
Kbalji made him his favourite courtier, which honour he continued to enjoy until his 
death,1 Ghiyathu-d Din Tughlaq after whom he wrote the Thghlaq Namah, honoured 
him more than any other emperor. Khusrau accompanied the emperor in his journey 
to Bengal, but on the return of the emperor, he remained at LakhnautI on some 
.business.2 In the meanwhile he heard about the death of Shaikh Nizamu-d Dm and 
proceeded with all speed to Dehll. Khusrau felt the death of the Shaikh very deeply,9 
He gave away all his property in alms to the poor and beggars, resigned his service 
with the king, and passed away in mourning, six months after his preceptor’s 
death, on Wednesday the 18th Shawwal4 of the year 725 A.'IT. (27th September 
1325 A.D.).

Khusrau was one of the most celebrated poets of India, lie is said to have been 
the author of some 99 works,5 of which, however, only a few are known. He enjoyed 
the patronage of several emperors of Dehll, and he had the satisfaction of seeing his 
poems receive universal appreciation during his lifetime. It is stated that Sa dl, the 
famous poet of Shiraz, undertook the trouble in his old age of travelling from his native 
country to Dehll in order to make the acquaintance of Khusrau/* but this statement 
finds little support from contemporary historians and may be accepted with reserve.
Sa£di might have expressed this desire, but it is not certain that he actually came to 
India to see Khusrau. Indeed Ziya-I Barni, on the contrary, states that Khan-i Shahid 
twice sent messengers to Slhraz for the express purpose of inviting Snaikh foa'di to 
Multan, and forwarded with them money to defray the expenses of the journey. His 
intention was to build a Khanqah (monastery) for him in Multan, and to endow it 
with villages for its maintenance. Khuaja Sa'di, through the feebleness oi old age, 
was unable to accept the invitations, but on both occasions he sent some verses in 
his own hand, and made his apologies also in writing. ’7

Amir Khusrau is also esteemed as a saint, and his tomb, which is looked after by 
the Pirzadas of Nizamu-d Din, is visited by pious devotees who make offerings to it.
The anniversary of his death is celebrated with the same pomp and ceremony as that 
of Shaikh Nizamu-d Din on the 17th and 18th of the month of Shawwal every year, _ _ _

In the neighbourhood of Amir Khusrau’s tomb to the south-east is a red sandstone ot Mirdha
building 16' 6" by 9' 10", locally known as the Dalan of Mirdha Ik ram; I t  is paved 
with marble, and contains three arched openings on the north and one on each oi the 
east and west sides. Inside the dalan are four marble graves and an inscription on 
a marble tablet fixed on a doorway in the centre of the back wall contains the chrono
gram of the death of Ikram, after whom the building is known.

1 Tarikh-i Farishta, pt. II, p. 402.
2 Ibid, p. 403 , „ . ,
3 Siyarn-l Auliya, p. 304; Td/nkji-i Farishta, pt. II, p. 403 ; KhazinaluA Asfuja, vol. I, 341-42; Saftnatu-l

Anliyd, p. 100. _ .
4 Mirat-i Aftdb Nutria, folio 95 (a) ; EharZnatu-l Asfiyd, vol. I, p. 342 ; Safinatu-l Avlvja, p. 100 ; Jlayal-i 

Khusrau, p. 60 ; Farishta (pt. II, p. 403) however, places the death of ghusrau on the 29th,of Ziqarla but it cannot 
bo correct. His anniversary is observed on the 18th Shaww&l, which is generally believed .to be the date of his
death. _ _

5 Oriental Biographical Dictionary, p. 219 ; Thamaratiu-l Quds, folio 287 (6), Khazinatv i Asjiya, vol. l 5l p. 341.,
Eayat-i Khusrau. p. 90 ; Farishta (pt. II, p. 403) reduces this n u m b e r  to 92.

8 Tarikh-i Farishta, pt. II, p. 403 ; Mirat-i Aftdb Numa, folio 94 (b).
7 Ztya-i Barni, p. 08 ; Elliot, vol. I l l ,  p. 110-111-
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The inscription runs as follows :—

jv Oj M J Af" 9j0 &£.£]& &m> wjaiaJ ; r ! / f > 0 )

**• ̂  *̂ **b  ̂  ̂ i ô m.) (r)
I p I *1 <&>» |*|» «u

T r a n s la t io n .

(1) “ Ikram shone in the favour of the king as a particle of sand reflects the sun.
(2) He was buried at the feet of Khusrau, and Sayyid said ‘ Ikram attained rest

(was interred) at the feet of Khusrau.’ 44th year (of the reign of Shah ‘Alam 
II). The year 1216 A.H. (1801-2 A.D.).”

Ikram is given the surname of Mirdha,1 the rank which he seems to have held 
during the reign of Shah “Alam II.

Grave of ziyau-d A stone grave lying concealed under the paving to the east of the dalan of Mirdha 
Dm Barm". Ikram is locally known to be that of Ziyau-d Din Barni, the author of Tarikh-i Firoz 

Shahi and a disciple of Shaikh Nizamu-d Din.
Khan-i Dauran The mosque of Khan-i Dauran Khan (Plate VIII, h) stands beyond the west wall
Khan’s mosque. 0f Amir Mrasrau’s enclosure, and may be approached through the doorway on that 

side. It is a small structure constructed of red sandstone in the late Mughal sty le,
The prayer chamber which, measures internally 16' 7" by 9' 11" is surmounted by three 
bulbous domes and is richly decorated inside with coloured painting. In the centre 
of the courtyard lies a stone platform, surrounded by a stone j a i l  balustrade nearly 
one foot high, and containing an inscribed grave, apparently that of Mian Dauran 
Khan, the founder of the mosque. There are two other unknown graves in the court
yard of the mosque, while outside it by the south wall are a few inscribed ones, but 
none of these are of any special interest.

‘ Khan-i Dauran Khan ’ is only a title, and there are not less than four Mughal 
nobles known to history by this appellation. Khan-i Dauran Khan, the founder of this 
mosque, is probably Samsamu-d Daulah Khan-i Dauran Mian Bahadur Mansur Jang 
on whom this title together with the rank of seven thousand was conferred by the* 
emperor Farrukbslyar. Muhammad Shah further bestowed upon him the title of 
Amiru-1 Umara. He died in 1151 A.H. (1739 A.D.) of wounds received in a skirmish 
against the Persian soldiers on the occasion of the invasion of Nadir Shah.2 

tan gar Khana. Outside the enclosure of Amir Khusrau at its eastern gateway, is a solid looking
building of Pathan style (Plate V, b), which according to the local tradition was originally 
the Langar Khana (alms house) attached to the shrine of Shaikh Nizamu-d Din. I t 
consists of an oblong hall 38' by 28' with four arched entrances on the north, and is 
divided internally by local hard stone pillars into twelve compartments. A ckabutra 
standing in front of it has partly blocked three of these entrances, of which the eastern 
one was already closed with a wall, the western archway, howevef,' being open and 
giving access to the building.

1 “ A man placed aver ten. The rank of Mirdahah appears to have been tho only non-commissioned rank in 
Mughal armies. Mirdahah is also used in the sense of a servant who looks after ten horses.” (Ain-i Atcbari 
English translation by Blochmann, voL I, p. 116re.)

9 Madthirw-l Umara, voL I, pp. 819*22.
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Some 30 yards from the eastern gateway of Amir Khusrau’s enclosure towards the To™b ol At**h 
north, and opposite to the tomb of Shaikh Nizamu-d Din almost touching the east —an* 
wall of his enclosure, lies the mausoleum of Atgah Khan (Plate IX, a) built by his son 
Mirza ‘Aziz Kokaltash in the year 974 A.II. (1566-7 A.D.). I t  stands in a walled 
enclosure which is entered through the doorway of the Khdnqdh of Bahram Shah the 
son of Shah ‘Alam II. The tomb consists of a chamber, which measures 29' 6" square 
externally and is covered by a marble dome. On each of the four sides of the building 
is a deeply recessed arch pierced by a doorway in the centre and enclosed by Quranic 
inscriptions which conclude with a reference to the name of Baqi Muhammad the 

, scribe. The doorway on the north, east and west are closed by jail screens, while
th a t on the south forms an entrance to the tomb. The building is constructed of red 
sandstone inlaid with marble and coloured tiles. The interior of the tomb was once 
very effectively ornamented with tile work and painted plaster, but this has now to 
a great extent peeled off, exposing the masonry of the walls and domes.

' Sairu-1 Manazil (folios 46 and 47«) contains a large number of verses which are
stated to have been written inside the tomb on the walls, presumably on the tiles which 
have now disappeared. They are only expressive of the instability of the world and 
prayers to God, without any historical interest. The building bad long been in a 
neglected condition until 1903 when it was taken in hand by the Archaeological Depart
ment, and all necessary measures of conservation were carried out.i 2 The original 
pinnacle of the dome was destroyed by storm,3 but in recent times has been replaced 
by a gilded one.

Inside the tomb there are three marble graves ornamented with interesting carving.
The grave in the centre is that of Atgah Khan, and that on its east is that of his wife,
Jijx Anagah ; the one on its left is not identified.4 On each of the doors of the building 
there is an inscription engraved on a marble slab, but of these only the following one 
which is on the entrance towards south, refers to the date and erection of the tomb, 
the rest being quotations from the Quran.

Translation.
“ This noble edifice was finished in the year 974 A.H. (1566-7 A.D.) under the 

superintendence of Ustad Khuda Quli.”
Atgah Khan was the husband of Akbar’s wet-nurse Jiji Anagah. His real name was Sh°rt 

Shamsu-d Din Muhammad, the title Atgah Khan being merely the appellation which account of* 
was given to the husband of a nurse, as the nurse herself was known as Anagah. He Atgah Khan, 
was the son of Mir Yar Muhammad of Ghazni and first entered the service of Mirza 
Kamran, the brother of Humayun. Atgah Mian was present with the Mughal army, 
when Humayun was defeated by Sher Shah Sur and aided the emperor in his escape 
from the battle field. Humayun rewarded him by appointing his wife a wet-nurse 
of prince Akbar. When Bairam Mian, having fallen into disfavour with the emperor

i Athdru-s Sanadid, chapter III, p. 57 ; Mifialiu-t Tawdnkh, p. 172; Can Stephen, p. 117 ; Keene, p. 57.
3 Annual, 1903-4, p. 23-5.
3 Carr Stephen, p. 118 ; Keene, p. 57.
4 Hearn assigns this grave to a brother of Atgah Khan. (Seven Cities of Dehli, p. 117.)
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Akbar, raised a rebellion against him, Atgah K han was appointed governor of the 
Panjab and sent against Bairam Khan, whom he defeated. For this service he^was 
rewarded with the title of ‘Azam Khan. Shortly after, in the sixth year of the reign 
of Akbar, he was appointed as “ Vakil ” or chancellor of the empire. This aroused 
the enmity of certain powerful personages of the court such as Mun'im Khan and Maham 
Anagah, and at last on the 12th B,amazan 969 A.H. (5tli May 1562 A.D.) he was 
assassinated by Adham Khan, the youngest son of Maham Anagah, another nurse of 
Akbar, when engaged with Mun'im Khan and other grandees upon state business in 
the palace at Agra.1 According to Farishta Atgah Khan was killed in the year 970 
A.H. (1562-3 A.D.) by Adham Mian while reading the Quran.2 The body of Atgah 
Mian was removed to Dehli and buried near the tomb of Shaikh Nizamu-d Din. Auliya.
In the year 974 A.H. (1566-7 A.D.) some five years after his death Mirza ‘Aziz Kokal- 
tash his younger son erected a tomb over his remains.

K h a n q a h  of The KJidnqah of Bahrain Shah consists of a three arched dalan, constructed of brick
Habratii Shah. masomy  and red sandstone, and an open court to the north. The red sandstone door

way on the east, which gives entrance to the building, bears an inscription inlaid with 
black letters and dated 1225 A.H. (1810-11 A.D.).

C>U ^  (l)
]ji] »t«U. J L . j |  (p)

I r r D

Translation.
(1) “ Shah Bahram, the son of Shah ‘Alam erected this pleasant building.
(2) Wisdom said for the date of its erection ‘ A sacred and pleasing (lit. increasing

of spirits) Khanqah (a monastery).’ The year 1225.”
To the north of the court there was another doorway which, gave access to the 

shrine of Shaikh Nizamu-d Din, but it is now blocked up. An inscription, engraved 
on a marble slab, is fixed near this doorway on the northern face of the Avail, and runs 
as follows :—

. <‘4- aLtwoL) aW ^ c 1A..■ ^

Translation.
“ This paradise like house was built by Muhammad Bahram Shah, the son of Shah 

‘ Alam the king champion of faith.”
G ra v e  of _ The grave of Bahram Shah, which is of marble, lies in the centre of the dalan.
Bahram Shah. -g not jngCTjhed. The deceased, as is indicated by the inscription on the doorway 

of the Khanqah, was the son of Shah Alam II. In the dalan and courtyard are a large 
number of other graves, which are believed to be those of the members of the royal 
Mughal family.

G ra v e  of th e  w ife On the extreme west of the courtyard is the gwve of Hi Jan, the wife of Bahram
o f  B a h ra m  S h a h . j s  0 f  re ( j  sandstone with an inscribed marble slab fixed on tbe western enclosing

1 J t f a d t h i m - l  Umard, vol. II, pp. 531-4 ; A i n - i  Akbari, vol. I, p. 321.
2 TdrikA-% Farishta. vol. L p. 252 : Briggs, vol. II, 211.
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wall ot me court. The inscription which runs as follows is dated 1222 A.H. (1807— 8 
A.D.).:—

J * /  J .r**  ) s /i*  ^
f-SjC) i_<rl v__cjU j tvJ ;l j lv' j i  * /* * • £ 'J ( t)

i r r y “A"1
Translation.

(1) “ The wife of Bahram Shah repaired from the world, and his eyes shed tears
like cloud.

(2) (This event) left a mark of sorrow on his heart, and the invisible crier said
‘ Alas ! BI Jan departed.’

The year 1222.”
At the four corners of the slab are written the names of Allah, Muhammad, All,

Fatima, Hasan and Husain. I t  is not improbable that the burial of his favourite 
wife here actuated Bahram Shah to build the H&anqah.

In  the centre of the courtyard, a marble grave with two marble slabs standing Grave of 
at its north and south is specially noteworthy. I t  is of a saint named Khuajgl and KhauSsfi. 
is much older than the Khanqah. The northern slab contains the following inscrip
tion which begins with the halima and is dated 990 A.H. (1582 A.D.) :—

a*i u.u, ***) c A X  (0
aM Ui jS  acj| j  n il ;J Uu 4- j l-  ^  J o  (r)

lotjl y  y  jUi j  oiiiicl j — j! (r)

t* aaj jl cjU j.c3 y y  y  (t1)

Ub 4- j+* ■) £--)Xi (°)

Translation.
(1) “ Kliuajgi Darvish departed from the world, and he acted as a guide to the

paradise.
(2) He renounced this transitory world, as every thing there is to be vanished in

the end.
(3) With faith and supplication he came to the door of Shaikh Aullya (Shaikh

Nizamu-d Din Aullya).
(4) He stepped into the highest paradise, and was relieved from the bondage of

the world.
(5) Wisdom spoke the date of his death < The age of Darvish was not everlasting.’
Composed and written by ‘Abdu-s Salam.”
The slab on the south is elaborately carved with pleasing floral designs, and is 

inscribed with the following verse at the top

i ixa. j \ j i  4'.Uj y  j  4j1*J <■—ba* - J a*  4 - ’--It* 7’

Translation.
“ Pity for the revolution of the supportless sky without thee ! Thousand pities 

that there should be the world and not thee.”
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A marble slab of the same size and similarly carved lies in tbe courtyard of the 
Khangah,. I t  apparently belonged to one of the few marble graves which lie beside 
that of Khiiajgl and are seemingly contemporaneous with it. The grave of Khuajgi 
as well as the inscriptions on both the slabs are referred to in Sairu-1 Manazil (folio 47) 
but nothing is recorded about the saint.

The Khangah was filled with earth and debris, and overgrown with rank vegeta
tion. Eecently it has been cleared by the Archaeological Department, and most of the 
graves laid bare. In connection with this improvement, the doorway of the Khangah 
and that of the tomb of Atgah Khan were furnished with new wooden door-leaves in 
the. Mughal style.

Chaunsath About 50 yards to the south of Atgah Mian’s tomb lies buried his son, Mirza ‘Aziz
Khambah. Kokaltash. The mausoleum of Mirza ‘Aziz is popularly known as Chaunsath Khambah

(Plate X, h) on account of its sixty-four (Chaunsath) pillars (Khambah). I t  takes the 
shape of a hall 67' square, built of marble and divided into 25 open bays, which are 
covered by domes. Each of the four sides is divided into four bays by a range of double 
columns set depthwise, from the capitals of which spring pointed arches. The spaces 
between these columns are filled in with latticed marble screens some 10 feet high, 
and in each of the central bays there is a doorway in the screens giving entrance to the 
tomb. The arches above the screens are open. Facing the western door of the tomb, 
there is the marble grave of the wife of Mirza ‘Aziz Kokaltash while beside it is his own 
grave built of marble and ornamented with fine carving. A Quranic inscription 
encircles it concluding with the date, 1033 A H. (1623-24 A.D.). Inside the building 
there are eight other graves which are uninscribed but are said to belong to the 
Kokaltash family.

The Chaunsath Khambah stands in a large walled enclosure entered by an arched 
doorway on the west. The main entrance is through a pretentious gateway at the 
north-east comer of the enclosure (Plate X, a). Inside the enclosure to the north of 
the Chaunsath Khambah are the graves of the daughters and wives of Bahadur Shah, 
the last king of Dehli.1

Short Mirza ‘ Aziz Kokaltksh was the youngest son of Shamsu-d Din Atgah Khan and
biographical _ .Jlji Anagah, the nurse of Akbar. He was the foster brother and playmate of Akbar,
<Aziz Kokaltash. :m(l was knowTn by the surname of Koka or Kokaltash. which means a foster brother.

~  The emperor treated him very tenderly, though often offended by his boldness he 
would but rarely punish, him. He used to say “ Between ‘Aziz and me is a river of 
milk, which 1 cannot cross.” 2 He was one of the best generals of Akbar, having per
formed signal services in Gujrat, Bengal and the Deccan. He held the rank of 5,000 
with the title of Khan-i ‘Azam, and two of his daughters were married to princes of 
the royal blood, one to prince Murad, the son of Akbar, and the other to prince Khusrau, 
the son of Jahangir.

He incurred the displeasure of Jahanglr by giving a favourable countenance to the 
rebellion of prince Khusrau, his son-in-law, and during the reign of that emperor he 
was more than once deprived of his rank and imprisoned, but was soon after restored 
to his position. In the eighteenth year of the reign of Jahangir he was appointed tutor

1 Carr Stephen, p. 121 ; Keene, p. 58.
a Maathiru-l Vmara, vol. I, 675 ; Ain-i Atcban, vol. I, 325.
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(ataliq) to prince Dawar B ablush, tlie son of Khusrau, who had been appointed governor 
of Gujrat, but a year later died a t Ahmadabad1 (1033 A.H.—1623-24 A.D.). His 
corpse was brought to Dehll and buried close to his father’s mausoleum, where a 
splendid monument was erected over his grave.2

Mirza ‘Aziz was remarkable for ease of address, intelligence, and knowledge of 
history, but seems frequently to have brought trouble on himself from his freedom 
of speech.3

Other monuments of interest inside the enclosure of the village of Nizamu d Din 
are the Lai Mahall, the inscribed mosque of Khan-i Jahan and the tomb of Khan-i Jahan 
Tilanganl. They are now mostly ruined and occupied by villagers, but are not 
without interest.

The Lai Mahall or the Red palace (Plate XI, a) stands some 50 yards to the north Lai Mahall. 
of the Chaunsath Khambahnear the northern enclosing wall of the village. Che whole 
structure, which is raised on a chabutra, is much dilapidated. I t  is constructed of red 
sandstone and consists of a central domed apartment surrounded by an arched ddlan 
on each of its four sides. The latter have red sandstone pillars very simply orna
mented, and lintels supporting a flat roof of the same material, over which are chhatris 
on the east, west and south, the northern chhatri having disappeared. Some 25 feet 
to the north-west of the dome on the same chabutra is a double storeyed chhatri which 
was originally connected with the palace. Sayyid Ahmad Khan identifies this building 
with Kushak-i Lai, which he says was erected by Ghiyathu-d Din Balban before he 
ascended the throne.4 Carr Stephen assigns it to ‘Alau-d Din Khaljl and says <£ Of 
the history of these ruins, we know nothing, but the opinion that they belong to the 
Khiljl kings and very probably to ‘ Ala-uddin has received the support of Mr. Campbell’s 
authority. There is nothing palatial about these ru ins; thirty  years5 ago they were 
more numerous, but red-stone having since risen in value by the growing demand for 
it in the neighbourhood, this neglected building has suffered from the ravages of 
plundering villagers * * * The style of the ornamentation, of the battlements,
and of the mouldings so strongly resembles that in the Alai Darwaza at the Qutb that 
there can be no reasonable doubt as to the two buildings having been designed and 
built at the same period; and we have thus ample warrant for describing the Lai 
Mahal as the work of £Ala-uddin.”6 7

The mosque of Khan-i Jahan’ (Plate IX, b), the prime minister of FIroz Shah, lies 
at the south-east corner of the village of Nizamu-d Din, and can be easdy approached Kh-a2 , Jah*an, 
from the eastern dilapidated gateway of the village enclosure if the visitor should desire 
to avoid its dirty lanes. I t  is a big structure, but in an advanced stage of decay, and,

1 Maathiru-l Vmard, vol. I, pj>. 675-689 ; Atn-i Akhari, vol. I, pp. 325-27.
2 Miftdlyii-t Tawarifch, p. 199 ; Atharu-s SandcRd, chapter III, p. 62 ; Carr Stephen, p. 119.
3 Madfhiru-l Vmard, vol. I, 689-90; Aln-i Akhari, vol. I, 327.
4 Atharu-s Sanadld (ed. Cawnpore 1904), chapter I, pp. 14-15 ; Ziya-i Barm (pp. 122 and 130) also refers to 

Kushak-i Lai, but. does not give the name of the founder or the date of its erection. It may, however, bo inferred 
from his account that it was built by Balban and stood in the old city of Dehli, i.e., near Qu$b. According to 
Khula§atu-t Tawarikh (P. 28) it was built by Jalalu-d Din Khal.ji, but it is not stated therein as to where this
building was located.

