),
husband of Mira Bai. Fl 1419 A.D.

1 'According to Tod, ii, 23 (Cale. ed. ii, 24) her father’s name was
Dadoh (7).

2 According to Wilson, Uddipur.

S Religious Sects of the Hindis, p. 137.

4 Cf. Tod, i, 289 ; i, 760 ; Cale. ed. i, 309 ; ii, 818.

S,
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? Rag. He came to the throne about 1400.A.D., and was killed
by his son Jdd in the year 1469 A.D. Accofding to Tod (i, 289 ;
Cale. ed. i, 808,) he was a skilled poet, and wrote a commentary to the
Gita Govinda. He is said to have been originally instructed in poetry
by his wife, the famous Mird Ba (No. 20).

22. TN,y Nanak the Bedikhatri, of Til'wayt (sce Wilson,
Essays, ii, 123) in the Panjab. B. 1469 A.D.; d 1539 A.D. :

Rag. The celebrated founder of the Nanak-panthi sect, and part
author of the Granth (Rag.) (see No. 169). The Granth (see Wilson,
L ¢) is said by Sib Siggh to contain poems by (1) Nanak, 2)
Angad, (3) Amar Das, (4) Ram Das, (5) Hari Ram Das, (6) Teg
Bahadur, (7) Gobind Singh, (8) Kabir Das, (9) Trilochan Das, (10)
Dhana Bhagat, (11) Ray Das, (12) Sen, (13) Shekh Farid, (14) Mira
Bai, (15) Nam Deb (Rag.), (16) Balibhadr', (CL Wilson, Religious
Sects of the Hindus, i, 274, for a different list.)

The first seven of these names are the names of seven of the ten
gurus or apostles of the religion. The other three apostles were, (8)
Hari Gobind, (9) Hari Ray, (10) Hari Kishun. Some idea of Nanak's

. popularity may be gathered from the fact that T have collected
unwritten songs purporting to be by him in the heart of Mithils,
(See also Garcin de Tassy, i, 385.)

ADDENDA TO CHAPTER IT.

23. STA T, Charan Das, the 24, wwidg Tl?sh, Ajabés, the
Brahman of Pandit'pur, district Faiz- | old poet of that name, B, 1513 A.D.
abad, B, 1480 A.D. Sun, He attended the court of king

Rag. The authorof a work entitled | 57 Bhan  Sipgh (1840—1654), of
the Gyan’swarsday. . Bandhs (Rwd),! and seems to have

resided as a professional bard in that
country, Of. No. 530.

: ! The Sib Sizgh Sargj gives Jogh'pur,
for J5db’pur ; but X can find no reference to a prince of Jodh'pur named Bir
Bhan. - Ajabés in one of his poems states that this prince protected Ak’bar when
& child. Bir Bhan was, therefore, the prince of that name in Bandhd (Rlwd),
with whom Humayan took refuge. See art. Rewah in Imperial Gazettoer of

India, where the dates are given incorrectly, and Loop, drok, Swr, Ind. xvii, 101,
and xxi, 109. OCf. Nos. 118 and 530.

which is apparently a misprint
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95. =T uX fawy, Gada Dhar .

Misar, of Braj, B. 1523 A.D.
Rig.

928. «r9a V&, Madhab Das,
the Brahman. B.1523.

Rag. He was father of Bhag'wat
Ramit (No.61). He is probably the
same as a Madho Das, the aunthor of a
song in praise of the Ammonite,
which T eollected in Mithila.

27. T @fa, the poet Gopa.
B. 1533 A.D. He wrote the Rim
Bhikhan and the Alapkar Chandriza.
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98, @L{HAT &fa, the poet Nara-
miya alias Narami, of Janagarh, in
Guj’rat. B. 1533 A.D. y

Rag,

29, WASATA IH, Bhag'wan Das,
of Mathura. B. 1533 A.D.

Rag.

80. #rat =¥ =M, the poet
Moti Lal, of Basiraj. B. 1533.

Rag. He translated the Gapega
Purana into the vernacular.

4
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CHAPTER III.

s THE ROMANTIC POETRY OF MALIK MUHAMMAD. [1540 ‘A.D.]

3L HATE=m 9T < 'v'ﬂaﬁ', Malik Muhammad, of
Jayas, in Audh. FL 1540 A.D.

He flourished under Shér Shah in the year 1540 A.D. He was
the author of the Padmawat (Rag.), which is, T believe, the first poem
and almost the only one written in a Gaudian vernacular on an original
subject. I do not know a work more deserving of hard study than
the Padmawat. It cortainly requires it, for scarcely alineisintelligible
to the ordinary scholar, it being couched in the veriest language of
the people. But it is well worth any amount of trouble, both for its |
originality and for its poetical beauty.

X Malik Muhammad was a Musalman fagir of great sanctity. The
rija of Amethi, who believed that he owed a son and his general pros-
perity to the saint, was one of his principal devotees, When the poet
died he was buried at the gate of the raja’s fort at Amethi, where his
tomb is still worshipped. He tells us himself, in the introduction to
his poem, that he was a disciple of Sayyad Ashraf Jahan'gir and of
Shekh Bur’han,' and . that he. subsequently studied under Hindg
pandits. He is said not to haye been a man of great learning, but
was famed for his wisdom, and for the fact that he wrote for the people
in the people’s tongue. According to the text of the Banaras edition
of the Padmawat, which is very incorrect,® the poet commienced to
write it in A.H. 927 (A.D. 1520); but this is probably a misreading,
for he says in the preface that Sher Shdh of the Sar dynasty, who

! Shekh Bur'han resided at Kal'pl, in Bundél'rhand, and is said to have died
at 100 years of agein A.H. 970, or A.D. 1562-63. See Rep, drck. Sur. Ind.
niy 131- \ p

* My friend Pandit Chhota Ram Tiwarl, Professor of Sanskrit at Baphipur
College, has undertaken to translale and edit a correct text of this important
work for the Biblictheca Indica. {Alas, since the above was written, 2 learned
and humble scholar, who never said an unkind wotd of anyone, and one of the
most upright gentlemen with whom it has been my privilege to be on terms of

intimacy, has gone to his long home. By his nutimely death I have lost a
true friend and a respected teacher,)
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came to the throne in A.H. 947 (A.D. 1540), was then the ruling
king. 927 is therefore probably incorrect for 947.

The outline of the story of Padmawat is as follows:—There was
a king named Ratan Sén, of Chitaur, who was informed by a parrot
of the great beauty of Padmawat or Padmini, daughter of the king
of Sipghal Dip (Ceylon). He journeyed to Ceylon as a mendicant,
married her there, and returned with her to Chitaur. After this one
Ragho, a dismissed astrologer of Ratan’s court, informed Aldu’d-din
Khilj, then reigning at Dill, of the great beauty of Padmini.
Algu’d-din in consequence attempted, but unsuccessfully, to capture
Chitaur in order to obtain possession of her. He nevertheless, by
a stratagem succeeded in capturing Ratan’s person, and held him as a
hostage for her surrender. During her husband’s imprisonment
proposals of an insulting nature were made to her by one péb Pal,
Raja of Kambhal’ner, which she repelled with scorn. Ratan was
subsequently released from his dungeon by the valour of two heroes,
Gora and Badal, the former being killed fighting bravely in the battle
which ensued. As soon as Ratan was again seated on his throne, he
attacked Kambhal'nér in revenge for the insult offered to his wife, and
killed Deb Pal. He was, however, himself sorely wounded, and only
arrived at Chitalr in time to die. His two wives Padmini and
Nag’matl became sati for him, and while their ashes were still warm
the advance guard of Alau’d-din’s army appeared at the gates of the
city. It was nobly defended by Badal, who fell fighting in the
gate, but was finally taken and sacked, “and Chitatir became Jsldn.”
In the final verses of his work the poet says that it is all an allegory.
By Chitaur he means the body of man ; by Ratan Sén the soul; by the
parrot the guru or spiritual preceptor; by Padmini wisdom ; by
Ragho Satan ; by Alau’d-din delusion, and so on.

The story of the Padmawat is founded on the historical facts of the
siege of Chitamr, which is deseribed by Tod [ Rajasthan i, 262 (Cale. ed.
1,281), und f£.]. The substance is as follows —Lakam’si, the minor king
of Chitaar, came to the throne A.D. 1275. His uncle Bhim’si fuled
during his minority. He had espoused Padmini, the daughter of
Hammir Sankh (Chauhan), of Ceylon. Alau'd-din besieged the city
in order to obtain possession of her, and after a long and fruitless
siege he restricted his desire to a mere sight of her extraordinary
beauty, and acceded to the proposal of beholding her through the
medium of mirrors. Relying on the faith of the Raypit he entered
Chitatir, slightly guarded, and having gratified his wish returned.
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The Rij’pit, unwilling to be outdone in confidence, accompanied the
king to the foot of the fortress. Here Als had an ambush waiting. |
Bhim’si was made prisoner, and his liberty made to depend on the
surrender of Padmini. She being informed of this, agreed to give herseld
up as a ransom for her husband ; and having provided wherewithal to
secure her from dishonour, she designed, with two chiefs of her.own
kin of Ceylon—her uncle Gorg and her nephew Bada/—a plan for the
liberation of the prince without hazarding her life and“fame. She was
accompanied into Al#’s camp by a procession of litters, borne by, and
filled with, armed men disguised as females and handmaids, some of
whom returned, taking Padmini and Bhim’si with them in disguise ;
the rest remained in the enemy’s camp till the ruse was discovered,
when they covered the retreat of their master and were cut down to a
man in doing so. Bhim’si and Padmini escaped into Chitar, and after %
an unsuceessful attempt at storming the citadel (in which Gora was
killed) Alaw'd-din raised the siege. He returned again to the siege in
1290 (Firishta says thirteen years later), and one by one eleven out of
twelve sons of Bhim’si were slain. Then, having made arrangements
for the escape of Ajarst, his second son, to continue the family line, the :
Rana himself, calling around him his devoted clans, for whom life had

- no longer any charms, threw open the portals and carried death into,
and met it in the crowded ranks of Ala. ‘But another awful sacrifice
preceded this act of self-devotion, in that horrible rite the Jdukar,
where the females are immolated to preserve them from pollutioﬁ or

captivity. The funeral pyre was lighted within the great subterranean
retreat, in chambers impervious to the light of day, and the defenders
of Chitatir beheld in procession its queens, their own wives and daugh-
ters, to the number of several thousands. The fair Padmini closed the
throng, which was augmented by whatever of female beauty or
youth could be tainted by Tatar lust. They were conveyed to the
cavern, and the opening closed upon them, leaving them to find
security from dishonour in the devouring element’ The Tatgr
conqueror took possession of an inanimate capital, strewed with the
bodies of its brave defenders, the smoke yet issuing from the recesses
wheré lay consumed the once fair object of his desire,

Malik Muhammad has changed the name of the hero from Bhim’si to
Ratan, the name of the king of Mewar who ruled at' Chitanr at about
the time that the poem was written (Tod, i; 809 ; Cale. ed. i, 828).2

! It is worthy of note that the second sack :
Guj'rit, took place in 1533 (Tod, i, 811 ; Cale, e

of Chii@ur, that by Bahadar of
d. 331).
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He has also borrowed part of his story from that of another Padma-
wat, the Padmavati of Udayana and the Ratnavali. He makes his
hero turn a mendicant devotee in order to gain his beloved, and the
scene of the burning together of the two queens, though suggested
by the terrible real tragedy, seems also to bear marks of| the somewhat
similar situation in the Ratnavali.
From the date of the Padmawat the literature of Hindistan
became, so to speak, erystallised into two grooves. This was due to the
Vaishnava reformation of Ramanand and Ballabhachar’j. The first

of these, who has been already mentioned, founded the modern -

- worship of Vignu in his incarnation of Ram (Rama), and the other
the worship of the same god in his incarnation of Krish’n (Krisna).
From this date all the great poetical works of the country were

. devoted to either one or other of these two incarnations, and Malik
Muhammad’s work stands out as a conspicuous, and almost solitary,

~ example of what the Hindii mind can do when freed from the trammels
of literary and religious custom. It is true that there are examples
of didacfic, grammatical, and medical works in the long roll of
anthors which follows; but the fact remains that from the middle of
the sixteenth century to the present day all that was great and good

in Hindustani® literature was bound by a chain of custom or “of

" impulse, or of both, to the ever-recurring themes of Ram and Krish’n.

Ramanand has already been dealt with, and his only conspicuous
follower was Tul'si Das, concerning whom T shall hereafter deal at
length. Before considering Ballabhdchar’j end the great school of Braj
authors founded by him, it will be convenient to clear the way by
enumerating two minor writers. ' :

ADDENDA TO CHAPTER IIL

99, T® &f4, the poet Dilk (P). | the Brahman of Bayl, district Sitapur.

- . B. 1558 A.D.
1549 A.D. No particulars,
B, 1548 P Rig. The author of the Sudama

33, =w<wagrE, Nardttam Das, Charity’ (Rag,).

i T use this word here, as elsewhere, as the adjective corresponding to
the substantive Hindastan, and not as meaning the so-called Hindastani
language.

QL.
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CHAPTER 1V.
THE KRISNA-CULT OF BRAJ. [1600—1600.]

34. TWWUAVLES, Ballabhachar’j, of Gokul, in Braj. B.
1478 A.D. ; ' ‘ g
Rag. Although Ballabhachar’j was more of a religious reformer

than a literary character, I shall deal with him at greater length than-
I have done with Ramanand, both because of his greater importance,
and because I am able to give some particulars concerning him which
have not hitherto been made available to European scholars. Ballabha-
charj. (Vallabhacharya) was the celebrated founder of the Radhd-
ballabhi sect.' According to Harishchandr’,® his father's name was
Lachhman Bhati (a Tailinga Brahman of Madras) and his mother’s name
was /llamgari. His father had three sons—Ram Krish’n, Ballabha-
charyj, and Ram Chandr’, Both his brothers were Vaishnava authors
of repute. Lachhman Bhatt lived at Ajodhya, and was paying a visit
to Banaras when on the way, near the village of Chdurg, in the vieinity -
of Betiyad, in the district of Champaran, in Bihdr, ox Sunday, the 11th
of the dark half of Baisakh, Sambat 1535 (A.D. 1478), Ballabhachar’j
was born.® At Bandras he commenced studying under the celebrated
Madhi'wachar’j (Rag.) at the age of five years, and remained there till
the death of his father, after which he led a wandering life and visited
the court of Krish’n Dab, king of Bijainagar, apparently the same as
Krish’n Rayala, who reigned about the year 1520 A.D. Here he over-
came the Smarta Brahmans in controversy (see Wilson, Religious
Sects of the Hindus, p- 120). According to Harischandy’, however,
this took place before Sambat 1548 (A.D. 1491), when he was bnly
thirteen years of age. In this year he made a tour to Braj, where he
studied the Bhdgavata Purana, and subsequently returned to Banaras,
preaching Vaishnava doctrines as he went along. From Bandras he
went to Gayaq, Jagannath, and the Deckan, spreading his doctrines

! See Wilson, Religious Sects qftlf:e_llimltis, p. 120,

* Prasiddh Mahatma$ ka Jiban Charity, ii, 98,

3 Bee the third khand of the Ballabh Digbija,

FC UF WFATT WL See also a hymn
chandr’, l.c.

H*ﬁm‘gw_sa TR (8¢ FETH wIE
by Dwarthes quoted by Harish-

B2
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everywhere. He finished his first tour (technically called his Digbij@,

or conquest of the world) in Sambat 1554 (A.D. 1497) at the age of

- Lineteen.! He then made Brgj his head-quarters and established an
image of Shri Nath at Gobardhan. From this as his head-quarters he
made his second missionary tour throughout India. He died in
Banaras in Sambat 1587 (A.D. 1530) at the age of fifty-two years,
leaving two sons—GopI Nath and Bitthal Nath. He was a volumin-
ous author. His most admired works are a commentary on the
Bhdgauata”Pur&na entitled Subodhani,® the Anubhdsya, and the
Jaiminiya Satra Bhasya. The two latter are in Sanskrit. Harish-
chandr’ (Le.) gives a complete list of his works. The authorship -
of a vernacular work of considerable authority, the Bishnu Pad, or
gtanzas in honour of Visnu, is also attributed to him. Many verses
by him are included in the anthology entitled Rdg-Sagarodbhab olf
Krishnanand Byag Deb. For further particulars see No. 35. .

'35. fﬁ"{‘—!‘ T Tﬁ'ﬁfé:w, the holy master Bitthal Nath,

of Braj. FL 1550 A.D.
Rag. Ballabhacharj was succeeded as leader of the Rdadha-

ballabhi sect by bis son Bitthal Nath, of Braj (FL 1550). Bitthal Nath
had seven sons, all of whom became Gosdis, or leaders of the sect.
The descendants of two' of these (Gir'dhar and Jadunath)® still
exist in Gokult Many of his verses are included in the Rag-
Sagaradbhab, and he is possibly the same as a Bifthal Kabi mentioned
in the Sib Siygh Sardgj as an erotic poet.

Ballabhachar’j had four famous pupils, viz. Krish’n Dds Pay
Ahdrl (No. 36), 8ar Das (No. 37), Par'manand Das (No. 88), Kumbhan
pas (No. 89) ; and Bitthal Nath had also four pupils, named Chatur’-
bhuj Das (No. 40), Chhit Swami (No. 41), Nand Das (No. 42), Gobind
pas (No. 43). The first four may be considered as flourishing in the year
1550, and the second four as flourishing about 1567 A.D. These eight
all lived in Braj and wrote in Braj Bhakha, and are named the Ashta
Chhap, or eight acknowledged musters of the literature of that dialect.
Wilson and others speak of a work entitled the dsifa Chhdp, giving
the lives of these poets; and I once believed in the existence of such

1 Tbis is the date quoted by Harishchandr’.
: Aceording to Wilson, Subddhinl.
. 3 3ee Harishchandr’ (l.e.), ii, 36.
4 Por further information ef. Wilson, Religious Sects of the Hindas, i, 125
where he is wrongly called Vitala Nath. / o 7
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a work myself, but I now know that by the term Askée Chhap is
simply meant this list, which, so far as I can male out, was first given
and so named in some verses of Siir Das (translated in No. 37) and.
next noted by me in a work entitled the Tul'sT Sabdar'th Prakas,
by Gopal Singh, of Braj, whose date I have been unable to give.

_ I now proceed to mention these eight authors in detail.

36. fﬂi“ﬁ g Uy Wﬁf') Krish’n Das, surnamed Pay

Ahart, or ‘hewhose food wasmilk,’ of Gokul, in Braj. FL 1550 A.D.

- Rag. He wasadisciple of Ba/labhacharj and a member of the Ashta

Chhap,—see No. 85. He was a graceful and sweet poet, many of whose

verses will be found in the Rag Sagarodbhab. There is a legend that

& Sir Das in his poetry had exhausted all that could possibly be said

* ‘concerning the god Krish’n, and that hence, when Krish’n Das wrote ,

anything, it was always found to be identical with something that

Sir Das had already written. One day the latter challenged him to

produce a single stanza which did not comply with this disagreeable

necessity, and he failed to do so. He. then promised to bring an

original verse next day, and going away spent the whole night in

vain endeavouring to concoct one. In the morning he found a verse

i ‘mysteriously written upon his pillow, which he took to Sir Das, who :

at once identified it as one which had been swritten by their master,

Ballabhachdr)j, In spite of this legend, which seems to point to a

rivalry between the two poets, Krish’n Das is always graceful and

as original as his subject will admit. - His best known work is the

Prém-ras-ras. His most famous disciples were Agr’ Das (No. 44),

Kewal ‘Ram (No. 45), Gada Dhar (No. 46), Deba (No. 47), Kalyan

(No. 48), Hatr Narayan (No. 49), and Padum Nath (No. 50). Agr’

Das had Nabha Das (No. 51), the author of the Bhakt Mald, of whom
more anon, for his disciple.

37. Etgm7 Sar Das, the Bhat, of Braj. FI. 1550 A.D.
Nir,, Rag. Siir Das deserves a more ex’ended notice. He was, with
his father Baba Ram Das (No. 112), asinger at the court of the emperor
AR’bar (see Aln-i-Akbari, Blochmenn’s translation, p. 612). He and
Tul'st Das axe the two great stars in the firmament of Indian vernacuiar
poetry. Tul'si was devoted to Ram (¢kant Ram-sébak), while Sur Das
was devoted to Krish’n (ekant Krish'n-séba k), and between them they
are considered to have exhausted all the Possibilities of poetic art.
B3
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According to a tradition preserved in the glosses of the Bhakt
Mala and to the Chaurasi Bartd, he was a Saraswat Brahman, and his
father and mother were beggars who lived at Gait Ghat or at Dilli, The
fact that books of the authority of these two works countenance
this theory is'typical of the tendency of medieeval Indian authors to
trust to tradition instead- of to independent research. Subsequent
writers, English and foreign, have followed the Bhakt Mala, and have
all been led wrong in consequence, for we have the very best authority,
thet of 8ir Dds himself, that he was not a Saraswat Brahman, and
that his father was not a beggar and did not live at Gaa Ghat.*

8ir Das wrote a collection of emblematic verses (drisht kat) with
the accompanying necessary commentary,” and in the latter the author -
gives the following account of himself* :— :

“The founder of my family was Brahm Rao,* first of the Jagat
(or of the Prath Jagat)® clan. In his famous family was born the
handsome famous Chand.® To him Prithwi Raj (FL 1190 A.D.) gave
the country of Jwald. He had four sons, of whom the eldest succeeded

him as king (narés). The second was Gun Chandr), whose son wis
8il Chandr’, whose son was Bir Chandy’. This last used to spbrb with
Hammir,” king of Ran’thambhor. In his family was born Hari Chandr’,
who dwelt at Ag’ra, Hari Ch@ndr’s heroic® son dwelt in Gop’chal and
had seven sons, viz. (1) Krish’n Chand, (2)Udar Chand, (3) Jurup Chand
(or possibly Rap Chand), (4) Buddhi Chand, (5) Dzb Chand, (6)
(?) Sansrit Chand, and (7) myself Saraj Chand. My six brothers were

THE MODERN LITERARY HISTORY OF HINDUSTAN,

1 Tt must not be forgotten that Priya Dds, the author of the gloss to the
Bhakt Mala, collected the traditions more than a century after Sar Das’s death.

2 The work has been printed at the Light Press, Banaras.

3 The late lamented Harishchandr, of Bandras, the greatest, T had almost

said the only, critic of Hindistas, was the first to draw attention to this in

his magazine the Harishchandra Chandrika, vol. vi, No. 5, pp. 1—6. The article
has been subsequently reprinted in the collection known as Prasiddh Mahatmad
ka Jiban Charitr’. (Benkipur. Sahib Frasad Sipgh. Khadg Bilas Press. 1885.)

4The title Rio renders it probable that he was either a raja (of royal
stock) or a Bhat or panegyrist,

% This elan is not mentioned in the list of clans of Saraswat Bré.hmé.ns
drawn up by Pandit Radhés Misar. Jagdt or jagatiy@ means a panegyrist.