8 Carr Stephen wrote in the year 1876.
6 Carr Stephen, p. 215.
7 Athdrn-* Sanmlid (ed. Cawnpore 1904), chapter III, p. 36 ; Carr Stephen, p. 149,
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like other mosques of this founder, is built of rubble stone coated with plaster, which 
has now become quite black with age. I t  is of the same design as the Khirld mosque, 
containing four inner courts and numerous domes, many of which have now collapsed.
The building was occupied by the villagers until a few years ago, when the local authori
ties had it evacuated on the recommendation of the Archaeological Department. The 
following inscription referring to the erection and date of the mosque is engraved on 
a marble slab which is fixed on its eastern gateway (Plate VI, b) :—

Ojutjq jjfJiy i ^ b q J! ^Uaiw liv ljO  j  p f y

aolj gjjo iut̂ j - *y*| y dUiut*. J ̂

y  abiu» JL. jO ^>1 ,_.,ALJ J ^  jlixJU «L. j^a

jL i If"'* »f aif euij «_ laA j*U  ̂ irk <1)1^1  ̂ Ops^jJ

-  a i t  ab ^ U j) <_Ua j  iasotaj (j j jL

Translation.
“ By the favour and grace of God the most holy and omnipotent, during the reign 

of the king of kings of the age, strong by the help of the merciful, Abul Muzaffar Flroz 
Shah the king—may God perpetuate his kingdom and increase his command and dignity 
—this mosque was built by. the son of the slave of the threshold which is as exalted in 
dignity as the sky and is the sanctuary of the world, (named) Junan Shah Maqbul 
entitled Khan-i Jahan son of Khan-i Jahan in the year 772 from the flight of the Prophet 
(1370-71 A.D.), may God bless him and give him peace. May God have compassion 
on him who, offering prayer in this mosque, should remember this slave with Fatiha1 
and prayers for his faith.”

Short Khan-i Jahan, the father and the son, were, in succession, the prime ministers of
biographical _ Firoz g ^ h  Tughlaq, and had the greatest influence in the court of that emperor. Khan-i 
Jah^TMaqbai?""1 Jahan, the father, was a Hindu convert whose original name was Kattu. He was a 
and Khan-i jahan native of Tilang, and a man of high position in favour with the Rai (ruler) of th a t 
binfChMrt Jahan conntry. When Sultan Muhammad Shah sent the Rai as prisoner to Dehli2 and the 
Junan Shah. ^  ^  the waV; K attu  presented himself to Muhammad Shah and embraced

Islam. The Sultan gave him the name of Maqbul and bestowed on him many marks 
of his favour. In  the reign of Muhammad Shah he received the title of Qawamu-1 
Mulk, and a grant of the fief of Multan. Later on he was made JNblib Wazir under the 
premiership of Khuaja-i Jahan Ahmad Ayaz, when he used to seal and place his signa
ture on parwanas as “ Maqbul, tbe slave of Muhammad Tughlaq.” (:$**•»**'• )
On the demise of Muhammad Shah, Khuaja-i Jahan3 who was at Dehli attempted to

1 The first chapter of the Quran, which is recited for the dead.
a This probably refers to the conquest of TilangSna and Arangal (FarisMa calls it Warangal) by Muhammad 

Shah in the year 721 A.H. (1321 A. D.) while he was a prince. The name of the Rai* wJio had been sent to Dehli 
with all his relations and dependants was Rai Laddar Deo. There is, however, no mention here of Kattu or 
of the death of the Rai. (Zlya-i Barm, pp. 449-50 ; Elliot, vol. Ill, p. 233 ; Fanshta, pt. I, p. 131.)

» Khoaja-i Jahan was beheaded for this rebellion. He was a disciple of Shaikh Nizamu-d Dm Auliya, and 
among the various religious observances he performed to prepare himself for execution,he is said to have also worn 
the sacred cap and the turban, which he had received as relics from the saint. (Shams Siraj ‘Af i f , pp. 69 and 77 )
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place a son1 of tlie late emperor on the throne. Qawamu-1 Mulk was also at that time 
in Dehli, but when Flroz Shah approached the city, he went out to meet him, and helped 
him to get possession of it. He was then made Wazlr and received the title of Khan-i 
Jahan. He held this high and responsible post for nearly 18 years until his death, 
which happened in the year 770 A.H. (1368-9 A.D.), and during all this period he enjoyed 
the greatest trust of his master and the love of the public. The emperor shed tears 
a t his loss, and the whole of Dehli went into mourning for him. Khan-i Jahan was 
a disciple of Shaikh Naslru-d Din Chiragh-i Dehli and he was buried at the foot ( ) of
Shaikh Nizamu-d Din Aullya.2

Khan-i Jahan, the son, was born at Multan, when his father held the fief of th a t 
province. The father wrote to acquaint Sultan Muhammad Shah with the fact, and 
that monarch directed that the child should be named Junan Shah.3 His full name as 
given in the inscriptions on this mosque and on the Kalan Masjid in Shahjahanabad 
is Junan Shah Maqbul (J^iU ) but the ending Maqbul represents the name of his
father only. After the death of Khan-i Jahan Maqbul, the emperor Flroz Shah promoted 
Junan Shah to the high post of Wazlr, and bestowed on him the title of Khan-i Jahan 
bin Khan-i Jahan (Khan-i Jahan son of Khan-i Jahan). He acted as minister 
under Flroz Shah for about twenty years, and the emperor committed all the 
affairs of the kingdom to his charge. Towards the end of the reign of Flroz Shah, 
enmity broke out between Khan-i Jahan and the prince Muhammad Khan, afterwards 
Muhammad Shah, which resulted in the total downfall of the former.4 The prince 
managed to secure the royal orders for the dismissal of the minister, and one 
night in the month of Rajab 789 A.H. (1387 A.D.) attacked his house. Khan-i Jahan 
unable to make resistance fled to Miwat, where he sought refuge with Koka Chauhan, 
at Mahari. His house was, however, plundered and several of his adherents were put 
to death. The prince, who was now entrusted with full powers by the Sultan, sent 
Malik Yaqub, entitled Sikandar Khan, with an army against Khan-i Jahan. When 
this force reached Mahari, Koka Chauhan seized Khan-i Jahan and sent him prisoner 
to Sikandar Khan, who killed him and carried his head to court.5

Khan-i-Jahan Junan Shah is famous for building several mosques in and near 
Dehli,6 of which those lying in KhirkI and JBegampur villages, and the. Kalan Masjid 
in the city of Shahjahanabad are the most prominent. I t  will be interesting to note 
that the inscription on the Kalan Masjid is dated only one month before he had to fly 
for life to Miwat.

The tomb of Khan-i Jahan Tilangani (Plate XI, b) stands in an extensive enclosure To™b of Khan-i 
surrounded by battlemented walls at the south-west corner of the village. Locally 
this enclosure is known as Kot and is thickly populated by the Plrzadas or attendants

1 Muhammad Shah had no son, but only a daughter who was born in the reign of Ghiyathu-d Din Tughlaq 
(Shams Siraj ‘Afif,  p. 54).

3 Shams Siraj ‘Afif,  pp. 394 seq, 421-4 ; Elliot, vol. I ll ,  pp. 367-8, 371.
3 The real name of Muhammad Shah was FaShrUrd Din Juna (Fariskta, pt. I, pp. 128-9), and it is apparent that 

the emperor named the child after him. The historical works have this name written in three different ways, viz,, 
fs-a. tiy=» (Juna, Juna and Junan). The inscriptions of Khan-i Jahan on his mosques confirm only the last

reading, and this may be taken as correct. pronounced as fauna  is a Persian word meaning “ The Sun.”
1 Shams Siraj ‘Afif,  pp. 425-8 ; Elliot, vol. I ll, p. 371.
6 Elliot, vol. IV, pp. 15-16 ; see also Badaoni, vol. I, pp. 252-4.
* Oarr Stephen, 148-57.
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of the shrine of Shaikh Nizamu-d I)in, who have also occupied the tomb of TilanganT.
An arched gateway, on the north, gives entrance to the Kot. The tomb of TilanganT, 
which is constructed of rubble and dressed stone, is octagonal in plan with a diameter 
of some 74 feet. It consists of a central domed chamber enclosed by a verandah having 
three arches on each side of the octagon. These arches are supported on double square 
pillars of dressed stone, while on the roof of the verandah are eight domed chhatris, 
one at the centre of each face of the octagon.

The tomb is not inscribed, but the local tradition assigns it to one Khan-i Jahan 
TilanganT, who is related to have been a disciple of Shaikh Nizamu-d Din and a general 
in the army of FTroz Shall Tughlaq. Apparently this Khan-i Jahan is the same as 
Khan-i Jahan Maqbul, the well known prime minister of Firoz Shah, who was a native 
of Tilang or Tilangana. He was really a disciple of Shaikh Nasiru-d Din Chiragh-i 
Dehli, and not of Shaikh Nizamu-d Din, but we learn from Shams Siraj ‘Afif (p. 424) 
th a t be was buried at the payan ( ^bb ) of the latter. Now fay an, which literally 
means the place where shoes are placed, is used for respect to the saint, and in a general 
sense may denote the vicinity of the tomb of Shaikh Nizamu-d Din. Mian-i Jahan 
died in the year 770 A.H. (1368-69 A.D.), and his tomb was in all probability built 
by Ms son Khan-i Jahan bin Khan-i Jahan Junan Shah who in the same connection also 
erected the mosque noticed above. The mosque which is dated 772 A.H. (1370-71 
A.D.) lies immediately to the east of the Kot, but this -latter building is so thickly 
populated in and about, that it  is difficult to determine the relation between the two 
edifices. The tomb of Khan-i Jahan is similar to those of Mubarak Shah1 and Muham
mad Shah2 the Sayyid.kings, or their prototype that of ‘Isa Khan,3 and it may there
fore be taken as the first or original specimen after which these later buildings were 
erected,

J .£jie tcmp „£ Mubarak §hah lies in Mubarakpur Kotla about two miles to the south-east of Bafdar Jang’s 
tomb (For Mubarak §hah’s tomb see Atharu-s SanddM, chapter III, pp. 41-2 ; Carr Stephen, pp. 159-61.)

2 'jhe tomb of Muhammad Shah is in Khairpur village about half a mile to the north-east of Safdar Jang’s  
tomb (For Muhammad Shah’s tomb see Atharu-s Sanadid, chapter III, p. 42 ; Carr Stephen, pp. 161-2.)

* * The tomb of ‘Isa Khan* lies some 200 yards to the east of the village of Nizamu-d Din. (For ‘Isa Khan’s torn!, 
see A tM fu-s SmUdid, chapter HI, p. 53 ; Carr Stephen, pp. 197-8.)
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(a ). General view op the village of Nizamu-d Din.

(6). General view of the Baoli of Nizamu-d Din.

PLATE II.-

GUIDE TO NIZAMUDDIN.



...... /
0 5  (  f A j

l l  ( W  ) S i ’l.ATK III. V V  I
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(a,). Tomb of Nizamu-d Din .

(6). Wooden canopy inlaid with mother-of-pearl over the grave of Nizamu-d Din .
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(a ). East parade op Jama'at Khana.

GUIDE TO NIZAMUDDIN.

(6 ) .  T h e  i n t e b i o b  v i e w  o p  J a m a 'a t  k h a n a , s h o w i n g  p e n d e n t i v e s .



l i l

,:. <:■ ■■ x v:xX';,.’;.;■■■ ::;.X'

(a). Tomb of Jahanaba.
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(6). Langar Khana and the eastern gateway of the enclosure of Amir Khusrau.

GUIDE TO NIZAMUDDIN.
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(a ,). I n t e r io r  v i e w  o f  t h e  t o m b  o f  J a h a n a r a , s h o w in g  t h f . i b ) .  E a s t e r n  g a t e w a y  o f  t h e  m o s q u e  o f  K h a n -i J a h a n , s h o w in g

INSCRIBED SLAB AT THE HEAD OF HER GRAVE. THB INSCRIPTION.

Plioto.-erw?rave<l & p rin ted  a t  tlie  Offices of th e  Survey of Ind ia, C alcu tta , 1021.
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(6). M o s q u e  o f  K h a n -i  D a u b a n  K h a n .
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SOM E RECENTLY ADDED SCULPTURES IN 
THE PROVINCIAL MUSEUM, LUCKNOW .

-----------*-----------

DURING the last few years when I held charge of the Provincial Museum  ̂ at 
Lucknow some valuable additions were made to its archaeological section, 

and as they have not been noticed before I publish them here in the interests 
of students of Indian iconography. The acquisitions which 1 intend to notice 
are eight images belonging to different cults. Three are Buddhist, two Brah- 
nmnical and three Jaina. Of the Buddhist images, two are in gilt copper 
and the third is in stone. Of the Brahmanical figures one is of sandstone 
and the other appears to be of gun-metal. Of the Jama statues one is o 
brass and two are in black marble. The brass one bears a dated inscription
giving the time of its consecration. The two Buddhist figurines m gdt copper
also bear inscriptions though nothing more than the well-known creed formula. 
Excepting the railing pillar, which belongs to the Kushana period, tmy are 
all mediaeval. With this foreword I proceed to describe them in detai.

First of all, I take the Buddhist images. The earliest of these is, as is 
shown by mortices on the sides, a railing pillar in red sandstone (Plate I, Fig. b). 
It is fragmentary and measures 2'8" by 8". Both the obverse and the reverse 
faces of it are carved. The obverse bears the much damaged figure of a 
female standing under a tree (which, excepting part of the foliage, is now 
missing) playing the Vina or Indian lyre and possibly representing a daughter
of Ma°ra It very much resembles the sculpture in Mr. Dames’s collection
which has been reproduced by Mr. Vincent Smith in his History of Fine 
Arts in India and Ceylon1 and which perhaps, stands for Mara himself, the 
reverse shows three lotus flowers such as we find on other railing pillars. It 
is said to have come from the Gurgaon District in the Punjab.2 The ;style 
of it, however, particularly the treatment of the drapery, the heavy ear-rings 
and anklets, having close resemblance to the well-known railing figures of 
Mathura, will show that the place of its origin must have been Mathura and

11 P&ae 117, Fig* 60.
2 For other Buddhist sculptures from this District see Vogel, A.S.B. 1909-10. page n.
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not Gurgaon. The other figures were dug out, as the Executive Engineer of' 
the G-onda Division of the United Provinces informed me, along with three 
other remains, namely, a miniature stupa with a square base (2§" by 2§"), a 
Vajra or thunder-bolt,1 41" long and a broken bell when a small hedge 
was cut in the compound of Sahet or the site of the ancient JHavana, and 
were sent to the Museum in the month of March, 1913. They are of one and 
the same style and consequently contemporary : an inference supported by the 
type of the characters used in the writing seen at their back. One of
the remaining two images represents Tara and the other Gautama Buddha 
(Plate II) or perhaps, Akshobhya, one of the five Dhyani Buddhas of the
Mahayanists. That a Vajra was found along with them would indicate that 
they are of the Mahayana School, as is shown also of course, by the very 
figure of Tara itself. The image of Tara is 6|" high, including the pedestal.
It represents the deity seated on a lotus in the oriental fashion, with the . 
right leg hanging down and the foot resting on the pedestal, while the left 
leg rests on the lotus in the “ suJchaslna ” pose. The right hand is placed on 
the right knee with a conical object which appears to be a vase., The left 
hand is placed in the “ nidrita ” pose and holds a conventional lotus. The
deity is wearing jewellery-anklets, girdle, wristlet, armlet, necklace, ear-rings
and a three-pointed head-dress. She wears also a dhoti and what may be a 
sash, worn like the sacred thread. Her hair is' dressed in: long locks which 
fall on the shoulders. She is shown laughing somewhat wildly. The round 
piece at the back extending from the lotus seat to- a little'above the head 
is evidently meant for the prabMmandala or nimbus. .Except at the border, 
where it- is dentated, it is all plain, 'the border being formed by a raised line- 
circumscribing the plain surface. It' is surmounted by an umbrella pierced 
by a long stick’forked at the upper end and fixed.'at the centre of the nimbus 
The umbrella is decorated with two pendants or festoons hanging one on each 
side up . to the aura. The lotus on which the figure is seated rests on a double 
rectangular base or pedestal (3" by 3-|") which is supported on four legs and
is hollow. The inner base measures 2|" by 2" 'and the outer one 3" by 2f ". At
the back of the prabMmandala or rather the image, about the middle, is soldered 
a small circular piece which bears the well-known formula of the Buddhist 
creed, which Asvajit addressed to Sariputra, engraved in low relief in characters 
of about the 8th or 9th century AD.

The inscription at the back, that is, the creed formula, the association with the 
representations of Buddha, the Stupa and the Vajra, which were found along with it, 
will at" once lead us to identify the figurine with that of Tara the well-known Bodhi- 
sattva of the Buddhist pantheon, as does the “ utpala ” or blue lotus seen in the left 
hand, as this is a characteristic emblem of Tara. As to the special form of Tara
which this image represents, I would remark that the artist does not seem to have
been particular about it, for he has not given all the characteristics of any

1 This specimen is forked at the end as is the case with those from Nepal and Tibet unlike the Vajra shown in 
Gandhara sculpture which is not forked.
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special form. Tlie pose is that of tlie- Syama-Tara or Green Tara, who is 
usually represented seated on a lotus-thtfone with the right leg pendant, but 
we do not find any lotus supporting the foot which here rests on the pedestal.
In this point she will resemble the Khadiravarni Tara which is a form of 
the yellow' Tara, but differs in the mudras or mystic poses of the hands, the 
Khadiravarni Tara being shown, as; similarly seated with her right hand in the 
‘ charity ’ mudra holding the stem . of a full-blown lotus flower, the left hand 
being in the ‘ argument ’ mudra holding the stem of an “ utpala. The attri
bute of the right hand is not unlike the Kalasa or vase, and this will lend 
additional support to her identification with the yellow Tara. But we have 
to remember that this form, namely, the yellow one, holds a vase in one of 
the left hands, the other holding1 a trident. But artists do not always follow 
tradition and are at times erroneous in their distribution of attributes. It is 
particularly the “ uipala ” shown in profile with its centre hidden, whose stem 

- . is held in the left hand, which tends to identify the figure with that of the
§yama or Green Tara, as this is her special symbol. Although the right hand 
is not in the “ Vara mudra. still it may perhaps be connected with her 

, ' form as Dhanada and the vase may be taken to be a ratnaghata or vase of
jewels.

Though the figure, I believe, is undoubtedly a representation of the Buddhist 
Tara, yet because of her resemblance in at least one or two points to the image 
of the Brahmanical deity of this name, it will not be inappropriate to study 
her in eonjunction with the homonymous goddess of the Hindu pantheon.
Nor, I think, will it be out of place to make a few remarks as to her origin.

' - ■' The Hindu or Brahmanical mythology knows of several Taras. One. of them
is the wife of Brhaspati, the preceptor of the gods, who. was carried off by .

■Soma, was afterwards restored to her husband at the intercession of Brahma, 
and who gave birth to a son named Budha who through Pur'uravas became . 
the progenitor of the lunar race of kings. Another Tara i s ' the wife of Bali 
or the mother of Angada. The third Tara known to the Puranas or epics
was the wife of Harischandra, a king of the solar race famous for his liberal
ity and probity and unflinching adherance to truth. But with these we have
no concern at present. To Hemadri, who lived about 1300 A.D., Tara is known 
as one of the sixty-four Yoginls or female attendants on Siva or Durga. Quoting 
the Mayadmikd, a work of unknown date, but presumably ancient, in his well- 
known book, the Chaturvarggachintdmani, he describes her as. black in colour, 
seated on an owl, and holding a spear and a club.2 Yoginls though super
natural, yet are subservient to other deities and do not hold an independent 
rank. This Tara of the Mayadlpikd is apparently a new figure not noticed 
elsewhere. In any case, she is different entirely from the divinity 1 am talk
ing about. It is the second Mahavidya with whom I am chiefly concerned,

1 A. Getty. The Gods of Northern Buddhism, page 110.
* Bibi. Ind edition, Vol. II, page 97.
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and who, like other principal deities of the henotheistic cult of the Hindus, 
reigns supreme in her sphere. She is one of the ten principal goddesses of 
the Saidas. The ten Mahavidyas or “ Muses” as named in the Chdmun- 
ddtantra quoted in the Sabdakalpadnma are these—

cfiT«rt rtlTT I
=* 1 W  M W tft  fTWT II 

ef»raT ^  <7Tf5#l ^WlfeR^TI
Trm -J3J W'fTf^^TT: UcRtfrlcn: II

namely, (1) Kali, (2) Tara, (3) Shodasi, (4) Bhuvanesvari, (6) Chhinnamasta, (7)
Dhumavati, (5) Bhairavl, (8) Vagala, (9) Matangi, and (10) Kamala.

Though Tara is mentioned second and consequently called Dvitiyd or c the 
second,’ yet she is looked upon as unequalled in liberality or granting success 
and being one who can be invoked1 or worshipped at any time is easily 
accessible. This is what we find in the case of the Buddhist Tara also, for
she can be directly appealed to without any intermediary, unlike other deities 
of the first rank. Ordinarily the Hindu mythology recognises eight Taras 
but the principal ones are only three, namely, Ekajata, Mlasarasvati, and Lgra- 
ta ra 2 I do not think these are to be treated as distinct divinities. Ihey are 
rather, as Waddell has remarked with regard to the numerous Taras of the 
Buddhist pantheon,3 the concrete objective representations of the modes and 
titles of one and the same deity, namely, Tara. Difference in names is due 
to the various aspects of a god or goddess which a worshipper has in view.
The Tara proper is thus described by Mahldhara in his Muntramahodadhi—

fufpq-efi-srert
i f a  *  *  f w s w f  irn% qsTf% 5«TW  i

rTTTt fwt3GIT: WTH |l
t gpe gitir on a white lotus looking beautiful amidst all-pervading waters.

Her colour is blue and she holds a knife (or scissors), a sword, a skull and 
a blue lotus k  her hands. She wears a girdle, ear-rings, necklace, wristlets, 
armlets and anklets, is decorated with serpents, has three red eyes and a 
fearsome tawny chignon, her tongue is protruding and her face looks terrible 
on account of her jaws. Hound hei waist she wears a tiger’s skin and she 
holds an axe of white bones. Her head is adorned by Akshobhya. Her lotus-

1 Mahidhara in his Mantramahodadhi, Chapter IV, Sts. 44 and 122.
2 Her name Lilasarasvati given in the Tantrasara and accounted for as is

evidently an instance oi ddnasMi or popular etymology.
3 The cult of Tara, Journal Royal Asiatic Society, 1894, page 65.
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■ - like face is -smiling. She with prominent breasts sits on the chest of a corpse 
and is the .mother of the triple world.’

The description given in the Tantrasdra1' agrees -bn the main with' this.
I t represents her in the praytalidha attitude,2 he., standing in the attitude of 
shooting,. with her left knee advanced and the right retracted, dwarfish - 

• . - in' size, with protuberant abdomen and surrounded by a burning funeral pyre,
. holding^Khad/ja (sword), Kartri (scissors), or knife in the right hands, and Kapdla

(skull) -and (Jtpala (blue lotus) ifi the left-hands. But . this I think is a dif
ference in detail only. Attributes change according to the aspects of a , deity. #

The Brahmanical Tara like the Buddhist Tara is primarily a ‘ Saviduress,’ . 
and this is in harmony with the etymology of the term.•, According to the 
Laghustava, the well-known eulogy of Durga read daily by- a . staunch Sakta 
or the worshipper of Sakti, she is to be invoked for the - crossing of waters 
or at the time of distress * caused by ‘ flood or swelling of waters.’

T raffsi ststt TWijfn

sjJTJTtW f a g i t  cr^fsrT ftTRFSim  ^  II
“ Having thought of Lakshml at the royal courts, Jaya in the battle-field,

Kshemahkari during a journey, Savarl in inaccessible forests abounding in 
serpents, elephants, and carnivorous animals, Mahabhairavl at the time of 
fear due to ghosts, spirits, goblins, and demons, Tripura during embarrassment, 
people cross or overcome their troubles thinking of Tara during floods or the 
swelling of waters.”

This would rather go to connect her with navigation—she is a deity who 
ensures safe crossing of waters. The very conception of her form as seated on 
a lotus emerging from all-pervading water, or the ocean, seems to favour this 
idea. She can save her votaries from the flooded waters or the sea, she can 
save them, from the bhavasdgara, the Ocean of Existence. She will ‘ be' what. a 
boat is to a person who has to ' cross - a river, a .comparison found in the 
verse of Jatavedas in the Ri-gveda, So very closely connected with the cult 
of Durga. Durga is the chief goddess in the Brahmanical pantheon, and other- 
goddesses are'her ' ‘ Tibhuti’ or the manifestation of her power. This'is what;' 
we. -find from the Durgasaptaiati or. Mdrlcandeyapurana of which it fdrms a 
part. While addressing the "demon-king Sumbha, Durga says: - 

tp r c im  w w d  - h ^ r d l  \

1'See Sdbdakalpadruma under Tara'. ■ - ' , , ,
- . 2 Qf_ Tarashtaka published in the Brhatsiotraratnakara (Bombay, Nirnayasagara Press) Verse I, •

psrs, etc. • .- '
3 Tara from the roof ir\ to cross or swim over. ■ , /

v *t: fw  fw Ffhcmtafrc t , '■ ■ ■
> - , Bigiieda •, I 09-1.. .

f  This Verse though originallydedicated to Jatavedas is used.for amgarg/asa or the mystic touching of the limbs
^ " before the Durydsapiutati is read. ' ' '  '

• V~ . '. / -
' • ; ■' . . .

*• '1 "/ " . • - '  '

'  ' ” ' ,  ' ' : . :  ■ • ' V  ’y .
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“ See, villain! these manifestations of my power submerge in me.”
In a hymn of the Mahabharata Durga the well-known Hindu goddess is praised 

under the epithet of Tarim and as Tara, and Tarim are apparently identical names 
one is tempted to ask if Tara was really in view of the composer of the hymn. This 
being an interesting reference to Tarim as a goddess, perhaps, the earliest known 
in Brahmanical literature, it will not be out of place to quote in full the whole 
text of the hymn where it occurs, i.e., the hymn uttered by Arjuna at the instance 
of Krishna in praise of Durga to attain victory over his formidable foes :

fw tsn fa  nirTTcnfa-fa i 
g w rf r  s n f #  ii

W i
T f i^  vrjqjgi?! rtiftf# ciTsfnrfa ii 

<RR<traRT tt¥ tht5t w f #  ^  \
ii

fa #  ^TfarfsF nfannfafa id
T"rfc# II

Hi? T̂Tcfi’Wfr 35ffa l i 1#  I

fi^snfar ^Tfar ^  h

TTifiRfa sfU #i ^TTrr%^f# I°
W*amzsf{̂ m'% f a #  ^ fa fa m « r a  II

?d  W fif#sn fa ^IR T  «WTfa^T ^  I

SpT sjn^rrtgTfafa II

^T^TSfiTT: =|sr 3i*rT 3 R m  I

tnbfat vr <tot t^T^er ii

^TcUfa c i TTffafa fspst ̂ TSfRIrif^if I 

sraT h  f a #  ii

apT5fntvra^% vrmr^t ^  i 

f a #  cTtffa tfTrlT# W ?ifa T̂==!̂ T̂ r II 

m  ’sivrut m faf#  ^  jt# t ^  i
*»2JT TWT#Tt i'g  «Tf*fat rT?TT 11

rife: g fa ^ fa ^ T H W # T f?W fa g ftj#  I

ijfa »£f?W ?n  II

The following translation follows Muir in the main:—
Arjuna says :—Reverence to thee, Siddhasenani (Generaless of the Siddhas), 

the noble, the dweller on the Mandara mountain, Kumarl (maiden), Kali,
’• - -V :;• : v, \-w .c  'e y - l.i ;v  V ;

I
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Kapila (tawny), Krishnapingala (dark and brown). Reverence to thee, Bhadra- 
kali; reverence to thee, Mahakal!; reverence to thee, Chandi, Chanda ; reverence 
to thee, 0 Tarim, (deliverers) 0 Varavarnim (beautiful-coloured), 0  fortunate 
Katyayani, 0  Karall, 0 Vijaya, 0  Jaya, who bearest a peacock’s tail for 
thy banner, adorned with various jewels, armed with many .spears, wielding 
sword and shield, younger sister of the chief of cowherds (Krishna), eldest 
born in the family of the cowherd Nanda, delighting always in Mahisha’s blood,
Kausiki, wearing yellow garments, louddaughing, wolf-mouthed ; reverence to 
thee, thou delighter in battle, 0  Uma Sakambharl, thou white one (or Sveta), 
thou black one (or Krishna). 0 destroyer of Kaitabba. Reverence to thee 
0 Hiranyakshi (golden-eyed), distorted or three-eyed and dark-eyed one, 0  
Vedasruti (tradition of the Veda), most pure, devout, Jatavedasi (female Agni) 
who dwellest continually near to [the ridge of] mountain precipices and sepul
chres, of sciences thou art the science of Brahma, the great sleep of embodied 
beings, O mother of Skanda, divine Durga, dweller in wildernesses. Thou art 
called Svaha, Svadha, Kala, Kashtha (minute divisions of time) Sarasvatl, Sa- 
vitri, mother of the Vedas, and the Vedanta. Thou, great goddess, art praised 
with a pure heart. By thy favour let me be ever victorious in battle. Thou 
dwellest in the wilderness in fearful and difficult places, (for the) protection 
of thy worshippers. In nether regions thou constantly abidest and ever con- 
querest demons in battle. Thou art JambhanI, Mohini, Maya, Hri, Sri, the
luminous Sandhya (twilight) Savitri, the mother TushtI (contentment), strength, 
constancy, light, increaser of the sun and moon, the power of the powerful 
in battle—(all this) thou art seen by the Siddhas and the Charanas (to be).1

This is only a stotra of Durga, no doubt, but the mention of TarinI or 
the deliveress of beautiful colours is quite significant particularly when this hymn 
is read together with the stuti or praise of the goddess by Yudhishthira, the 
chief of the five Pandavas. Whether Tara, as conceived by the Tantrikas 
later on, was known or not at the time when this hymn was composed 
we have no means of ascertaining. But the hymn at any rate goes to
indicate that Brahmaniea! mythology knew of a goddess whose aid was
sought for deliverance from troubles and who was conceived to be a noble 
maiden of a beautiful black, tawny and white colour, with three (or distorted) 
eyes, and the mother of all sciences about the beginning of the Christian era.
To determine the date of the Mahabharata or its parts is a difficult problem 
still awaiting final solution, so I am not in a position to say at what definite 
time the above-quoted eulogy was composed. Still I think it will not be
far from accurate to ascribe it to the early centuries of the Christian
era. In any case, this much seems to be certain that the form of Tara as
conceived by the latter Tantrikas is not altogether a new idea. But as
the traits we find in the stotras by Yudhishthra2 3 or Arjuna8 are common to

1 Muir, Sanskrit Texts Vol. IV, page 432-3.
3 Mahabharata, Virataparvan Chap. 6.
3 Bhishmaparvan, Chap. 23.
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all goddesses as well as gods much stress, I am afraid, cannot be laid on these 
references.

In the cult of the Brahmanical Tara we find that Akshobhya is the chief 
person. He is the seer of her mantra and is to be worshipped as such on the 
head of the goddess.1 There are, besides Akshobhya, a few seers also whom 
a votary of Tara has to adore, namely, Vairochana, Amitabha, Padmanabha,
Sankha, Pandura, etc. These he will worship at different parts of the mystic 
diagram or spell of the goddess.2 Of these Amitabha and Vairochana, at
least, are to be found in Buddhist mythology as well. Buddhists, or rather the 
Mahayanists, we know, recognise five Dhyani Buddhas, namely, (1) Yairo
chana, (2) Akshobhya, (3) Ratnasarirbhava,3 (4) Amitabha, (5) Amoghasiddha ; 
and their Saktis to the same number, to wit, (1) Vajradhatvisvari, (2) Pandara,
(3) Tara, (4) Mamaki, and (5) Lochana.

This conception of Tara in the Hindu mythology will at once strike a 
student of the Buddhist pantheon as not very dissimilar to that of the Sakti 
or female energy of Avalokitesvara, the reflex or spiritual son of Amitabha 
and the most popular divinity in the Mahay ana school of thought, whose
worship extends not only from Nepal to Tibet but northward to lake Baikal 
and from the Caucasus eastward to Japan. In the Buddhist mythology, as I 
have already said, Tara is conceived to be a saviouress or deliveress, i.e., one 
who helps man to cross the Ocean of Existence. Her dharini or the manual 
of worship giving her praises and spells is believed to have been written by 
the Dhyani-Buddha Vairochana. The legend regarding her origin which is 
generally accepted is that a tear fell from the eye of the All-pitying One, i.e., 
Avalokitesvara, and falling in the valley beneath, formed a lake from whose 
waters arose a lotus flower, which, opening its petals, disclosed the pure goddess 
Tara.4 Though there are several Taras, yet, I think, according to the colour 
she adopts, Tara may be thought of as five-fold, namely, the white, the blue, 
the green, the yellow, and the red Tara. These are the five sacred colours.
Ordinarily she is green, but is seen red like the sun, blue like sapphire, white
like the milky sea, or yellow like gold. In some of the representations known 
to us endeavour has been made to show all these colours simultaneously.
Like other deities she too has a double aspect, the angry and the pacific one.
Her angry forms are represented in three colours, red, yellow and blue, but 
her pacific form will be coloured white or green. In her pacific mode she 
is seated wearing the Bodhisatva ornaments, including the five-leaved crown and 
having long and wavy hair as well as a smiling expression. The angry as
pects have dishevelled hair, Tantric attributes and ornaments and a third eye.

1 Mantramahodadhi, IV, 93.
*Loc. cit. Sis. 94-95.
a Ty s Dhyani Badhha has a yellow colour and may be identical with the Pandura who is connected with the 

Brahmanical Tara.
Pandara is the Sakti or energy of Amitabha but it reminds one of Pandura the seer connected with the cult 

of the Brahmanical Tara.
4 A. Getty The Gods, etc., page 105,
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Taking all her various forms together, the Buddhist Tara shows all the traits 
of the Brahmanical Tara.

The comparison thus shows that the Brahmanical Tara rather resembles 
the angry form of the Buddhist divinity of that designation. The description 
of the goddess given above in accordance with the Brahmanical texts agrees 
in many respects with that of blue Tara or Ekajata. Both are blue, step 
to the right, stand on a corpse, have three eyes, laugh horriblv, have pro
minent teeth and protruding tongue. Their eyes are red and thin hips covered 
by a tiger skin. Both have garlands of heads and ornaments of snakes.
Ihe four-armed lara in Buddhist mythology also has the same attributes or 
symbols which her Brahmanical sister has, namely, sword, knife, blue lotus 
and skull-cup. Besides these we find that the figure of Akshobhya in the head
dress is also common, for we know that a small image of this Dhyani Buddha 
is often to be seen in the head-dress of Tara as is noticed in that of Man- 
jusri Yamantaka, and Prajnaparamita. The fact that Akshobhya figures in 
the head of other divinities should cause no astonishment. For the nearer 
we approach to Tantric practices, the more difficult it becomes to differen
tiate the divinities. Owing to this circumstance M. Foucher in his Icono- 
graphie boudhique had to remark that in the Stotras and Marinis the hymns 
of Tara are found hopelessly mixed with those of Marlchi and others, and the 
personalities of the deities in these litanies are so vague that one is tempted 
to ask if the names really represent distinct deities.

This brief analysis, I think, shows that the Brahmanical Tara is very much 
like the Buddhist goddess of that name. The one difference we notice is that 
in Buddhist mythology she is ranked as a Bodhisattva, though at times she 
is called the mother of the Buddhas. The question which now presents itself 
for solution is whether Tara was originally a Brahmanical ora Buddhist deity.
That she is a Bodhisattva could go to indicate that she might have been 
Brahmanical originally. For it does not appear unlikely that the Buddhists 
or Mahayanists enrolled her as a Bodhisattva and gave her a position which 
was slightly inferior to that of a Buddha. This they did in several other 
instances.1 The incorporation of Hindu deities into the Buddhist pantheon is 
an admitted fact. When turned into a Bodhisattva the Brahmanical deity 
was no doubt placed below Buddha, but the Hindu votary while coming over 
to Buddhism would remember that a Bodhisattva is destined to become a 
Buddha in some future Kalpa and he is not very likely to feel this lower
ing of the position of his deity especially when he knows fully well that every 
person by virtue of bis merit can rise to the rank of a god. On the other 
hand that would open for him a career which had been apportioned to his 
deity. By the dint of his energy or virtue he himself could attain to a similar 
position. This bringing in of Brahmanical gods was not resented for it still 
allowed the pious convert to continue his adoration of his favourite divinity 
or ishtadeva. The association of Tara with Avalokitesvara will hardly tend

1 For example, Siva became Avalokitesvara of the Mahayanists.



to counteract this idea, for in Avalokitesvara we can recognise Siva, the 
well-known Brahmanical deity. But the data now available do not favour 
this view. They would show with a considerable amount of certainty that
the conception of Tara must have been Buddhist originally. What leads me 
to such a surmise is this. According to the Hindu Tantra works Tara appears 
to be more Buddhist than Brahmanical for the one reason that Akshobhya
is placed on her head and has thus been given a higher position than that 
of the divinity. That hAkshobhya is a Buddha is too well-known to require 
demonstration, but I am not aware that he figures at all as a distinct per
sonality elsewhere in Brahmanical mythology. To make him a rishi or seer 
of her mantra is an attempt towards Brahmanisation of the cult, apparently.
Otherwise, the elevation of a ‘ seer ’ (a mortal after all) to such an exalted
position is hardly explicable. The very position in the head-dress is a Bud
dhist feature.

Though the appearance of Akshobhya is in itself a strong argument in 
favour of Tara’s Buddhist origin, yet I think further support is required. This 
is supplied by an old tantra work, named Achdratantm whose manuscript
copy dated in the Vikrama year 1854 (A.D. 1797) I had occasion to see in
the State Library at Jammu. This work records a legend which will elucidate
the point. It says that Yasishtha, the well-known rishi, failed to propitiate
Tara by means of the Brahmanical modes of worship and, when on the 
verge of disappointment, was asked by her through Ahasavdni (i.e., incorporal 
voice), to go to Buddha (lit. Vishnu in the form of Bodha) and worship her 
in accordance with the achdra or system as taught by him. While addressing 
the seer, Tara, without manifesting herself, thus spoke to him :—

tpR UU f^T^Tfrr SRW’T cRStT: II 
5fT SRTOtstf TTfTT?T*ccnn f 

TW rTT̂ WoTpffrfT II
f w t :  dufa i

snwHTsnr ii

rlf«TP3 ÊfT oEffa WW Rf WORT: I

Translation:—
The real way to worship me is known to Vishnu in the form of Buddha 

and to nobody else. In vain you have spent so much time and undergone 1 2

1 This name of Akshobhya occurs in the thousand epithets of Vishnu and is merely an attribute for it does not 
represent any particular form of that god. The only other instance I know of where the term is used though in 
the feminine gender as a proper noun is in the Mayadlpikd q uoted by Hemadri in his Ghaturvargga chintdmani 
where it occurs as the name of one of the sixty-four Yogints or female attendants of Durga. Even in this case the 
personality spoken of is so vague that one can reasonably doubt if the name really represents any distinct divinity.

2 Last three verses of its first Patala or Chapter.
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troubles not knowing my real nature and following the wrong course or prac
tices. Go, therefore, unto Vishnu who has assumed the form of Bodha (En
lightenment)1 at once and worship me in accordance with the way (achdra) 
he will teach you who are of good vows and conduct. Then only I shall be 
pleased with you immediately, 0  dear one, there is no doubt.

The legend continues to say that the sage went to China (mahdchma) 
and learned from Buddha himself how to worship Tara. It also gives various 
details but we have no concern with them at present.

To say that the real nature of Tara was known to Buddha and that she 
could be propitiated by means of the Chinese way of her worship suffices, 
in my opinion, to show her Buddhist origin. I think the bearing of the legend 
on this question is quite clear, and on the strength of it one can safely sur
mise that Tara was originally Buddhist divinity.

The earliest mention of the goddess in an epigraphical document known 
to me is perhaps in the Chalukyan inscription of the time of Tribhuvanamalia 
or Vikramaditya VI, whose reign began in the Saka year 1017 (A.I). 1095-6).
Here, too, she is evidently Buddhist and not Brahmanical. So she is in the 
inscription from Sravasti which is dated in the Vikrama year 1276 (A.D. 1219).

In this connection I may remark that her association with Avalokitesvara 
rather lends an additional support to this view. The cult of this Bodhisattva 
is fairly old and was known in the early centuries of the Christian era as 
would appear from a railing figure preserved in the Lucknow Museum which I think 
bears the representation of Avalokitesvara with Amitabha, his spiritual father, in 
the head-dress. Whether he was conceived along with his Sakti, namely, Tara 
so early we are not sure2 nor can we say for certain at what- time Tara was
first introduced into the Brahmanical pantheon. About the 8th century we know
she was a very favourite deity3 not only of the Buddhists but of the Hindus 
also as I have already said because of her easy accessibility. She could be 
invoked without the intercession of any priest and at any time, like Avalokitesvara, 
the All-compassionate. She has been the deliveress ever and anon. She was 
largely worshipped by the Buddhists when Hiuan Tsiang visited India. Between 
the 8th and 12th centuries she became very popular, and as Miss Getty tells us,1 
many temples and colleges were dedicated to her and there was hardly a
household without a statue of Tara.