6 Or perbaps Bhad Chand, if we take bkd% (= hud, * was') as a contraction
of bhdo, I

7 The famous king of Ran'thambhor, who was attacked by Alau'd-din Khilji, and

for whom 1,000 wives became #atZ. The date of his death was about 1300 A.D

8 Tis son’s name was probably Rim Chandy, which he subsequently changed»
according to Vaishnave custom, to Ram 0as, But a possible translation of\th;
passage gives his name as Bir (Chandr’).
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killed in battle with the Musalmans: T alone, Saraj Chand, blind®
and yworthless, remained alive. I was fallen; into a well,® and
though T called for help, no one saved me. On the seventh day
Jadupati (Krish'n) came and pulled me out® and, making himself
visible to me (or giving me my eyesight), said “Son, ask what thou
desirest as a boon.” T said, “Lord, I ask for the boon of perfect’
devotion, for the destruction of the enemy,* and that now that T have
seen the form of my God, mine eyes may never see aught else” As
the Ocean of Compassion heard me, he said. *So let it be. Thine
enemy will be destroyed by a mighty Brahman of the Deckan.”

Then named he me 8araj Das, Sar, and Sar Syam, and disappearcd,
and thereafter all was darkness to me I then went to live in Braj,

where the holy master (Bitthal Nath) entered my name in the Ashta
Chhap.”" We thus get the following genealogy :—
Brahm Rao, the Jagat.

Chandr’. (Fll. 1190 A.D.) .
Seecond son, Gun Chandr’,
Sil Oh'andr’;
Bir Chandr'. !(Fl. 1300 A.D.)
Hari Chandr’ (of Ag'ra). -
Descendants unknown,
Ram Chandr’ l(of Gop-chal).

Saraj Chand ( Fl. 1550) and six others.
Tt is evident that he was not of a Brahman, butof a royal stock.®
According to tradition he was born about Sambat 1540 (14883 AzB)y

1 Bither literally or figuratively. Owing to the undoubted fact of his
blindness, every blind singing mendicant is noyvadays called a Sir Das.

3 This may by taken literally, i.e. fallen into a dry well (andig kad), or
figuratively that he was a sinner.

® Or, taken figuratively, after seven days of internal conflict I became
converted and obtained salvation.

4 Le. of his evil passions, or perhaps of the Musalmins.

® Ze. Ballabhachar’,

8 Z.e. he became lLiterally blind.—'the fulfilment of his third request, dusars

n@ dékho vipa, dékhi Radha-Syama. The line may also be translated, ‘he
disappeared in the last watch of the night.’

7 The list of the eight great poets of Braj. See Z\fo' 35,
# He calls Chand’r's eldest son nares,

B 4
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and was istructed by his father at Ag’ra in singing, in Persian, and
the vernacular. On his father’s death he took to writing hymns
(bhajans), and gained many disciples. At this time he signed his
verses Sir Swamj, and under that title wrote a poem dealing with the
story of Nala and Damayanti* He was then in the prime of his

. youth, and is said to have livedat Gua Ghat, a village nine %ds from

Ag’ra on the road to Mathura. About this time he himself became a
disciple of Ballabhdchdr’j, and signed his poems with the name
of Sar Das, Sar, Saraj Das, or, as before, 8ar Syam.® At this time
he translated the Bhdagavata Purana into verse in the vernacular,
and he also collected his hymns info the compilation entitled the
8ar Sagar (Rag.).® In his old age his fame reached the cars of the
emperor Ak’bar, who summoned him to his court. He died in Gokul
about Sambat 1620 (1563 A.D.). The above tradition is certainly
wrong so far as regards dates and as regards Sar Das’s father,
for the Ain-i-Akbarl, which was completed in 1596-97 A.D., mentions
both Sar Dds and Baba Ram Das as (a.pparéﬁﬁIy)' then alive. Aba’l
Fazl says that Ram Das came from Qualiyar, but Baddoni (i, 42) says
he came from Lakh’'nad.

Another legend current throughout India concerning Siir Das may
be mentioned. Subsequently tohis becoming blind, during the absence
of his amanuensis, Krish’n came himself and wrote down for him the
words which welled forth from the unsuspecting poet’s mouth. Af
length Siir Das perceived that the writer was outstripping his tongue,
and was writing down his thoughts before he had uttered them. Recog-
nising the Antarajami God by this, Sur Das seized him hy the hand,
but Krish'n thrust him away and disappeared. Sur Das then uttered
a poem still extant, and in my opinion by far his highest flight,
the leading idea of which is that though a mortal might thrust him
away, no one but God could tear himself from the poet’s heart.*

Regarding Sur Das’s place in literature, I can only add that he justly
bolds a high one. He excelled in all styles. He could, if occasion
required, be more obscure than the Sphynx and in the next verse be as

1 No copies of this are known to exist.

7 Also possibly Sant Das. (See No. 235.)

3 Said to contain 60,000 verses, -

4 Fara chhatakas jatw hdi, durabala jani moki
Hiradaya sé Jot jahugé, marada bakhand toki.
Thou thrustest away my hand and departest, knowing that I am weak

(and pretending that thou art but a man),

But not 1l thou depart from my heart will I confess thes to be a mortal.
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clear as a ray of light. Other poets may have equalled him in some
particular quality, but he combined the best qualities of all. Natives
of India give him the very highest miche of fame, but I believe
the European reader will prefer the nobility of character of all that
Tul'si Das wrote to the often too cloying sweetness of the blind
bard of Ag'ra.

.

&

88. WIGHT* TXy Par'manand Das, of Braj. F1. 1550
A.D. ' rd 0
Rag.

39. WA TV, Kumbhan Das, of Braj. Fl. 1550 A.D. ’
Rag. These two were pupils of Ballabhachar’j (No. 34), and are

included in the Ashta Chhap.

40. TGS <Y, Chaturbhuj Das. Fl. 1567.
Rag. Heisincluded in the Ashta Chhap asapupil of Bitthal Nath,
of @Gokul (No.35). He is probably the same as another Chatur’-
. bhuj mentioned by Sib Siygh. Garcin de Tassy (i, 142), quoting the
‘ preface to the Prém Sdgar, mentions a Chatur'bhuj Misar, author -
of a Braj translation of the 10th book of the Bhagavata Purana
in dohds and chaupas. :

41. BYA @THY, Cchwit Swamt. Tl 1567 A.D.

Rag. He is included in the Asht@ Chhap as a pupil of Bigihal
Nath (No. 85). He is possibly the same as a Chhit Kabi included
in Haj., whom Sib Siggh dates as 1643 A.D.

42, g %4¥, Nand Das the Brahman, of Ram’pur. FL
1567.
Rag. He was a pupil of Bitthal Nath (No. 35), and his name is
included in the Ashta Chhdap. A proverb about him is @< ww
wfear, 7= g1@ sifgar,—All others are simply founders (or melters),

! As an anonymous poet of Ak’bar’s court, says, ** Gapy excels in sonnets
and Bir'bal in the Kabitta metre. Kesab's meaning'is ever profound, but Sar
possesses the excellences of all three.”

-10803
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but Nand Das is the artificer (who joins the pieces of cast metal into a
composite whole). ' His principal works are (1) Nam Mala, (2)
Angharth, (3) Pafichadhyayi (Rag.) (printed. It is a poem in imita- -
tion of the Gita Govinda, see Garcin de Tassy, i, 387), (4) Rubmini

 Maygal (Rag), (5) Dasam Skandh, (6) Dan Lila, (7) Man Liid. Heis
also the author of numerous detached verses. f

43. Tﬁ'ﬁfz @ 1®, Gobind Das, of Braj. Fl 1567 AD.
Rag. He was a disciple of Biithal Nath (No. 35) and a member
of the Ashta Chhap. ,

a4, FAYs T8, Agr' Das, of Gal'td, in Amer (Japur). ‘FL
1575 A.D.

Rag. He was a disciple of Krish’n Das Pay Aharl (No. 36), who
together with Sar Dds was a disciple of Ballabhdchar’j. He himself
twas preceptor of Nabha Das (No. 51), the celebrated author of the Bhakt
Mala. Many of his songs are included in Rag.- He is possibly the same
as another poet mentioned by Sib Siygh as being born in 1569 A.D.,
and the author of Kundaliya, Chhappdi, and Doka verses on morals.

-
45. HdE TH 'éﬁﬁr-, the poet Kewal Ram, of Braj.
FL 1575 AD. ~ ’
Rag. Mentioned in the Bhakt Mala. A disciple of Krish’n Das
Pay Ahdri (No. 36).

46. T AT TTH, Gada Dhar Das. Tl 1575 A.D.

He was a pupil of Krish’n Das Pay Ahari (No. 36). He is probably
the same as a Gadadhar mentioned by Sib Siggh as a quietistic
{wifsr T ) poet.

47. FIVHTD, the poet Deva of Udaipur (Mewdr). FL 1575
AD.

48. MEYTA <Yy Kalyan Das, of Braj. Fl. 1575 A.D.

Rag.
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49. T2 AT, Hay Narayan, of Braj. Fl. 1575 A.D.

50. UEH SqTH, Padum Nabh, of Braj. Tl 1575 AD. |

Rag. These four were all disciples of Krish’n Das Pay Ahari
(No. 36), i : ‘ : ;

5. VT TR T, the poet Nabha Das tlias Naragan
Das, of the Decean. FL 1600 A.D. - g :

We shall now anticipate the course of time a little in order to
complete the history of this famous group of Braj poets. Krish’n Das
Pay Ahari (No. 36) had a pupil, Agr’ Das (No. 44), of Gal’td, who in
turn was preceptor of Nabha Das alias Narayan Das, of the Deckan,
who flourished about 1600 A.D. and was a Dom by caste. According
to tradition he was born blind, and when but five years old was exposed
by his parents, during a time of scarecity, to perish in the woods. In
this situation he was found by Agr’ Das and another Vaishnava named
Kil. They had compassion upon his helplessness, and Kil sprinkled his
eyes with the water of his kamandal, or water-pot, and the child saw.
They carried Nabha to their Mufh, where he was brought up and receiv-
ed the initiatory mantra from Agr’ Das. When arrived at maturity, -
under the direction of Agr’ Das he wrote the Bhakt Malg (Rag.) or
“ Legends of the Saints,” consisting of 108 verses in Chhappm metre,
It is one of the most difficult works in the Braj dialect, and, as we have
it now, was avowedly edited, and perhaps rewritten, by a disciple ()
of Nabha Das entitled Narayan Das who lived in the reign of Shah
Jahan (1638—1658). Mr. Growse, to whom I am indebted for this
last piece of information, adds :—¢A single stanza is all that is ordi-
narily devoted to each personage, who is panegyrised with reference to
his most salient characteristics in a style that might be described as
of unparalleled obseurity were it not that each separate portion of'the
text is followed by a gloss written by one Priya Das (No. 319) in the
Sambat year 1769 (1712 A.D.), in which confusion is still worse
confounded by a series of most disjointed and inexplicit allusions to
different legendary events in the saint’s life.’ Priya -Das’s gloss is in
the Habilta metre. He was follewed by Lal Ji (No. 322), a Kayasth
of Kadhald, who in Hijri 1158 (A.D. 1751) “wrote a further

A commentary, entitled Bhakt Urbasi. In the | year 1854 Tul’si Ram

2 The above is nininly taken from Wi

2 . : Ison, Religious Sects qf—IZG Hindis,
1, 60, Cf. Garein de Tassy, 1, 378, ik
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“{:{Sﬁgar'wdld (No. 640), of Mirapur, translated the Bhakt Mala into
Urdi, calling his translation the Bhakt Mal Pradipan.

The name Narayan Das, which Mr. Growse attributes to a disciple
of Nabha Das, was, according to Native writers, really the actual name
of Nabha Das, the latter being his nom de guerre. Nabha Das is

possibly the same as a Narayan Das Kabi mentioned in the Sib Siygh
Saraj as born in 1558 A.D. and author of a translation of the
Hitopadega and Rajantti into the vernacular, and as another Narayan
Das, a Vaishnava author of an undated prosody describing 52 metres,

entitled Chhand Sar.

52. AL M@ T, the poet Kanhar Das, of Braj.

FL 1600 A.D.
Rag. He was son of Bitthal Das Chaube, of Mathurd., At ameet-

ing held at his house Nabha Das (Ne. 51) received the title of Gosai.

53 Eﬁl HE qﬁf, the poet 8r1 Bhatt. B. 154/ A.D.
Rag. He is said to have excelled in describing the actions of a
lover and his beloved. Possibly the same as Kesab Bhatt (see Wilson,
Religious Sects of the Hindas, i, 151), one of the pupils of Nimaditya.

54. ATY @“ﬂ'q Byas Swami alias Hari Ram Suk’l, of
Ur'chhd, in Bundel’khand. TFL 1555 A.D.

Rag. He was a Gamr Brahman of Deb’band, and joined the Radha-
ballabhr sect. In the year 1555 A.D., when he was forty-five years of
age, he settled in Brinddban and founded a new Vaishnava religion,
entitled the Haribyasi sect. According to Wilson (Religious Sects of
the Hindus, p. 151), he and Késab Bhatt were pupils of Nimaditya
(Rag.), the founder of the Nimawat sect.

55. QY TTH . Parasy Ram, of Braj. B. 1603 A.D.

Riag., Dig. He was a follower of 8/7 (Kesab) Bhatt and Haribyas
(see Wilson, Religious Sects of the Hindas, p. 1561). It is not certain
that the poets quoted in Rag and Dig. are the same person.

56. fgﬁ %’fﬁm E’Wﬁ vﬁqﬁv, the very holy
master Hit Haribans. Fl 1560 A.D.
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Rag. His father was Byas Swami alias.Hari Ram Suk'l (No. 54).
He is a much esteemed “author. In Sanskrit’he wrote the Radha
Sudhanidhi, and in the vernacular the Hit Chaurdsi Dham. Amongst
his pupils was the poet Nar Bahan (No. 57). See Wilson, Religious
Sects of the Hindas, p. ‘177, and Growse, J. A. S. B., vol xlvii_
(1878), p. 97, where specimens of both his works are given and
translated. '

@t

S7. & 1%+ 'iﬁ HITy the poet Nar Bahan Ji,' of
Bhangaw. Fl. 1560 A.D.

He was a 'disciple,of Hit Haribans (No. 56). He is mentioned in
the Bhakt Mala. s

58. §3|' @ T¥s Dhrub Das. FL 1560 A.D.

Rag. A pupil of Hit Haribans (No. 56), and a voluminous
writer. A complete list of his works is given by Mr. Growse in
J. A. 8. B., vol. xlvii (1878), p. 113. :

- b9, TfC m E'“ﬁ, the master Hari Das, of Brindaban,
m Braj, Fl 1560 A.D. . ]

Rag. His Sanskrit works are considered equally good with those
of Jayadeva, and his vernacular poems rank next after those of
Sar Dds and Tul’si Das,  His best known works are the Sadharan
Siddhant and the Ras kz pad. He had many celebrated pupils, amongst
whom may be mentioned 7an Szn (No. 60), Bipul Bitthal (No. 62)
(his uncle), and Bhag'wat Ramit (No. 61). - He is said by Wilson o
have been a pupil of Chaitanya, who disappeared about A.D. 1527

- (Beligious Sects of. the Hindus, p. 159). This, however, is doubtful.
See Growse, J. A. 8. B.; vol. xly (1876), p. 817, where the matter
1s discussed at length, and where (p. 818) the text of the Sadharan
Siddhant is given and translated,

-
80. AV § W, tho post 7an S2n, of Gualiyar. T, 1560,
Rﬁg: He was son of Mak’rand Pére, » Gamir Brahman, He

was a dlSGl'ple of Hari Das (No: 59), from whon he .leumed the art of

poetry. He then repaired to Shekh Mubammad Ghans, of Gualiyar,

a famous teacher of singing, The legond is that Mu}'n;mmad Ghﬁx;
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simply touched Tan Sén’s tongue with his own, and thenceforth Tan
Sen became the most famous singer of his age.

He became enamoured of Danlat Khan, son of the famous. Shér
Khan, and wrote many poems in his honour. When Daulat Khan
died he went to the court of Ram Chand Singh, the Baghela king
of Bandho (Riwd). From thence he was summoned (A.D. 1563) by
the emperor Ak’bar, where he became one of the court singers and

. a close friend of Sur Das (see Ain-i-Akbari, Blochmann’s translation,
pp- 403, 612). The first time that Tan Sen performed at court the
emperor is said to have made him a present of two Jakks of rupees.
Most of his compositions are written in Ak’bar’s name, and his melodies
are even nowadays everywhere repeated by the people of Hindustan.
His most famous work on music is the Saygit Sar (Rag.).

6l. WIsaAd T(®d, Bhag'wat Ramit, of Brindaban,
in Braj. FL 1560 A.D.
" He was son of Madhab Das (No. 26) and pupil of Hari Das
(No. 59). He is the author of some admired Kundaliyas.

eo. Tag® T9%9, Bsipul Bitthal, of Gokul, in Brej. FL
1560 A.D.

Rag. He was uncle and pupil of Hari Das (No. 59). He
attended the court of the raja of Madhuban, and many of his verses
are included in Rag.

63. 'é.ﬁ\"q‘é[ Q¥ Kesab Das, of Kashmir. Fl 1541 A.D.
Rag. After acquiring a great reputation he came to Braj, and
was conguered in discussion by Krish’n Chaitanya.

64, TWT TIH T, the poet Abhay Ram, of Brindaban,
in Braj. B. 1545 A.D. ‘
Haj., Rag.

65. gL ﬁﬁlfi aiﬁf’ the poet Chatur Biharl, of Braj.
B. 1548 A.D.

Rag. He is probably the same as two other poets, Chatur Kabi
and Chatur Bihdri, mentioned by Sib Siygh without dates.
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66. '-"IT(WH HE, the master Narayan Bhatt of Uch Gaw

Bar’'sang, in Braj. B. 1563 A.D.
He was a very holy man.

Rag.

{W?ﬁ'ﬂ, Sayyad /brahim alias the poet Ras Khan of

Plham, district Har'dor.

B. 1573 A.D.

Sun. He was originally a Musalman, bnt turned a Vaishnava and

dwelt in Braj. He is mentioned in the Bhakt Mala.

4sa-id to be full of sweetness.

(No. 89).

His poems are

One of his pupils was Qadir Bakhsh

68. HTY T, the poct Nath. B. 1584 A.D.

Rag., ? Sun. He was son of Gopal Bhatt, and dwelt in Braj.
Poems by him on the seasons and other subjects are included in Rag.

69. faagm T, Bidya Das, of Braj. B. 1593 AD.

Rag.

ADDENDA TO CHAPTER IV.._

70. & &, the poet Keh'rt.
B. 1553 A.D.

He attended the court of king
Ratan Sipgh, and was a skilled poet.
This was probably Raw Ratan, of Bur-
han'pur, district Nimar, who flourished
A.D.1579. (See Tod, i1, 485; Cale. ed.
11, 622.)

71. sSvesw® T, Ao'karan
Das, the Kachh'waha Rij'pit of Nar-
war Garh, in CGwaliyar. Fl. c. 1550
AD.

Rag. He was son of king Bhim

8ingh. See 'I‘od, i, 362; Calc. ed.
1, 890,
72. %amw @fq,. the poet

Chétan Chandy’. B. 1559 A.D.. ‘
He wrote a treatise on veterinary
surgery (wif@-gla) entitled” Ashwa

Bingd for king Kusal Sipgh, of the
88gar family.
frgt wtw wfa, the poet
and prince Prithw! Raj. Fl. 1567 A.D.
Haj., Rag. He was prince of
Bikaner, and wrote both in Sanskrit
and in the vernacular. He was son
of Kalyan 8ingh and brother of Raja
Ray Sipgh. See Tod’s Rajasthan, i,
337 and ff.; i, 186; Cale. ed. i, 363

and fF. ; i1, 203,

74. uGaT  wfy, the poet
Par'bat. Tl 1567 A.D.

Haj.

75. @4+ &M, the poot Chhattr'.
B. 1568 A D,

The author of a work entitled the
Bijm Muktabalj, which is an abstract
of the Mahabharata in'verse. It is

._31 Q.
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extremely condensed, being little more
than a table of contents. He is possi-
bly the same as a Chhattr’ Pati Kabi
mentioned by Sib Siggh. '

76. 9=g &g, Maharaj Uday
Sipgh, of Marwar. Fl. 1584 A.D.

In his name an unknown bard
wrote a work called Khyat, in which
are detailed the histories of Uday
8ingh, of his grandson Gaj Sipgh, and
of his great grandson Jas'want Sipgh.

See Tod, ii, 4 (where Gaj is incor-
rectly called Uday’s sor), and ii, 80 ;

Cale. ed. ii, 32.

77, SOET @(d, the poet Jiban,

B. 1551 A.D.
 Haj., Rag.

78. TS 9= @, the poet
Manik Chand, B. 1551 A.D.

Rag.

79, 9l @ &f4, the poet
Odho Ram, B. 1553 A.D.

Haj., P Rag. Cf. No. 495,

80. 7= €T« &fd, the poet

Nand Lal, B. 1554 A.D.

Haj.

8l. wAw =it (AT, Ganzs Ji
Misar. B. 1558 A.D.

82, swTd VEIT @(d, the
poet Jalalu'd din. B. 1558 A.D.

Haj.

83, Wy« A &fa, the poet
0li Ram. B. 1564 A.D.
Haj.
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84, =THIZT T4, Damadar Das,
of Braj. B. 1565. "

Rag. Possibly the same as &
Damaddar Kabi mentioned by Sib Singh,
without date.

85. ST VI, Jamalu'd din,
of Pihani, distriet Hardsi, B. 1568
A.D. ' L
No particulars. He is possibly
the same as a Jamal Kabi, whom Sib

' Siggh gives as born in 1545 A.D.,

and as being skilled in emblematic
verses (iz).

86. w=w &4, the poet Nandan.
B. 1568 A.D.

Haj.

87. @& Tfa the poet Khem,
of Bra/:; B. 1573 A.D.

Rig. He wrote on lovers.! He is
possibly the same as a poet Chhsm, of
the Doab, mentioned by Sib Siygh.
Cf. Nos. 103 and 311,

88. f&@ @fa, the poet 8ib. B.
1574, ;
Haj., Sun.

89. a&rfex 9@¥, gadir Bukhsh,
the Musalman, of Pihani, district
Har'doi. B. 1578 A.D.

A skilled poet. He was a pupil
of the elegant author Sayyad /6rahim,
of Pihani (No. 67).

90. ww:id =fw,
Am'res. B. 1578 A.D.

Reputed as a very excellent poet,
many of whose poems are in Haj.

the  poet

1 When it is said that a poet wrote on lovers, it is to be understood as a
translation of a statement made by a Native authority that he wrote a, Ndyak
Bhéd or a Nayika [or Nayaka (sic)] Bhéd. These are technical names for those
works in which the various kinds of heroes (zdyak) or heroines (nayika) ave
described and classified to an extreme, and often absurd, minuteness. A further
development is the Nakh’sikh, which will be frequently met with further on,
in which all the portions of the body and features of a possible hero or heroine,
from the toe-nails (nakh) to the top-knot (sik#), are similarly classified.

&



91. f9%T™, wihal, the elder.
B. 1578 A.D,

92. - ¥ gTw gaww, Ghan Syam
Sul'l, of As'ni,
B, 1578 A.D.

 Haj., Sun. He attended the court
of the king of Bandho (Riwd).

93. W= WY, Chand Sakhi, of
Braj. B. 1581 A.D. s
Rag. He is possibly the same as
a Chand Kabi mentioned by Sib Singh
and included in Haj., and as a Chand
Kabi quoted in Sun.

94. T W, Sayyad Muba-
rak ‘All, of Bil’gram, d15tnct Har'dol,
B. 1583 A.D.

Sun. He is the well-known author
of hundreds of short verges current
in the mouths of the people.

95. aWR &fW, the poet Nagar,
B, 1591 A.D. -

d_ist;ict Fatih’pur.

L

ADDENDA TO CHAPTER IV, 33 33

Haj. Poysibly the same as g
Nagarl Das mentioned in the preface
to Rag.

96. ﬁ'{ETQT'( T, the poet
Dil'dar. B, 1593 A.D, 1

Haj.

97. W &, the poet Danlat,
B. 1594 A.D. o ,

928. Wl?'m‘rﬁ' the poet Jagan.
B. 71595 A.D.

An erotic writer.

99. ar= ?Ff'd the poet 7aj.
B. 1595,

Haj.

100. = <%, Lalan Das 5
Brihman of Dal'mag, distriet Ray
Baréli, B, 1595.

Haj. A quietistic (stife <) poet.

101. @&, the poet Barak,
B. 1598 A.D.

102.  {ores w19 54, the poet
Biswa Nath the elder. B. 1598.
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CHAPTER V.

THE MUGHAL COURT.

-
103. &N 'éﬁf:q, the poet and bard Chhem, of Dal’mai,
district Ray Barell. FL 1530.
He attended the court of the emperor Humayian (1530—1540).
He is possibly the same as a poet Khem of Bundel’khand mentioned
by Sib Singh. Cf. Nos. 87 and 311.

104. FHReAL EIT-{:W, the emperor Ak’bar. Reigned
1556 to 1605 A.D.

We may now glance at the brilliant court of the emperor Ak'bar
(B. 1542) and the constellation of poets which shone there. Most of the
foregoing authors, from Malik Muhammad (No. 31) downwards, were

. contemporaries of this king, who was so celebrated a patron of learning.
It may be noted that the reign of the emperor Al’bar nearly coincided
with that of the English queen Elizabeth, and that the reigns of
both these monarchs were signalised by an extraordinary outburst of
literary vigour ; nor, indeed, if Tul’st Das and Sar Das were compared
with Shakespeare and Spenser would the Indian poets be found very
far behind. In addition to the following poets, 7an Seén (No. 60)
and 8ar Das No. 37) also attended his court. Particulars about them
have been given in the previous chapter.

AXbar's claim as a Hindi author is founded only on a few

détached verses, in which he signs himself as Akabbar Ray. Possibly
thesé were really written by Tan Sen.  (See No. 60.)

105. Z-T’g'( HE ‘3‘?‘?"7 Raja Jodar Mal, the Khattr.
B. 1523.

The celebrated minister of the emperor Ak'bar. He is wrongly
called a Paiijabi, because the Ma’asiru’l Umard says he was born at
Lahair. He was, however, really born at Laharpur, in Audh. (See
Ain-i-Akbari, Blochmann’s translation, p. 620.)
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He translated the Bhagavata Purana into Persian, His best
known vernacular verses are on morals (). He died in Hij'r1 998
(1589 A.D.). For his life see Atn-i-Akbary, p. 351. His influence
i making Hindids learn Persian is especially noteworthy, as' it

- accounts for the formation and acceptance of Trdg. :

106. 'éﬁ"(?ﬁir, Raja Bibal, alias Bir'bar, alias Mahes Das,
alias Brahm Kabi, alias Kabi Ray. Born cir. 1528 A.D.

Nir,, Sun. The celobrated minister and poet
of Ak'bar’s court.- He was as much renowned: fo
‘his musical skill and poetical talent. His short verses, bon-~mots, and
jokes, are still in the mouths of the peoplé of Hindastan. He was
much -hated by pious Musalmans, owing to the belief that he had
influenced Ak’bar to abjure Islam. According to Sib Siygh he was
born in Sambat 1585 (A.D. 1528), but Blochmann in the Ain-i-Akbari
(p. 404 and ff.) leaves the matter in obscurity, His original name wag
Mah@s Das, and he was a KanamjDabe Braliman of Ka/’pi, inthe district
of Hzihi’;‘;’,bur. He was at first one of the court poets of Bhag'wan Das,?
Raja of Amer, who gave him as a nasar to Ak’bar shortly after the
latter’s accession. At this time he used to sign himself in his poems
as Brahm Kabi. At Al’bar’s court he was at first very poor but: quick=
headed, and remarkable for his powers of apprehension. His bon-maots
in a short time made him a general fayourite, His Hindi verses wero
also'much liked, and Ak’bar conferred on him the title of Kabi Ray
(above mentioned), and gave him other Important state offices near hig
person. Nagar'hot was given to him as his Jagir, but it is doubtful
if he ever really got it. In A.H. 990 (A.D. 1583) Bir'bal was sent -
by Ak’bar to reinforce Zain Khan Kokah at Bijaur against tl}e Y'ﬁs_‘iifzais,,
and was there killed in battle. Badd@oni (translation of Ain-i-Akbari,
Le, and p. 204) says ‘Bir'bal also, who had fled from fear of his life,
was slain, and entered the row of the dogs in hell, and thus got some-
thing for the abominable deeds he had done during his lifetime, * * *
His Majesty (Ak’bar) cared for the death of no grandee more than for
that of Birbal. He said, «“Alas! they could not even get his body
out of the pass, that it might have been burned.” But at last
he consoled himself with the thought that Bir'bal was now free and
independent of all earthly fetters, and as the rays of the sun were
sufficient for him, there was no necessity that he should be oleansed by

-laureate (Kabi Ray)
r his Liberality as for

! Tod; ii, 362; Cale. od, i1, 300,
V c2



fire. * * * Among the silly lies—they border on absurdities—which
during this year (A.D. 1588) were spread over the country was the
rumour that Bir’bal, the accursed, was still alive, though in reality
~ he had then for some time been burning in the seventh hell. The
Hindtus, by whom his Majesty is surrounded, saw how sad and
sorry he was for Birbal’s loss, and invented the story that Bm’bal
had been seen in the hills of Nagar’kot walking about with Jogis
‘and Sannyasis. His Majesty believed the rumour, thinking that
Bir'bal was ashamed to come to court on account of the defeat
which he had suffered at the hands of the Yiisufzais ; and it was,

besides, quite probable that- he should have been seen with Jogis, .

inasmuch as he had never cared for the world. An Ahadi was
therefore sent to Nagar'kot to inquire into the truth of the rumour,
when it was proved that the whole story was an absurdity. Soon
after his Majesty received a report that Birbal had been seen at
Kalifijar (which was the jagir of this dog), and the Collector of the
district stated that a barber had recognised him by certain marks
on his body, which the man had distinctly seen when one day Bir'bal
got him to rub his body with oil. From that time, however, Bir'bal
had concealed himself. His Majesty then ordered the barber to come
to court, and the Hindu Krorl (Collector) got hold of some poor
innocent traveller, charged him with murdér, and kept him %tn
concealment, giving out that he was Birbal. The Krori could of
course send no barber to court. He therefore killed the poor traveller
to avoid detection, and reported that it was Bir'bal in reality, but that
he had since died. His Majesty went actually through a second
mourning, but he ordered the Krori and several others to come to
court. They were for some time tortured as a punishment for not
having informed his Majesty before, and the Krori had, moreover, to
pay a heavy fine.’

Bir'bal founded the town of Ak'bar’pur and dwelt there, and in
the Nar'naul quarter of that town his descendants still exist,

No complete work by Bir'bal has come down to us, but numerous
verses and bon-mots attributed to him are still in ev ery Hindw’ 5 mouth,
An anonymous work, entitled the Bir'bar-namd, ecan be bought
for a few pice in any Bihar bazar. It is a collection of facetious tales,
of which the heroes are Ak’bar and Birbal, and in which the latter
always gets the better by some witty or indecent retort, Ttis,in fact,
the Indian Joe Miller’s Jest Book. Some of the stories are the
common property of all nations,

y
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107. q;ﬁ?_( <1q Eﬁﬁr, the poetla.nd Raja Manohar
Das, the Kachh'waha. FL 1577 A.D. ‘

He was son of Raja Lopkaran, the Kachh’waha, and was one of
Ak'bar’s commanders of 400. (See Ain-i-Akbari, trans., p. 494.) He
wrote in Persian, in Sanskrit, and in the vernacular. In the first
language he wrote under the name of Tasan.

-

108. e W 1:?%, “Abdu’r - Rahim Khan'khana
Nawab, commonly ™ called Khan’khana, the ‘son - of Bairam Khan,
B. 1556.1 _

Nir. He was not only learned in Arabic, Persian, Tur’ky, ete., but
also in Sanskrit and Braj Bhakhs. He was much loved by Ak’bar.
(See Blochmann’s translation of Ain-i-Akbars, p- 334 and f£. He
wrote under the nom de guerre of Rahim, ib. p- 338.) His father
was the famous Bairam Khin, to whom may justly be aseribed
Humayiin’s conquest of India. (See Blochmann, p. 815.) Full
particulars of his life will be found in the places above cited. Sib
Siggh adds that he was not only a great patron of poets himself,
but that also he wrote extremely learned (and difficult) clokas in
Sanskrit, and that his kabittas and dokas in all styles in the vernacular
are admirable. Best of all are his dohds on morals (v?rf%r) Here

his Persian works are not dealt with. It will be sufficient to mention

his best known Persian work, a translation of Babar's Chaghtai
Memoirs (Wagqi'at-i-Babary). Amongst ‘the poets who attended his
court may be mentioned Lachh’mr Narayan (No. 124), of Mithila.

109. €T f:ﬂ'g-g Maharaj Man Singh, the Kachh’wals of
Amer. B. 1535,

He was a great patron of learned men, and used to give Hari Nath
(No. 114) and other poets a lakh of rupees for a single verse, He was
son of Bhag'wan Das, (See A in-i-Akbars,

translation, p. 339, where a
full account of his life is given.) He was

a general of AK’bar’s, at first
on the Kabul frontier, and subsequently in Bihar. Mo died 'in the
Decean in 1618 A.D., when sixty of his fifteen hundred wives burned

themselves. The ground on which the Tgj at Ag'rs stands belonged
to Man Singh.

e

1 Ze: A._H- 864, which is the date given by Blochmann in passage eited below.
Sib Sipgh gives the date Sambat 1580, i.e. A.D, 1523,

¢3
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The poets at his eourt wrote the Mdan Charitr’, which is a very
full account of his life and times. - (See also Tod’s Rajasthan, i, xv,
and ii, 353 ; Cale. ed. ii, 890.) '

110. JgH ﬂ?‘sl-, AbW'l Faiz alias Faizi. B. 1547 A.D.
This is the famous son of Shekh Mubdrak, brother of Abi’l Faz!
and friend of Ak’bar. He was born A.H. 954 (A.D. 1547). See
Blochmann’s translation of the Ain-i-Akbari, p. 490.
; He was an excellent  Sanskrit scholar, and is the author of many
| detached verses (do/’rd) in the vernacular.

111. WEYH, Fahim. B.cir. 1550 A.D.
According to Sib Singh he was a younger brother of Fgizi and
. Aba’l Fazl. I can, however, find no mention of him in the A#n-i-Akbari.
“ ' He is the author of many detached verses (do#’'r@) in the vernacular.

12, TH <TX,5 BabaRam Das, of Gop’chal. Fl. 1550 A.D.

Rag. He was father of Sir Das (No. 87), and was one of the
court singers to the emperor Ak’bar. See Ain-i-Akbari (Blochmann’s
translation), p. 612. According to Baddoni he came from Lakh’nai.
He appears to have been with Bairdm Khin during his rebellion, and
he received once from him one /dkk of fankals, empty as Bairam’s
treasure chest was. He was first at the court of /s’/lem Shah, and
he was looked upon as second only to 7an Sen (No. 60,) the most
celebrated singer of Ak’bar’s time.

118. Ao =i €S A, the bard Nar'hari Sahdy, entitled
Mahapatr’, of As’ni, district Fatih’pur. FL 1550 A.D.

? Rag. He aftended the court of the emperor Ak’bar, and was
endowed by him with the village of As'ni. According to a curious
tradition, when Shér Shah (fl. 1540) defeated Humayan the latter fled
to the west, leaving a Bégam named Choli at Dilll, who was captured
by the conqueror. Shortly afterwards, Sher Shah being pleased with
gome verses of Nar’hari, told him to ask a boon. The bard accordingly
asked that Choli Bégam might be given to him, which the king
granted. Nar'’hari carried off Ok to Bandho (Rlwd), where, soon
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after, she gave birth to Ak’bar. The details of this tradition are
certainly incorrect, as Al’bar was born at Amar’kot, in. Mar'war.
He seems, however, to have been befriended as a boy by the king of
Bandho. Cf. No. 24. See Rep. Arch. Sur. Ind. xvii, 101; xxi, 109,
One of Nar’hari’s sons was the poet Hari Nath (No.114). Descendants
of Narhari still survive in Bandras and in p§#, district Ray Barsli,
and are scattered about in other parts of India. The village of Ag'ni
is no longer in possession of his family, and his original house has been
washed away by the Ganges. The ruins of the latter are now sold as
rubble, and have become the day-haunts of jackals and other impure
~animals.  Although no complete work of this poet has survived,
numerous detached verses by him are still quoted. ;
AK’bar gave him the title of Mahapatr’, saying that other bards
were vessels of virtue (gun ka patr’), but he was a great vessel
(mahapatr’). : ,
He is possibly the same as a Nar'hari Das mentioned in the preface
to Rag. '

ua. FIC ATT R, tho bard Hari Nath, entitled Hana-
patr;, of As'ni, district Fatih’pur. FL 1587 A.D,

A celebrated poet, and son of Nar'hari (No. H3), the court poet of
the emperor Ak’bar. He made a tour from court to ocourt, receiving rich
presents for his verses; thus king Ngja: Ram, the Baghél of Bandhs
(Riwd), gave him a lakh of rupees for a single doka, and Man Siggh
(No. 109) of Amér gave him two lakhs for two dokdas. On his way
home he met a mendicant of the Naga sect, who recited g dohé to
him, at which he was so pleased that he gave the beggar all the
presents he had collected, and returned home empty handed, Arrived
there he passed the remainder of his life squandering his father’s
savings in a similar manner. i

\
115. ACAY qiﬁ Eh‘ra?l?, the poet and bard Kar'nas,

or Karan. B. 1554 A.D.

He used to visit the enfperor A4’bar’s court in company with
the poet Nar'hari (No. 118). He wrote three important works—the
Karnabharan, the Sruti-bhithhan, and the Bhap-bhakhan.

1 This king’s name is not mentioned in
Sur. Ind.

the list given in vol. xxi of Bep. Areh,

. ¢4
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16. HTHA TAF, the bard Man Ray, of As'ni, district Fatih'-
pur. B. 1523 A.D. '

117, Wftﬂ 1Ty the poet Jag’dis. B. 1581 A.D.

118, STUH HIT, the poet Jodh. B, 1558 A.D,
These three all attended the court of the emperor Ak'bar.

119. 9ISV UTHISy Cayga Par'sad, the Brahman,
Commonly known as Gang Kabi, or the poet Gang. B. 1538.
Sun, He was a Brahman of £k’'naur, district /taws, He was a
bard attached to the court of Ak’bar. He received many presents
 from Bir'bal, Khan’hhdnd, and others, He is not mentioned in

Mr. Blochmann’s translation of the Ain-i-Akbari. He is mentioned

by Captain Price as having written on rhetoric in 1555 (Hindee and
Hindoostanee Selections, Pref,, p. x). Cf. Garcin de Tassy, i, 182.

g |
_120. Si T, the poet Jait. B. 1554 A.D.

He attended the court of the emperor Ak'bar. Heo is possibly the
same a3 a Jait Ram Kabi mentioned by Sib Singh, without date, as a

quietistic (AT TH) poet,
121. AFAT AT, th poet Amrit. B, 15,5 AD,
122. STy Jagannaj, TL (?) 1575 A.D,

123. STITHI, Jagamag. FL () 1575 A.D.
These three all attended the court of the emperor Ak'bar.

124, WEHY AT, Lackimr Narayan, of Mg,
F1. 1600 A.D,

195. qt?f“qg m, the poet Par'siddh, the elder, B. 1533,

These two -attended the court of “Adpdy’r Rahim Khan’khana
(No. 108).

SL
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128. ﬁ'ﬁ g Elﬁ'%r, the poet and bard Ha/ Ray, of Hol’pur,
district Barabapki, Fl. 1583 A.D. : '

His patron was Raja Haribans Ray, Diwan of the emperor Ak’bar,
who gave the poet a tract of land, on which he founded the village of
Haol'pur. Once'Tul’st Das (No. 128) passed through that village'and
gave Hol Ray his brass vessel or lotd, which the latter set up as a
god and worshipped. It is there still, and is WOI‘Shipﬁed to this day.
The village is still owned by Hol Ray’s descendants. @iri Dhar

(No. 483), Wil Kanth (No. 132), Lachhiram {No. 723), and Sant Bak’s
(No. 724), were all natives of Hol'pur.

127. X< TOF TTET, Rujs Mukund Singh, the Harg, of
Kota. B. 1578. :

The ally of Shan Jahan (1628—1658). He. was himself g poet
besides being a patron of poets. See Tod i, 514 ; Cale. ed. i, §53.



THE MODERN LITERARY HISTORY OF HINDOUSTAN. [§ 128.

CHAPTER VI

TUL'SI DAS.

128. ‘ﬁ"ﬂT& ’g’@ﬂﬂ' g (H, | the holy master 7ul’st Das.
Fl. 1600 A.D.; D. 1624 A.D.

Rag. We now come to the greatest star in the firmament of -
medieval Indian poetry, Tul’si Dds, the author of the well-known
vernacular Ramayan (Rag.), which competes in authority with the
Sanskrit work of Valmiki.

I much regret that the materials available are so scanty ; and it is .

¥ the more tantalising to me that I have received information of a very
fall account of his life, entitled Gosdi Charitr’, by Bent Madhab Dds,
of Pas’kd, who lived in the poet’s companionship. I have never been
able to obtain a copy of this work, though I have long searched for
it, and I have been compelled to base my account principally on the
enigmatic verses of the Bhakt Mala aided by the glosses of Priya Das
and others. The text and literal translation of these will be found
in the introduction to Mr. Growse’s translation of the Ramayan, from
which T have freely drawn.

The importance of Tul'si Das in the history of India cannot be
overrated. Putting the literary merits of his work out of the
question, the fact of its universal acceptance by all classes, from
Bhagal’pur to the Pafijab and from the Himalaya to the Nar'mada,
is surely worthy of note. ¢The book is in every one’s hands,! from
the court to the cottage, and is read or heard and appreciated alike
by every class of the Hindi community, whether high or low,
rich or poor, young or old.” It has been interwoven into the life,
character, and speech of the Hindu population for more than three
hundred years, and is not only loved and admired by them for its
poetic beauty, but is reverenced by them as their seriptures. It is

3 Mr. Growse (from whom this quotation is taken) states that the profes-
gional Sanskrit Pandits profess to despise Tul'si Das’s work as an unworthy
concession to the illiterate masses, but this has not been my experience.
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the Bible of a hundred millions of people, and is looked upon by
them as as much inspired as the Bible is considered inspired by
the English clergyman. Pandits may talk of the Vedas and of the
Upanigads, and a few may even study them; others may say they
pin their faith on the Puranas : but to the vast majority of the people
of Hindistan, learned and unlearned alike, their sole norm of conduct
is _the so-called Tul'si-krit Ramayan. Tt is indeed fortunate for
Hindustan that this is so, for it has saved the country from the
tantric obscenities of Shaivism. Ramanand was the original saviour
of Upper India from the fate which has befallen Bengal, but Tu/’st
Das was the great apostle who carried his doctrine east and west and
made it an abiding faith. »

The religion he preached was a simple and sublime one,—a perfect
faith in the name of God. But what is most remarkable in it, in an
age of immorality, when the bonds of Hindii society were loosened
and the Mughal empire being consolidated, was its stern morality in
every sense of the word, Tul'si was the great {reacher of one’s duty
towards one’s neighbour. Valmiki | -ised Rharat’s somse of duty,
Lachhman'’s brotherly affection, and “Wyifely devotion, hut Tul’si
taught them as an example. ' »

So, too, in an age of license no can be purer in tone than
his Ramayan, He himself justly e
and seductive stories, like snails, frog, 1" 'd scum on the pure water of
Ram’s legend, and therefore the lustft' row and the greedy crene, if
they do come, are disappointed.” Giher Vaishnava writer: ' who
inculcated the worship of Krish'n, too often debased their nuse to
harlotry to attract their hearers; but Tu/’sF Das had a nobler trust in
his countrymen, and that trust has been anmply rewarded,

Tul'st Das was a Sar'bariya Brahman. He was born early in
the sixteenth century and died at a good old age in 1624 A.D, As
the old rhyme says:—

Sambata soraha s@ asi, Asi Gayga &k tira,

Sawana sukala sattams, Tulas; tajen sarira :
—on the 7th of the light half of Qi'd?'azm, in Sambet 1680, Tu/'si left
his body at As7, on the bank, of the Ganges.

According to the Bhakt Sindhu and the Brihad Ramayan Mahéat-
mya his father’s name was Atma Ram, his mothe & name was Hulast,
and be was born at Hastinapur ; but according o other authorities he
was born at Héajlpur, near Chitraku+ - uswal tradition is, however,
that Rdj’pur, in the district of 1@ banks of the Jamund, has

18,—“Here are no pru‘ient
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the honour of being his birthplace. As a child he lived at Sakar'khet
(vulgo Sord),! where he was first imbued with devotion to Ram.
According to Priyd@ Das (see Nos. 51 and 319) his wife first persuaded
him to exchange an earthly for a divine love, and, incited by her
remonstrances, he left her and went to Bandras, where he spent
the greater part of his life, visiting frequently Ajodhya, Mathura,
Brindaban, Kuruchhéttr’ Prayag (Alahabad), Purukhottam’puri,
and other holy places. The only other fact in his life about which
there is any reasonable certainty (beyond the dates of some of
his forks) s that he was appointed arbitrator in a land dispute
between two men, Anand Ram and Kanhay. The deed of arbitra-
tion in his handwriting is still in existence, and is dated Sambat
1669, or eleven years before his death. A photograph, transliteration,
and translation of it, are appended to this work. A few legends
mentioned by Priya Das, and given in full by Mr. Growse in the
introduction to his translation of the Ramayan, may be briefly noted
Lere. A grateful ghost introduced him to Hanuman, through whom he
obtained a visicn i Ram and Lachhman. He recognised a murderer,
who pioutly' uttered the =~ ““5f Ram, as a saved man, and when

challenced to prove his & “at he did so by making the guilty
man’s sffering accepted by *' Some thieves came to rob him, but
his _ouse was guarded by " ‘aysterious watchman, who was no

other than Ram himself, an' * “stead of stealing, the thieves became
conve. ted and pure of heart.''fle restored a Brahman to life? His
same wached Dilll, where Shuh Jahan (1628—1658 ; but the poet
died in 1624) was emperor, The monarch called upon him to
perform a miracle and to produce the person of Ram, which Tul'si Dés
refusing to do, the lking threw him into confinement. He was,
however, speedily compelied to rclease him, for myriads of monkeys
having collected about the prison began to demolish it and the
adjacent buildings. Shah Jahan having set the poet at liberty desired
him to solicit some favour as a reparation for the indignity he had
guffered. Tul’si Dis accordingly requested him to quit ancient Dilf],
which was the abode of Ram ; and in compliance with this request
the emperor left it and founded the new city, thence named Shafh-
Jahan-abad, Adter this Tul'si went to Brindaban, wheve he had
an interview with -Ndbhd Dds (the author of the Bhakt Mala).
There he strenuousy advocated the worship of Ram in preference

B Rﬁm., :Bﬁv,, DRI‘” Q.
2 The following Wilson's words.