The next figure in the lot which requires notice is very much like the
foregoing one in style and is evidently of the same . age. It measures 
3" by 2|" by of" and represents Buddha (Plate II) seated cross-legged in the 
bhumisparmnmdrd or the earth-touching attitude and in the Vajrasana or 
‘ adamantine ’ posture in which the Buddh a sat at the time of. the Bod hi 
or Enlightenment, with an indomitable resolution not to get up till he had

1 C/. A. Getty, The Gods, etc, page 54.
a Beals, Buddhistic records, etc., Vol. II, pages 103 and 174.
“Gods, etc., page 105.
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reached the goal and attained to the highest wisdom as Asvaghosha has ex
pressed i t :—

fimfU trl<?TU*i
W qifa gî rsSrriif?TrtTf«frT II

The prabkarnandala or nimbus is here cut from within round the upper 
part of the figure. A small circular piece is soldered at the back bearing, 
as in the figurine of Tara, the Buddhist creed in the Nagari character of about 
the 9th century A.D.

The leaves of the pipal or Ficus religiosus shown above the head of the 
figure defines the statuette as an image of Gautama or the historical Buddha.
Different Buddhas we know have different bodhi trees. For instance, the nya- 
grodha or banian tree (Ficus Mica) was the bodhi tree of Kasyapa, the udnm- 
bara (Ficus glomerata) is that of Kanaka Muni, the Sala or Shorea robusta of 
Visvabhu, the Patali (.Bignoria Suaveolens) of Vipasvi, and the Sirim {acacia 
Sirisa) of Krakuchh anda. Similarly the historical Buddha is said to have
the pipal as his bodhi tree. The Hinayanists will look upon this figurine
as a representation of Gautama Buddha who sat under the pipal tree in the 
Vajrdsana posture at the time of the Enlightenment. They worship him under 
this form in Ceylon, Java, Burma and Siam. But the MahaySnists will take 
it to be an image of Akshhobkya who is likewise represented seated cross-
legged with the left hand lying on the lap and the right hand touching the
earth with the tips of the outstretched fingers, the palm turned inwards, in 
the same pose in which Gautama Buddha sat invoking the Earth to bear 
witness that he had resisted the temptation of Mara. The followers of the 
Great Vehicle, we are told, appeal to the Buddha in his etherial form of Ami- 
tabha. As the collection to which this figurine belongs is of the Mahayanist 
cult, I should rather like to call it Akshobhya, although I think the name 
must have been an attribute originally signifying the indomitable will of the
Lion of the Sakyas.

Both these statuettes are in a fair state of preservation. The image of 
Tara is slightly damaged at the right hand finger tips. Both are well exe
cuted and show considerable regard to realism.

The two Brahmanical images may now be noticed. One of these represents 
Adi-Varaha or the primeval Boar who was the third incarnation of Vishnu (Plate
III) I t  is a colossal statue in sandstone, measuring 4 4 | long and 3 11 high, 
and came from a locality called Bani-e-H bardt, lying about half a mile to the 
west of Dudhai, a Sub-Post Office and a Police Station in the Lalitpur sub
division of the Jhansi District in 24 25N. and 78 23E. Cunningham1 noticed 
it in 1880 along with countless pieces lying scattered over the place. A draw
ing of it was published by Babu P. C. Mukerjee in 1899 in bis account of the 
antiquities of Lalitpur. In 1910-11 it was exhibited at Allahabad at the time 
of the Exhibition. I secured it for the Lucknow Museum in 1913 through

1 See his account of remains at Dudhai A.iS.Jl. Vol. X, page 90.
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the kind offices of Mr. F. 0. Oertel and Mr. C. A. S. Silberrad, i.c.s. It, is slightly 
damaged in transit at one or two places where the stone has chipped oil. But 
on the whole, the sculpture is fairly well preserved.

The Varaha is represented standing with the right leg advanced as in 
walking. Underneath he has a Naga figure with seven hoods over the head 
(five of these are, however, broken) and a long coiled tail and folded hands 
in adoration. A female figure stands to the left of the Naga holding a chowrie 
or fly-whisk in the right hand, while her left hand (which is at present 
damaged) was placed below the mouth of the deity. The image is profusely 
carved. The portion which is exposed to sight is cut into figurines of many 
sorts representing various divinities of the Hindu pantheon, including the dif
ferent incarnations of Vishnu, and his door-keepers. These figurines are en
graved and arranged in five elliptical rows or panels going round the body 
of the Varaha and starting from the neck where a serpentine coil is formed.
The portion meant for the backbone is decorated with lotus flowers. In front 
of the snout we see a damaged figure of a female which possibly stands lor 
Sarasvati with her Vina or lyre. On the two tusks, one on each side, we see 
a figurine, possibly Prithivi. Each of the ears has a small image of a female 
engraved on it.

The Adi-Varaha or Bhuvaraha whom our figure represents is shown 
either as man-boar (nfvmaha), i.e., with the face of a boar in association with 
the body of a man, or wholly as a boar like the figure under notice. Ac
cording to the VaiTchdnasagama quoted by Gopi Nath Rao,1 the Naga shown 
underneath would be Sesha or Adisesha and the figure of the female standing 
to the right will be Prithivi or the Earth-goddess, as this corresponds to the 
dgamas. Though the attitude is not of the Afijali, i.e., she is not shown 

as ‘ having her hands folded ’ yet her touching the muzzle is 
very characteristic. So also her face, which is expressive of shyness and joy, 
and the height, for we are told that the image of Bhumidevi should be as high 
as the chest of the Varaha.

Though the carving is not so fine as that of the similar image at Eran 
which has been reproduced by Dr Kumarasvami,2 yet it can serve as a good 
illustration of mediaeval sculpture. It bears no date but as it closely resembles 
another figure of this kind which is still standing in situ at Chandpur, half 
way between Dudhai and Deogarh, and bears an inscription dated in Sarnvat 
1207 (A.D. 1150), it must be relegated to the same period, viz., the 12th century 
A.D. Possibly the worship of Varaha was very popular then as several of 
his representations belong to that period. The same was perhaps, the case 
during the early mediaeval age, as we can infer from the fact that Bhoja, the 
powerful monarch of Upper India, in the 9th century, assumed the biruda or 
title of Adi-Varaha or ‘ Primeval Boar ’ and issued coins bearing the figure 
of the boar incarnation of Vishnu which, we find in abundance in Northern
India. ___

' 1 Elements of Hindu Iconography, Vol. I, Part I, page 132, Loc. Cit.
2 VUvalcarma, Plate 93, XCIII. c 2
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The next image to be described is that of Siva, and is made of bronze 
{Plate IV). It measures 1' by 8" by 7 f  and is in an excellent state of pre
servation. The place of its origin is not known, but I bought it for the Mu
seum from a dealer in brass-ware at Benares who got it from a Nepalese.
I t  represents Siva sitting on a lotus with his right leg extended downwards 
having below the knee a small bell tied as is generally found in the Saivite 
images of Southern India. The left leg is bent in the oriental fashion, and 
the god is sitting in the Sukhdsma attitude. He has four arms. The. right 
upper hand holds a tanka or axe between the fore-fingers and the middle 
finger the remaining fingers being turned to the palm and thus making a 
pose of the hand which is called tripatakahasta, i.e., the hand with three  ̂banners.
The right lower hand is lifted up in the abhaya-mudm or attitude of imparting 
security. The left upper hand holds a deer by the legs between the fore
finger ‘and the middle finger, the remaining fingers being turned like those of 
the right upper hand in the tripataka pose. The left lower hand is extended 
downwards in the vammudrd or gift-bestowing attitude. The god is wearing 
several ornaments such as wristlet, necklace, anklet, etc., and a broad waist 
band. He has a dhoti and to both of his ears festoons are tied in a con
ventional way. From the waist to the knees there is an ornamental projection 
which is probably a conventional treatment of the drapery. The head-dress 
of the deity is characteristic of South Indian workmanship. It has a Karanda- 
mukuta which one would rather expect in the images of female deities. The 
representations of Siva are ornamented with Jatamukuta. The style of the figure, 
the head-dress, the small bell on the right leg, the waist band or KaU- 
bandha, and the pose of the hands, are all South Indian, and I can confi
dently surmise that the figure came originally from the South. It is not dated 
but apparently belongs to the late mediieval period.

Out of the additions made to the Jaina Section during my three years 
in Lucknow I want to notice very briefly only three figures. 1 wo of them
are in alabaster or black marble and the third is brass. The former I secured
at Chhatarpur in Bundelkhand. One of them represents Suvidhinatna (Plate I,
Fig. a) and the other Neminatha (Plate I, Fig. c), two patriarchs in the Jaina 
hierarchy, who are shown standing nude and flanked by chowrie bearers. The 
respective symbols or lanchhanas of these Tirthahkaras, namely, the crab and 
the conch shell, are shown on the pedestals which bear also short votive in
scriptions written in the Sanskrit language and the Devanagarl script. According
to these records these images were consecrated in the (Vikrama) year 1208
{AD. 1151) on Thursday the 5th day of the bright half of Ashadha. They 
furnish good examples of the medieval Jaina sculpture of Upper India and as
such are published here. . . .

The third and the last figure requiring mention is a brass statuette which
was secured at Hardwar in 1914 (Plate V). It represents Rishabhanatha, 
the first TIrthankara or pontiff of the Jaina pantheon, who is sitting cross- 
legged in meditation on a lotus resting on two lions, in the midst of the 
remaining twenty-three .Tinas, thirteen of whom are shown seated in the dhydna-



m u d r a ,  while ten stand in the'usual posture, nude and with their hands placed 
on the thighs, palms inwards. The' two standing figurines, one on each side 
of the lion-throne, are possibly the accompanying Y a k s h a  and Y a k s h l f t namely, 
Gomukha and ChakresvarT; and those sitting at the outer corners of the pedestal 
with hands folded in adoration, are evidently meant for the donors. To the right 
we see a serpent. Above the cognisance, which in this case is the bull, there 
is a standing figurine with lotus in the right hand. Below the symbol there 
is a row of small seated figurines which perhaps stand for the planets with 
Surya to the left ( i . e . ,  the proper right) side of the image. Below this row 
there is another figure standing in the centre whose nature is not apparent. 
The J i n a  is sitting flanked by two standing figures under a c J ih a t m  or 
umbrella on the sides of which a celestial being holding festoons and an 
elephant with a rider are shown together with a d e v a  in flight above the 
pinnacle or top of the umbrella. The figurines of: the Jims, the conven
tional elephants, m a k a r a s  and lions or Jeogryphs on the outermost row are 
all nicely arranged and the composition gives a pleasing effect. The relief 
forms a little temple with the J i n a  sitting inside and having a domical 
spire surmounted by an a m a la k a .  The whole piece rests on six legs, 
three on each side. At the back of the pedestal a short votive inscription 
of three lines is cut. Its language is Sanskrit and the script Devanagari. 
According to this record S a m v a t  1216 (A.D. 1159) A s h d d h a  9, is the date 
when the statuette was consecrated. Though entire, it is unfortunately much 
defaced on account of the sandal-paste which was daily rubbed over it, for 
it was, when purchased, being worshipped as ’ a Brahmanical deity on the 
l l a r k i f a i d i  at Hardwar which is one of the most sacred spots of the Hindus, 
Still it is a good specimen of the Jaina art of the twelfth century A.D.

HIRANANDA SHASTRI.

15
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DELHI MUSEUM ASTRONOMICAL 
INSTRUMENTS.

----------- 4“-----------

r i l H E  Director General of Archeology recently purchased from a resident of 
Delhi three astrolabes and a small brass celestial sphere, which have 

now been placed in the Delhi Museum. Of these instruments the sphere is 
inscribed with the maker’s name and date as follows : D ia  a l-D in  M uham m ad  

ihn M u lld  Q dsim  M uham m ad ihn H a fiz  ‘I s a  ibn  Shaikh  A llah dad , I lu m d y u m ,
S a n a  1087.

This person appears to have belonged to a family of astrolabe makers 
of Lahore. He himself was the maker of the very accurate instruments shown 
in figures 6 and 19 of my A stron om ical Observatories of J a i S in gh , and an uncle 
of his, described as Muhammad Muqim ibn ‘Isa ibn Allahdad, UsturlabI Huma- 
yuni of Lahore, made in A .H . 1053 an instrument now in the possession of 
Mr. Lewis Evans,1 and there is another of his instruments, dated A.H. 1070, 
in the British Museum.2

2. None of the three Delhi astrolabes bears either the maker’s name or 
any date, but, as will be shown below, such instruments, when accurately con
structed, bear clear evidence, based upon the precession of the equinoxes, of 
the period of construction. The known history of the instruments,3 the date 
on the small sphere which accompanies them (approximately A.D. 1676), and 
their general design are other factors bearing on the period of their construc
tion. The oldest of these Delhi astrolabes is inscribed in Kiifio characters and 
belongs to the thirteenth century A.D. ; another belongs to the end of the 
fifteenth century; and the third, which is inscribed in Devanagarl characters, 
belongs to about the end of the seventeenth century. All these instruments 
contain many details of astronomical and archseological interest. The work
manship on two of the astrolabes is excellent; while the third, although of

1 To whom I  am indebted for an excellent photograph of the instrument.
2 Number 12 of the unpublished list kindly lent to me by Sir [Heroules Read.
3 The late owner of the instruments states tha t his great-great-grandfather ' was keenly interested 

in the science of the heavenly bodies ’ and th a t ‘ somewhere in the 17th century A.D. he collected the 
astrolabes, together with an excellent selection of astronomical literature.’

B
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much cruder design than the others, is possibly one of the earliest inscribed 
in Devanagari characters.

# „
A. Thirteenth Century Astrolabe inscribed in Arabic (Kufic) characters.

3. This is a brass instrument 5-7 inches (14-2 cm.) in diameter, and 2 mm.
thick. Besides the body of the instrument, termed the u m m  or m ater,1 it con
sists of only the ‘an kabu t (aranea  or rete) and the sighter or alhidade, and is 
inscribed with Kufic characters. The ‘ankabut has 29 sh azaya  or star points
each inscribed with the name of a star, and the ecliptic circle graduated and
inscribed with the twelve names of the signs of the zodiac.2 3 Of the 29 shazaya 
eleven have white metal bosses, and there are also four larger bosses which 
serve as handles for rotating the ‘ankabut. The venter or inner surface of the 
mater is engraved with a projection of the celestial sphere. The rim is gra
duated in degrees, which are numbered in groups of five up to 360, starting 
from the top or south point and proceeding through the west point on the
right, the north and east in order. The back of the instrument has the upper
half of the rim also graduated in degrees. The upper two quadrants of the 
back contain a Zarqall projection of a portion of the sphere; the lower left 
quadrant contains a graphic table of sines; and the edge of the lower right 
quadrant is inscribed with a shadow scale. The alhidade or sighter has two 
fixed sighting pieces, each with two sighting holes. The alhidade appears to 
have been made later than the rest of the instrument and is not graduated.
The workmanship is excellent throughout except for some apparent mistakes 
in numbering the graduations; but the metal has become slightly pitted in parts.
The instrument was made about A.D. 1280. Such is a description of the in
strument in bare outline, which requires amplification in certain directions.

4. T he ‘ankabut.’—The open net-work disc, examples of which are shown in figures 
1, 3, 5 and 10, is by the Muslims appropriately termed ‘ ankabut ’ (‘ spider ’) or sha- 
bakah (‘ net ’) and by mediaeval western scholars aran ea  or rete. I t  is essen
tially a star map of the heavens and always includes the ecliptic, and can be 
rotated. I t  is reticulated in order to render the co-ordinates marked on the 
disc below visible. Each skaziyya (‘ splinter ’) or denticulus marks the positions 
of a star, generally with a considerable degree of accuracy. Right ascension 
may be marked by lines joining the centre to the  graduated circumference ; declina
tion circles are sometimes given as in figures 7 and 11 ; the graduations on the 
ecliptic circle give longitudes, and a special disc containing projections of circles 
of latitude and longitude is sometimes provided (Figure 8).

The names and positions of the stars on instrument A are given below, 
together with their modern names where there is no doubt about the identi
fication, and also the positions according to Ulugh Beg. The names are ex
plained in the annexed glossary.

1 The traditional nomenclature is both Arabic and mediaeval Latin. This is confusing but canno t
now be well avoided. Even in Chaucer’s tim e the mixture was in evidence.

3 These names are the same as those given in paragraph 18 below.
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Star List of Astrolabe A.

On the xnstett- tt „
. .  „ „ „  U l u g h  B e g .MENT. No_

Name on the instru- , „  Magni- -—---------------------------------------- Long. •„  . Modern name. , ? mment. tude. Ditt. jjaily.
Long. ' Lat. Long. ' Lat.

____________________ l________________ _____  __________ I___________ _ _____
O O 0 / 0  / 0 /

1. Matn Qitus , ......  ... 12J —20

2. Ghfil . . , 2 6 / 3  Persei, Algol . 2-6 47 +22 48 55 +22 0 1 55 201

3. Dabaran . . 87ct Tauri, Aldebaran . 1*1 60 —5 62 31 —5 15 2 31 391

4. ‘Aiyuq . . 13a Auriga, CapeUa . 0-2 73 +22| 74 43 +22 42 1 43 221

5. Qadam al-Jauza . 19/3 Orionis, Bigel . 0-3 69f —32 69 25 —31 18 —0 5 764

6 . Mankib . . 58a Orionis, Betelgeux . 1-0 80 —17 81 13 —16 45 1 13 732

7. Al-‘Abur . . 9a Canis, Majoris, —L6 95 —39 | 96 19 —39 30 1 19 815
Sirius.

|
8 . Ghumaiija . . 1 0 a  Canis Minoris, Pro- 0-5 106 —16 1 108 22 —16 0 2 22 845

eyoU:

9. Yad al-Dubb . 9t Ursa Majoris . ... 113 +30 114 55  ̂+  29 21 1 55 20

10. Zabana . . 65a Cancri . . ... 120J —5 125 40 —A 21 4 30 j 451
i

11. ‘Unq al-Shuja’ . 30a Hydra, Alphard . 2-2 138 —21 139 31 —22 30 1 31 902\
12. Rijl . . . 3 3 a  Ursa Majoris . ... 129 30 131 40 +29 45 2 40 28

13. Qalb . . . 3 2 a  Leonis, Begulws . 1-3 140. ... 142 13 +0 9 2 13 466

14. Janah al-Ghurab 4y  C o rv i............................... 177£ —13 182 40 —14 18 5 16 928

15. Al-A‘zal . . 67a Virginis, Spica . 1-2 194 —2 196 10 —2 9 2 10 507

16. Qaid . . .8 5 1 ?  Ursa; Majoris . ... 170 +55 169 10 +54 9 —0 50 35

17. Al-Ramih . . a  Bootis, Arcturus . 0-2 195 +31J 196 31 +31 18 1 31 110

18. Fakkah . . 5a Cor. Borealis, Al- 2-3 210| +46 214 34 +  44 30 4 4 111
phecca.

19. ‘Unq al-Haiyah . 280 S e rp e n t is ....................  220 +34 222 13 + 34 15 2 13 264

20. Qalb al-‘Aqrab . 2 i a  Scorpii, Antares . 1-2 241 —3 242 16 —4 30 1 16 550

21. Al-Hawa . . ?27k  Ophiuchi . . 2-1 244 +32 243 40 +32 0 —0 20 232

22. Waq‘1 . . 3a Lyra, Vega . . 0-1 276 +64 278 19 +62 0 2 19 148

23. Al-Talr . . 53a Aquila?, A ltair . 0-9 291 +30 294 10 +29 15 3 10 286

24. Ridf* . . . ....... ... 338 +61

25. Zanab al-Jadi . 40y Capricorn; . . ... 311 —2 314 13 -—2 30 3 13 620
■Xt*

26. K‘ab al-Faras . ?1 0 /c Pegasi.............................  326£ +38 331 31 +36 27 5 1 332

277 Mankib . . 53/3 Pegasi, Sheat . ... 350 +31 351 37 +30 51 1 37 315

28. Khadib . . H/3 Cassiopeia . . 2'4 20 +  50 28 1 +50 48 8 1 1188

29. Zanab Qitus . ....... ... 348 •—01

* The point appears to have been broken.
B 2
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The Age of Astrolabe A.
5. In  consequence of the precession of the equinoxes the positions of the 

stars relative to the line of equinoxes (AB in figure 10) varies in the different 
instruments according to the period for which they are constructed. Thus, if 
an astrolabe is accurately made, it contains in its star map engraved on the 
‘ankabut a definite record of the date of its construction. Since, however, the 
precession of the equinoxes approximates to 50-2 seconds of arc in a year,1 and 
since the error in reading any individual star position may amount to as much 
as, say, half a degree, our estimate of the age of an instrument may be out 
by a few years ; but, within reasonable limits, the estimate is reliable. Not all 
the stars are of equal value for this purpose of comparison. The better known 
stars were presumably the more correctly located, and for the purpose of com
parison those not very far from the ecliptic are perhaps the more suitable.
Also it is convenient to compare the star positions as recorded on the instru
ment with a record of not too distant a date: the types of error on the in
strument are likely to be similar to those of a catalogue of the period, etc.
These considerations have led to the use of Ulugh Beg’s catalogue as a stand
ard of comparison. Ulugh Beg’s records are not perfectly accurate but we now 
know the amount of inaccuracy in each case,2 * 4 and the catalogue gives longi
tudes, which are much more convenient for comparison than the right ascensions 
and declinations given in modern catalogues.

Since the instrument error may amount to about half a degree-it is useless 
for us to consider the effect of the proper motion of the stars. The average 
error in longitude of Ulugh Beg’s records is about —12 minutes, and thus would 
make but little appreciable difference to our estimate. Since latitude does not 
vary with precession the latitudes on the instrument and those given in Ulugh 
Beg’s catalogue should be nearly the same. We thus have a criterion of accu
racy of the instrument, and the latitudes as compared in the above table show 
that the degree of accuracy claimed for the instrument is in no way exaggerated.

The following list gives the longitude of each of the identified stars on the 
instrument whose distance from the ecliptic is not more than 30 degrees, and it 
shows the difference in longitude between the record on the instrument and 
that of Ulugh Beg.

Longitude.
-----  , Magnitude. ’ ~~ — f -  —-------- -

On instrument. Ulugh Beg. Differences.

2. Algol, 26$ Persei . . . .  12-6 4 7 48  5 5  “ '

3 Aldebaran, 87a Tauri . . .  )•] g0 fi2 „.
Z 31

4. Cape.la, 13a Auriga; . . .  0-2 7 3  7 4  4 3  t ^
.  ■■■■■ — » .... ................... .............. ................ 1 . i ___________________ «

A. D ^900. genSrally aCC0Pt0d Va,Ue “  50'256- ° ' 000222?’ seco^  where T  is the number of years before

3 See the admirable edition of Ulugh Beg’s Star Catalogue by Mr. E. B. Knobel, recently 
by the Carnegie Institution of Washington, ^ I ublrshcd



Longitude.
-----  Magnitude.  --------------------- ---- ---------------------------------- ----

On instrument IJlugh Beg. Difference.

O O f  O f
6 . Betelgeux, 58a Orionis . . .  1-4 80 81 13 1 13

8. Procyon, 10a Cauls Minoris . . 0-5 106 108 22 2 22

13. llegulus, 32a Leonis . . .  1-3 140 142 13 2 13

15. Spica, 67a Virginis . . . .  1 - 2  194 196 1 0  2  10

20. Antares, 21a Scorpii . . .  1-2 241 242 16 1 16

23. Altair, 53a Aquil* . . . .  0-9 291 294 10 3 1 0

The average, difference in longitude is approximately —2° 3', which corres
ponds very nearly to —148 years. Ulugh Beg’s catalogue was constructed in 
A.D. 1437 and the rough process followed gives A.D. 1289 as the approximate 
date of the instrument. The method of calculation is, however, open to cri
ticism. All the stars selected have not the same values for purpose of com
parison. If, for example, we had excluded all stars of less than the first magni
tude, the resulting date would have been A.D. 1270, in spite of the positive 
precession shown by number 5 (/3 Orionis). Also we might, with justification, 
have taken the ‘ m ode5 instead of the ‘ average ’ of the differences; we have 
neglected the proper motions, Ulugh Beg’s errors, etc., etc.

The following table gives a comparison of three of the best knowTn stars at 
greater intervals :—

Longitude. Dibtebenc*.

A- B. C. , _tj a_n
Instrument. Ptolemy, A.D. 58 J9I9.

1 O f O f  O f  O f

Aldebaran , . 60 42 40 68 38 +17 20 - - 8  38

Eeg-dus . . .  140 122 30 148 42 +17 30 — 8 42

Spica . . . 194 176 40 202 43 +17 20 — 8  43

The averages of these differences of longitude give about +1250 and —622 years 
approximately ; and the resulting dates are 58+1250 or A.D. 1308, and 1919—622 
or A.D. 1287.

B. Astrolabe inscribed in Arabic (Naskhi) characters, circa A.D. 1500.
6. This is a plane astrolabe of the ordinary type, made in brass gilt. Its 

diameter is 3-75 inches (=9-5 cm.) and it is -3 inches or 7 mm. thick, and is 
inscribed in naskhi characters. I t  contains, besides the ‘ankabut, six plates, in
scribed on both sides with sex-partite projections for certain latitudes, and other 
special projections. The. venter is blank. The ‘ankabut has 18 points, to only 16

' 5
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o f  w h ic h , h o w e v e r ,  s t a r  n a m e s  a r e  a t t a c h e d  ; a n d  i t  h a s  t h e  u s u a l  e c l ip t ic  c i rc le  
in s c r ib e d  w i t h  t h e  n a m e s  of t h e  s ig n s  of t h e  z o d ia c 1 a n d  g r a d u a te d .  T h e  ‘a n -  

k a b u t  h a s  b e e n  b r o k e n  in  tw o 2 a n d  r a t h e r  c lu m s i ly  r e p a i r e d  : t h e  l e f t  to p  p a r t  

i s  t h e  m o r e  m o d e r n  a n d  is s lo v e n ly  e n g r a v e d .  T h e  o b v e r s e  r im  o f t h e  m a t e r  
is  g r a d u a t e d  in  d e g r e e s  a n d  is  n u m b e r e d  in  g r o u p s  o f f iv e  u p  to  3 6 0 , s t a r t i n g  

f r o m  t h e  t o p  a n d  p r o c e e d in g  c lo c k -w is e .  T h e  r e v e r s e  is  b e a u t i f u l ly  e n g r a v e d : 

t h e  e d g e  is  g r a d u a t e d  in  d e g re e s ,  e a c h  q u a d r a n t  b e in g  n u m b e r e d  s e p a r a te ly  
f r o m  5 t o  9 0 . T h e  in n e r  s p a c e  o f  t h e  le f t  t o p  q u a d r a n t  c o n ta in s  g r a p h s  o f  t h e  

u n e q u a l  o r  te m p o r a l  h o u r s ; t h a t  o f t h e  r i g h t  to p  q u a d r a n t  a  g r a p h ic a l  t a b l e  

o f  in v e r s e  s in e s  a n d  c o n s i n e s ; t h e  l e f t  b o t t o m  q u a d r a n t  c o n ta in s  w h a t  m a y  b e  
d e s c r ib e d  a s  a  s e t  o f  p o la r  c o - o r d i n a t e s ; t h e  r e m a in in g  q u a d r a n t  s h o w s  s q u a r e  

a n d  c i r c u la r  s h a d o w  sc a le s . T h e  a lh id a d e  o r  s ig h te r  h a s  tw o  f ix e d  s ig h t in g  

p ie c e s  w i t h  s in g le  s ig h t in g  h o le s . T h e  -w o rk m a n sh ip , e x c e p t  fo r  t h e  r e p a i r e d  

p o r t io n  o f t h e  ‘a n k a b u t ,  is e x c e l le n t  t h r o u g h o u t ,  a n d  t h e  g i ld in g  h a s  h e lp e d  

t o  p r e s e r v e  t h e  e n g r a v in g .

Star List of Astrolabe B.

Instrument. Ulugh Beg.
Name on Instrument, Modern name. Magnitude.

Long. Lat. Long. Lat.

' 1 ~1 : ■ . *** tyj ~  ■
O O O / O /

1 . Dabaran . . 87“  Tauri, Aldebaran . 1*1 63 N—5 62 31 —5 15

2. Rijl . . . 1 9 0  Orionis, R ije l . . 0-3 70 —29 69 25 —31 18

3 . Yad . . . 58a Orionis, Betelgeux . 1-0 82 —16 81 13 —16 45

4. Yamanlh . . 9a Canis Majoris, Sirius . —1*6 97 —36 96 19 —39 30

5 . Shamlh , . 10a Cams Minoris, Procyon 0-5 109 —14 108 22 —16 0

6 . Fard . . . 30a Hydras, Alphard . . 2-2 140 —21 139 31 —22 30

7  Qalb . . . | 32a Leonis, Regulm  . . 1*3 142 0 142 13 4-0 9

8 . A‘zal . , . 67a Virginia, Spica . . 1*2 198 — 1 196 10 —2 9

9 . Ramih . . a  Bootis, Arcturus . 0-2 197 4-33 196 31 4-31 18

10. Fakkah . . 5a Coronas Borealis, A l- 2-3 219 4-47 214 34 4-44 30
phecca.

1 1 . Qalb ai-‘aqrab . 21a Sr.erpii, Anlares . . 1-2 2431 —3 242 16 —4 30

12. Hawwa . . | 55a Ophiuchi . . , 2-1 258 | 4-35 255 13 4-35 51

13. Waqi‘ . ■ 3a Lyrse, Vega . . 0-1 280 ; 4-69 278 19 +62 0

14 Tair3 . . , j 53a Aquilse, AUair . . 0-9 292 i +28 294 10 +30 0

15. - —-—3 i ...... ... 314 +27 ... ...

16. Kaffa . . . — 349 ; +55

1 The names of the signs are the same as those given in paragraph 18 below.
2 At longitudes 15° and 255° on the ecliptic circle.
8 These are on the repaired part and are very badly engraved.



7. By the same process as in paragraph 5, from the following elements, we 
obtain an approximate date for astrolabe B.

j Longitude.

___  Magnitude, j ~... Difference.
j Instrument. Ulugh Beg.

o o / o

1. Aldebaran, 87a Tauri . . j VI 63 6 2 ol 1-0 29

7. Regulus, 32a Leonis . . | V8  1 4 2  14 2  1 3  1 3

8 . Spica, 67a Virginis . . 1 '2  4 ^  196 10 +1 50

11. Antares, 21a Scorpii . . 1 2  | 2431 242 16 j 4 1 1 4

These stars give an average precession of +53'2 minutes after the time of 
Ulugh Beg’s catalogue (A.D. 1437) or approximately A.D. 1500. Or, as before, 
taking only those stars tha t are of not less than  the first magnitude1 we have:

___  Magnitude. Instrument. Ulugh Beg. Difference.

o O ' o /

2. Rigel, 190 Orionis . . . 0-3 70 69 25 4-0 35

4 . Sirius, 9a Canis Majoris . , . —1'6 !j; 46 19 I 0 11

3. Procyon, 10a Canis Minoris • ° ' 5  10 9  10 8  2 2  r ° 38

9. Arcturus, a  Bootis . . 0-2 197 19 6  3 1  , 0  2 9

TT n T 0-1 280 278 19 +1 4113. Vega, 3a Lyrse .

The average precession is here very nearly 49 minutes which gives A.D. 1495 as 
the approximate date of the instrument.

The Tablets of Astrolabe B.
8. There are six brass gilt tablets, each 3-2 inches (8-1 cm.) in diameter 

and about a millimetre thick. Each tablet is engraved on both sides with pro
tections of co-ordinates and other elements th a t can be used in conjunction 
with the ‘ankabut tablet. Of these projections nine are for latitudes from 0° 
to  40° ; one is nominally for latitude 90° and therefore gives declination circles ; 
one is5 nominally for latitude 66° 30' and therefore gives celestial latitudes; 
and one is for horizons from 8° to 71°. On two of the surfaces double projec
tions are given, thus making fourteen different projections m all.

The theory and use of these projections will be described in due course, but at 
present formal descriptions only will be given. To facilitate this I have num
bered the tablets in a convenient order and have distinguished the obverse 
and reverse of each by the letters a and b.

1 Altair is omitted because the repaired portion of the ‘ankabut,, on which it lies, is very inaccurate.

/
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I a is marked ba ‘ard S 1 (‘ for latitude 90°’) and is engraved with declina
tion circles. These are concentric circles whose centre is the centre of the disc 
(north pole). The circles are numbered thus from the outer tro p ic :
A B C
23 | 30 | 18 j  12 [ 6 6 j  12 ' 18 ! 24 j 30 | 36 | 42 [ 48 | 54 | 60 j 66 j 72 [ 78 | (84) | (90)

where A is the tropic of Capricorn, B the equator and C the pole. The readings thus 
give positive and negative declinations. See figure 1 1 .

P  is marked ‘ard istuwa sd ‘dtah IB  or ‘ zero latitude : hours 12 ’ and 
exhibits co-ordinates for zero latitude. Almucantarats for every six degrees and 
azimuth circles for every fifteen degrees, and the 12  unequal or temporal hour 
lines are drawn and numbered. The two tropics (A and C) and the equator 
(B) are shown. See figure 12 .

I I a is marked ‘ard I I I  sadtah IJ-H  or £ latitude 18 : hours 13-5.’ Besides 
the almucantarats, azimuths and temporal hour lines, there are also the equal 
horn- lines (dotted) ; and the horizon is marked on the right al-maglmb (‘ the  
west ’), and on the left al-mashriq the east ’). Figure 13.

I P  is marked ba‘ard K  sadtah IJ -IJ  or ‘ for latitude 20° : hours 13—13'.’
Otherwise it is exactly of the same type as IP. Figure 14.

I I P  is marked ‘ard KA-M sadtah IJ-KA  or 'la titude  21° 40 ': hours
13 21 ' . ’ (Note th a t 21° 40' N. was the generally accepted latitude of Mecca.)
Figure 15.

I IP  is marked ‘ard K J sadtah IJ-Till or £ latitude 23° : hours 13—25'.’
Otherwise as the preceding. Figure 16.

IVa is marked a t the top ‘ard KH sadtah IJ-LD  or £ latitude 25° : hours
13_34' . ’ The azimuth lines are shown below the horizon only, otherwise it is
of the type of II. and III. Figure 17.

IVb exhibits two independent sets of almucantarats and temporal hour 
lines only. At the  top of the tablet is written ‘ard KH sadtah IJ-MW  or 
£ latitude 28° : hours 13—46,’ and the corresponding projection is given. At the 
bottom is written ‘ard L sd‘atah 1J-NW or ‘ latitude 30°: hours 13—56'.’ The 
east and the west are marked twice over, being reversed for the second pro
jection. See Figure 18.

Y. Tablet Y is divided into two parts along the meridian line. This per
mits the use of either of the projections with one of the special tablets. The 
actual projections are of the same type as II and III

(a) is marked ‘ard LB saatah ID-W  or £ latitude 32°: hours 14—6'.’
Figure 19.

(b) is marked ‘ard LW sd‘dtah 1D-KZ or £ latitude 36° : hours 14—27'.’
Figure 20.

VP The obverse of this tablet is superficially of the same type as IVb 
ie  there are two separate projections on the one surface. The upper projec-

1 The Arabic letters used as numerals are here transliterated by capital letters. The notation is given 
on plate VI.
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tion is marked ‘ard M sadtah ID-NA or ‘ latitude 40° : hours 14—51'.’ The 
other projection is marked ba‘ard SW-L or ' for latitude 66°—30'.’ I t  is thus 
a projection for the complement of the obliquity and shows celestial latitudes.
In  some instruments1 such a projection is marked as ' the measure of the ‘an
kabut.’ Figure 21.

VIb is a ‘ tablet of horizons (safihah afdqiyah).’ There are the usual circles 
of the tropics and the equator, the meridian line and the east and west line, 
and there are four groups of horizon lines, each drawn for a separate latitude, 
and each group consisting of 16 horizons. (Figure 22.) Along the. diameters of the 
disc these lines are numbered in Arabic numerals,2 while along the circle of Capricorn 
they are numbered in the abjad notation. The groups are arranged thus :—

8 12 16 . . . 60 64 68
9 13 17 . . . 61 65 69

10 14 18 . . .  62 66 70
11 15 19 . . .  63 67 71

The following table summarises the elements given on these tab lets:—

I’ ib IT” ii iii“ in 1’ iv  iy v j y vi’ vi'■

Latitude. 90° 0° 18° 20° 2 1 ° 40' 23° 25° 28° 30° 32° 36° 40° 66f° Hori-
Mecca. zon.s«

I
Longest J’ H orns . j 12 13 13 13 13 13 13 13 14 14 , 14

day .(a) i  M inutes. \ 0 | 6 13 21 25 34 46 50 6 27 51
- ---------- _ ------—  --------  — _____

C. Hindu Astrolabe.
9. The Hindu astrolabe (figures 5 and 6) is 7 inches or 17-2 cm. in diameter 

and -3 inches thick. I t  is of the same type as B but is inscribed in Devana- 
gari characters. Besides the ‘ankabut it contains two discs with the usual
projections, but, apparently, it was made for three such discs. The Venter is
blank except for four names tha t appear to have been engraved there as memo
randa. The ‘ankabut has 37 points of which 21 only have star names a t
tached, and one point is broken. The ecliptic circle is roughly graduated and 
is inscribed with the names of the 12 signs. The obverse edge is graduated 
in degrees which are numbered in groups of three starting from the east point
on the left and proceeding counter-clockwise. The back has only the upper
edges graduated, the bottom edge being blank. The upper left quadrant con
tains a rough sine table ; the right quadrant is marked only with equi-distant con
centric quarter circles; and the lower half contains the square shadow scale.
The alhidade has fixed sighting pieces each carrying two sighting holes. Com
pared with A and B the workmanship of this instrument is extremely crude.

1 H.g„ figure 8 shows such a projection which is inscribed Safihah m izan al-'ankabiil or ‘ tablet of the
measure of tho ankabut.’ This particular tablet belongs to the Jaipur ‘ I> ’ astrolabe shown in figures
<• and 8 of my Astronomical Observatories of J a i Singh.

This is the only tablet on which numerical symbols are employed. In all other cases tho abjad  
notation is used.

(a) bor the connexion between the longest day and latitude see my H indu Astronomy §64.

C
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Star List of Astrolabe C,
I nstbument. Ulugh Beg.

Name on instrument. Modern name. Lnng> Lat. Long. Lafc.

o o O f  O r

1. Samudrapakeha . . . f*  Ceti . . . .  356 -1 1  353 55 - 1 0  30

2 . Marmshyafirsha . . . 26/3 Persei, A lg o l,  . . 64 +23 48 55 +22 0

3. Kohijji . . . .  87a Tauri, A Idebamn . . 67| 5 62 31 5 15

4. Manu........... (broken) . . ..........

5. Mithuna......... dadakshina . 10/3 Orioniss, Rigel . . 71 30J 69 25 31 18

,, tt i 82 — 1 16 . Hasta . . . .  ...........

7. Mithuna . . . .  ... 9 8  ' " l l
8 . Ardra Lubdhaka . . 9« Canis Majoris S ir iu s  . 97 —39 90 19 —39 30

9. Lubdhakabamdhu . . 10a Canis Minoris. P r o c y o n  . H 0 | —15 108 22 —16 0

10. Magha . . . . 3 2 a  Leon is, Begulus . . 143 —°£ 1 4 2  1 3  + 0  9

11. Uttara Phalguni . . ..... . 1 5 1  ? +  18

x r i - n s  . 150 +4812. Visa-kha . . . • .........

13. Matrimaiiidala . . . .........

14. Chitra . . . . 6 7 a  Virginia, Spied  . . 201 — H  19 8  1 0  " 2  J

15. Svatl . . . . “ Bootis, A rcturus . . 207 +30J 196 31 +31 18

„  m  . . .. 245 +31

17. Abhijit . . . .  3« Lyne, Fe.a . . . '280 +61 278 19 +62 0

18. feavanah . . . . 53* Aquite, A lta ir  . . 296 +29 294 10 +29 15

19. Kakumdapuchha . . ?60a Cygni, Bench . . 333 +60 328 46 +59 42

20. Asvanfiblia . . . 2 1 a  Andromed® . . .  7 +26 6 28 +25 21

22. Purvabhadrapada . . ..... * 3

10. Of these names 11 are names of nakshatras and their positions agree 
generally with the usual identifications /  but Hasta does not refer to the nak- 
shatra of that name and here possibly indicates a hand of Orion. Mithuna 
is the name of the sign Gemini and Mithuna.. .dakshina refers to Rigel as south 
of that sign. Dhanus is also the name of a 4 sign ’ and Danuh-koh, 1 the end 
or tip of the bow/ appears to be used appropriately. Samudrapahsha, ‘ marked 
with a fin/ is possibly t Ceti ; Manushyasirsha, ‘ a human skull ’ is equivalent to 
Ulrmh Beg’s 4 demon’s head *; Irdrd Lubdhaka is said to he a name for Cauda 
Draconis, but here it marks Sirius 4 the star in the mouth of the dog ’; Lub. 
dhaka is the hunter in the Rohini myth2 and Lubdhaka-bandhu is the hunter s 
relation, and is applied to Procyon. Matnmandala is evidently meant to indi
cate the circle of latitude of Virgo, on which the star lies. Kakumdapuchha

i  See my H indu  A stro n o m y, Appendix II. 3 t l . .  Appendix I.
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possibly is meant as an equivalent of Cauda Cygni, but it is marked on the 
‘ankabut by a bird's beak. The term Asvanabha indicates some connexion with 
a celestial horse and is the principal star1 in Pegasus.

Besides these star names are certain names written on the ‘ankabut that are not 
connected with any pointer. Near Rohini is written Shanmukha, ‘ having six 
m ouths/ perhaps for Krittika (the Pleiades) ; on the extreme edge (long. 160°- 
170°) is inscribed ‘Kakaskamdha,’ ‘ the crow’s shoulder/ possibly for one of the 
stars of the constellation Corvus; and on the ecliptic, near Capricornus, is (?) 
Dhanuhsaragum which possibly is to indicate the Muri or pointer at the top 
of the ecliptic circle.

Some other names are engraved on the venter hut appear to have no direct 
connexion with any part of the astrolabe : they are—

Lamkayam . . . . . .  0
A d a n e .................................................................... 11
Tilariige...................................................................119
Devagirau . . . . . .  20-34

These appear to  be memoranda of certain latitudes, viz., Lanka 0, Aden 11, 
Tilanga % 19, Devagir! (the modern Daulatabad, the Tagara of Ptolemy) 20° 34'. 
Lanka is the place of origin of the Hindu geographical co-ordinates, and is ' in 
Ceylon ’; the latitude of Daulatabad is approximately 19° 57' N. and there is 
little doubt as to the identification; the latitude of Aden is 12° 47' N. and 
the identification is possible; Tilamga is doubtful.