§L,
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to tllmf; of Krish'n, though the latter god appeared in person and

assured him that there was no difference between the two. Out of
this tissue of childish legends it is perhaps' possible to ‘extract a

few threads of fact; but till we can find"a copy of the Gosal.

Charitr’ there does not appear to be much hope of our being able
to do so. ] : : :

His most famous work is the Ram-Charit-Manas, ¢the Lake of
the Gests of Ram,” which he commenced to write.dn Ajodhya on
Tuesday, the 9th Chaitra, Sambat 1631 (A.D. 1574-75).1 Tt is often
incorrectly called the Ramayam or the Tul'st-krit-Ramayan, or
(alluding to its metre) the Champal Ramayan, but, according to the
forty-fourth cidupar of the Bal Kand of the poem, the above is its full
and proper name. Two copies of this work are said to have existed
in the poet’s own handwriting. One of them, which was kept at
Raj’pur, has disappeared, all but the second book. The legend is that
the whole copy which existed was stolen, and that the thief bei

mg
pursued flung the manuseript into the river Jamund, whence only the

second book was rescued. I have photographs of ten pages of this |

copy, and the marks-of water are evident.
Malihabad (so Sib Singh ; Growse says in the temple of Sita Ram at
Banaras), of which only one leaf is missing.

I am in possession of an
- aceurate literatim co

I have also a printed copy of the poem carefully compared with, and
corrected from, a manuseript in the possession of the Mahﬁ.rﬁ-j ‘of
Banaras, which was written in Sambat 1704 (A.D. 1647),
about twenty-four years after the author’s death.

- Little as the Ram-Charit-Manas is known to Euro
still less is known of the poet’s other works, * Those
seen and read are the following :— .

(1) The Gitabali (Rag.).—This is the story of Ram told in the form
of sonnetg adapted for sin ging, There are several incorrect editions of
it in print, some of which have commentaries of varying excellence,

(2) The Kabittabali or Kabitta Ramayan (Rag.).—1It deals with the
same subject, and is in the Kabitta metre,

(3) The Dohabali or Doha Ramayan (Rag.).—
it is in the 46k metre. It is rather a moral work than an epis poem.

I am not sure that it is not a collection of dshas from his other works
by a later hand. I have, at any rate, been able to identify many
of them.

or only

pean students,
which I have

Asits name imports,

b ——

! Ram. Ba, ch. 42

The other copy exists in |

Py of so much of the Raj'pur manuseript as exists,
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(4) The Chhappa Ramayan.—In the chhappd metre. I have only
seen one incorrect and unintelligible manuscript of this work, from
which an edition of the same character has been printed.

(5) Sat Sai (Rag.).—A collection (;Sapm Qatika) of seven hundred
emblematic dokas.

(6). The Pafich Ratan (Rag.), or five ]ewe]s.—A set of five short
poems, usually grouped together. They ‘are (@) the Janaki Mangal,
(b) the Parbati Mangal, (c) the Bairagya Sandipini,-(d) Ram Lata
har Nah'chht, (e) the Bar'we Ramayan (Rag.). The first two of these
are songs celebrating the marriages of Sita and Gamiri respectively ;
the third is a didactic treatise; the fourth is a song in honour of the
Nuak'chhi or ceremonial nail-paring of Ram at his wedding ; and the
fifth, a short history of Ram in the Bar'wa metre,

(7) The 87 Ram Agyd, also called the Ram Sagunabali—A.
collection of seven hooks of seven chapters, each of seven dakds to
each chapter. It is a collection of omens connected with the life
of Ram. I suspect it is spurious, and partly made up of extracts
from the poet’s other works. I have met with one very mfeuor
commentary upon it.

_ (8) The Sapkat Machan.—A short didactic work. I have only
seen it in one vilely-printed edition.

- (9) The Binay Pattrika (Rag.).—A collection of 279 hymns to
Ram : much admired, and deservedly so. It has often been puﬂted
and has a very fair commentary by 8ib Par’kas (No. 643).

(10) The Hanuman Bahuk (Rag.).—A collection of sonnets in
honour of Hanuman, who according to tradition gave him a vision of
Ram and Lachhman.

In addition to these the Sib Singh Sardj mentions the following:—

(11) Ram Salaka (Rag.).

(12) The Kundaliya Ramayan. .

(13) The Kar’ka Ramayan. 5

(14) The Ro/a Ramayan. '

(15) The Jhal’nd Ramayan, none of which I have seen‘. ,The
last four are named after the metres in which they are written:

(16) A Krishnabali (Rag.) in the Braj dialect is also printed and
sold iw the bazars. It deals with the life of Krish’n, and I do not

- beliove that it is by the Tul'si Dds whom we are now considering,
Many of these have been printed, alsays most incorrectly, and some
with pomment'u ies. One of the most highl y esteemed commentaries on
the sltam- G’hwlt—Maﬁfs is th'st Q;f Rdm Charan Das. The best on the
-
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Yo Brtabaly, the Kebittaball, and the Sat Saf are by, Baij’ndth, Ram
Charan Das’s commentary has been printed by Nawal Kishar, of Lakh’-
nail, but is now out of print. The other commentaries can be bought
in any Indian bazar. All the commentators have a great tendency
to avoid difficulties, and to give to simple passages mystical meanings,
which Tul’si Das never intended. They are unfortunately utte'rly:
wanting in the critical faculty. Though there are abundant materials
for obtaining an absolutely accurate text of at least tho Rim-Charit-
Manas, the commentators have never dreamed of referring to them,
but have preferred trusting their inner consciousness. Asan extreme
example, I may mention one who drew up a scheme of the number
of verses which each’section of each canto ought to have, in a numer-
ically decreasing order, after the pattern of the steps of a bathing ghat,
because the poem is called a lake (mdnas), N othing could be prettier
than this idea; and so he hacked and hewed his unfortunate text
to fit this Procrustean bed, and then published it with considerable
success. It never occurred to him or his readers to see if this was -
what Tul'si Das had written; and if they had done so, the ludicrous
nature of his theory would have been evident at the first glance,
Regarding Tul’si Das’s style, he was a master of all varieties, from
the simplest flowing narration to the most complex emblematic verses.
He wrote always in the old Bais'wari dialect, and, once the peculiarities
of this are mastered, his RamsCharit-Manas is delightful and easy
reading. In his Gitabali and Kabittabali he is more involved, but still
readable with pleasure; in his Dohdball he is sententious ; and in his
Sat Sai as difficult and obscure as any admirer of the Nalodaya could
wish. The Sat Sai is a veritable four de force, and I am glad that
this, almost the oldest specimen' of a kind of writing which was
brought to perfection fifty years later by Bihdri Lal (No. 196) (ihe
mine of commentators), is being edited with a commentary by
Professor Bihari Lal Chaubé in the Bibliotheca Indica.® The Binay'
Patirika is again in another style. It is a book of prayers, often
of the most elevated description, but its difficulties are very. unsatis-
factorily elucidated by ejtiier of the two commentarics on it which
I have seen.

4 2

! It wag writtdn” (Sat. i. 21) in Sambat 1642, 1.e. A.D. 1585. Bidyapati's
emblematic verses were written about A.D. 1400,

? Bince this was written an odition of
Biij'nath, the editor of the Gitabali and
1886 by Nawal Kishor, of Lakh'nai.

this work, with a commentary by
Kabittibali, has boen published in
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Regardmg his poetic powers I think it is difficult to speak too
' highly. His characters live and move with all the dignity of a
heroic age. Das’ rath, the man of noble resolves whicl fate had
doomed : to be unfruitfal; Ram, of lofty and unbending rectitude,
well contrasted with his loving but impetuous brother Lachhman ; Sit,
the ¢ perfect woman nobly planned;’ and Raban, like Das’rath, predes-
tined to failure, but fighting with all his demon force against his fate,
almost like Satan in Milton’s epic, the protagonist of half the poem,—
all these are as vividly before my mind’s eye as I write as any
7 chiaracter in the whole range’ of English lLiterature. Then what a
tender devotion there is in Bharat’s character, which by its sheer truth
overcomes the false schemes of his ‘mother Kaikeyl and her maid.
His yillainsg,  too, are not one black picture. Each has his own
charagter; ‘and none is without his redeeming virtue.
Tor sustained and varied dramatic interest I suppose the Ram-
Charit-Manas is his best work ; but there are fine passages in his
- other poems, What can be more charming than the description of )
Ram’s babyhood and boyhood in the commencement of the @réabali,
or the dainty touches of colour given to the conversation of the
village women as they watch Ram, Lachhman, and Sitd treading
theu‘ dreary way during their exile. Again, what mastery of words
is there in the  Sundar Kand of the Kabittaballi throughout the
descrlptlon of the burning of Lapka. We can hear the crackling
of the flames and the crash of the falling houses, the turmoil and -
confusion amongst the men, and the cries of the helpless women as!
they shnek for water:
St}Jl even Tul's1 Das was not able to rise altogether superior to the
dense cl6ud which fashion had imposed upon Indian poetry. I must
,con{e § that his battle descriptions are often luridly repulsive, and
* ‘sometimes “overstep the border which separates the tragic from the
ludmrous To I.\'ttne minds these are the finest passages which he has
: written ; but 1 do not think that the cultivated European can ever find
much pleasure in them. He was hampered, too, by the necessity of
Tep; esenting Ram as an incarnation of Vishnu, which leads him into
what, although only meet adoration to the pious believer, sounds to us
M/cclzclzhas as too gross  hiyperbole.
Thé reasons for the excellence of this great poet’s work are not
far to seek. The' most4mportant of all was the great modesty of the
man, The preface to the Ram-Charit-Manas is one of the most remark-
- wortions of the book, Kdlidasa may begm lus Rag Jhuuamga with
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a comparison of himself to a dwarf, and of his,po“.'ers over language
to a skiff on the boundless ocean ; but from under this modest state-
ment there gleams a consciousness of his own superiority. His modesty
i3 evidently a mock one, and the poet is really saying to himself all the
time, ‘I shall soon show my readers how learned I am, and what a
command I have over all the nine rasas’ But (and this is another
reason for his superiority) Tul'si never wrote a line in which he did
not himself believe heart and soul. He was full of “his theme. the
glory and love of his master; and so immeasurably above him did
that glory and that love seem, that he was full of humility with regard
S to himself. As he expresses it :— My intellect is beggarly, while my
: ambition is imperial. May good people all pardon my presumption
and listen to my childish babbling; as a father and mother delight to
hear the lisping prattle of their little one’ Kalidasa took Ram as a
> peg on which to hang his graceful verses; but Tu/’sT Dds wove wreaths
of imperishable fragrance, and humbly laid them at the feet of the god
- whom he adored.! One other point I would urge, which has, I believe,
escaped the notice of even Native students of our author. Heis, perhaps,
the only great Indian poet who took his similes direct from the book
of Nature and not from his predecessors. He was so close an observer
of concrete things, that many of his truest and simplest passages are
unintelligible to his commentators, who were nothing but learned
men, and who went through the beautiful world around them with
eyes blinded by their books. Shakespeare, we know, spoke of the white
reflection of the willow leaves in the water, and thus puzzled all his
editors, who said in their wisdom that wgllow leaves were green. It
was, I think, Charles Lamb who thougtu of going to the river and
seeing if Shakespeare was right, and who thereby swept away a cloud
of proposed emendations.® So, too, it has been reserved for Mr. Growse
to point out that Tul'si Das knew far more about Nature than his
- commentators do.

Tt remains now to point out the necessity there is of printing &
correct text of this poet’s works. At present the printed bazar editions

! Baba Jawahir Mall, of Daid'nagar, in the district of Gaya, informs me
that he knew an old man whose ancestor knew the poet, and that Tal’si Das
told the ancestor that he had never written a line of poetry into which eithes
the letter T » or the letter & m (the first and last lotters of the word Ram)
did not come. This (if found to be true) is a valuable tost for deciding whether
doubtful passages are genuine of not. , y

? The under surface, and therefore the refection, of the willow-leaf is white.

B
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available are very deficient. The best of them i that by Pandit
Ram Jasan; but he, like all ‘the other editors, has printed only a
modernised copy. of the fextus receptus. I have carefully compared the
latter with the original text, and am in a position to state that
anything more misleading can hardly be imagined. | Tul’si Das wrote
phonetically the words as they were pronounced at his time, and
in an archaiec dialect. In the printed books the dialect is altered to the
standard of the modern Hindi, and the spelling improved (?) according
to the rules of Panini. Examples of the modernisation of the dialect
are the following :—Tul'st Das uses the short » as the termination of
the nominative singular, leaving the crude base in « for its legitimate
purposes in composition, thus following the rules of the Apabhramca
Prakrit. Thus he wrote kapi-kataku, an army of monkeys; prabola-
moha-dalu, a querful band of delusions ; and so ‘on: but all the
modern editions give -kafaka and -dala, according to the modern
pronunciation. So also modern editors write prasada, ‘favour,” for
the original pasdaw ; bhujaygini, ‘snake,’ for original bhuaygini;
yajiiavalkya for jagabaliku; banddu, *I revere,” for bandati ; bhakti,
s faith,> for bhagati, and so on. Examples can be gathered in
almost every line. Inst&nqes of alteration of spelling are. equa]ly
numerous. One example must suffice. Tul'si Das evidéntly pro-
nounced the name of Ram’s father as Dasaratiu, for that is the
way he wrote it; but modern editors write the Sanskrit Dagaratha,
which is not even the way it is pronounced nowadays. But there
are other and greater errors than these in the fexius receptus.
It abounds in lacune. Whole pages are sometimes omitted, and
minor changes occur invex%ery page. In short, opening the printed
edition at random, I .count mo fewer than thirty-five variations
from toe original, some mdst important ones, in one page of twenty-
three lines. I am glad, therefore, to be able to record that an
enterprising publishér of “Patna (Babii Ram Din Singh, of the
Khadg Bilgs Press, Bankipur) is now engaged in publishing a text
of the Rame<Charit-Manas founded on the old manuscripts I have
already mentioned.

In the Addendum to this chapter I give samples of the true text
of the T{Emjoharit-M?tnas, founded on the Buanaras and Raj’pur
manuscripts, already alluded to, together with photographs of the
originals, The footnotes show the readings of the teatus receptus.
I am indebted tc, the kinduess of Raja Siva Prasad, C.8.I., for
these photographss,



\h} ! I 3
P ! b @-‘
ADDENDA TO CHAPTER VI. L s I A

129. fauz ﬁr(%'i @T‘ﬁ', the mister Nipat Nirakjan,

B. 1593 A.D.

Nir. According to Sib Singh this master ranks as a holy man with
Tul’si Das, Besides hundreds of short poems which have not been

collected, he is the author of the Sant Sar’si and the Nirahjan
Sangrah,

PN

\
180. 'ﬂ""‘ﬁ' A €T, Beni Madhab Das, of Pas'ka,
district Goda. FI. 1600 A.D,

He was a disciple of the holy master Tu/'sj Das, and was his
constant companion. He wrote a biography of him entitled Gos&l
Charitr’ (quoted in this work as ¢ G3.)) and died in 7642 A.D.

131. T &, tho poet wigni. L. 1600,
Go., (?) Rag.

132, '-'ﬂ’ﬁ e ﬁmt, Nil Kanth Misar, of the Doab.
FL 1600 A.D, : .

Go,, Nir,

133. Fﬁﬁﬂ K8 EﬁﬁT, the poet Nilaé Dhar, Fl 1600 A.D.
(6., Nir.

ADDENDA TO CHAPTER VI.

I—THE TEXT OF TUIL’SI DAS.

Ix order to show how the text of Tul'si Das’s works has been altered in
the course of centuries, the following extracts from the Ramiyan ave given,
exactly as taken from the oldest manuscripts in existonce. - In the foottotes
are given the variations of the best printed editions,
are those veferred to in OChapter VI, namely the Ry
Kand, said to be in the poet’s own h
only twenty-four years after his death,

The manuseripts used
i'pur copy of the Ajodhya
andwriting, aad the Raniras copy, made

D2
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Frou tHE Bal Kand (Bandaras MS.).

(The footnotes show the variations of the #éwtus receptus.)

‘ Chapaz. ‘
K& Shiwa! sama Ramahi? priya bhai ||.
Diha,
Prathamahi ma kahi Shiwa-charita
~ Bajha maramu tumhara | *
Suchi séwaka tumhat Rama ké
*  Rahita samasta bikara || 104 []°
Chaupaz.
Mai® jana tumhara guna sila |
Kah#f sunahu’ aba Raghu-pati-lila ||

Sunu muni aju samagama t6r8®

Kahi na jai® jasa sukhu!’ mana
i ! moré ||

Rama-charita ati amita munisa {
Kahi na sakahi®® sata koti ahisa ||
Tadapi jatha shruta's kah&u bakhani |
Sumiri Gira-pati Prabhu dhanu-
) pani ||
Sarada daru-nari-sama, Swami |
Ramu sitra-dhara antara-jam ||
Jehi para kripa karahi janu'® jani |
Kabi-ura ajira nachawahi'® Bani ||

From tuE Ajodhya Kand ( Raj’pur MS.).

Chanpaz.
(Déhi ku)chalihi koti ka'? gari ||
Jarahi bikhama jara®™ 16hi usasa |
Kawani® Rama binu jiwana-asa ||
Bipula® biydga praja akulani |
, Janu® jala-chara-gana siikhata pani |
“Ati bikhada-basa loga logai® |
Gayé matu pshi®® Ramu® gosai® ||

Mulkhu® prasanna chita ch@d-guna

: : chai |
Mita s6chu® jani rakhai®® rad ||

Doha.

Nawa gayandu Raghu-bira-manu®
Raju® alana samana |

Chhiita jani bana-gawanu® suni
Ura-anandu® adhikana || 61 ||

1 SBiwa.

2 Ramahf.

8 Prathama kahé m#i Siwa-charita

bagha marama tumhara |

4 ftuma.

6112,

¢ méi,

7 gunahfi.

# tore.

9 Jaya.

10 g‘ﬂ%{h&.

11 MmoTe.

12 ggleahi.

18 gruta.

14 Rama. |
15 [rarahi Jangd. S
16 nachawahi. One edition. of text.

ree, gives anl Jor béni,

M Ry

18 jwara.

19 kawana.

20 Bikula,

A Jimi,

2 Jugaf,

# pahg.

24 Rama.

% gusii,

2 Mukha,

# 1had socha.
2 yikhahi.

# gayanda Raghu-bansa-mani,
 Raja.

8 gawana,

3 anida,
50,
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Champas.

Raghu-kula-tilaka jori doii! hatha |

Mudita matu-pada niyen? matha Il
Dinhi? asisa 1ai ura linhé |

Bhiikhana basana nichhawari kinhé [}
Bara bara mukha chumbati* mats |

Nayana néha-jalu’® pulakita gata ||
Goda rakhi puni hridaya lagag® |

Shrawata? préma-rasa payada
suhaes ||

Prému pramédu? na kachhu kahi jai |

Rapka Dhanada-padawi janu pai ||
Sadara sundara badanu® nihari |
Boli madhura bachana mahatart Il
‘Kahahu, Tata, janani bali-hazi |
Kabah lagana muda-mangala-kari Il
Snkyita-sila-sukha-siwal! suhai |
Janama-labha kai awadhi®® aghai il
Dota. *
Jehi chahata nara-nari saba
Ati arata ehi'® bhiti |
Jimi chataka-chataki trikhitals
Bristi sarada-ritu’ swati || 62 ||
Chanipas,
Tata jad bali bégi nahaha! |
J6 mana bhawa madhura kachha

khahi ||
Pitu gamipa taba jayehu bhaa |
Bhai badi® bara jai bali maia’ ||

ADDENDA TO CHAPTER VI, 53

Matu-bachang suni®® ati anukala i

Janu sanéha-sura taru ké phila Il
Sukha-makaranda-bharé Shriya®-mils |

Nirakhi Rama-manu bhawaru® na
bhala ||

Dharama®-dhurina dharama®. gati jani |

Kaheu mitu sana ati mridu bani ||
¢ Pita dinha mohi kanana-raji |
Jahi saba bhéti mbra bada®® kaji ||
Ayesu déhi® mudita mana mata |
J&hi* muda-mangala kanana jata 1t
Jani sanéha-basa darapasi bhorg¥ |
Aniidu amba®™ anugraha t6r&9 i

Ditka.,
Barakha® chari-dasa bipina basi
Kari pitu-bachana-pramana |
A1™ paya puni dékhiham
Manu® jani karasi malana’ || 53% Il

Chaipa.

Bachana binita madhura Raghubara k& i
Sara sama lagé matu-ura kara ka Il
Sahami siikhi suni sitali®* bani |
Jimi jawasa pare® pawasa-pani [|
Kahi na jai kachhu hridaya-bikhada {
Manahii mrigi suni® kéhari-nada ]
Nayana sajala,” tana® thara thara
kapi® |
Majahi khi: mina janu mapi‘ ||

! dwad.

nayaii.

% Dinha.

¢ chuimati,

S jala.

% lagai.

7 Sratvata,

8 suhii,

* Préma-praméada,

10 b
U sfwa.
2 Janma-libha kahi {orlali) awadha,
18 jhi. i e
1 chatali-chataks, trisifa,

5 ritu. ]

Lt 18

1 bari,
" Hex_'e ends leaf 28 of the M 8.
i

% Shr

%1 Rama-mana bhawara.

2 Dharma.

% dharma.

* bara,

» Ayasu déhu.

% Jehi.

7 bhore.

3 Anfida mitu,

 tore.

% Barkha,

8 Aya.

2 Mana.

% 53,

™ sitala.

% para,

¥ Janu saliamo kari.
alila,

3 tanu,

k& pi.