11. I t  would be futile to attem pt to determine the age of such a crudely 
constructed instrument as this by means of precession. The average of the 
differences in longitude would have no value since the probable error is so 
great. But on general grounds we may suggest the end of the seventeenth or 
beginning of the eighteenth century as about the period of its construction.

The Tablets of Atrolabe C.
12. Astrolabe C has two tablets only, although from the depth of the rim it is 

conjectured that the instrument was made for three. P  is inscribed—
22 Chhaya 5 Paramadinam 33 30

Karnah 13 Avamtikayam
which means ‘ (Latitude) 22, Shadow 5, Hypotenuse 13, Longest day 33 (ghatls) 
30 (palas), At Avanti (Uijain).’ Almucantarats for every three degrees are 
drawn and numbered. The unequal or temporal hour lines are drawn and also 
the equal hour lines, the latter, as in the Muslim instruments, being dotted. 
For the hour lines is only one set of numbers. The equal hour lines, of which 
only 12 are shown on this surface, are badly drawn. Apparently an attem pt 
was made to count the equal hours both from sunrise and sunset! No azi
muths are given.

Ib is inscribed—
Palamsah 37 Paramadinarii 36 24
Chhaya 9 
Karnah 15

1  Now named a Andromeda.
c 2
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which may be read ‘ latitude 37°, longest day 36 (ghatis) 30 (palas), shadow 9, 
hypotenuse 15.’ On tills surface the equal hour lines, are drawn in the normal 
fashion but not very accurately. Otherwise the tablet is the same as I®. No 
town is mentioned and the latitude is well outside India.

IP  is marked—
Palariisah 23 Paramadinam 33 50
Chhaya 5 6 Amadavad
Karnah 13 3

or, ‘ Latitude 23/ longest day 33 (ghatis) 50 (palas) Shadow 5-6, hypotenuse 
13-3, Abraedabad. Otherwise it is like P .

IP  is a tablet of horizons (similar to figure 22), but without any graduation 
numbers.

The most interesting features of these badly drawn tablets are the names 
of the towns and the methods of expressing their latitudes (a) by degrees, (b) 
by longest days, (c) by the  shadow of a vertical gnomon. The first two me
thods are general but the third is peculiar. The v e r t i c a l  gnomon is supposed 
to  be 12 units, or 720 minutes lo n g ; and its noon-day shadow at the equi
noxes is 12 ta n / ,  while the hypotenuse formed by the shadow and gnomon 
is 12 cos/, where /  is the latitude. The days are expressed in ghatis and 
palas, of which 60 ghatiS±=l clay of 24 hours and 60 p a la s= l ghati.

We thus have—

Place. Latitude. Longest day. S in /.

° IT. M. S.

I". U jja in .................................................................................  22 13 24 0 5/13=*= -385

I". ......  . 37 , 14 33 36 9/15 =-600

II*. Ahmedabad........................................................................  23 13 32 0 306/783 = -391

For these latitudes the longest days are, to  the nearest minute, 13h 23'”,
14h 37m., and 13h 27m. ; and the values of sin /  are approximately -375,
•588, - 391. The actual latitude of U jja in  is 23° 10' 6" and that of Ahmedabad is 
given as 23° 2' N. r

The Projections.
13. The mathematical principle on which the  tablets, including the rete or 

‘ankabut, are constructed is indicated by the term  ‘ stereographical projection.5 
A pole of the heavens is usually taken as the centre of vision and the plane 
of the equator as the plane of projection; but occasionally one of the equi
noctial points is the centre of vision and the soltitial colure (i.e., the great 
circle passing through the soltitial points and the poles of the equator) is the 
plane of projection.

In the ordinary plane astrolabe (like B and C) the point of vision (Y in 
figures 23 and 24) is usually a pole of the equator and the projection is made 
on the plane of the equator of which ns in figures 23 and 24 is a trace. The'

■ 6° i x
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type of projection employed is thus polar stereographic, in which circles of the  
sphere usually are circles on the projection, and angles on the sphere are 
represented by the same angles on the projection.

Let VA,A2 be a great circle on the sphere through the point of vision V, and 
let ns lie in the plane of projection. Let AjA2 be the diameter of a small circle 
on the surface of the sphere. The projection of this circle on ns will be a circle 
whose diameter is apia.

Almucantarats, Celestial Latitude and Declination.
14. If ns represent the equator then A, A2 may represent the diameter 

of a circle of altitude, and its trace aia2 that of an almucantarat. The altitude 
is measured by OA2A]=OA1A2—a, and if VO produced cut A|A2 in C then 
VCA2 = 0  is the latitude. The poles Z and Z' of the circles of altitude are termed 
the zenith and nadir.

We have Oa1= r.tan a 1V O = r.tan ^ "a , and Oa2= r.ta n a 2VO=
, 180°—0-j-a, i. 0d̂ otr.tan------- XJ— — rcot --

2 2
When 0 —90°—<y, (=63-| degrees approximately), then A,A2 is parallel 

to the ecliptic, i.e., it is a diameter of a circle of celestial latitude ; and when 
</>=9Q degrees, A|A2 is parallel to the equator and is a diameter of a circle 
of declination. Also if z and z' are the traces of Z and 7J we have 0 z '= r ,ta n

and Oz--r.cot ~ ; and when <f>= 90°—oj, 0 z '= r  tan  -  =  r.(-208)

nearly, and 0z=r.co t|= r.(4-808) nearly ; and when 9=90 degrees, Oz'=0 

and Oz—«. When a = 0° the almucantarat becomes the horizon and Oai — 

r.tan 0/2 and Oa2= r.co t £ .

Azimuths, Celestial Longitude and right Ascension.
15. The great circles which pass through the zenith and nadir and cut j

the horizon at right angles are called vertical circles. They mark off on the 
horizon horizontal angles or azimuths and may therefore be called azimuth 
circles. Their projections are circles passing through the zenith acid nadir and 
also through the appropriate graduations on the horizon. The projections of 
these graduations are found by joining the corresponding graduations on the ' ■
equator to the zenith ; and the centres of the projected azimuth circles all lie 
on the line bisecting at right angles the straight line joining the zenith and 
nadir. Circles of celestial longitude are particular cases of azimuth circles for 
0=90°—co; and circles of declination, which in the projection are straight 
lines, are also particular casqs for 0=90°.

Figure 25 shows the plane of projection, which is here in the plane of the 
equator. Since Oe—OV and the angles eOai and YOai are both right angles, we 
have the angles Oeaj and OVa] equal, and also the angles Oea2 and OVa2 equal, and 
the angle sOd!=90°—2a1VO— (0 -a )+  90° and sOd2=90°—2aaV O = (0 + a)— 90°.
This gives a geometrical construction for the almucantar, of which axa 2 is a diameter.
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But in practice it is perhaps more convenient to calculate the radius of 
each circle (r') and its distance (Oc) from the centre of projection, 0 . We have

Oai =  r t a n t  Oa, =  r.cot-^~t~, where r  is the radius of the equator, and 
2 2

r '—(Oa!+Oa2 ) /2 ; and O e= r'—O ai= O a2—r'. The following table gives certain 
values for r '  and Oc for the particular cases when the almucantarats become 
circles of latitude and declination, (for r=100).

a = —30° —2 0° —1 0 ° 0 ° J + 1 0 ° + 2 0 ° j  +30° +40° | +50'

rOc=95-6 69-2 53-6 43-4 j 38-4 31-6 , 28-00 25-4 | 23-6
<A=90o— co 1
T  ( r '=217-6 163-2 132-4 109-0 ! 90-2 75-6 j 61-0 49-0 28-0

<̂ —90°, Oc=o r '= 173-2 142-8 119-2 100-0 j 83-9 70-0 j 57-7 46-6, 36-4

16. The ‘ankabut and tablets of the ordinary astrolabe such as B and C 
are all constructed on the basis of polar projections as described above; but 
the obverse of A (figure 7) is a general projection so constructed as to avoid 
the necessity for special tablets for each latitude. One such general projection, 
attributed to Ibrahim b. Jahja al-Naqqas, known- as al-Zarqall (Arzachel), is 
described in my Astronomical Observatories of Jai Singh1 ; but the projection on 
A differs from that inasmuch as it is made for use with an ordinary polar 
projection ‘ankabut. The obverse of A may therefore be described as a general 
polar projection. From one point of view it is connected with the tablet of horizons.

In figure 27 let VAA' represent a sphere and let V be the centre of vision of the 
projection. The plane of projection aoa' is parallel to AA' which is at right angles 
to  YO. If AA' represent the equator then V and o are the poles of the equator.

A portion of the projection of the sphere is shown below the line aoa' and 
this is exactly the same as that on the obverse of astrolabe A (figure 7). Three 
sets of circles are projected viz., (i) small circles at right angles to the equator 
and parallel to the plane of the solstitial colure: in figure 27 one such circle 
is lettered bx b2 ; (ii) parallels of declination which are small circles parallel to 
the plane of the equator and concentric with the pole, e.g., b t [3 b ' and a a a ' ;
(iii) great circles passing through the equinoxes, which under certain conditions 
may he regarded as horizons, and one of which may be regarded as the ecliptic : 
examples in figure 27 are a a a' and a /3 a'. The uses of (ii) and (iii) are fairly 
obvious, but at present I  cannot indicate definitely the use of (i). Similarly, 
although it is not difficult to reconstruct the projection shown in the upper half of the 
reverse of A (figure 2), I do not, a t present, understand exactly how it was utilised.

The Hour Lines.
17. The division of the day was two-fold : (i) the time from sunrise to 

sunset was divided into twelve equal parts, called temporal or unequal hours, 
since they change in length from day to day and vary with the latitude ; (ii) 
the whole day and night was divided into 24 equal, or equinoctial, or clock 
hours. This latter is the time division now practically followed in most coun-

1 P. 27 &. Figs. 20 & 21.
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tries, but there is still divergence as to the starting point: some reckon from 
midnight (civil time in most countries), some from midday (until quite recently 
western astronomers), some from sunrise (e.g., the Muslims and Hindus).

The astrolabe makers generally reckoned from sunrise, and, as their hour 
lines are generally (but not always) drawn below the horizon, the initial point 
is that point of the horizon marked al-maghrib, ‘ the west,’ e.g., in figures 13,
14, 19, etc. (D to  G1 in figure 16, according to the time of the year).1

On the astrolabe the unequal or temporal hour lines are circles passing 
through points on the equator and tropics so as to divide tha t portion of each 
tha t is below the horizon into twelve equal parts. The circles of the equal 
hours divide the whole of the equator into twenty-four equal parts, and the 
portion of the tropic of Capricorn (DEF in fig. 16) below the horizon into parts 
corresponding to the longest day, and the similar portion of the tropic of Cancer 
(G K L  in fig. 16) into parts corresponding to the shortest day. Thus, in figure 
16 which shows a tablet for latitude 23°, there are thirteen equal divisions on 
the tropic of Capricorn with a remaining part corresponding to 25 minutes— 
since the longest day is 13 hours 25 minutes ; and the portion of the tropic of Cancer 
below the horizon is divided into ten equal parts with a remaining part equivalent 
to 35 minutes—since the shortest day for latitude 23° is 10 hours 35 minutes.

On the reverse of astrolabe B (figure 4) the left top quadrant is occupied 
by a graphical representation of the unequal or temporal hours. The diagram 
shown as figure 26 explains how this was used. The hour circles ARO, BO,
CO, etc., cut the arc EA at intervals of 15 degrees and all pass through the centre 
0 . The midday hour line is ARO and each of the other lines corresponds to a 
certain number of hours before or after noon but are numbered as from sunrise.

If AOR is the noonday zenith distance of the sun and if AOQ is the 
zenith distance of the sun a t any instant, then Q, the point of intersection of 
the altitude line and the arc passing through the point of intersection of the midday 
hour circle and the noonday altitude line, indicates approximately the temporal 
hour. (Q here lies nearly midway between the hour lines DO and CO, i.e., within 
the 3rd morning hour space counting from sunrise, or the 10th, in the afternoon.)

In  figure 26 the arc PQO is such th a t PS=SO, and if the angle SOQ were 
a multiple of 15 degrees then PQO would be a temporal hour line. Let the 
angle R O A = z n, the angle QOA=z, and the angle POA = 0. We then have 
PS=r/2cos<9, 0Q=2P$cosz, OR=r.coszn, from which, since OQ'-OR, we get 

cosz=cos 6. cos2E—cos 6. cos (<f>—8)
—cos 0. cos (f>. cos S-f-cos 0. sin </>. sin S (i)

But we should have
cosz=eos/L cos <f>. cos S-f-sin^ sin S (ii)

and (i) is not strictly true. But, if 6 — h, the difference between (i) and (ii) is sin eft 
sin S(cosA—1), which disappears when <f>— 0. Formula (i) and the construction on 
the astrolabe to which it corresponds is, therefore, only applicable to low latitudes.2

1 This reversal is a matter of convenience only, since the upper portion of the tablet is generally fully 
occupied with almucautars and azimuth lines.

2 See Delambbe Astronomie du moyen age, p. 243 seq.
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D. Celestial Sphere, dated A.H. 1087.
18. The brass sphere is 6-5 c.m. in diameter and is supported in a stand 

as shown in figure 9. I t  was made in A.D. 1676/7 and is inscribed thus—
*a m a l d  a h q a r  a V i b d d  D i d  a l - D i n  M u h a m m a d  i b n  ' M u l l a  Q a s i m  

M u h a m m a d  i b n  H a f i z  ‘ I s a  i b n  S h a i k h  A l l a h d a d ,  H u m d y u n i ;  

s a n a  1 0 8 7 .1
The stand is graduated horizontally only. The four cardinal points are 

marked, and from the east and west points graduations for every two degrees 
run right and le f t ; and these are numbered in the a b j a d  notation in groups of 
six up to 90 degrees. The detachable vertical circle lies north and south, and 
the sphere was pivoted to it through the equatorial poles ; but the axis or pivot 
is now missing. At the north and south of the horizontal circle are grooves 
in which the pivots could also fit. The detachable vertical circle is not grad
uated and has the appearance of being of later make than the sphere itself.2

On the sphere are inscribed the positions of 92 stars of which all but eleven 
are named. Also the circles of longitude for each 30 degrees and the ecliptic 
and equator are given. The ecliptic is marked with the usual signs, and each 
sign is graduated and the graduations are numbered from six to thirty ; while 
each quadrant of the equator is graduated and numbered from six to ninety.

The names of the signs are—

a l — H a m a l — Aries. I a l - M i z d n —L ibra.
a l - T h a u r — Taurus. a l - ‘A q r a b —Scorpio.
a l - J a u z d -  -Gemini. a l - Q a u s —Sagittarius.
a l - S a r a t a n —Cancer. a l - J a d i —Capri cornus.
a l - A s a d —L eo. a l - D a h v —Aquarius.
a l - S u n b u l a h —Virgo. a l - H u t —P isces.

The position of each star is indicated by a dot enclosed in a small circle, 
thus : ® ; and in most cases the names are quite clearly engraved. The names 
of the stars with their positions on the sphere are given below; and, in the 
cases of the stars that can he identified, these positions are compared with 
those given by Ulugh Beg.

In  order to test the accuracy of the sphere and also as a check on the 
calculations made in paragraphs 6 and 7 above the age of the instrument was 
recalculated by utilising the same .nine stars as were employed in paragraph 5.
From Ulugh Beg’s ' time (A.D. 1437) the average precession of these stars is 
approximately + 3 °  9', which corresponds to about 227 years, and the result
ing date is 1437-(-227=A.D. 1664, as compared with 1676-1677 given in '* 
the inscription.

1 “ The work of the humblest of men, Dla al-Din, etc.” This is inscribed on the s;. here itself, around 
the south pole.

2 The lower support is broken and the sphere has been patched in three places. One of these inlaid 
patches is 2 c.m. by Do c m., another is D2 c.m. square, and the third is a small circle of 2 mm. dia. 
meter.

»



Ok spheee. Ulugh Beg.
Name on sphere. Modern name. ' r  in

Long. Lat. , Long. Lat. 81

o 0 O / O f

1. Janah al-Faras1 . . 88y  Pegasi . . . .  5} +13 1 22 +12 24 314

2 . Sarat al-Faras . . S Peg. =21 a  A n d Alpheratz 1 1  +26 6 28 +25 2 1  313

3. ......  43/3 Andromedas, Miraoh . 27 +  25 23 13 +25 26 344

4. Akhr al-Nahar 9  Eridani . . . 19 —55 15 40 —53 45 802

5. Masaf gl-Nahar . . ......  ? — 5 5

6 . Sadr al-QJtus . . . 8O77 Ceti . . . .  29 —29} 26 43 —28 51 719

7. Muqadam al-Sharajim . 5y Arietis, M esartim  . . 29 + 6 } 26 13 + 6  36 360

8. ...... 68  Arietis, Sheratan . . 30 +7} 27 7 +7 51 361

9. Kaf al-Khadib. . . 11/3 Cassiopese, Chaph . . 30} +50} 28 1  +50 48 188

10. Fam al-Qltua . . . 86y  Ceti . . . .  36 —12 32 10 —12 18 711

11......... al-Thuraiya, sahabi . 7 k Persei . . . .  50 +40 36 19 +40 0  190

12. Ras al-Chul . . . 2 6 / 3  Persei, Algol . . .  51 +  19} 48 55 + 2 2  0 2 0 1

13. Tali . . . . 34y Eridani . . .  60 —34} 46 40 —33 15 778

14. al-Dura‘i . . . . 35y Cepkei . . . .  56 +63} 55 31 +64 30 ?76

15. Mirfaq al-Tkuraiya . . 33a Persei . . . .  59 +29 55 19 +29 21 196

16. 56 —59

17. ‘Ain al Thaur . . . 87a Tauri, Aldebaran . . 66 —5} 62 31 —5 15 391

18. Rijl al-Jauza, isri . . 19/3 Orionis, Rigel . . 72 —30 69 25 j—31 18 764

19. Mankib al-Jauza, isri . 24y Orionis . . . .  75 —16 73 34 j—17 15 733

20. Haqa'h, sahabi . . 39\ Orionis . . . .  79 —131 76 31 ]—13 30 731

21. ‘Aiyuq . . . .  13a Aurigas, Capella . . 79 +23} 74 43 j+22 42 221

22. al-Jadi . . . .  l a  Ursse min. . . .  84 +64 80 19 '+60 27 1

23. Mankib al-Jauza, yumni . 58a Orionis . . . .  85 —16 81 13 —16 45 732

24. Rijl al-Jauza, yumni . 53k Orionis . . . .  84 —31J 78 40 —33 21 1768

25. Mankib al-‘annaz’ . . 34/3 Attrigse, ManTcalinan, . 88 +21} 83 52 +21 30 222
_____________________ _______________ _______________________________ I_____ _
26. al-Suhail . . . .  a  Argus, Canopus . . 96 —75 95 51 —75 0 889

27. 99 +23}

28. Shi‘ri Yamanih . . 9a Can. maj., S iriu s  . . 99 ! —40 96 19 —39 30 815

29. Ras Tawam, al-muqadam . 66a  Geminoruin . . . 106} j  +9 102 43 +9 54 421

30. Shi'ri Shamih . . . 10a Can. m i n Procyon . . j 110 j —19 108 22 —16 0 845

1 For the meanings of the Arabic names see the annexed glossary.
D
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" On spheee. Tjlugh Beg.
__________ ___________ ____—— No. in

Name on sphere. Modem name. ^  j ^  Long> Lat. Bally‘

_____________________ I_____ ___________________
0 0 0 / 0 /

31. Tarafat al-Safinah . . l ie  Argus . . . .  121 - 4 2  119 16 -4 2  42 846

32. Ma’laf, sahabi . . • 41 e Cancri, P rasepe . . 1224 +  }  1 1 9  46 + 1  °  44S

83. R*s al-Asad . . .  24^ Leonis . . . .  137 - 1 2  133 25 -1 2  21 461

34. Anwar al-l'arqadiu . . 8  Ursa, min. . . .  126 § 7 1 }  125 25 +73 0 6

3g y  „ „ . • ■ 138 +73 133 55 +75 9 7

36 Qalb al-Asad . . • 32a Leonis, Regulus . . 145i  + i  1 4 2  1 3  + 0  9 466

37. Fard al*Shuja‘ . • 30 Hydra, , . . .  141 -2 2 *  130 31 - 2 2  30 002

38.  r  5 0 a  Ursa, maj. . . . 131 +48 127 25 +49 24 24

39. 48/3 „ „ • ■ • 133 +44 131 37 +45 9 25

40. 64y „ ..............................446 + 46  1 4 2  3 1  + 4 7  1 5  27

. . 148 +50 143 25 +51 30 2641. >al-Banat al-Nash . -s 60° >* »
77,  . . 154 +53 150 31 +54 9 3342. / /C „ • •
?g£ „ „ . . • 162 +55 158 4 +56 12 34