“© Majs manah{i mina kah8 bvini

D3
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Dhari dhiraju? suta-badanu? nihari |,
Gadagada®-bachana kakati mahatiri ||
Tate pitahi tumha prina-piaré |
Dekhi mudita nita charita tumharé ||
Raju® déna kahii® subha dina sadha |
Kaheu jana bana kehi aparadha ||
Tata sunawahu mohi nidand |
Ko dina-kara-kula bhayeu’ krisanii’ ||

Dala.
Nirakhi Rama-rukha sachiwa-suta.
~ Karanu® kaheu bujhai |
Suni prasaggn’® rahi miika jimi®
-Dasa barani nahi' jai | 5412 ||
Chanpasz.
Rakhi na sakai*® na kahi saka jahi |
Duhii bhéti ura darena daha ||
Likhata sudha-kara, ga* likhi Rahi |
Bidhi-gati bama sada saba kaha ||
Dharama’® -sanéha ubhaya mati ghéri |
Bhai gati sfipa chhuchhundari kéri ||
Rakh#fi sutahi karfd!¢ anurcdhi |
Dharamu' jai aru bandhu-birsdhii ||
Eahf jana bana t7% badi'® hani |
Sagkata socha bibasa bhai rani ||
Bahuri sumajhi tiya-dharamn® sayani |

Ramu Bharatu doii®! suta-sama jani ||
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Sarala subhaii®? Rama-mahatart |
Boli bachana dhira dhari bhari ||
¢ Tata, jaii bali, kinhehu® nika |
Pitu-ayesu?* saba dharamaka® tikal}
_ Diha.
Raju® déna kahi,”” dinha banu®
Mohi na s6*° dukha-lésa |
Tumha® binu Bharatahi bhii-patihi
Prajahi prachanda kalésa || 56 ||
Chaupas.
J&n®? kéwala pitu-ayesu® tata |
Tad jeni jahu jani badi mata®* ||
J&u® pitu-matu kaheu® bana jana |
Taa kanana sata Awadha samana ||
Pitu bana déwa, mitu bana-déwl |
Khaga mriga charana-saréruha-séwi ||
Antahu uchita nripahi bana-basi |
Baya biloki hiya héi" harasu ||
Bada® bhagi banu,® Awadha abhigi |
J6% Raghu-bansa-tilaka tumha
: tyagi (|
J&u* suta kahfR sagga mohi 1éha |
Tumharé hridaya hoi sandéhi ||
Puta* parama priya tnmha saba-hi ké |
Prana prana ké jiwana ji ke ||
Té tumha®® kahahu matu bana jifl |
M suni bachana baithi pachhitai (|

! dhiraja.

? badana.

3 @adgada,

4 fuma.

& Raja.
¢ kahd.

7 bhayad.

® karana.

9 prasapga.
¥ mika-gati,
M nahi.
253,
¥ gakahi.
W likhi ga.
1 Dharma.

16 161,
1¥ Dharma,

1 bari.

1 hikala.

# dharma.

2 Rama Bharata dwad,
% gubhawa.

» Linhen

Hpre ends leaf 29 of MBS,

% fyasu.
% dharma ke.
7 Raja.

27 kah4.

2 bana.

2 muhi na socha.
% Tama,

81 54.

2 Jaq.

B ayasu.

34 jai bali mata
% Jaa.

% Lah#i.

%7 hota,

% Bara.

% bana,

@ Jau.

1 tama.

"2 'IE;&I

43 Putra,

4 tuma,

% Tuma,

1 M#.

[
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Diha.
Ehi* bichéri nahi® karaii hatha.
Jhitha sanéhu badha#® |
Mani mitu kara* nata bali
Surati bisari jani jai || 56° ||
Chanipaz. )
Déwa pitara saba tumhahi gosafs |
Rakhahii? palakas nayana ki naf ||
Awadhi ambu, priya parijana mind |
Tumha?® karuna-"kara dharama?-
dhuring ||
Asa bichari soi karahu upai |
Saba-hi jiata jshi!® bhétahu ai ||
Jahu sukhéna banahi bali jafl |
Kari anatha jana parijana gafi ||
Saba kara aju sukrita phala bitd |
Bhayeu karalu kalu!! biparita’ [}
Bahu-bidhi bilapi charana lapatani |
Parama abhagini apuhi jani ||
Daruna dusaha dahu'® ura byapa |
Barani na jahi® bilapa-kalap ||
Rama uthai matu ura lai* |
Kahi mridu bachana bahuri
i samujhai®® ||

Doka.
Samichara tehi samaya sun
Siya uthi akulai |
Jiai sasu-pada-kamala-jugals
Bandi baithi siru' nai [| 578 ||

Chaupas.

\

Dinhi® asisa sisu mrida bani |
Ati sukumari dékhi akulani ||

ADDENDA TO CHAPTER VI.

Baithi namita mukha sochati Sita |
Ripa-risi pa.ti‘-prémwpunité. i
¢Chalana chahata bana jiwana-nathi® |
Kehi sukriti?! sana hothi satha® Ik
Ki tanu-prina, ki kéwala prana, |
Bidhi karatabu® kachhu jai* na
’ - jamal ||
Charu charana-nakha lékhati dharani |
Nipura mukhara madhurs kabi -
: barani ||
Manahii préma-basa binati karah§ ]
¢ Hamahj Siya-pada jani
pariharahf’||
Maiiju bilschana méchati bard |
Boli dékhi® Rama-mahatiri ||
¢ Tata sunahu Siya ati snkumar: |
Sasu sasura parijanahi piari® ||
D&ﬁﬁ.
Pita Janaka bhiipala-mani
Sasura bhanu-kula-bhinu |
Pati rawi-kula-kairawa-bipina
Bidhu- guna-ripa-nidhanu [} 58 ||

Chaupas.

M puni putra-badhi priya pai |
Riipa-rasi guna-sila suhaj ||
Nayana-putari kari®® priti baghai®® | .
Rakheil prana Janakihi 1af ||
Kalapa-bali® jimi bahu bidhi lali |
Sichi sanéha-salila pratipali ||
Phiilata phalata bhayeu’! bidhi bama i
Jani na jai kaha parinama ||
Paliga.-pitha taji goda hidora |
Siya na dinha® pagu awani kathora I

! Yaha.

® nahi, Here ends leaf 30 of the MS,
i‘ izznéha, barhai.
é

5 56,

¢ tumahi gusal.

7 Rakhahu,

8 Tuma,

9 dharma,

10 Jiyata jehi.
11 Bhayé karala kala,
2 daha,

13 931,

Y Jawa.
! bahuta samujhaws,
16 Paga-kamala-yuga.

1 gira,

18 56.

2 Dinha.

* natha,

# Kawana sukyita.
2 satha.

% karataba.

M jata.

% Here ends leaf 81 of MS
* parijanahi pyari
¥ 57.

®iwa,

2 barhai,

% Kalpa-holi,

¥ bhaya, /

® ding,

D 4
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Jiana-miiri’ jimi jogawata?® rahafi? |
Dipa-bati nahi* tarana kaha’ ||
Soi® Siya chalana chahati bana sathi |

Ayesu’ kaha® hoi Raghu-natha ||
Chanda’ kirana-rasa-rasika chalkori |

Rawi-rukha nayana sakai kimi jori ||

Daha.

Kari kéhari nisi-chara charahi

Dusta jantu bana bhuri |
Bikha-batika ki soha suta

Bubhaga sdjiwani'® muri || 691 ||

Chantpas.

Bana hita kéla kirata-kisori |

Rachi Birafichi bikhaya-sulkha!>-

' bhori (|

Pahana-kyimi jimi kathina subhag |

Tinahi kalésn'® na kanana kat ||
K@l tapasa-tiya kanana joga |

Jinha'® tapa-hétu taja saba bhagi ||
Siya bana basihi tata kehi bhati |

Chitra-likhita kapi dékhi derati (|
Sura-sara-subhaga-banaja-bana-chari |

Dabara-jogul” ki hansa-kumari’

Conclusion of the Kis'kindha Kand® (Banaras MS. ).

(The two following extracts are given for the sake of the colophons,)

Chhand.®

(J6 sunata gawata kahata sa)mujhata
s parama pada nara pawai |
Raghu-bira-pada-pathoja madhu-kara
; Dasa Tulasi gawai ||

Diha.
Bhawa-bhékha-ja-Raghu-nitha-jasu®
Sunahi jé nara aru nanm |

Tinha kara sakala manératha
Siddha karahi Trisira-'ri?! ||

Soratha.

Nilotpala tana® syama

Kima koti sobhi adhika |
Sunia® tasu guna-grima

Jisu nima agha-khaga-badhika [] 302

Iti Cri®. Rama-charita-manasé saka-

la-ka.li-kalusa-vidhvmﬁsané, Visuddha
(sic)-santosa-sampadini®-nama chatur-
thas sopanah samaptah || Cubham
astu” || Sambat 1704 samas, Pakha-

shidi-dwarasi® Likhitam Raghutivari

Kasyam ||

! Jiwana-muri.
2 jugawati.
S raheh.

b

3 kaha,

% Chandra.

¥ gajiwana,

11 58,

13 pasa.

18 Tinahi kalésa.

4 yogi.

15 Jina.

16 bhati.

17 y688,

18 lPhese are the names of the Zanpds
a¢ given in the printed edition. Tulsi.
Das, it will be seen, gave other names,

1 Passages in the Chhand metres
are always in highly Sanskritized style,
and hence are seldom allered in the
printed texts.

20 jasa.

2 Tripura-'ri.

<= tanu.

"'2 Suniya.

* System of anumbering @i er
Jrom that of the printed Ltea:t, 171’0&6;:‘2,2
kere has 2.

: - IubSau(s]krit pagagcs, I transliter.
ate w 75 in Gaudian
b 57, ¥y G Passages,

] vimala-vﬁrﬁgya-sampﬁdan 0.

% Cubham astu | Siddhir astu,

A very interesting form. This
dateis of course omilted in the privted
editions,

s
.
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Chhand.

(Mati-manda Tulasi) Dasa s6 Prabhu
! moha-basa bisaraiyo ||

Rawana-’ri-charitra pawana

Rama-pada-rati-prada sada |

Kama-"di-hara  bigyana-kara sura-
siddha-muni gawahi muda ||

Yaha

Doha.

Samara-bijaya Raghu-mani-charital
Sunahi je sada sujana? |

Bijaya bibéka bibhiiti nita
Tinhahji® déhi Bhagawana ||

ADDENDA TO CHAPTER VI.! Hinfimed ey

Conclusion of the Layka Kand (Banaras MS.).

Yaha Kali-kala mala-"yatana

Mana kari dékhu bichara |
Shri Raghu-nayaka-namu® taji.

Nahi kachhu ana adhara?® || 1206 |

Iti Cri-Rama-charita-manasé sakala
kali-kaluga-vidhvamsané, Vimala-vij-
fidna-sampadini’-nama gasthas sopanah
samaptal® || Cubham astu || Samba
1704 samaé || Magha-siidi pratipad
likhitam Raghutivari Kasyam (?) Lola-
(r)ka samipé (sic) || Cri-Ramé jayati ||
Gri-Vigva-nathaya namah || Cri-Vin-
du-madhavaé (? sic) namal ||

II.—OTHER VERSIONS OF THE RAMA LEGEND,

In addition to the various poems of Tul’si Das, a number of works have
been written by later authors dealing with the same subject. The following
are those with which I am acquainted :—

(1) A Ramayan was written by
Chintamani Tripathi (143).

(2) Man Das (172) wrote the Ram
Charitr’, founded on the Ramayana of
Valmiki and on the Hanuman Nataka,

(3) Bhag'want Ray, the Khichi

(333), wrote a Ramayan.

(4) Sambhu Nath (357) wrote a
Ramayan entitled Ram Bilas,

(6) Gulab Sipgh (486) wrote a
Vedantic Ramayan (whatever that
may mean).

(6) Gaj’raj Upadhya (685) wrote a
Ramayan.

(7) Sahaj Ram

(692) wrote a

Ramayan, founded on the Raghu-
vamea and on the Hanuman Nataka.

(8) Sapkar Tripathi (613) wrote
a Ramayan in Kabitta metres.

(9) Iswart Par'sad Tripathi (675)
wrote a translation of the Ramayana
of Valmiki.

(10) Chandr’ Jha (686) wrote a
a Ramayan in the Maithili dialect.

(11) Janakl Par'sad (689) wrote
a Ram-nibas Ramayan.

(12) Samar Sipgh (711) wrote a
Ramayan,

- (18) Paran Chand Jath (829a)
wrote the Ram Rahasya Ramayan.

The above list does not include the many works dealing with one or more
detached episodes of the Rama legend; nor does it include the countless
Ramayans in prose and verse which have been issued of late years. 'Of these
the best in language and style is -tho (14) Ram Katha of the late Pandit

Chhata Ram Tiwan (No. 705).

! Samara-bijaya Raghubira ks,
2 Charita jo sunahi sujana.

8 Tinahj,

4 -natha-nama,

5 Nahi na na.
118,

7 vimala-jflana.sampadand. )
¢ Priuted editions omit atl qfter this,
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CHAPTER VIL

THE ARS POETICA. [1580—1692 A.D.]

- . Tz end of the sixteenth century and the whole of the seventeenth
‘cenfury, a period corresponding closely with the supremacy of the
Mughal empire, presents a remarkable array of poetic talent. Within
. this period the most prominent figures not already dealt with are
Kesab Das, Chintamant Tripathi, and Bihari Lal. Kesab and
‘Chintamani are the most salient examples of a school founded by the
“first of these authors which devoted itself to the technical development
of the art of poetry; and this group will alone be considered in the
present chapter. The next chapter will deal with the remaining poets
of the seventeenth century.

/

134, RET TG GAETs TAUT, Keosab Das Sanadhya
 Misar, ot Bundel’khand. FL 1580 A.D. ¢
Nir,, Sun., Sat., Rag. His original home was in Teh’rj, but he
visited king Madhukar Shah, of Ur'chhd, and received much honour
from him, = Subsequently king /ndar’jit (No. 136), Madhukar’s son,
endowed him with twenty-one villages, whereupon he and his family .
finally seftled in Ur'chha. He was the first poet to describe in the
vernacular (in his Kabi-priya (Rag.), a work which subsequent writers
have frequently imitated), the ten constituents (W) of a poem. His
first fmportant work was the Bigyan €rta, which he wrote under the
name of Madhukar Shah. Then he wrote the Kabi-priya for Par’bin
par paturi (No. 137). This was followed by the Ram-chandrika
(Rag.) under the name of king /ndar’jit. He also wrote the learned
Rasik-priy@ (Rag.) on composition (€1f¥@) and the Ram-alapkrit-
mafijarT on prosody.

Commentaries on the Kabi-priyd were written by (1) Sar’dar
(571), (2) Narayan Ray (572), (3) PhalPka Raw (678), (4) Hari
(761); on the Ram-chandrikd@ by (1) Janakt Per'sad (577), (2)
phani Ram (578) ; and on the Rasik-priya by (1) Sarati Misar (326),
(2) Ya'qab Khan (394), (3) Tsuf Khan (421), (4) Sardar (571), (5)
Hari Jan (575)-



When the emperor A%’bar fined king Indar’jit ten million rupees
for disobedience and revolt because Par'bin Rai Paturi did not appear
in his (Ak’bar’s) court, Kesab Das had a secret audience with Raja
Bir'bal (No. 106), the emperor’s minister, and recited the well-known
lines ending &l ®CaTX TF I@TX (given in Sib Siggh Sardj,
pp- 81, 32). Raja Birbal was much pleased with them and got the
fine remitted, but Parbin Rai Paturi- nu.d nevertheless to appear in
court. |

135. FfEwes |@aATETs TR Balivhadr’ Sanadhya
Misar, of Ur'chha, in Bundel’khand. Fl. 1580 A.D.

Towas brother of Kesab Das. His Nakh'sikh (see note to No. 87)
is admitted by all poets to be a standard work. He also wrote a
commentary on the Bhagavata Purana. His Nakh’sikh has a
commentary by Par’tap Sahi (No. 149), and another by an anonymous
poet; of Uniyara (No. 660).

136. TRTEYA TQE, Raja indarfit Sigh, the Bundsls
of Ur'ohhd in Bundel’khand. FL 1580 A.D.

Rag. As a poet he wrote under the name of Dhiraj Narind,
Kesab Das Sanadhya Misar (No. 134) the poet, and Par'bin Rai Paturi
(No. 137) the poetess, attended his eourt. See these names for the
account of an adventure he had with the emperor 44’bar.

137. q‘(‘.‘iﬁ'ﬂ T3 ‘Tl"ﬂﬁ, Par'bin Rai Paturi, the courtezax
of Up’chha, n BundePkhand. FL 1580 A.D.

Kasab Das (No. 134) composed his Kabi-priya in honour of this
courtezan, and in its dedication highly honoured her. She was
authoress of numerous short poems which have a great reputation. She
attended the court of king /ndar’jit (No. 136), and the emperor Ak’bar,
hearing of her fame, summoned her to him. Indar'jit vefused o allow
her to go, and thereupon Ak’bar fined him ten million rupees as a rebel.
Kdésab Das repaired to Ak’bar’s court, and interceding through Bir’bal
No. 106) got the fine remitted. Par'bin had, however, to appear
before Alk’bar, and after giving a sample of her learning was allowed

to depart. The whole interview is poetically deseribed by Sib Sigghr
p. 4‘1‘8. /

THE ARS POETICA. [1580—1692 .D.] 59 |
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138. d1d fﬂiﬂ'ﬂ-ﬁmﬂa Bal Krish’n Tripathi. FL
1600 A.D. )
He was son of Balibhadr, nephew of Késab Das, and brother of

Kasi Nath. He was the author of a good prosody entitled Ras-
chandrika. :

There is another poet of the name Bal Krish’n, of whom I know
no particulars. i ;

139. En'TEﬁ' AT RTTy the poot Aasr #ath. Fl 1600 A.D.
A graceful poet. He was son of Balibhady’, nephew of Kesab Das,
and brother of Bal Krish’n Tripdtht.

140. %q €Te, Deb Datt’ alias Deb Kabi, the Brahman of
Samanegaw, district Han’purl. B. 1604 AD.
‘ Aceording to Native opinion he was the greatest poet of his time,
. and indeed one of the great poets of India. He is said to haye written
126 less than seventy different works. The following arc those wkich
are best known:—(1) Prem Tarapg, (2) Bhaw-bilds, (3) Ras-bilds,
(4) Rasanand-lahari, (5) Sujan-binod, (6) Kabya-rasayan [a treatise
(CP _ on prosody (piygal) and rhetoric (alagkar)], (7) Ashta-jam (Rag.)
(printed), (8) Deb-maya Prapafich (a play), (9) Prem-dipika, (10)
Sumil-binod, (11) Radhika-bilds. Garcin de Tassy (i, 157), quoting
from Ward, (ii, 480), calls him Dgb Raj, and says that he is author of
a Nakh’sikh (see note to No. 87), which is probably one of the above-

mentioned works.

141. T TIH, Hari Ram. B. 1623 AD.
The anthor of a Nakh’sikh (see note to No. 87). Possibly the same

a8 o Hari Bam Kabi, the author of a Pipgal (Rag.), or treatise on
presody, mentioned by Sib Singh as B. (? F1) 1651 A.D.

142. g m Eﬁf?r-, the poet Sundar Das, a: Brihmsn
of Gwaliyar. F1.1631 A.D.

Nir., Sun. He attended the court of the emperor 8hah Jahan
e was first given the title of Kabi Ray, and afterwards of Maha Kab;‘
Ray. His principal work is on composition, and is entitled Sundar
Sringar, & work on lovers, He was also author of a Braj Bhakha
¢ransiation of the Singhasan Battisi (Rag.), the origin of Lalli Ji Lal’s
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Hindustani version, and of a plnlosophxc'xl work entitled Qyan Samudra.
Garcin de Tassy (i, 482) suggests that he may é&lso have been the
author of a work entitled Sundar Bidya. :

143, Ta=nUafH 'F‘TUTE:%, Chintamani Tnpath;, of

Tik’mapur, district Kanh'pur., FL 1650 A.D.

Nir., Sat. He is counted as one of the great masters of vernacular
composition (@Tfe™). The legend in the Daab is that his father used
continually to visit a shrine of Dévi and worship her. The shrine is
still shown at a distance of a mile from Tik'mapur. One day the
goddess, being, pleased at his devotion, appeared to him, and showing
him four skulls promised that they should all be born as sons to him.
As a matter of fact o it turned out, and he obtained four sons, viz.
(1) Chintamant, (2) Bhakhan, (3) Mati Ram, and (4) Jata Sapkar alias
Nil Kanih., Of these, the last obtained the blessing of a saint and
became a poet. The other three studied Sanskrit and became so learned
that it is said that their fame will remain to the end of the world.
From Mati Ram were descended Sital and Bihdari Lal, who were
alive in 1844 A.D., and-Ram Din. Chintamani attended for a long
time the court of Bhomala Makarand Shah, of the solar race at
Nag'pur. Under his name he composed an important treatise on
prosody entitled Chhand-bichar. He also wrote the (2) Kabya-bibak,
(8) Kabi-kul Kalpa-taru, (4) Kabya-par'kas, and (5)a Ramayan..
The last is an excellent work in Kabitta and other metres, Amongst
his patrons were Rudr’ Sahi, the Sulaphki, the emperor Shah Jahan
(1628—1658), and Jain Din Ah’'mad (No. 144). He often wrote
under the nom de guerre of Mani Lal. He is possibly the same as
another Chintamani, also mentioned by Sib Siygh.

N =
144. S(9 fra AR HL, Jan Din Ah'mad. B. 1679 (?) AD.
He was a poet himself, and also a great patron of poets. Amongst

his protegés may be mentioned Chintamani Tripathi (No. 143), of
Tit’mapur.

145. HEH fﬁm*r, Bhitkhan Tripdthy, of Tik’mapur, district
Kanh'pur. F1. 1660 A.D. {

Nir., ]IaJ..' Rag. He was brother of C’hmtamani Tripathi (No. 143),
and excelled in the tragic, heroio; and terrible’ stylos, At first be
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attended for six months the court of king Chhattr’ Sal (No. 197), of
Par’'né (Pannd). Thence he went to 8ib Rdj, the Sulapki, of Sitdra,
where he was much honoured and received many times enormous
presents for his works. On one occasion he got as mueh as five
elephants and twenty-five thousand rupees for a single poem. His :
poems in honour of Sib Raj are the most famous of their class.
Having exploited this monarch he returned home, and on his way
passed through Parna. Chhattr’ Sal, feeling\"n;]imself quite unable to
reward the poet as Sib Raj had done, instead of giving him money,
helped with his own shoulder to carry him in his palankeen on his way.
This occurrence is the origin of some of the poet’s most famous verses.
After resting at home Bhilkhan set out on a tour through Rij’putans,
proclaiming the glory of Sib Raj. He finally found himself at Kumas,
and recited a verse in honour of the king of the place. The king
imagined that Bhukhan had come to look for a reward, and that all
the story of his having been enriched by Sib Raj was pure invention :
so he offered him a handsome present of elephants, horses, and money.
To this Bhiikhan replied :—“T hunger! mot for this. I came only to
learn if Sib Raj’s fame had penetrated here or not.”