44J [  85V  4 73  + m  169 1 0  +54 9 35

45. ‘Unq al-Shuja’ . . 39^ Hydra, . . . .  151 — 2 5  14 8  1 0  ~ 26  0 ?90°

46. Zahr al-Asad . . . . 6 8§ Leonis . . . .  156 +13* 153 28 +14 9 478

47. Sa'id al-Asad . . . 1 5  Com. Ber. . . - ■' 170 + 2 7 }  166 4 +28 12

48. Sarfah . - . - 045 Leonis . . . .  172 + H * 163 49 +12 0 485

49. Qa/idat al-Batih . - 7a Crateris . . .  168 - 2 2  165 66 -2 2  42 908 7918

6o" 7 « ^ ^ T  T 7  4y Corvi . . . .  18 6  - 1 5  1 8 2  46 -1 4  18  928

51. Minqar al-Ghurab . . l a  Corvi . . . .  188 — 2 2  484 1 3  — 2 2  0 9 25

52. Mufrad al-Ramih . - Bootis . . . .  196 +28 191 43 +28 0 107

63. Simak al-Ramih . . 16a Bootis, Arcturus . . 202 +  32 196 31 +31 18 110

54. Simak al-‘Azal . - 67a Virginia, Spica  . . 200 —1* 196 10 —2 9 507

55. Ras al-‘awa . . . 7498  Bootis . . • • 2 9 2  ' o3“

56. ^ ___________________

n " 211
58_ 9a Libra, . . . .  220 +1- 217 52 +0 45 526

59" Koffa . . . .  I 225 + U
60. ‘Unq al-llaiya . . • I 7 X S - p - «  . . .  228 +26 224 28 +26 39 268

61. Miza Fakkah . . . 5a Corona Bor., Mphecca . 219 | +45 214 34 +44 30 111
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On sphere. j Ulugh Be«.
Name on sphere. Modern name. ~ ~ " j —  ^° \ r̂i

Long. Lat. j Long. Lat.

o O O f  O f
62. Ras al-Sabu‘ . . . 3 Lupi . . . .  228 —30J- 225 25 —30 3 969

63. 237 +57

64. Rijl Qantaurus „ . a  Centau . . .  241 —42 238 1  —41 10 966

... . 65. $  Draoonis . . .  244 +75J 243 1 75 30 46

6 6 . Ras Tinnin . . . 851 Hereulis . . .  255 + 68J 252 55 +69 15 1.37

67. Ras al-Jathi . . . 64a Hereulis, Baa Algetlii . 250 +38 J 247 5 5  +37 0 119

68. Qalb al-‘Aqrab . 21 a  Scorpii Anlares . . 245 —4$ 242 16  4 30 550

69. 351? Ophiuchi . . . .  253 + 6 |  250 37 + 6  45 243

70. Ras al-Mijmarah . . £ Arse . 253 —36 250 31 —34 0 094

71. Ras al-Hawwa . . ; 55a Ophiuchi . . . j 260 +37 255 13 + 3 5  31 232
i

72. Shaulah . . . 35X Scorpii . . . . 260 —13 255 55 —13 33 562

73- o’ Ar® . . . .  260 —221 257 21 —22 40 988

74. 274 — 171

75. ‘Ain al-Rami, sahabi . | y  Sagittarii . . . 278| +1 275 7 +0 45 574

76. Nasr Waqi‘ . . .  3a Lyrm, Vega . . .  282 +62J 278 19 +62 0 148

77. Rakbah al-Rami . . a  Sagittarii . . . 282 —19 278 43 —18 36 590

78. 17£ Aquiise . . . .  290 +36 282 31 +36 15 ?292

79. B Sagittarii . . . 294 —23

80. Nasr Tair . . . 53a Aquiise, A  Hair . . 298 +28 294 10 +29 15 286

81. Minqar al-Dajajah . . ?2H? Cygni . . . .  302 +59 305 16 +54 30 ?160

82. Zanab al-Hut . . . k  Pise. Aust.= Gruis . 313 —23 310 25  23 15 1018

83. 310 +28

84. Zanab al-Jadi . . . j 40 y  Capricomi . . .  319 —3 314 13 —2 30 620

85. Pam al-Hut . . .  a  Pise, Aust. Fomalhaut . 325 —22
■ ___________________________________________ __ ________ _ \ '1:1,1

86. Fam al-Paras . . . 8e Pegasi . . . .  328 +24 324 28 +22 0 329

87. Zanab al-Dajajah . . to Cygni . . . .  335 +65 332 10 +64 21 174

88. Saq sakib al-mah . . 1 76§ Aquarii . . . .  335 —7£ 331 55 — 8 18 643

89. Matn al-Faras . . . 5 4a  Pegasi . . . .  349 +19 345 55 +19 0 316

00. Bain al-Hut . . 8K Piscium . . .  349 + 4 345 16 +4 0 676

91. Mankib al-Paras . . 53/3 Pegasi . . . .  354 +30 351 37 +30 51 315 j
92. 8 t Ceti . . . .  357 —11 353 55 —10 30 729 |j

93. Zanab ai-Qitus . . 16/3 Ceti . . . . 358 —21 355 25 j—21 0 730

D 2 |
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al-<Abur . Sirius.
<ain . ‘ eye ’ ; ‘am al-rarm, v Sagittarii; ‘ain al-thaur, a Tauri or Aldebaran.
‘aiyuq . ‘ goat ’ ; a Aurigse, Capella or Alhaiot.
akr . . ‘ last ’ ; akhir al-nahar, 6 Bridani.
•anaz . . ‘ goat ’ ; mankib al ‘annaz, P> Aurigse.
■ankabut , * spider ’ ; the star tablet of an astrolabearanea, alhancabutli; see also

shubalcah.
anwar . , ‘ brighter ’ ; anwar al-Farqadm, P Ursse Min.
•aqrab . * scorpion’ ; al-‘aqrab, the sign Scorpio ; qalb al-'aqrab, a Scorpii or Antares,
*ard . . ‘ latitude ’ ; ‘ard istuwd, zero latitude.
asad . . ‘ lion ’ ; al-asad, the sign Leo ; qalb al-asad, a Leonis or Regulus ; rds al-

asad, ju, Leonis.
•awa . . 13th manzil, rds al-awd, ? S Bootis.
<azal . . ‘ unarmed ’ ; al-'azal, a Virginis or Spica.
banal: . . ‘ daughters ’ ; al-bandt al-na‘sh, Ursa major,
batiyya . * small cask ’ ; qa,‘idat al-batih, a Crateris.
batn . . ‘ interior ’ ; batn cd-hut, k Piscium.
dabaran . £ the 4th manzil (a, 0, y, 8, e Tauri); a Tauri or Aldebaran.
dajajah . ‘ fowl ’ ; Cygnus ; minqar al-dajdjah, ? iq Cygni J zanab al-dajdjah, <u Gygni.
dalwa , . ‘ jar ’ ; al-dalw, the sign Aquarius.
dubb . . ‘ bear ’ ; yad al-dubb, i Ursse Majoris.
dura<at . ‘ cuirass ’ ; al-dura'i, ? y Cephei.
fakkah . ‘ bowl ’ ; al-fakkah, a Coronse Bor. or Alphecca.
fam . . * mouth ’ ; fam al-faras, e Pegasi; fam al-hut, a Pise. aust. or Fomalhaufc

jam al-Qitus, y Ceti.
farqad . . ‘ calf ’ ; du. farqadan, 0 and y Ursse min.; anwar al-farqadm, B Ursse min.
faras . . * horse ’ ; fam al-faras, e Pegasi; janah al-faras, y Pegasi; sarat al-faras,

a Andromedse ; the wedge that fastens the parts of an astrolabe 
together.

tard . . * alone ’ ; fard al-shujd', a Hydrse or Alphard.
ghul . . ‘ demon ’ ; rds al-ghul, 0 Persei or Algol,
ghumasla . Procyon or a Cards minoris.
ghurab . ‘ crow5; janah al-ghurab, y Corvi or Alghorab ; minqdr al-ghurab, a Com.
haiyat . . * serpent ’ ; ‘unq al-haiyah, (3 Serpentis.
liama( . . * ram ’ ; al-hamal, the sign Aries.
haq'at '. three stars in the head of Orion ; here A. Orionis.
hawwa, . ' snake charmer ’ ; ras al haunva, a Ophiuohi,

2 1
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hut . . ‘ fish ’ ; al-hiil the sign Pisces ; jam al-hut Fomalliaut or a Pise. aust. zanab
al-hut, k Pise. Aust.

‘idadah . ‘ post ’ ; alhidade, sighter.
isrl . . ' left side ’ ; see p and y  Orionis.
jadi . . ! goat ’ ; al-jadi, the sign Capricornus ; also a Ursse minoxis; zanab al-

jadi, y Capricorni.
janah . . ‘ wing <; janah al-faras y  Pegasi ; janah. al-ghurdb, y Com or Alghorab.
janiibt . . 1 south.’
jathi' . . Hercules (as the kneeling one); ras al-jdtht, a Herculis.
al-Jauza . the sign Gemini; the constellation Orion ; manltib al-jauzd, a and y Orionis ;

rijl al-jauzd, 13 and k Orionis. 
ka*b . . ‘ ankle bone ’ ; kah al-faras, ? k Pegasi.
kaff . . ‘ hand ’ ; kaff al-Jchadib, p Cassiopeia,
khadib . ' died red ‘ bloody ’ ; kaff al-khadib (3 Cassiopeise.
al-maghrlb . ‘ the west.’
mi . . ‘ water’ ; sdq sdkib al-md, 8 Aquarii.
ma‘laf . . * manger ’ ; e Cancri or Prsesepe.
mankib . ‘ shoulder ’ ; mankib al-faras, 0 Pegasi; mankib al-jauzd a Orionis ; mankib

al-‘anndz, 0 Aurigas.
manzil . ‘ station of the moon ’ ; pi. mandzil.
aHnashriq . ‘ the east.’
matn . . ‘ back ’ ; main qitus, ? £ Ceti.
mijtnarah . ‘ censer ’ ; Ara ; ras al-mijmarah, £ Arse.
minqar . ‘ a beak ’ ; minqar al-ghurdb, a Corvi; minqdr al-dajdjah, ?
mirfaq . ‘ elbow ’ ; mirfaq al-thuraiya, a Persei.
mizan . . ‘ balance ’ ; al-mizdn, the sign Libra ; miza fakkah, a Cor. Bor.
mufrad . ‘ alone f ; mufrad al-rdrmh, p Bootis.
muqaddam . ‘ preceding ’ ; muqaddam al-sharatin, y Arietis; ras tawdm al-muqaddam a

Geminorum.
muqantar . ‘ resting on arches ’ ; muqantarat ‘ bridges ’ ; circles of altitude,
muri . . index.
al-nahar . 1 the stream ’ ; Eridanus ; dkhr al-nahar (Ultima fluvii), 6 Eridani • masd

al-nahar,?
na«sh . . ‘ bier ’ ; al-bandt al-na‘shin, Ursa major.
nasr . . ‘ eagle ’ ; nasr al-tair, a Aquilai; nasr al-wdqV, a Lyrae.
qadam . * foot ’ ; qiiam al-jauzd, 6 Orionis.
qa<idat . ‘ foundation 1; qd‘idat al-baflh, a Crateris (Qu® in basi Crateris est).
qalb . . ‘ heart ’ ; qalb aVaqrab, a Scorpii or Antares ; qalb al-asad, a Leonis or

Regulus.
Qantaurus , KeVraupos
qaus . . ‘ bow ’ ; al-qaus, the sign Sagittarius.
Qitus . . Kijros ; fam al-qHu%y Ceti; air al-qitus, rr Ceti ; mmh al-qia, 0 Odfci.
qutb . . ‘pole’ ; quffbjanubt south pole; qutb shamdli, north pole,
rami . . ‘ archer ’ ; ‘am al-rdrm, v Sagittarii (Qu® in oculo est); rakbat al-rdmi, a

Sagittarii.
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ramih , . ‘ lance bearer ’ ; simdk al-ramih, a Bootis or Arcturus ; mujrid al-ramih,
7) Bootis.

fas . . * bead ’ ; rds al-asad, p. Leonis ; rds al,-‘atvd, ? 8 Bootis, rds al-ijhill, 0 Persei
or Algol; rds al-jdthi, a Herculis ; rds cil-sabu‘, a Lupi; rds tairdm al- 
muqaddam, a Geminorum ; rds al-hawwa a Ophiuchi. 

rijl . . ‘ foot ’ rijl al-jauza, 0 or k Orionis ; rijl qantauru s a Centauri ; on astro
labe A rijl—i Ursse maj.

rokbat . ‘ knee ’ ; rukbat al-rdmi, a Sagittarii.
samt . . ‘ hours.’
sabu* . . ‘ beast of prey ’ ; Lupus ; rds al-sabu‘, a Lupi.
sadr . . 1 breast ’ ; sadr al-qitus, ? v  Ceti.
said ‘ih . ‘ plates ’ ; (sing, saflha) tablets of an astrolabe ; saphiee.
saiinah . ‘ ship ’ ; tarafat al-sajinah, e Argus.
sahabi . . * cloudy ’ ; nebulous ; cd-thuraiya, sahdbi, y Persei; ‘am al-rdmi sahdbi,

v Sagittarii; haq'ah sahdbi, X Orionis ; ma‘lif sahdbi e Cancri or Praesepe. 
sa<id . . ‘ wrist’ ; sa‘id al-asad, 15 Com. Ber.
sakib . . * one who pours out ’ ; al-sakib, the sign Aquarius. See saq.
saq . . ‘ leg ’ ; saq sakib al-mah, 8 Aquarii.
sari . . V red ’ ; garfah, B Leonis.
saratan . * crab ’ ; al-saratdn, the sign Cancer.
sham . . Syria ’ ; shi‘ra shamih a Can. min. or Procyon.
shanial . ‘ north.’
sharatin . the 1st manzil (0, y Arietis); muqaddam al-sharafin, y Arietis.
shaulah . ‘ sting of a scorpion ’ ; X Scorpii.
shaziyya , ‘ small splinter ’ ; pi. shazdya, star pointers on ‘ankahut.
shbra , Sirius ; shi‘ra shamih, Procyon ; shi‘r- yamanih, Sirius.

. shubakah . ‘ net * ; the star disc of an astrolabe ; rete.
shuja* . . ‘ courageous ’ ; Hydra ; fard al shuja', a Hydra;; ‘unq al-shuja‘, v Hydra*,
simak . . ‘ above ’ ; simdk al-‘azal, a Virginia or Spica ; simdk al-ramih, a Bootis or

Arcturus.
siihail . . Canopus,
al-sunbulah . the sign Virgo.
surrah . ‘ navel ’ ; surrah al-faras, 8 Pegasi or a And.
al-tair . . ‘ the flier ’ ; a Aquilse or Altair.
tali . . following ’ ; applied to 0 Arietis and y Eridani.
taraf . . 1 side ’ ; tarafat al-safinah, e Argus.
t a warn . ‘ a twin ’ ; rds tawdrn al-muqaddam, a Geminorum.
thaur . . ‘ bull ’ ; al-lhaur, the sign Taurus ; ‘ain al-thaur, a Tauri or Aldebaran,
al-thuraiya . the Pleiades ; al-thuraiyd, X Persei ; mirfaq al-thuraiya, a Persei.
tinnin . . ‘ dragon ’ ; rds tinriin, ? i Herculis.
umm . . ‘ mother ’ 5 the body of an astrolabe ; mater.
*unq . . ‘ neck ’ ; ‘unq al-shuja‘, v Hydrse; ‘unq al-haiya, X Serpentis.
usturlab . ‘ astrolabe.’
waql* . . ‘ falling ’ ; nasr al-wdqV, a Lyra or Vega.
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yad . . ‘ hand ’ ; yad ai-dubb, i Utseb maj.; yad al-jauzd, a Orionis.
yainam . ‘ of Yemen ’ ; Ski‘ri yamdmb, Sirius.
yumni . . ‘ right band5 ; see a and k Orionis.̂
zabana . ‘ sting of an insect5; the 16th manzil; a Caneri.
zanab . . ‘ tail’ ; zanab al-dajajali, a Cygni; zanab al-jadi, y  Capricorni; zanab qitus,

? /3 Ceti.
zahr > . ‘ back ’ ; zahr al-asad, 8 Leonis.

SGPI—S H —248 B. (X B.—21-2-21—550.
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Fig. 1. Astbolade A—Obvehse. Fig. 2. Astrolabe A—Reverse.

Fig. 3. Astrolabe B—O b v e r s e . Fig. 4. Astrolabe B—Reverse.

P l a t e  I.

Photo-engraved b  printed at the Offices of the Survey of India, Calcutta. 102a
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Fig. 5. Astrolabe C—Obverse.

Fig. 7. Obverse of A, without ‘ankabut.
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Fig. 9. Celestial sphere. Fig- 10. ‘Ankabut with scale op longitudes.
MADE IN A.IX 1676.
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Fig. 11. I a D e c l i n a t i o n s .
Fig, 12, I ” L a t it u d e  o °.

Fig. 13, II* Latitude 18°, Fig. 14- II" Latitude 20°,

Fig. 15. IIP latitude 21° 40' (Mecca). Fig. 16. h i - Latitude 23".
T a b l e t s  o f  a s t r o l a b e  B .

Cboto.-ensiavetl St printed at the Oflicea of tlic S u m y  of India, Calcutta, nis0.
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Fig. 18. IVb Latitudes 28° & 30°.
Fig. 17. IV* L atitude 25°.

Fig. 19. V* Latitude 32°. Fig. 20. Vb Latitude 36°.

Fig. 21. VI* L a t i t u d e s  40° & 6 fi° 30'.
Fig. 22. VIh Horizons.

T a b l e t s  o f  A s t r o l a b e  B ,

Phoco.-eimraverl *  pUnit'd at the Offices of the Survey of India, Calcutta. Ira
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Abjad Notation-Kufic.

a = l b=2 j=3 d =  4 li=5 w =  6 z =  7 11=8 t =  9
• »•
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• •
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Abjad Notation-Naskln.
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PEEFACE.

Of the cultivated languages of the South, Kannada or Karnataka stands second 
to none. The Karnataka country and. the Karnataka language are of great antiquity.1 
“ Karnataka ” is mentioned bv Panini, Vatsyayana and 2 Varahamihira. The mention of 
Banavasi, the capital of the Kadambas in A^oka inscriptions, the mention of Erumaiyuran 
in lamil Sangam literature, and the discovery of the papyri at Oxyrhynchus 3 in Lower 
Egypt are too well known to require repetition.

Some scholais hold that there must have existed quite a large number of Kannada 
works during the days of Buddhistic supremacy over the Karnataka, which have been lost 
to us now. In their opinion Nagarjuna, Vimalodava, and others mentioned by Nripatunga 
m his Kavirdjamarga are Buddhist authors. But according to some others Buddhism does 
not seem to have made much headway in the Karnataka, their argument being that not even 
a single Buddhistic work is available in the whole range of Karnataka literature.

When Jainism took the place of Buddhism in the Karnataka, Kannada was highly 
cultivated under the patronage of the ruling families and even became a vehicle of their 
religious literature. In the course of a few centuries the Jains produced poets like Adi- 
Pampa, Ranna, Janna and Honna, rhetoricians like Nripatunga Nagavarma and Udaya- 
ditya, and scientists like Rajaditya, Chandraraja and Klrtivarma. With the beginning of 
the rise of Basava in the 12th century Jain authors in Kannada began to disappear, their 
place being taken by the V irasaivue and the Yaishnavas. Yirasaivism was also a mass- 
movement and naturally gave a great impetus to the language of the masses. The classic 
Champu style of the Jains fell into disuse and the popular Shatpadi, Eagale, Sana ait/a and 
Vac liana took its place.

ihe beginning of the 16th century saw the Brahmanio counter-revival. The Bhakti 
cult mMdrga, the dominant religious movement of this period, produced Poet-saints like 
rurandaradasa, Kanakadasa, Jagattnathadasa audaliost of others. Their Shatpadis3 songs and 
narratives form the sweetest of the Kannada literature of this period- “ It is not to he under
stood, however, that the above periods of Jaina, Vlrasaiva and Yaislmava literatures are 
marked off from one another by hard and fast lines, and that during the literary predomi 
nance of one sect no works originated with the others.”

1 he advent of the British and the introduction of the European system of education 
have had their own effect on Kannada literature. We have to-day a large number of poets 
and. dramatists, who have composed original works and translated from the best western 
writers; but. even the best work of this period cannot stand comparison with a third rate 
work of any of the former three periods. It is because the age is barren and devoid of 
imagination.

Systematic enquiry and scientific research in regard to Kannada language and litera
ture largely owe their origin to western scholars like the Rev. Kittei and Mr.°Eice. It was 
Rev. Kittei who for the first time collected and published an account of a few Kannada 
poets in his preface to Nagavarma’s Ghhandombudhi, in 1875. B,e* was followed by 
Mr. Rice who published a_ somewhat fuller account of Kannada poets in his introduction to 
Bhattakalamka’s SaldanuSdscma. “ These accounts are necessarily brief and iucomlpete and 
contain a few statements which recent research has shown to be incorrect. Further bein.r 
written m English, their accounts though useful to the English-knowing Kannadigas, are 
not of much use to the bulk of the Kannadigas who are ignorant of English ” In 1907 
appeared the first volume of the “ Lives of Kannada Poets ” (up to the 14th century) 
the life-long labours of the late S. G. Narasimhaoharya, whose sound scholarship and poetical 
skill commanded admiration from all the Kannadigas, and of Eao Bahadur R. Narasimha- 
eharya, Director of Archaeological Researches in Mysore (since retired). Twelve years

. ’ F le e ty  of the Kanareu DMricti, pp. 8 and 4 and p. 42, footnote 1 , Btl bier’s note; pages 27
anu ^8 of his introduction to Bilhana s \  ikram&nkiidovaeharlta; Lives of Kannada Poets. Vol. I I  Intro i n 1

Lwes o f  Kannada Poets, Vol, I I ,  In trod. p. 4. * * '
8 Jo u rn a l of th e  Roy il A siatic Sooiety for 1904, pp. 399 £f.
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passed before the second volume appeared, and we have to-day the Lives of Kannada.
Poets brought up to the end of the 17th century. The able scholar, Mr. E. Narasimba- 
charya, promises us bis third and last volume shortly which is to bring the work up to date.