His principal works are (1) 8ib Raj Bhakhan, (2) Bhakhan Hajarg,
(8) Bhakhan Ullas, and (4) Dakhan Ullds. Seventy short pieces by
him in all styles are included in the Hajars of Kalidas Tribedi,

g, Afa & famﬁa Mati Ram Tripaghi, of Tik'ma.
pur, district Kanh’pur. Fl. cir. 1650—1682 A D,

Nir., Rag., Sun., Sat. He was brother of Chintamani Tripathi
(No. 143). He led a wandering life, going from one royal court
to another.

His best works are (1) Lalit Lalam, a work on rhetoric, which he
wrote in the name of Raw Bhdaw Singh, of Bandi {1658—1682; of,
Tod, ii, 489 ; Cale. ed ii, 527); (2) Chhand 8ar, a treatise on prosodv,
in the name of Fatih 8ahi, the Bundéla of Sringgar ; and (3) Ras
Raj (Rag), a treatise on lovers. See Garcin de Tassy, i, 339.

147. €R '-‘_lTET‘ Fqg‘-, Raja Sambhu Wath Siggh Sulapk;
alias Sambhu Kabi, alias Nath Kabi, alias Nrip Sambhu, of Sitara,

Tl cir. 1650.
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Sun., Sat. Not only a patron of poets, but author of an admired
work. It is in the erotic style, and is called Xabya Nirali. It is
considered the best work on lovers extant. He was a great friend of
Mati Ram Tripathi (No. 146). :

148. ﬁ‘ﬁ & famﬁ, Nil" Kanth Tripathi, “alias Jata
Sapkar, of Tik'mpaur, district Kanh’pur, FL cir. 1650 A.D.

Nir, Sat. A brother of Ghintamani Tripathi (No. 143). No
complete works by him are known to be extant.

149. QT TH '{[Tf?, the bard Par'tap Sahi,! of Bundél ‘khand.
F1. 1633 (?) A.D.

He was son of the poet Rat’nés (No. 199), and attended the eourt
of king Chhattr’ 8al (No. 197), of Par'na (Pannd). He wrote a work
on vernacular composition (Wr@T ®Tfewm) entitled Kabya Bilas. At
the suggestion of Bikram Sdhi he wrote a commentary to the Bhdkha
Bhukhan and to the Nakh'sikh (see note to No. 87) of Bulibhadr’
{No. 185). Another work of his is entitled the Bigyarthakanmudi.
I do not know the work here entitled Bhakha Bhukhan. The only

“work of that name with which I am acquainted was written by -
Jas'want Sipgh (No. 377) at the end of the eighteenth century, and
has been frequently commentated on. Who the Bikram Sahi
referred to above is I do not know. He cannot be the well-known
Bikram Sahi of Char’khari (No. 514) if the account given above,
which is that given in the 8ib Siygh Sardy, is correct. Bikram of
Char’khari flourished in 1804 A.D. If he is the man referred to, then
the poet cannot have attended the court of Chhattr’ Sal (8. 1650), and
the Bhakhs Bhiikhan referred to was probably that by Jas'want Singh,
The matter being doubtful, T place Par'tap provisionally here.

150. ﬁtﬁ’"a Tﬁfg the poet Sripati, of Par'yag’put,

district Bahiraich. B. 1643 A.D.

! This word Sahi or Shani is t.;o same as Shah, but is an older form, pre-
serving in its final ¢ a trace of the ending e in the Zend kskay: athiya, which
has disappeared in the modern Persian Siah. Soe Zoroastrian Dcn‘we on Indo-

Scythic Coins, by A. Stein, reprinted from T%he Oriental and Babylonian Record,
August 1887, p. 9. ;
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Sad., Sun. He is counted as one of the masters of vernacular
composition. His most famous works are (1) the Kabya Kalpa-drum,
(2) Kabya Sardj, (3) Sripati Sargj.

151. qt@?ﬁ' ﬁ*ﬂ’i-, Saraswati, the poet-laureate, a
Brahman of Banaras.. Fl. 1650 A D. -

He was learned in Sanskrit composition (@tfe™), and at the
instance of the emperor Shah Jahdn (1628—1658) he took to writing
poems in the vernacular. His principal work of this nature was the
Kabindra-kalpa-lata, in which thére are many poems in praise of
prince Dara Shukoh and the Begam Sahib,

152. faT stg Eﬁﬁf, the poet 8ib Nath, of Bunde!'khand.
Fl. 1660 A.D.

He attended the court of Raja Jagat Sipgh Bundela, the son of
Chhattr’ Sal (No. 197), of Par’nd (Panna), and was the author of a work
on poetry entitled Ras Rafijan. The above is Sib Siggh’s account;
but, according to Tod, Chhattr’ Sal, the Bundela, had no son named
Jagat. See Tod’s Rajasthan, ii, 491; Calc. ed. i, 527, Hunters
Gazetteor, 5.v. Jaitpur, mentions a Jagatraj, son of Chhattr’ Sal. The
Rep. Arch. Sur. Ind. xvii, 106, gives some verses by a poet named
8ib (or Shiu) Patl, who lived about the same time.

153. -Q'Wﬁ' ﬁﬁfg the poet 7ul’si, the son of Jadu Ray
Fl. 1655.

He was only a mediocre poet himself, but he compiled in 1655
A.D. an excellent anthology, entitled the Kabi-mala. It includes
poems by seventy-five different poets, dating from Sambat 1500 (A.D.
1443) down to Sambat 1700 (A.D. 1643).

154, OEH 'Eﬁfq’, the poet Mandan, of Jait'pur, in Bun- =
del’khand. B. 1659. )‘
Nir,, Sun. He attended the court of king Mangad Sipgh. He |
wrote three works on composition' (a1fe®), entitled (1) Ras i;
Ratnabally (2) Ras Bilas, snd (3) Nain Pachasa. \

155. €A ﬁi’ﬁT, the poet Raian. B. 1681 A.D.
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He attended the court of Sabhd Sahi, (cf, No. 346), Raja of
Par’'nd (Pannd), and translated the Rasa Mafjari into the vernacular.
Probably the same as the poet Ratan, of Srinagar, in Bundel’khand,
who attended the court of Raja.Fat’h Sdhi, the Bundela of Sri-

nagar. Under this king’s name he composed two works on verna- .

cular composition, entitled Phateshah Bhikhan and Phate Par’has
respectively. Mr. Whish, Deputy Comissioner of Hamir'pur, informs
me that Fat’h Sahi was a descendant of Chhattr’ Sai«(No. 197), but
never came to the throne.

156, G @ AT WA, the poet Mur'li Dhar. B. (PTL)
1683 A.D.

Haj., Sun. Probably the same as a Mur’lf Kabi in Rag., and as
a Mur'li Dhar Kabi mentioned by S8ib Singh (without date) as joint
author with 8r7 Dhar (No. 157) of a work on prosody entitled Kabi
Binad.

157. G} WL T, the poet 87 Dhar, FL (F) 1683 AD.
Sun. Joint author with Mur’li Dhar (No. 156) of a prosody entitled
Kabi Binod.

158. AT T, the poot Baran, of Bhapal. B. 1683 A.D.

He attended the court of Shujau’l Shah ‘Nawdb, of Raj’garh. He
wrote a highly esteemed work on composition (&rfed) entitled
Rasik Bilas.

150. WTf@eTd AR, Kalidas Tribedy, of Ban'para, in
the Doab. Fl. cir. 1700 A.D..

Nir,, Sat. He was an excellent and famous poet of the Daab.,’ At
first he remained for many years in attendance on the emperor
Aurapg’zeb in Gokul’hupda and other places in the Deccan: There-
after he lived with king Jogajit, Sipgh Raghubansi, of Jamba, and
under his name composed a fine work entitled the Badha-bindd. His
best known work is an anthology entitled : the Kalidas Hajara
(quoted in this work as ‘Haj.’), in which he has included a thousand

poems by two hundred and twelve poets dating from AD., 1423
¥

199
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down to A.D, 1718. Sib Singh states that he has derived great
assistance from this work in Wntmg his -8aroj (which indeed appears
to be the fact). He adds that hehas1 in his hbrary a splendid work by
the same author entitled Jafjiraband.
His son was Uday Nath Kabindr’ (No. 334), and his grandson the.
poet Dajah (No. 358), both celebrated authors,

160. T ST THET, sukn Dev Wisar, the Kabirsj or
poet-laureate, of Kampila. Fl, cir. 1700 A.D.

Nir., Sat., Sun. He is counted as one of the masters of vernacular
composition. He attended the court of Raja Rdj Singh, son of Raja

Arjun 8ingh, of Gaur, and obtained from him the title of Kabiraj

or poet-laureate There he wrote a treatise on prosody entitled Brit
Bichdr, which is con51de1ed to be the best of all works of its kind.
Thence he went to the court of Raja Hlmmat Singh, of Amethi,
where he wrote another prosody entitled Chhand Bichdr. Thence he
repaired to Nawab Fazil ‘Alf Khan, minister of Aurapg’zeb,.where
he wrote a famous work on vernacular composition (FTf%®) entitled
Phajil All Par’kas (attributed by Garcin de Tassy, i, 479, but with
hesitation, to one Sukdeb, quoting from Ward, 4 View, ete., ii, 481).
He was also author of the Adhyatma Par’kds and the Das'rath Ray.
His most famous pupil was Jat Deb (No. 161); of Kampila., CL
No. 661.

N N
161, ST 2F Jld, the poet Ja Deb, of Kampila, FL cir.
1700 A.D. "
He attended the court of Nawab Fazi! ‘Al Khan, and was a pupil
of Sukh Déb Misar (No. 160), of Kampila.

162. 9Hy Nath., FL cir. 1700 A.D.

9 Sun. He attended the court of Fazil ‘All Khan. Heis 130%11)1) the
game as a Nath Kabi who attended the court of Bhag'want Ray,
Khichi (No. 333), who died 1760. (Cf. Nos. 68, 147, 440, 632, and 850.)
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CHAPTER VIII.

OTHER SUCCESSORS OF TUL/SI DAS. [1600—1700 A.D.]

Part l.—Religious Poets.

[Arranged as far as possible in order of date.]
163. QT?-; Dada, the cotton-carder, of Narain, in Aj’mer,
Fl. 1600 A.D.

The founder of the Dadi Panthi sect. He was born at Ahmadabad,
but in his twelfth year removed to Sambhar. . He finally settled at
Narain, a place about four kos from Sambhar, where he received his |
inspiration. His principal works are the Dada A Banl: and the
Dadi Panthi Granth. The latter has been translated by Lieut.. G. -
R. Siddons in the J. A. §. B, vi, pp. 480 and 750. See Wilson,

- Religious Sects of the Hindas, i, 103, and Garcin de Tassy. One of s
his disciples was Sundar, the author of the Sundar Sapkhya., The
Bani extends to 20,000 lines. Dadi’s lifo by Jan Gopal runs to
3,000 lines. Fifty-two disciples spread his doctrines throughous
Raj’putiana and Aj’mer, each of them leaving a large collection of
religious verse. Thus, the poems and hymnology of Garib Das are
said to amount to 32,000 lines; Jaisad is stated to have composed
1,24,000 lines; Par’yag Das, 48,000 lines; Rajab Ji, 72,000; Bakh’na
J, 20,000 Lines; SapkarDads, 4,400 ; Baba Ban’warl Das,! 12,000
lines 5 Sundar Das, 1,20,000 lines ; and Madho Das, 68,000 lines. Seo
Memorandum on Bhisha Literature by John Traill, of Jaipur: 1884,

164. G/ e " Eﬁﬁl‘, the poet Sundar Das, of Mewar, Fl.
eir. 1620 A.D.

He was a disciple of Dada No. 163) and wrote a quietistic work
entitled Sundar Sapkhya,

o
]:65. GWH ﬁa, the poet Senapati, of Brindaban in
Braj. B, 1623 A.D,

E 2
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Haj., Sid. Hewasa devotee at Brindaban, and was the author of
a standard work entitled Kabya Kalpadrum,

166. E UT Fi, the poet 817 Dhar, of Réj’putand, B.1623
/455 :

Sud (7). The author of a work dealin With CDiren ants
Bhawani Chhand, - g urga, -entitled

~ 1e7. AT ST, Pran Nath, the Chhattri of Par'ng (Panna),
in Bundel’khand. FI. 1650,

The founder of the Pran’nathi sect, an attempt at uniting the
Hinda and Musalman religions. He attended the court of Chhatir’ Sal
(8. 1650), of Par’na (Panna) (No.197). See Growse,J. A. 8. B., xlviii,
p- 171, where a specimen of one of his works (the Qiyamat Nama)
is given and translated. Mr. Growse is wrong in putting him at
the beginning of the eighteenth century, for Chhattr’ Sal died in 1658.
Pran Nath was the author of fourteen works, of which a list is
given by Mr. Growse, Le. The language is peculiar, the grammatical
structure being purely Hindi while the vocabulary is mainly supplied
from Persian and Arabic.

168. Eﬁt HTd, gir Bhan, of Brijhasir. FL 1658 A.D.

The founder of the sect of Sadhs, the doctrines of which he taught
in consequence of a miraculous communication received from one
Uday Das, According to others he was a disciple of one Jogr Das.
The doctrines taught by his superhuman instructor were communi-
cated in the form of Sabds and Sakhis, detached Hindi verses like
those of Kabir. They are collected into manuals and read at the
religious meetings of the Sadhs. See Wilson, Religious Sects of the
Hindis, i, 354, and Garcin de Tassy, 1, 125. '

169, T T&E, Sri Gur Gobind Sipgh. B. 1666 A.D.

The celebrated founder of the militant Sikh religion. He was a
Paniabit of the Sodi Khattri caste, and was born in Anand’pur, in

1 T am indebted for most of this information to Ray Ja& Krish'n, of Pai'na,
who is a trustee of the Sikh temple there.

-
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Pat’na City, on the seventh of the light half :of Pus, Sambat 1723
(1666 A.D.). His father was Guru 7eg Bahadur, who was summoned

by Aurang’zeb to Delhi and there compelled to embrace Muhammad-

anism. Teg Bahadur died -in 1675 A.D. (fifth of light half of
Ag’han, Sam. 1732). Some say that he committed suicide, others
that he was murdered by Aurangzeb. When that monarch began to
oppress the Hindiis, Gobind Siggh felt himself to be commissioned by
god to appear in this world in human form to destroy tyrants. In the
summer of 1697 A.D. (first of light half of Chait, Sam. 1754), he
commenced a severe penance, and offered sacrifices to the goddess Kali
on the hill of Ngin@ Débi, in the district of Hushiar’pur, in the Panjab.
After a year's penance, on the ninth of light half of Chait, Sam. 1755
(A.D. 1698), the goddess appeared to him and commanded him to
ask a boon. He exclaimed,—Goddess, grant me the boon that T may
always be engaged in good works, and that when I go forth to fight

the enemy I may always be victorious and mnever terrified.” The

goddess disappeared, saying “ Be it s0.”
After he had convinced his disciples of the truth of his mission,
he made a collection of works containing not only poems by himself,

" but also selections from the works and prophecies of other authors. -

1t is called the Granth Sahib (sce No. 22), and is in four parts, all in
Verse :— :
(1) The Suniti Par'kas, a treatise on morals.
(2) The Sarb Loh Par'kds, a commentary on Nanak's (No. 22)
writings. .
(3) The Prem Sumarg, dealing with the Sikh religion. It contains
a section entitled the Bachitra Natak, which is a short
account of Giobind's life and mission.
(4) The Buddh Sagar, consisting of hymns and invocations.
Gobind Siggh wrote well in Braj Bhakha, Panjabi, and Persian, and
was altogether a famous poet.
Cf. Garcin de Tassy, i, 191. Aceording to Wilson, Religious Sects
of the Hindas, i, 274, the chief work of the sect is known as the Das
Padshah ka granth. ¢

170. WHTH, the bard Khuman, of Char'khari, in Bundel'khand.
B. 1683 A.D.

He was born blind and was quite uneducated. 1t happened that a

holy man came to his house, and after staying there four months was
E3
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escorted out of Ohar'khari by many respectable and learned men of
the place. When they had gono a little way the others returned, but
Khuman stayed by him, in spite of the saint advising him to go home.
Khuman’s argument was, “ Why should I return to m"y home? I am
blind, ignorant, and of no use in the house. As the proverb says, I am
like the washerman’s donkey, who belongs neither to the house nor
to the washing place.”* Pleased at this the saint wrote the mantra of
Saraswati on his tongue, and told him first to compose a poem in
honour of his (the saint’s) gourd pot. Khuméan immediately composed
twenty-five verses in its honour, and after worshipping the saint’s
feet returned home. There he began to compose epics in Sanskrit and
* in the vernacular.

Once he was attending the court of Raja Sendhid (Scindia), of
Guwaliyar, who commanded him to spend the whole night in writing
a work in Sanskrit. Khuman agreed to do this, and in one might
composed seven hundred clokas.

He is considered to have been truly an inspired poet. His best

" known works are the Lachhman Satak and the Hanuman Nakh’sikh.®

Te is possibly the same as a poet named Khuman Kabi- (date
unknown), who metrically translated a section of the Amara Koga
(Rag.) into the vernacular.

Part 1l.—Other Poets.

[These are grouped as far as possible according to their patrons or the states to
which they were attached.]

171. 'ﬂaq('(, Najir (Nazir), of Ag’ra. FL before 1600 A.D.

Rig. A poet of considerable fame, first prominently introduced
to Buropean readers by Mr. Fallon in the preface to his Hindustani
Dictionary. Mr. Fallon says that he is the only poet whose versos
have made their way to the people, and that there is scarcely an
indifforent line in all that he has written. Lo these very wide state-
ments I am quite unable to subseribe. His writings (quoted as
Wazir ki 8han in Rag.) certainly are popular among certain classes,
but they have vothing like the general acceptance of the works of poets
like Tul'si Ddéj, 8ar Das, Malik Muhammad Jayasi, and other giants

it = e

i Ze,, he is always going backwards and forwards between them., il
2 See note to No. 87,




{

§ 175] OTHER SUCCESSORS OF TUL'SI DAS. [1600-—1700 A, 'D] 71

of the period. Neither can I agree with Mr. Fallon’s estimate of
the literary value of his works, which, although couched in popular
language, are so filthily indecent as to be unreadable by any person of
European training and taste.

172. ATHA ZTH Wy the poet Man Das, of Braj. B. 1695
A.D.

Rag. A favourite poet. Iis principal work was a vernacular
poem entitled Ram Charitr’, founded on the Ramayana of Valmiki
and on the Hanuman Nataka.

173. STEFHT Ty the poct Thakur the clder. FL 1643 A.D.
Haj.; Sun. According to one account he was.a bard of the village

As’ni, district Fatih’pur, and lived about the time of Muhammad Shah |

(1719—1748.). Others say he was a Kayasth of Bundel’khand.
There is a legend in Bundél’khand that one time the Bundelas were
assembled at Chhattr'pur in order to murder Himmati Bahadur (No.
~878), the Goshii, and that Thakur sent them a poem commencing

wted gfag @t ¥ « T¥sl,! on receipt of which they dispersed.

- Himmati Bahadur rewarded the poet for this service with a present
of money, But Himmati Bahadur flourished in 1800, while this
poem is included in the Hajara of Kalidas Tribedi, No. (169), which
was completed in or about the year 1708 It is probable, therefore,
that there were two poets of this name, who have been confounded.
Moreover, Sib Singh stdtes that he has in his possession hundreds of
oxcellent short poems by a Thakur Kabi who was alive in; Sambat
1700 (A.D. 1643), and hence the present poet’s date is fixed as
“above.

174. %{T?\: LA, Becang Ray. FL cir. 1650.

Author of the Par'si Par'has, o work describing the manner of
counting the months, etc., by Hindus and Musalmans, which was
compiled under orders of Shah Jahdan. See Garcin de Tassy, i, 919,

175. EITTE# '(TTT Eﬁfir 5 the poet Kast fh?'n B. 1’008 LD,

’1 he Whule poem in given in tlw .b:b Q,_,gl; :&x: afs P 12~£
E 4

@L
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He attended the court of Nizamat Khan, Subedar of Aurang’zed
(1658—-1707). His poems are said to be graceful. §

178. 9% ('ai G fﬁtlTﬂ'a Indar’jit Tripdfbi, of Ban'piira,
in the Daab. B. 1682 A.D.
A servant of Aurang’zeb (1658—1707).

177, G TT, the poet Iswar. B, 1673 AD,

He attended the court of Aurayg’zeb (1658—1707). His poems
are said to be full of taste.

178. |IHT A, the poct Samant. B. 1681.
Haj. Ho attended the court of Aurapg’zeb (1658—1707).

179. gm ﬁﬁa ‘Abdu’l Jalil, of Bil’gram, district
Har'doi, B. 1682 A.D.

He originally wrote in Arabic and Persian, and was an attendant
at the court of the emperor Aurang’zab (1658—1707). He subse-
quently studied vernacular poetry under Haribans Misar (No. 209), of
Bil’gram, and wrote some good vernacular verses,

180. TERWSH A, the poet Krish'n. B. 1683 AD.

He attended the court of the emperor Aurang’zab (1658—1707).
Possibly the same as Krigh’n Kabi, of Jaipur (No. 327).

181, ATET &A, tho poet “Alam. B. 1700 AD,

Nir, Sun. He was originally a Sanadhya Brahman, but falling
in love with a Muhammadan woman, a dyer by trade, he tﬁmed
Mnsalmiin, and was for a }_o_ng time in the service of prince My ‘azzam
8hah, son of the emperor Aurang’zeb (1658—1707) and afterwards the
emperor Bahadar Shah (1707—1712), His poems are said to be very
beautiful.

182. FF5CW A, socur pupiman, of pit. B,
1881 A.D.
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He attended the court of Mu‘azzam Shah, af‘terwards‘the emperor
Bahadar Shah (1707—1712), aud - w.uiz .an ingenious work entitled
Jamak-Satak, or a century of puns. :

183. WTSHTE I, the poet Par'sad. B. 1695 AD.

He attended the court of the king of Udapur (Mewdr), and is
said by Sib Singh to be a well-known poet..

184. ST TQE> Rana Jagat Sipgh, of Mewar. F1 1698
1654 A.D. : |

One of the most famous of the kings of Mewar, and founder
and rebuilder of Udaipur. A bard, name unknown, wrote the Jagat
Bilas, a chronicle of his times (Tod’s Rajasthan, i, xiv; Cale. ed, i, xiii).
He reigned during the above years (Tod. 1,372 ; Calc. ed. i, 894).

185. TS TF, Rana Ry Singhy of Udzipur in Mewar.
.Reigned 1654—1681 A.D.

The celebrated opponent of Aurang’zzh. (See. Tod’s Rajasthan,
1, 374; Cale. ed i, 896.) . A poet, name unknown, wrote a chronicle
of his name, entitled the Raj Par’kdas (Tod, i, xiv; Cale. ed. i, xiii). P

186. HTH Eﬁ’-ﬁ@t, the poet-laureate and bard Man, of
Rdj'putana. FL 1660 A.D.

At the suggestion of Rana Raj Singh, of Méwar (No. 185), he
wrote the Raj Deb Bilas, which deals with the fights between
Aurang’zeb and Raj Sipgh. Cf. Tod, i, 214, 374, and fi.,, and 391 ;
Cale. ed. 1, 231, 396, and ft., and 414.

187. FETFET AT, the poet and bard Sadasip, 1. 1660 A.D.,
He Iivei at the court of Rang Raj Singh, of Mewar (No. 185), the
enemy of Aurang’zeb, and wrote his patron’s life under the title of Raj
Ratnakar. Of. Tod, i, 214, 374, and #; Cule, ed, i, 251, 396, and .

N
188. § fﬂ?, Rana Jai Siygh, of Udaipur in Mewar. Reigned
16811700 A.D, Sl i
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He was son of Rana Raj Sipgh (No. 185), and was a patron of
poets, He had written a work, entitled the Jaz Deb Bilds, which is a
series of lives of the kings whom he had conquered. Cf. Tod, i,
| xiv, 214, and 391-94; Cale. ed. i, xiii, 231, and 4]14-418.

189. TA BT &Iy the poet Aan Chhor, F1.1680 A.D,
His date is doubtful. He was author of the Rdj Pattana, a bardie
chronicle of Méwar. Cf. Tod, i, 286 ; ii, 59 ; Calc. ed. i, 305 ; ii, 65.

190. E%T{ qT mfa, the poet Lila Dhar, FL 1620 A.D.

He attended the court of Maharaj Gaj Singh (1620—1638), of
Jodh’'pur, in Mar'war. Cf Tod, ii, 41; Calc. ed ii, 46.

191. FHHIL fﬂ'g—a Amar Singh, of Jodh’pur, in Marwar.
Fl 1634 A.D.

The grandson of Maharsj 8ar Sipgh, who in one day distributed
6,00,000 rupees amongst six ‘lords of verse’ (see Tod, i, 89 ; Cale. ed.
ii, 43), and son of Gaj Singh (see No. 190), who was a great patron
of poets. Amar Siggh was praised by the poet Ban'wari Lal. He
was exiled in A.D. 1634 by his father, and repaired to the court
of the emperor Shah Jahdn, whom he subsequently attempted to
murder in open court in revenge for a slight. He was cut down
after killing a number of courtiers. Cf. Tod, ii, 45; Cale. ed. ii, 49.
He should be distinguished from Amar Siygh of Mewar (.1600 A.D.,
ef. Tod, i, 846 ; Cale. ed. i, 371), who collected the works of the poet
Chand (No. 6). Cf Tod, i, xiii; Cale. ed. i, xii.

192, SHEATLY @TE KT, the poct Banwar Lal. L.
1634. |

Haj. A panegyrist at the court of Prince Amar Singh (No. 191),
of Jodh’pur,

193. T4 914 T HTTy the poet Raghu Nath Ray. Tl
1634.

Sun. He attended the court of Prince Amar 8ingh (No. 191), of
Jodh'pur, Cf. Tod, ii, 44; Cale. ed, ii, 49.

SL
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194, ¥V Suja (Shuja‘). FL 1681

A bard at the court of Jas'want Singh (1638—1681), of Mar'war.
CL Tod, 11, 59; Cale. ed. 11, 62,

105. TS TOE, Mahas 4t siggh, the Rathiar, of
Jodh'pur, in Mar'war. TLived 1681—1724 A.D o

This king got written a work entitled the Raj Rapakakhyat. This
contains a history of events from A.D. 469, when Nayana Pala
conquered Kanaaj and killed Ajaya Pala, its king, to the time of king
Jai Chand. In a second part the history is carried on to the death
of Maharaj Jas'want Singh in A.D. 1681 ; and again, in a third
part, is related the history from the commencement of the solar race
to the year 1734 A.D. Cf Tod, ii, 2, 4, 58, and £, 91», and 107x 5
Cale. ed. 1i, 2, 4, 64, and ., 99, and 117x. i

-

o ) :
196. ﬁ'%ﬂ% Q9 N1y Binari Lal Chaube, of Braj. FL.

1650 A.D.

Sat., Nir., Rag. One of the most celebrated authors of India, his
fame resting on his Sat Sar (Rag.), or collection of seven hundred dohas,
for each line of which he received a reward of a gold ashrafi from king
Jai Singh. The elegance, poetic flavour, and ingenuity of expression
in this difficult work, are comsidered to have been unapproached by
any other poet. He has been imitated by numerous other pocts, but
the only one who has achieved any considerable excellence in this
peculiar style is 7ul'st Das (No. 128), who preceded him by writing
Sat Sai (treating of Ram, as Bihiri Lal's treated of Krish’n) in the
year 1585 A.D. Other good Sat Sais are those of Bikram and
Chandan. Bihaxis poem has been dealt with by inntunerable
commentators. Its difficulty and ingenuity are so great that it is
called a veritable aksara-kamadhénu. The best commentary is that by
Sarati Misar (No. 326), Agar'wala. The verses wore arranged in the
order in which they now stand for the use of prince A‘zam Shah, and
hence this edition s called the Kzim Shahi recension. It has been
translated into elegant Sanskrit verse by Pandit Hari Pragada, under
the auspices of ¢hat Singh, Raja of Banaras, Iittle is known about
this great poot’s life. His patron was a Raja Jai Siggh Kachh'waba,
of Amér. In 1600 A.D. Rajz Man 8ipgh reigned af Amer, and
between him and the year 1819 there were three Jai Singhs, The

(0%
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most probable patron of Bihari Lal was Jai Siggh Mirza, the grandson
of Jagat Singh, brother of Man Singh, and this would fix Bihart
Tal as flourishing in the first half of the seventeenth century, or as a
successor of Tul'si Das. (See Tod’s Rajasthan ii, 364/; Cale. ed. ii, 392.)
Garcin de Tassy (i, 123) makes him contemporary with Kabir (about
1400 A.D.), and states that the English call him the Thompson of
India. He also, however, states that he lived in the sixteenth century,
which is nearer the truth. Amonc-st those who have commentated on

the Sat Sai may be mentioned Chandr’ (No. 213), Gopal Saran (No.

215), Sarati Misar (No. 326), Krish’n (No. 327), Karan (No. 346),
Anwar Khan (No. 397), Zi’lfagar (No. 409), Yasuf Khan (No. 421),
Raghu Nath (No. 559), Lal (No. 561), Sar'dar (No. 571), Lalla Ji
Lay (No. 629), Gapga Dhar (No. 811),-Ram Bakhsh (No. 907).

 197. T@e QIH, Chhattr’ Sal, Raja of Par'na (Panna), in
Bundal’khand. Fl. 1650 A.D.

He was a great and famous patron of learning. He ordered [g/
Kabi to write the Chhattra Par’kds (Rag.), in which is contained the
whole history of the Bundélas, from the beginning down to his time.
See No. 202. He was killed in 1658 A.D. Cf. Tod, ii, 481; Calc.
ed. ii, 526.

198. TAATS; Wiwaj (Nawaz), the Brahman, of the D3ab, Fl.
1650 A.D.

Sun. He attended the court of Raja Chhattr’ Sal (No. 197), the
Bundéla of Par’na, Under orders from A‘zam Shah he translated
the Qakuntald into the vernacular. :

The similarity of names has led to his being confounded with
Niwaj (No. 448), the Muhammadan weaver, so that there is'a general
false impression that this poet turned a Musalnan.

199. LA*9¥H aﬁfqg the poet Rat'nés. FL ? 1620 A.D.
He was father of the bard Par’tap Sani (No. 149). He was
author of-many admired erotic verses.

200. Hﬁ'@ﬁﬂ'ﬂ' aTﬁT, the poet and bard Purukhottam, of
Bundé/’k})an(_j’ FL 1650 A.D.
Rag.
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so1. Torsnfas ==, sjwashinanan of Bundel'khand,
FL. 1650 A.D. |

These two attended the court of Raja Chhattr' Sal (No. 197), the
Bundeéla of Parng (Panna). : .

202, WIH M, tho poet Lar, 1. 1658 A D,

He attended the court of Raja Chhattr’ Sal (No. 197), the
Bundéla. He was bresent at the battle of "Dhol’pur between Darg
Shukoh and Aurapg'zeb, in which Chhattr' Sal was killaq (1658).
He wrote a treatise on lovers (see note to No. 87), entitled Bishnu Bilas;
but he is most famous for the Chhattra Par’kas (Rag.), or History
of Chhattr, in Hindi or Braj Bhakha verse. Garcin de Tassy (i,
304) gives the following account of this work, 'whjch I have not
myself seen :—It deals with the wars and order of succession of
the ancient Rajas of Bundel’khand, and with the valour of the
warrior nation of the Bundelis. It contains minute details of
the life of Chhattr’ Sal and of his father, Raja Champati Ray.!
* * * Capt. Pogson has given a translation of Lals work, under the
title of “A History of the Bundelas,” and Major Price has - given
the text of that portion of the work which refers to Chhattr’ Sal
under the title of the * Chhatra Prokash, or Biographical Account
of Chhatra Sal.”’

203. ¥ l( %F aiﬁ'a the poet Hari Kes, of Jahangirabad
Senudd, in Bundél'khand. FL 1650 A.D.

Sun,

204, ?f{ W, the bard Hari Chand, of Char’khari in
Bundel'khand. FL 1650,

205. USgH a’?ﬁ) the bard Paficham the elder, of Bundal-
khand. Fl. 1650 A.D.

These three attended the ecourt of Raja Cf}ltatt'r' 8al (No. 197),
the Bundela. !

R e e DI “

! According to Tod, Chhattr’ Sil's father's name was Qops Hath —@A.G.

@L



o

78 THE MODERN LITERARY HISTORY OF HINDUSTAN. [§ 206.

206. Wﬁﬁ’( LAy Gambhir Ray, of Nar'pur. FL 1650.

The bard who celebrated the rebellion of Jagat Singh, of Maa,
against Shah Jahan (1628—1658). Text and translation of portion
by Mr. Beames in J. A. 8. B,, vol. xliv (1875), p. 201. Interesting
and important.

207. W& <5 Raw Ratan, the Rathamr. FL 1650 A.D.

He was great grandson of Raja Uday Singh, of Rat’lam. Tn his
bonour an anonymous bard wrote a famous history entitled Ray’sa
Raw Ratan. Cf. Tod, ii, 49 ; Calc. ed. ii, 55.

208. ’ﬁ'ﬂ'ﬁi E&ﬁ, the poet Gopal the elder. B. 7658 A.D.
He attended the court of Mitrajit Singh.

209. TTCHTA TRG, Harivans Misar, of Biv'gram, districs
Har'doi. Fl 1662.

According to a copy of the Padmawat in his handwriting, he
attended the court of Raja Hanumant Singh, of Améthi, Heis a
well-known poet, and was vernacular teacher of “Abdu’l Jalil
(No. 179), of Bil’gram.

=
210. @ T€F TU¥, Sasw Siggh, the Chamhan,
B. 1670 A.D.

The author of a condensed metrical translation of 24,000 verses of
the Mahdbharata. There are various traditions as to who he
was. Some gay he was Raja of Chand’garh, others that he was
Raja of Sabal’garh, Sib Siygh considers that he was a zamindar
of some village in district /tawd. He is possibly the same as
another Sabal Sipgh Kabi mentioned also by Sib Siggh as author
of two works on composition (erfw®)—(1) Khat Ritu (Rag.), (2)
Bhakha Ritupasanghar.

211 ?ft‘ ’ﬁﬁz aiia7 the poet Sri Gobind. B. (PFL CL.
No. 145) 1678 A.D.

He attended the court of 8ib Raj, the Sulaphi, of Sitara,
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212, RTY TTE FT, tho poct ab7 Dds, of Bundslhand,
Fl. 1685 A.D, -

In the above year he was already a prolific author, and went to
the court of king Ratan Pal Singh, of Karauli, where he remained
till his death. He wrote under that kin

g’s name a moral work entitled
Prém Ratnakar, which is said to be of rare excellence,

i

213. H|WT 'ﬂi’ﬁ", the poet Changr’ the younger, - B. 7692A.D,
He, attended the court of Bandan Babu, of Bhapal, brother to
Sul’tan Pathan, Nawab of Raj’garh. He wrote a commentary on the
Sat Sai of Bihari (No. 196) in the Km,zgiaﬁyd metre undeér the name
of Sul'tan Pathan,

There is another mediocre poet of the same name, about whom Sib
Siygh gives no particulars. '

214. G¥HE GTHA, Sultan Nawsb Muhammad Khan alias
Sul’tan Pathan, of Raj’gayh, in Bhapal. B. 1704 A.D.

He was a patron of poets, and the poet Chandr’
(No. 213) wrote in his name a commentary to the Sa
(No. 196) in the Kundaligé metre.

the younger
Sai of Bihari

215, ITATH Q{5 Raja Gopal Saran. B. 1691 A.D.

His principal work is a_commentary on: the Sat Sai of Bikari
(No. 196), entitled Prabandh Ghat’'na.

216, FYAY TIH T, tho poct Mot7 fam, B, 1685 AD.

Haj. Author of the Braj version of the novel Madhonal, translated
into Hindustani by Lalla Ji La/ (No. 629) and Maz'har “Ali 'Khan
Wila, See Garein de Tassy, i, 351, for further particulars.

217. MM, Ghagh, of Kanfmj, in the Dogh. B. 1696

He was an agricultural poet, whose aphorisms have a wic
all over Northern India. A number of them are inser
Peasant Life. Posts in the same style, but of a/more 1
reputation, were Bhaddar and Dak.
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ADDENDA TO CHAPTER VIII.

9218, @ @@= W4, the poet

Jag Nand, of Brindaban. B.1601 A.D.

Hiaj
219, Srg9t @fy the poet
Joyasi. B. 1601 A.D.

Haj.

9220, WSH 99, Kharag Sén, the
Kayasth, of Gwaliyar. B. 1603 A.D.

He wrote two esteemed works, en-
titled Dan-Lila and Dip-Malika Charitr'.

291, igw fawr, eokw
Binarl B. 1603 A.D.

222, 4GHY =wf®, the poet
Par'mes the elder. B. 1611 A.D.

Haj., Sun. (? cf. No. 616).

993, Wita= Wed FHfF, the
poet Gobind Atal. B. 1613,

Haj.

224. €W%¥z 7f9, the poet
Affmad. B. 1613 A.D,

He was a Sufi by religion, and
sympathised with the Védanta system
of belief (so Bib Singh; but judging
from his writings, he appears to have
been ratlf®r a Vaishnava). His verses
in the dokd and sir'thd metres are
said to be very voluptuous.

225. 9 914 w4, the poet

@op Nath. B. 1613 A.D.

226. fawnrfc T =¥, (e
' Biharl Das, of Braj. B. 1613.

fre=tas &9,  Brndaban
B. 1613 A.D.

sted in Mithila songs
nging to the Kabir
Arindaban. Tdo not

know if he is the same poet as he who
is quoted in Rag.

228. @t ity @4, the poet
Kala Nidhi the elder. B, 1615 A.D.

229. <wGwA=s &4, the poet
Abhimanya, B, 1623 A.D.

His poems are said to deal expertly
with the passion of love.

230. | @, - the poet
Ghasi Ram, B. 1623 A.D.

Haj. A poem by himis given in
Rep. Arch. Sur. Ind. xvii, 107.

231. 9w dav afa, the poet
Tattwa Beta- B. 1623 A.D.

Haj.

232. == ufa =f4, the poet
Braj Pati. B. 1623 A.D.

Rag.

233. T U &4, the poot
Raja Ram. B. 1623 A.D.

Haj. Cf. No. 396.°

234. @M= &f4, the poet
Saddnand, B. 1623 A.D.

Haj., Dig.

235. T T4, Sant Das, of
Braj. Fl. 1623 A.D.

Rag. However all the poems
given under his name are identical
with others by 8ar Das (No. 37).

236. ¥w@ @f4, the poct 8ékh.
B. 1623. A.D.

Haj., Sad.

237: v afa @q, the poet
Hira Mant, B. 1623 A.D,

Haj.

238. &gy &4, the poet
Jadu Nath, B. 1694 A.D.

Mal,




239, aww (fam &4, the poet
Ballabh Rasik. B. 1624 A.D.

Haj., Rag. He is possibly the
same as & Ballabh Kabi mentioned by
Sib Singh as the author of much
admired déhds.

240, «tEA &, the poet Bhi-
kham. B. 1624 A.D.

Haj. He is possibly the same as
a poet of the same name also in Haj.,
whom Sib Sipgh dates as B. 1651
A.D. He is also possibly the same as
a Bhikham Das in Rag.

241. WY WA A4, the poet
Madhu Sadan. B. 1624 A.D.

Haj.

242. 1§ s FM&, the poet
Byas Ji. B. 1628 A.D.

Rag. The author of many cele-
brated dokas on morals. Many of
them are included in Haj.

243. WY® 9, Malgk Das, a
Brahman of Kara Manik'pur. B. 1628
A.D.

Rag.
244. TEGYF &9, the poet
Gobar'dhan. B. 1631 A.D.

245, wasaaY TG Bhag'wati
Das. B. 1631 A.D.

A Brahman who composed a work
entitled Nam'ketapakhyan.

246. W« T1g @fw, the poet
Ghan Ray. B. 1633 A.D.

247. 4t wfs, the poet Béni
the elder, of As'ni, district Fatih’pur,
B. 1633 A.D.

P Sun. The author of a treatise on
lovers. (See note to No. 87.)

248. =9 afy,

Sakal. B. 1633 A.D.
Haj.

the poet

249, =it =+ afy,
Hari Jan. B, 1638 A.D.
Haj.

the poot
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250. w@w f¥, the poet
Anant, B. 1635 A.D.

Sun. A poem by him, entltled the
Anantanand, deals with the sub]ect of
lovers. (Seenote to No. 87.) ]

251. uwH @{a<r, Parbin,
the poet-laureate. B. 1635 A.D.

Haj. The author of quietistic
(1f3 =) poems on métals (Afa).

252, <« =it afy,
Ram Ji. B. 1635 A.D.

(Hia il :

253. AIF AV, Madan Mohan.
B. 1635 A.D.

the poet

Rag.
254. frara @fd,  the poet
Nidhan the elder B. 1641 A.D.
Haj.
255. @fw ¥@T @™, the poet
Sasi Sekhar, B. 1642 A.D.
Haj. Y
256. w3l &fT,  the poet
Bha Dhar, of Banaras. B. 1643 A.D.
Haj. -

257. wgT feF AT, king
Chatur Sipgh. B. 1644 A.D. \
He wrote poems in a simple style.

258. ufa <t wfa, the poet
Pati Ram. B. 1644 A.D,

Haj.

259. UEWIR I, the poet
Pak'lad. B. 1644 A.D,

Haj,

260, w1 W€ ®fA, the poet
Braj Lal. B. 1645 A.D. '

Haj.

261. R=zws, pas Datt', the
Brahman of Kus'maya (P), district
Kandnj, B. 1646 A.D,

No particulars. Possibly the same
as a Dab Dait’ Kabi mentioned by Sib
Singh as born 7648 A.D., and as
another 0ab Datt' mentioned by the
same as B. (¢ ) 7695 A.D. and
author of a work entitled Jag-Tatiwa.

¥
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262. feQ@faafd, the poet
Siromani. B 1646, :

Haj. Cf No. 267,

263. s@ g &fa, the poet
Bal D&b the elder. B. 1647 A.D.

Haj., Sun. i

264. = sitwa @, the poet
dag Jiban. B. 1648 A.D.

Haj.

265. ar@ @i, the poet Tokh.
B. 1648 A.D.

Mal., Haj., Sun.

266. ¥g= af9, the poet
Mukund the elder. B. 1648.
Haj,
267. ww fetwta oy,
the poet Rasik Siromani. B. 1648 A.D.
Haj, Cf. Ne. 262.

268. &Y AIRMEA a4, the
poet Rap Narayan. B. 1648 A.D,

Haj. Possibly the same as a Rap
Kabi mentioned by 8ib Singh without
particulars,

269, WA 99 AW, the poet
Syam Lal. B. 1648 A.D.

Sad. () Possibly the same as a
Syam Kabi in Haj. Cf: No. 841.

270. W< wf4, the poet
Har Ja. B. 1648 A.D.

Haj,

271, Q7 Ut @, the poet
Tég Pani, B. 1651 A.D.

Haj.

272, snaT w4, the poet
Bajida. T 1651 A.D.

Hgj.

273, weHt @,  (ho poet
Bhar'mi. B. 1651 A.D,

Haj.

274, Taw af4, the poet Bhrigg,
B, 1651 A.D.

Haj.

)
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~ 275. wEl W @fa, the poet
Sahi’Ram. B. 1651 A.D.
Haj.

276, waw wfy,
Husén. B. 1651 A.D,

Haj.

277. =< 995 T, the
poet Achchhar Ananya. B. 1653 A.D.

Has written quietistic (s )
poems,

278. @AW A, the poet o

afich, of Réj'putana, T before 1653
A.D.

Sib Singh states that he has met
some poems by him in a Mir'wiri
anthology dated Sambat 1710 (A.D,
1663).

279. xg =1y, Raghu Nath the
elder. B. 7653 A.D.

Hayj.

280, w=F AT TS, Youy
Nath, the bard of Banaras, B,

1654 A.D,

281. =A< =[q &, the poet
Amar Das. B. 1655 A.D.

Sib Sipgh describes him as having
written some commonplace verses, and
adds that he has meither seen nor
beard of any complete work of his.

282. Fwwufa fire<, Kurpatt
Misar. B. 1657 A.D.

Haj., Rag,

283. wre, Gwal the elder.
B. 1653 A.D.

Haj. ¢
284. Www @fw, ihe poet
Mohan. B. 1658 A.D.

Haj., Rag. CF, No. 329,

285. W W T, the poet
Ras Ram. FL 1658 A.D.

Haj. An erotic poet.

288. FwsATA TTH AMIE, the

master Ban'mal Das. B. 1659 A.D.

the poet




He was learned in Arabic, Persian,
and Sanskrit. His Vedantic dchas are
much admired.

287. T W &fe, the poet
Anath Das. B. 1659 A.D.

The author of poems in the quiet-
igtic style (swfer ¥®), and also of
a complete work entitled the Bichar
Mala.

288. sFT=A &fd, the poet
Janardan. B. 1661 A.D.

An erotic writer.

289, afw ST &, the poet
BaliJa. ¥l 1665 A.D.

Haj.

290. 9 TE @fF, the poet
Budh Ram. Fl. 1665 A.D.

Haj.

291. wwtw @fq, the poet
Kalyan. B. 1669 A.D.

Haj., Rag.

292, fagr =« @fd, the
poet Bidya Nath of the Doab. B, 1673
A.D.

298. wra fawrdt =fa, the
poet Lal Bihari. B. 1673 A.D.

294. WX w@w &ta, the poet
Mir Rustam. B. 1678 A.D.

Haj.

295, @Y wrew afa, the
poet Miri Madhab. B. 1678 A.D.

Haj.,

296. gTW m‘ﬁ', the poet
Mihammad. B, 1678 A.D.

Haj.

297. WutE T, espal Das,
of Braj. B. 1679 A.D.
Rag,

208, vt wfy, (ho
Bihari, B, 1681 A.D.

Haj.
. 299, wrfuw @t wf, e
Asiph (Asaf) Khan. B, 1681 A.D,

poet

poet

l
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800. [q¥ T AT, Kesab RWY
Baba, of Bundéel'khand. B. 1682 A.D.

Sat. He has written an excellent
work on lovers. (See note to No. 87.)

801. =ww wfw, the poet
Kanak. " B. 1683 A.D, d

An erotic poet.

302, w7egW T{a; the poet
Man'sukh.. B, 1683 A.D.

Haj.

308. fuamwafy, the poet Misar.
B. 1683 A.D.

Haj.

304. If¥ TW &fH, the poet
Rabi Datt' alias Babu Sabita Datt'.
B. 1685 A.D.

Sat. y

305. dWita= it @, the poet
Gobind Ji. B. 1693 A.D.

Haj.

306. ¥}t a=Awrw, the bard
Debl. B. 1693 A.D. :

He wrate a Sar Sagar in the comie
style. &

307. A W =fH, the poet «

Debl Ram. B. 1693 A.D.

A eommonplace quictistic (wife
TE) poet.

808. g=aafq,the poet Kundan,
of Bundel'khand. F1. 1695 A.D.

Haj. He has written a igood
treatise on lovers. (Scenote to No. 87.)

809. =W w<w @fy, the poet
Syam Saran. B. 1696 A.D.

The author of a work entitled
Swargday (Rag.).

310. divy wfe, the poet Gadh.
B. 1698 A.D.

B. 1698 A.D.

No partieulars, He ds possibly
the same as a Chhém Karan, ot the
Doab mentioned by Sib Siggh. CF
Nos, 87 and 103.

F 2

311. &w wfa, the poet Chhsm.

.
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313, Tg fa, the poet Chhd.
B, 1698 A.D.

Haj.

813, wu«@ &fa, the poet
Jugul. B. 1698 A.D.

" Rag, He issaid to have written
some very ingenious verses. He is
possibly the same as a Jugul Das
Kabi mentioned by Sib Siggh without
date. .

314. fymr 9= @f, the
poet Owij Chandr'. B, 1698 A.D.

] @L

815. #=1 IMW, Braj Das the
elder. B. 7698 A.D.

Haj., P Rag.

316. @ 214 &,
8yam Das. B. 1698 A.D,

Riag. :

817. =R An  wARIT, Kars
Beg, the mendicant. B. 7699 A.D.

Haj.

3i8. ww =, the poet Sant.
B. 1702 A.D,

An erofic poet.

the poet



¢ CHAPTER IX.

THE EIGHTEENTH CENTURY.
‘/ .

- @

TuE period embraced in the present chapter includes two series

of events of capital importance in the history
of Tndia,—the decline and fall of the Mughal
empire and the supremacy and fall of the Maratha power. Bahadur
Shah succeeded to the throne of Aurayg’zeb in 1707, and Shah Alam
was rescued from the hands of the Marathas by Lord Lake in 1803.
He died in 1806, his son Ak’bar II succeeding only to the nominal
dignity of emperor. On the other hand Baldji Vishwanath, the first
peshwad, rose to power with the accession of Sghu to the Maratha
throne-in 1707, and the last péshwa was overthrown in the second
Maritha war in 1803-4.,

Such times were favourable neither to the founding of new religions
nor to the cultivation of the arts. A few religious reformers, it is
true, sprung up, but their efforts, though crowned with a certain
temporary success, have had none of the abiding effect on Hindiistan
which was left by Rémdanand and Ballabhdchdr)j. Rij’putans, the
home of the bards, was no longer a nation united against the Mughals,
but was torn by intestine strife. As one of these bards himself
exclaimed at a feast given by the two princes, ‘Jodh’pur and Amber
can dethrone the enthroned; but the latter slew his son, and the
former murdered his father. In the scramble for the curée no relation~
ship, no tie of friendship, was allowed to interfere. The same haste
to seize upon the plunder of the decaying empire attacked the
greatest and best of the kings of Rajasthan. Kven Ja Sipgh, of
Jaipur, the royal historian and astronomer, one of the most learned
scientific men that India has ever produced, did not disdain to wrest
the sovereignty of Bandl from his own sister’s husband. Such actions
the bards could not approve, and so they remained silent. Only twe
bardic chronicles appear to have been fyritten in the eighteénth century,
and of these, one, the Bija Bilds, vecords the fratricidal warfare
between Bijar and Ram Singh of Jodh’pur. ‘

In other branches of literature no name of the first class appears.
Some of the great writers on the ars poetica of the seventeenth century
¥ 3

Introductory note.
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left .pupﬂs, who carried on their style with some success, but the century

now under consideration shone most as an age of commentators.
Nearly all the great poets of the preceding period found their best
annotators and explainers in the eighteenth century. Perhaps this,

too, was a natural sequence. Keésab Das and hisfollowers laid down “
and fixed for ever the canons of Indian poetic criticism, and the

next generation adopted these lines and applied them to already
existing acknowledged poetic masterpieces. v

Part I.—Religious Poets.

[ Arranged as far as possible in order of date. ]

319. TyaT @ (Y, the master Priya Das, of Brindaban, in the
Doab. F1. 1712 A.D.

In the above year he wrote his well-known gloss on the Bhakt |
Mala of Nabha Das (see No.51). He is possibly the sdme as the “
author of a Bhdgavat in the dialect of Bundel’khand mentioned by
Ward (View of the History of the Hindis, vol. ii, p, 481), S(;e
Garcin de Tassy, i, 405.

320. MT U'F(T, Ganga Pati, Tl 1719 A.D,

Author of a work entitled Bigyan Bilas, written in Sambat 1775.
It is a treatise on the different philosophical doctrines of the Hindis,
and recommends the Vedantic system and a mystic life, It is written
in the form of a dialogue between a preceptor and his disciple. There
is a copy of the work in the Mack. Coll. See Garcin de Tassy, i, 182. |

g21. TET VAN, Sib Narayan, the Rujpit of the Nari.
vana tribe, of Chandawan, near Ghazipur. Fl. cir, 1735 A.D.

The founder of the sect of 8ib Naraints. He flourished in the
reign of Muhammad Shah (1719—1748), He was a voluminous
writer in the inculcation of his doctrines, and eleven books in Hindi
verse are ascribed to him, These are entitled ('1) Lad or Law Granth,
(2) Sant Bilas, (3) Bhajan Granth, (4) Sant Sunday, (5) Guru Nyas,
(6) Santachari, (7) 8antopades, (8) Sabdabali, (9) Sant Parwan,
(10) §ant Mahima, (11) Sant Sagar, There isalso & twelfth, the seal
of the whole, but it has not yet been divulged, remaining in the
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exclusive possession of the head of the sect. Cf Wilson, Religious
Sects of the Hindus, i, 359, quoted by Garcin de Tassy, i, 475.

322, @T@ ST, Lal i, the Kayasth of Kidhald, district
Muzaffar'nagar. FL 1751 A.D.

In the above year he wrote a commentary to the Bhakt Mala
(see No. 51) entitled Bhakt Urbasi.

o

323. ST ST Q" Jag Jiban Das, the Chandsla of ]
Kot'wa, district Barabapkr. FL 1761 A.D.

He was founder of the Satya Nami sect, and also wrote poems in
the vernacular. Amongst his successors and disciples may be mentioned
Jalali Das, palam Das;, and Debr Das (No. 487), all of whom were
Poets. He and they excelled in the quietistic style. Amongst his
works may be mentioned the Guan Par'kas, the Maha-par'la, and
the Pratham Granth, See Wilson, Religious Sects of the Hindas,
P- 357; Garcin de Tassy, i, 256.

'324. '{GT A"y Dulha Ram. Fl 1776 A.D,

He became a Ram Sanghi in 1776, and died in 1824. He was
third spiritual teacher of the sect. Ho left about 10,000 Sabads and
4,000 Sakhls. See Garcin de Tassy, i, 161.

Part 11.—Other Poets.

[Arranged as far as possible according to their patrons, or the states to
which they were attached.]

D/
825, o ﬁilg’ W%, Raja Jar Singh Sawal, the Kachh'-
waha, of Amgr. Reigned 1699—1743 A.D.
He was not only a patron of poets, but wrote his own auto-
biographv, entitled Ja1 Singh Kalpadrum, which is a valuable historical

work. He was one of the most remarkable men of his time. See
Tod's Rajasthan, ii, 356-68 (Cale. ed, 393—407).

328. GTa /AT, sorati Misar, ot Tg'va. FL1720AD.
¥4
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Sud.. The author of an esteemed commentary on the Sat Sai of
“ Bihart Lal (No. 196), also of a work entitled Saras Ras (Rag.), a
Nakh'sith (see note to No, 87), a commentary to the Rasik Priyd (see
No. 134), and a work on rhetoric entitled Alapkdar Malg. During
the reign of Muhammad Shah (1719—1748) he translated the Batal
Pachist (Rag.) into Braj Bhakha under orders of Jar Singh Sawar
(No. 325, 1699—1743) from the Sanskrit Vetala Pafichavimeatika of
Civa Dasa. The Braj Bhakhs version is the foundation of the well-
known Hindustani version of Lalla Ji Lal (see No. 629). See Garcin
de Tassy, i, 306, 484, and also preface to the last-named work.

327. TERIST AT, the poot Krish'n, of Japur. FL 1720
AD.

He was a pupil of the poet Bihari Lal (No. 196), and entered the
service of Raja Jai Sipgh (No.325) Sawal. He wrote a poetical
ecommentary on Bihdri Lal’s Sat Sai together with a supplementary
‘gloss. Cf. No. 180.

g28. TARUT TTH F, the poet Kripa Ram, of Jaipur.
Fl. 1720 A.D.

He was one of the astronomers of R&ja Jai Singh Sawar (No. 325).
He wrote an astronomical work in the vernacular called Samay-bodh
(? Samay-ogh).

329. Fﬁ?‘l COES 5 the poet Mohan. FL 1720 A.D.

He attended the court of Raja Jai Singh Sawar (No. 325). Cf
No. 284.

330. 4§ T, Buddh Raw, the Hara. FL 1710—1740 A D.

He was raja of Bindi, and was married to the sister of Jgj Singh
Sawar, of Amer (No. 325). Bahadur Shah (1707—1712), the
emperor, owed him in great measure his throne in the contest with his
brother ‘Alam. Buddh also saved him in the rebellion of Sayyad
Bar’hana in 1724 and restored him to power, For his signal services
in the contest for the emperor’s throne he was granted the title of
Raw Raja. He was conquered and deposed about 1740 by his brother-



in-law Ja Siggh. He was himself & poet and a patron of poets.
See Tod, ii, 482 and ff. (Cale. ed. ii, 528 and ff.).

\

ssl. WISy fawT &fa, the poet Bhoj Misar the elder.
Fl. 1720 A.D,

He attended the court of Buddh Raw (No. 330), and. was the
author of a work entitled Misar Sirngar.

-

332. YT IW° 9T, Reja ur Datt’ Siggh atias Bhapati
Kabi, of Amethi, in Audh. TFL cir. 1720 A.D.

Sat., Sun. He wasnot only a poet himself, but was a great patron
of poets. In Sun. he is called Chhitipal. Garcin de Tassy, i, 121,
mentions a Bhapati or Bha Déo, but a Kayasth by caste, the author of
a work in Hindi verse entitled Sy7 Bhdgawat, Cf. No. 604,

333, MISTT T QUATy Bhag'want Ray the Khick
of Asothqr, district Fatih’pur. FL 1750 A.D.

? Sun. He was son of one Ardri, founder of the Asothar family.
He' maintained his independence for several years, and successfully
opposed the emperor’s troops, but finally, in 1760, was killed by

treachery, and was succoeded by his son Rap Ray. Seo Growse, Supple-

ment to the Fatik’pur Gasetteer, pp. 5, 8, where 1860 is a mispring
for 1760. He was author of a Rdmayan, and ancestor of Kam'ta
Par’'sad (No. 644). +He is possibly the same as Bhag'want Kabi and
as a Bhag'wdan Kabi, both mentioned by Sib SnJ gh ; and as a Bhag’-
want Kabi quoted in Sun,

334. S Y f‘ﬁar?{ql Eﬁ%ﬂﬁ-, Uday Nath Tribeds,
the poet- -laureate, of Ban’piard, in the Doab. FL cir. 1720 A.D,

Sat. He was son of Kalidas Tribedi (No. 159), the author of the
Hojara, and was as famous a poet as his parent. At first he attended
the court, of king Himmat Singh, of Améethi (cf. No. 160), and usually
8igned his poems as by Uday Nath., Subsequently the king gave him
the title of Kabindy’ or poet-laureate, and thereafter he signed himself
Kabindr’, e got the title as a reward for writing a work entitled
Ras-chandroday, or Rati-binad or Chandroday, or Ras-chandrika, 1t
deals with vernacular composition (wrarT wrfeq), and was writtén
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Sambat 1804 (A.D. 1747). Subsequently he stayed a short time with
king Gur Ddtt’ Singh (No. 332), of Amethi, with Bhag'want Ray
(No. 383), Khicht, of Asothar (4. 1760), with Gaj Siggh, Rsja of
Aj’'mer," and with king Buddh Raw, Hara, of Bandi (1710—1740)
- | (No. 330). By all these was he highly honoured.

It may be mentioned that there was another Kabindy’ Tribedi,
of Bef;, m the district of Ray Bareli, who also was a poet of

repute.

335. €9 %ﬂ' Eﬁﬁl’, the poet Sukh Deb, of the Dsah. FL
cir. 1750 A.D.

He is possibly the same as the Sukh Deb Misar, of Daalat’pur
(No. 356), or as the other poet of the same name of Kampila (No. 160),
He attended the court of Bhag'want Ray, Khichi (No. 333) (d. 1760),

of Asothar, in Fatih’pur.

3¢, ¥ T Eﬁﬁa’ the poet. Bhu Dhar, of Asothar, district
Fatih’pur. Fl. cir. 1750 A.D.

He attended the court of Bhag'want Ray, Khichi (No. 333) (d.
1760)_, of Asothar, in Fatih’pur.

837, W® ATy tho poot Mall, TL cir. 1750 A.D.

He attended the court of Bhag'want Ray, Khichi (No. 833) (a,
1760), of Asathar, in Fatih'pur.

338, |R] AT TAGT R, the poet sambhu Nath Hisar,
of Asathar, district Fatih’pur. ¥l cir. 1750 A.D.

8at, He attended the court of Bhag'want Ray, Khichi (No. 333)
(d, 1760), of Asothar, in Fatih’pur. 1le was author of (1) Ras Kallg /
(2) Ras Tarangini, (3) Alaphdar Dipak. He was precoptor of the poet
8ib Ar'sela (No. 339), and of many other poets.

‘ o
339; fﬂ'a' HLGHET Eﬁﬁl‘, the poet and bard 8ib Ar'sela, of
Deutahd, distriet @8da. FL cir, 1770 A.D. ;

e —

I cen find no mention of this Raja in Tod.
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He was a pupil of Sambhu Nath Misar (No. 338); of Asdthar, in
Fatih’puy, and became teacher of Jagat Singh Bisen (No. 340). He
wrote a work on vernacular composition (@tf%w) entitled Rasik Bilds.
He also wrote (2) Alapkar Bhukhen ; (3) a prosody.

340. STNA T4 Jagat Sipgh, the Bisen. Tl cir. 1770 A.D.

He belonged to the family of the Raja of Gjda and Bhi;'gd. He
was ta’alluq’dar of Deutahd, in which village resided the bard 8ib
Arseld (No. 339). He became a pupil of his in the art of pbetry, and
wrote a treatise on prosody named Chhand Sripgar. He also wrote
a treatise on rhetoric (w@gT<) entitled Sahitya Sudhé-nidhi. Of.
No. 605, '

241. QIR T 'ﬁl’ﬁfg the poet Syam Lal, of Jahanabad,
Fl. cir, 1750 A.D.

Siid. () He attended the court of Bhag'want Ray, Khichi (No, 333)
(d. 1760), of Asothar, in Fatih’pur. CE. No. 269. '

342, ToaTST, Niwaj (Nawaz), the Brahman of Bundel’khand.
FL cir. 1750,

He attended the court of Bhag'want Ray Khichi (d. 1760), of
Asothar, in Fatih'pur. Possibly the same as No. 448,

343. Q1LY ﬁfq'g the poet Sdrapyg, of Asothar, district
Fatih’pur. FL cir. 1750 A.D.

He attended the court of Bhawdni Singh, Khichl, nephew of Bhag’
want Ray, Khichi (No. 333) (d. 1760), of Asothar, in Fatih'pur.

a4, fmTY @Ky Bhikhari Das, the Kayasth, of Ar'wal,
in Bundel’khand. B. 1723,

He is counted as one of the magters of vernacular composition.
Amongst his works may be mentioned (1) a treatise on prosody
entitled Chhandornab, (2) Ras-sdarans, (3) Kabya-nir'nay, (4) Sringar-
nir'nay, (5) Bag Bahay, (6) Prem-ratnakar. In No, 3 a number of
poets are mentioned, It is quoted in this work as ‘ Nix!
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45, TOUFT O RITTAA, the poet-laureate Giri Dhar, of
the Doab. B. 1713. : ‘

Rag. He was the famous author of verses on morals and occasional
picces in the K7 undaliya metre. He is considered the greatest master
of this metre. See Kellogg’s Hind: Grammar, Prosody, p. 25.
Possibly the same as No. 483. '

346. ALd Hg, the bard Karan, of Par'nd (Panna),in Bundel’
khand. B.1737. :

He composed under the patronage of Rajas Sabha Singh (cf. No.
155) and Hir'dai Sahi, the Bundelas of Par'nd (Pannd), a commentary
on the Sat Sai of Bihdari (No.196) entitled the Sahitya Chandrika.
He was skilled at impromptu versification, and at completing unfinished
verses given to him suddenly as a test of skill, and this gained him
many gifts and honours, The date given is taken from Sib Singh,
but I can find no trace of any king of Par'na called Sabha Singh. The
Report of the Arch. Sur. Ind. xxi, 112; mentions a Hirdai Sahi of
Panna who succeeded his father Chattr’ Sal fn A.D. (? Sambat) 1718,
Cf. No. 504.

347, HTA® A WA, the poet Anand Ghan, of DIl
FL 1720 ; D. 1739 A.D. 504.

Rag., Sun. Sib Singh states that his poems are as brilliant as the
sun, He has never seen any complete work of his, but has as many
as five hundred short pieces by him, According to the Sahitya
Bhikhan of Mahadéo Par’sad he was a Kayasth by caste, and was
Mubammad Shah’s (1719—1748) Munshi. Before his death he retired
to Brindaban, and was killed in the capture of Mathura by Nadir
Shah. His best known work is the Sujan Sagar. He is possibly the
same as another Anand Kabi mentioned by Sib Singh as born in 1654
A.D., and the author of a work on sexual intercourse entitled Kok Sar
(Rag.). He sometimes signed himself Ghan Anand.

348, UG [RAIT WL, Jugul Kishor Bhatt, of Kathal,
district Kar'nal, in the Pafijah. F1. 1740 A.D.

He was a prominent figure among the attendants at the eourt of
the emperor Muhammad 8hdh (1719—1748). In Sambat 1803 (A.D.
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1746) he wrote a first-rate work on rhetoric (W‘iﬂ'ﬂ’() entitled the
Alapkar-nidhi, in which he has described ninety-six alagkarag with
examples. He states in this work that there were four principal poets

attending his own court, named, respectively, Rudr’ Mani Misar

(No. 352), Sukh Lal (No. 854), Sant Jib (No. 353), and Guman Ji
Misar (No. 349). A number of detached poems by him are included
in a compilation entitled the Kishor Sapgrah. He is possibly the same

as a Jugul Kishor Kabi mentioned by Sib Riygh (without date) as
an erotic writer.

349. AT Eﬁ' ﬁl'ﬂ"(, Guman Ji Misar, of .S’an, district

Har'dol. Fl. 1740 AD

He was skilled in composition and in Sanskrit. He attended t.he
court of the emperor Muhammad Shah (1719—1748) of Dilli, under
the protection of Jugul Kishor Bhatt (No. 348). Subsequently he
attended the court of ‘Ali Ak’bar Khan Muhammadi, who was himself
an excellent poet, and who had in his service Nidhan (No. 350), Prém
Nath (No. 851), and other great poets. Guman Ji wrote the Kala
Nidhi, which is an excellent line-for-line commentary in various metres
on the Haisadha of ¢ri Harsa. He also wrote a special commentary
named Salil* on the Pafichanallya, which is the name of a difficult
portion of the Naisadha. He is possibly the same as another

Guman Kabi mentioned by Sib Siggh as born in 1731, and author
of a work entitled Krish’n Chandrika.

850. TsT9TH, widhan, the Brshman, FL 1751 A.D.
He attended the court of ‘Ali Ak’bar Khan Muhammadi, where he

had great repute. He wrote a highly poetical Salihotr' or treatise
on veterinary surgery in the vernacular. He was a fellow courtier of
Guman Ji Misar (No. 349) and Préem Nath (No. 851).

351. 'ﬂ'ﬂ' Ve, Prem Nath the Brahman of Kajua, dlbtl’lct
Kheri, in Audh. Fl. 1770 A.D.

Sun. He attended the court of ‘A/j Ak’bar Khan Mubammads,
and translatod the Blahmottaiakhanda mto the vmmcuhu He was a

1Or 8ib Siggh, from whom this is taken,

may mean that hé made the
Paiichanaliya as clear as water,

«r
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fellow courtier with Guman Ji Misar (No. 849) and Nidhan (No. 350).
He is possibly the same as a Prém Kabi quoted by Sib Siggh.

, 352', /=" ‘Tﬁ i\ﬂﬂ’t, Rudy’ Mani Misar, the Brahman,
Fl. 1740 A.D. .
He attended the court of Jugul Kishor Bhatt (No. 848) at piilz.

353, g Fﬂ% ﬁf#, the poet Sant Jib. Fl. 1740 A.D,
He attended the court of Jugul Kishor Bhait (No. 348).

854, T WT® I, tho poet Sukh Lal, Fl 1740 A.D.
Siid. He attended the court of Jugul Kishor Bhait (No. 348).

55 BT ATA, Hari Nath, of Guirat, afterwards of
Banaras. B. 1769 A.D.

The author of a treatise on rhetoric entitled Alapkar Dar’pan.
He is possibly the same as a Hari Nath mentioned by Garcin
de Tassy (i, 218) as author of the Pothl Shah Muhammad Shahi
or History of Muhammad Shah (1719—1748), of which a manu-
seript is preserved in the British Museum, No: 6651E, Additional
Manuscripts.

g56. GG ¥ fHGT |, the poet Sukh Deb Misar,
of Danlat’pur, district Ray Bareli. Fl. 1740 A.D.

He attended the court of Raw Mar’dan Singh Bais, of Dduriya
Khéra, in Audh, and wrote in his name a treatise on lovers (see
note to No. 87) entitled Rasar’nab (Rag.). The bard Sambhu
Nath (N<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>