The object of this memoir is to supplement the two volumes of the Lives of Kannada 
Poets and place before the public a few additional names ot Kannada poets who are 
mentioned in inscriptions. South-Indian History, it must be understood, is largely dependent 
upon South-Indian Epigraphy for its material, political, social, religious or literary. As 
will be seen in the body of the article, much of the matter in the sequel has been taken from 
the Madras Annual Reports on Epigraphy and from other published Epigraphical literature.
Kannada inscriptions in general and those of the Chalukya, Eashtrakuta, Yadava and 
Hoysala in particular, are in themselves excellent specimens of literary composition. Some 
of them read like little Champu-Kavyas (e.g. see EpigrapMa Indica, Volume'XIII, page 
826), and in some cases the names of the Poets who composed these records are given.
The authors of the Lives of Kannada Poets have already brought to light nearly seventy poets 
mentioned in inscriptions. In a few cases only their names are preserved. Still their 
mention cannot be undervalued; for it is not unlikely that some day their works may be 
discovered and their importance established.

In the Office of the Assistant Archaeological Superintendent for Epigraphy, Madras, are 
a number of Kannada inscriptions which are not yet published. Some of these are indeed 
literary productions worth recording as Kdvyas. An inscription of the time of the Vijaya 
nagara King Krishnadevaraya mentions a drama Tdyikundu-Ndtaka by name. It also states 
that women appeared on the stage. Others introduce people who had directly or indirectly 
advanced the cause of literary production. Dandanayaka Damapayya of D chchangi (Madras 
Epigraphical collection for 1899, No. .185) is called ‘ sakal a- v id vajj anamri tarn a, va-purna - 
chandra, ’ 1 chatura-ohaturmukha ’ and ‘ bhasha-cbaturbhuja ’; Sitadev'i wife of Tribhuvana- 
malladeva-Chola-Maharaja, was a great scholar and a patron of letters, and is referred to in 
the following terms : ‘ asritavibudhajana-sudhe ’, 1 kavi-gamaki-vadi-vagmindra-vaitalika- 
patliakadijana paritushte ’ (ibid. No. 121) ; PadmaladevI, wife of Tribhuvanamalla, was 
called f abhinava-Sarasvatl ’ and £ sakala-kaladhari ’ (ibid, for 1913, No. 122); Rebbanabbe, 
wife of Baviga-Chamupa, seems to have been the greatest poetess of the time and is addressed 
as ‘ pratibha-Sarasvatl, ’ ' sakala-kala-pravlne ’ and ‘ kavipravaranute ’ (ibid. No. 128).
There are a few important records, fully discussed in the sequel, which help us immensely 
not only in identifying some authors already familiar to Kannada literature, but in revealing 
to us some valuable details about their lives of which, the literary world has been in the 
dark till now. The following are some of the instances ;—

(1) Udayaditya the author of au Alankara work in Kannada and Hdayaditya, the 
ruler of Pennapari-nadu with its capital at Tadpatri (Madras Epigraphical collection for 1892,
No. 338) are possibly not two different persons.

(2) Lakshmldhara, the Minister of Devaraya II and a nephew of Madhavacharva 
the famous Advaita protagonist, was not only a patron of letters but also a great poet him
self (Inscription No. 88 of 1889).

(3) Narayana-Bhatta, the donee of the Nandamapundi grant of Baja-Raja-Narendra, 
was a great poet in Samskrita, Karnataka, Prakrita and Andhra.

I take this opportunity of tendering my sincere thanks to Sir John Marshall, AT/!., o.i .e , 
etc., Director-General of Archmology in India, for allowing me to publish this note as a 
Memoir of the Areheeological Survey of India in Kanarese. My special thanks are due to 
Bao Bahadur H. Krishna Sastx-i, Government Epigraphist, for his continuous encourage
ment and his valuable suggestions in the preparation of the present note.

T. T. SHARMAN.
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§ © e > S e > d d n V s  £ o d  e ? P r s r & 3 3 > a’ < a n V >on>

SfcOTfd; ■&)-$- (dodosdo)- 1
d^eio sSeŜ T̂  d ^ d d  ^ d o F ^ d o S o l^  d ® d d  a^odo z s ^ d d S o d  ea^Srl aisdo sgoD iSd^se) 

dodeo®  t r̂%cSjsc5oaO s6 d 8 d o < 3  © ycSo& ido^d- d ^ e a  i o o d j j ^ f j d  d ayeS ^d  sfoSjoSiS^ ^

d/®do zdsdo © oddoss’-o d c la a ^ d o -  ^do&so d 's S o ^ d o ijJ d  ?f3 0£toc30/s d jJ o d ^ 'S d  

do 3oce3 S^-S5© ^ ^  s ^ d S o d  c d o o ^ s ra d c S ^ e x ® , d o rtF d o s ra d  ■svs^S tfjti& w T ivo

d 0 /«), e s d j j d a ^ d  esddodd 'y’cd©/®, d d ^ s d o d d d r ^ o d o / ® , ,  a 5 d |« d  d^aio cd o d y o d © ./® , #j® 

f i^ js ^ a d o 3 sS^d ^ d  dod?ds?rv wgjcdo <3ot#©.® ^ o d o  zOdod^d-

d o ^d ^ ro d  # )  i s d o o d i jd s a d d d ^  do/*do d ^ d r ^ / s  g^odo ^oddd^^/o ) ,si;5* s^ d  d o d o ^ a  

dos® dC 3^dodd-®  w d  ds |^O a)§  (< 3 d o $ ? j)  cfoozO Sj&Vjdo d ^ d e ^ ^ d o s e ^ d -  ^ S e J d d d d o ^
“  eO dd^fo  d d Q d s a s ^ d  ”  doa)n® ^ do/sddcdo d ^ d l ^  c c ^ y d -  &> s s d d d  ^ w d d o ^  $&aF 

c&ode/o oaddC ^ 's to s ^ d  d d d ^ t f s d o f y r ^ .®  « w o-

e?d d  sgidodv®o£S d o d ^ d ^ ^ d o d  T?/®dood^ e?ds®  ^ d o o K J s v '/s d o  <£>ozJ e/usd©^ ?o-^d  

^ o d o  s s d d d  dssscdoSiacS 4 *  s « d d d  #>e>ddoj_ d^cO jdzO soodo. asicdo&isSd/®^ d o ^ c & jd d d o  

^ /s d o o w s^ /sd o  sa>ddd S j- t i -  oo  do io  ^ d o s d s r a f td s ^ t f o d o  4 d^, cOo?kidoddo- -ado 

3 ,3o ^ d s re f s  ty s e a o d jd a  - d ^^o o zo a id /sd o  s®>ddd3 cdoj® ^ fso d d o , dvs&Vej - « d d  «s©ej-o v-, cn ^  «- i*5 fo
ew'o^d esddododddddd do&dygj^odo 5 &  dodddd ep/aSd^do^dacdoo
e s ^ ig c d o ^ / s ^ d  tf® Q ^dooaodod |d$cdoddd  doosoo^odos^d  do^odcdo d o l ^ a g ^ r d d d  dos? 

sgjsoddo^ ^otSaJo/®, e* d o S ^ a & ^ r d d o  <aa$<jOs>8, dsg©£0 «>§ dozJ rk d o r td  S d ^ c o s f t

d©z5o3o.® © ycdozddodd- d d d /s d o  Sa>ddd©o  e m t f ^ A d o d  ^ d r k d o  <3d^o®So3oo d o g ^zfs

i j^rtoS i?  sfcoocto ^ w ^ s r i9 ' B3«©E©F‘oii35S(6/», sp-sadsS?^/.— Ed.^J 
8 Madras Epigraphioal collection for 1901, No. 309.
3 Ilid . for 19X1, page 61, paragraph 14 and JUpigraphia Indian, Vo], X., page 64.
4 Madras Epigraphieal collection for 1907, No. 129 and paragraphs 85 ff. of Madras Annual Report on 

Epigraphy for 1908.
s dds^dfcsa*

I
»Cd50 ori

p J»V ‘53qJjol>J

©Saetf
©efosfsJo

I
ddchriFsiJCjFd

zdsfccraepĉ sSo

JjsisJnM * odjdosJos’̂ e^ 5 Aod̂ s jg75d3o&33. -sisJcdo e£iD®«d3orit>d ws’̂ d d ^
i#j®odsio. ‘ ©cS/V^w’ <do83j®ê  ^j®eV’o®ti^|S,oS3d4. t^&acScdj.]

tfij®§STfjdo^tde.

p n d d 3  f l^ a ^ S e U d o , sJe^sJdiS^fljjO^cJiSJ ; dR soriesdS , £?da®o^dd3^ | doiri^e
d -s s 'd ^ a d *  ; ■tfWjV, d d rW s  doiOR^cP p^eS^Sjexhd^ d3a/^cxJj$?N #j®d/o23®s?'j®d©m esv’->Si)«  d^ .]

Tttejv rt^Fd©o
i1 ' I

s? o io ^ d s ijF  a a ^ d d / r

2
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2

r t i t ja s js d  <53®^Oa>So&^ w h d ’i ^ o t S o  e4®5o<tya 1 © d s ’a g s^ o U a . tpj$§& & jgo*& ^Q oSz 

cOa>̂ 3) © 3 3  ■Sa^OSlciSo S ’a t O d ^  $ d F  Q^do^oSof wd&o^o-
e? j9S ^s3o^^se< x to  g a s s e s  jScJdar^FoSocfFjSfdo r t a  4 oda d c#

^ ) ^ £)3c3 ^ c5 ^ .  sdc5o7^F55odFrf?jn sjX ^  oM e^cda ogiey^?j d a ^  d e ^ d  d /s d
^>3ccb fddAjSSgddaF' «ddo7\C  ^ d a ^ S ^ d o d a  A£J^?T£o3®cflada. d © )dz3’?rjd'§F ddArc^ddaFcSa 
OTtSstJjC&dafd dodS jsg ji^A  &# d iJ^M ddo^ dS^^JSSddoeisdO  <§Vd ^cSFdSaTSoSfestA

CCô  'Strf- ^ d ^ j^ d d o F d O  o333e>lacdidc.(=d doC3'§o Jxu§>d&a>r\ rOSC^y'dij^JCd OalSS^OSdjsdcOald d js d  
dd^dr® 3 «sd3o3&s3jj®d& ?^dej3?f dd j^z^dad  §djdj®oorfcaa)3w0S3®dj®3 y d j^d e^  doc^® 
ctfa^osA c^da- sd d o T ^ rd o d rd X ® ' ddA /sej^ddard sa z ^  dorijcscS^cSsAoSo^ -sido z a ^ a t^ d  
do^d dodS, af^A dadd cSticZootf&f * n^sslj^dqSjoPS5 dozo aSdadda  ̂ dicdoa wdtpWsrsA 
d jd s J ^ o -

ojdd.F^rd^CjFidd dor?d(̂  ddooa>zpo®dada- 'Sld/Cv̂  4 CS3ad.)do?n?(>da ’ c3oC3j® codcSookJa- 
'add/® dorfcdco^ ^ s ^ o ^ r f j^ c d c s s h d o ^ d o  d a s d ^  © e ^ d  © ^cszsdoor?© d aJ^cda©^ saz^j 
z j® v a ^ c ® 3 X d ^  T?j®od,do- e j a ^ o ^ o  o&®8dz03oorfozoada ^ j s r ^ j ^ c -
53^saSjaJa ?3®5icda'do^d e j ^ c ^ d  iQ l^soadba^a- z j ^ a ^ d a d a ^ ia s g d  ^ d d

Sy®de>f5cdo de^ddsfcp  z ^ o d d a s d © ^  d ^ d e ^  ^ d ^ e s ^ d
v & > fya g o F cto  v  =#o a S ^  ^ w » 4 -  ^ ^ j c t a ^ c W d a t S  t ^ d a ^ r f 4- ^  d jc d a ^ a s ^  ©a©^,

d d a rd a  Tde^dddo^ © ii^ js ^ o d a  eOoda tfd o a a sp o a d a d s^  do<£>A;dz05dada. ©^osasdoopdead 
zdv ,sis35a|j&r\ya c&ac^sraA © S ^ d d a  Fda do«833sJ»A d a ^ s o js o S d  d© c&so&dzdBoada-

e p j s S ^ p o ^ ^ Q a S a  -ds ddaDaizpOatdod d o d d a -  ra d d o  d d  dorfododod©  d  si© dC** rO (Yj
d d ^  o^SodA) tF a S ^ e ^ d d D j  © dddo^ tf^ D J o d d a -  © e ^ d  -sidda d ^ d d so e ly d o d jsz ^  
d ao z ^ o szd d d a^  rid^do- d o s S s S ? ^ '^  e3®£dc®Sdda-

s . -v -  dcda s ^ d a s d d t^  d ^ s -a  & odj®KJ^dd idsdasj& ^FSjA  s a a g s d a b  ( d |  da)&5© 
t f a ^ d js  de^ddj®  z05dotfa>a so>®^D®addo- # ?  «3a?®ddolte3S- e ^ S a ^ d a ^ ^ a o j a a  d®3 ®> 

k s b  $ » * * %  ^o ajo ^A d  d d d a r^ F d a S F d S r t  =iddc3a3o de3?A tf?e»dddo- ^ 4 ^  

fid^oddy® a d d ^ cS a  ^ ^ d o s a ^ a A o d p j y ® ' ^ e S d d d ^ 5- ^ d o c i^ a d g  a83o3»a^ t3^ «ie> c3sjc39  

riad^d/fs 4ddf3cda * ^ d a s © ^ d  ^4o^®©?o!®A -ad^^ a d e d ^ a -  -se * ^ d c » a ^ d o  *o45sda 
-0-;. ?S- a-^K d©^ zOod^o- ©odd zp j® § < a^ |d a^ 4 8 , do l^ 'e f^a^F d , <3 z3SjO »i, Saos^d
dad ao addrfcda < £ ^ d 3 ® 3 ^  a d d e n d ®  d d a ^ s S ^ a s d d o .

^  ?F®d£®?ds?oc3 cO®^ d ^ d ja d o  v“ 4cs3o ^ d d a sd d  oda c 0 a 4 a J^ » A d -
© zpd^cdad^ ‘ ddA®j^jcdjs 6 5 (E p ig rap h ia  Indioa) d^^cday® -

esej^rf s s ?j4  ep®dcdada^ ^.©o&t dSI^SAj d i s c e d  da^© d e o ^ ^ ed a^ ^  Aj di&aSa 
d^rf- ‘ zO d d jss^ ’ ‘d p ^ ^ s ^ o ’ ‘ ’ obozd^ d j c S ^ ^ r ? ^  ^ g d e j s d ^ r ^ c S -  e>odd
•&j. $- 1 \r i3oda ^ddasd^o^oj® -^zSdde^doda So^zOsoada.

1 E p ig ra p h ia  h d i c a ,  Yol. X, page 64, footnote 4.
s George Tournonr’s Mahavamsa, Chapter X LV II, pages 41—43,
3 H is to r ic a l  S le 'c h e s  o f  A n c ien t Deccan by Mr. K. V. Subrahmanya Aiyar, Yol. 1, p. 88 f.
* Fleet’s D yn a stie s  o f  the K an arese  D is tr ic ts , page, 367. £=* ws^odosJD CaS- t̂T6 ^^feddsfdj s&sSxrfd’e soy*

$isF '*»•■%■]
5 ô coa* toStŜ o* sSô ocfâ s)̂ * ®sdee®ô dr(voo3 ^Sjs3â jsS>̂ X0cxî  ts&&*b!g*vS)Tii>, ©d?s ^o;3

•IdrfjSocJj jjO'BoB'tfiO/to 5̂ siot(rae«!5ofiJa JcgYaâ , *  «9j cdcbd FsJadFcJjSj £53-$®s|orj 0
rtd  > cSody ^js^.-oK iv’/sdi ec tv^oad^jcio  ^e»i(u f e ji^ s e ^ n ijj j^ o d j 7i»%AdJsfcJj S E taJ^
aM^c?e§«xoE-5fsd. pjsSja^do^sToeoSj s’siojTOd sagdDsoc^dtsi®^ esa^woflrawjd s '^n sc j atdfeo^oddy®
to&KtSsc&otfÊ A) efsSoo SjisdtjjScxSDsjdo JddoJcdodad ■^seii'ssSedsSoddo. ©^dfSiic' Znsitfj® E'or!e5<l'ddo<' l^® d ‘

6 Yol. X , p. 64 and footnote 4. j ^ d J  xeajjuro. r  tfi? ^ js^ oSooxŜ  n3s3,jpoiycp>,__sSj®,^ i
’ L in es o f  E arw adct P oets, Yol. I, introduction, page 8, -*



^ < § L

S d ^ d d  dajsdsrah ee5s| ^ j9 f h  sadd^od  ^c&eJdoqjjjQe^. ©d^sa i^ddo 
dinjd^d.® «5©o- 'addo <Ss®gO®Sa3: sd^doj ̂ ddo  $ -ds saddd?^ dd^ Wododdo  ̂ d ^ ^ jd a i& c k  
ddo- ^d^cdoo da;$53aWd- $add dd^W'P'd^1 2 ^ysd jc^d -

dyi ^DsjJSifd^d de^^d^sgd  dosoa £f j® p^ d/s^ooW £>- 
doF© d ^ ^ d  ^p^F5Sddejd®s^c'sf^^c&od^^Gi--1
d© ^r^^dsStdjsd d d d ^ d  aJajtfadtfodi^dS- 
d ^ ^ e ^ o  dSEidjd^03;oo dr?djs8^ d d o a l ^  j8o » 

dyi es^dWoW &3f&c3 ddod dd|sW d f ir to f t  _ 
l3v|^€>Wort S?d d^d da)©^ dd^ssd^ D®dd- |

ddo^ dj®E^^d/$ul dO(>5 dj3£^J5^dj®(d d\jsd,/® F̂ WSc)
^ o ^ d S ^ g d  dozdo&do - dWoeso de3 did oaSo&u

dyi Wodo Wvd)d,d.®;«e Wd .. . - W ^d^oeP^d^do^K o-
Wd i^d^rdoa 'sd^aW dc^  <ao^o's8^®jddo i 
aiddjs^o dd^ QsWdc^W&so^ 83j®^d^dsteTjddoo- 
d j r d d d ^ d  - <Soddd^^ d£d̂ ĝ /a)̂ o &)£’ô ĉ j/a)̂ o h

=?«roii Sj^ld^/seSoS^^odo dnaSdc&^W d^rfjsodo djsddo d^ds i 
cagd^ddd - £aay3®8 § d s? ^ d  ^ d ^ F  d ^ F d o a d S ' 11

Wcs®ddiF ; 4 |- $- r o t .  «
=ddda &Bdo3;> a a d ^ d a d o  na^dodSdod 8/^&ic3ododcO«)^d aa?3dd2 wod^spaWde^

‘esd^ddo^cSeds d^dd^^do Wosaddo^Fo sodd./®^’ dodrf- s® ddeOodddp^ d ^ S d d d o  WoesddoF 
di daaadra  ^^cdoodo so^aaddo- addo wdodd^^cdo t*S)cdj^ s^AaWd^dodo s-as®odri- 

a , ^  WoraddoFdo3 © jsd^do^dd^ d joddi^  udos^od^iod^o” 'asa^d ad o d o ^  &,e ĵ WoW 
aaasddOj dp,®^, esd d d \ ©jsd^oa&idW ^®eS>Ajaad- do5^oo®|OCiWdoa? 5od
8d WoWasaJdo ddcdodNd^^d?- •add! £j- *- Fo£ ddddW ts^ddo- ^  ddodody^ Woe®
ddojFd ^d^cW W S^ded^odo ^ es®f U ^  i^ ^ Q ^ ifa d d o 1 wepdajc&ddoddj.

E ld ^ ^ d a d ;; sad d d  t e s t e d  Wopsddc^d^ ^sdj^Wjow^dFd^wWd&Jiiddodo d ^  d j^ -  
•#! ®®dd^> aa^v*/® i3 diod^Q atod, (d ^ d d .F ) d 5*©=^ d^ddodo- 'add  3=a©d) dodjsdo
-g-j. 3- Fo>t dodj d^cOodoNjW^d

d ® d d ) ^ ^ ^  $add£>od 8jQd35o3odoid?3«)^d d d ^ id  ^e>^dd^W9'd^ aidaSoad^d- 
<a©0 ^^ajdd^-sddo smdsod^dod dd^Wtfd^ sSBjd^d-

=̂ 011 ddodolcS^^Wel oUdo ddW^ ^odo^ododcd^o dosesd dc© o i» J8 *
aPddosdWso'SjFod^o d^DAjd;do d ^  ddoddo^doPo n

1 «< 5j3Jaj333®̂S4Jon®d=S5dE® rC*̂ ; *dj®lj.\)d3S3 Ssdo3) *l5jSF?Si53«ftd̂ 'j)dS3ii
2 Epit/raghia, Indiea, Vol, X; pp. 150 ff.
* sixairt'S'O SStesjrtJS^olSsjSJoda HiaoJ^^djd zdjSoi3^v“ intiSJO^s/ri f»!̂ s3 oS/soddÔ  (Madras Epi-

grapEical collection for 1913, No 126) ^h td  ^eswda^iS.
s^n d o ^ p e d rt^ jd ^ so ^ iH d w d ss^ ^ o sS rsa s . 

do'̂ <§9;?a3?K!j55«tS33jaji)«̂ t?-®t<u'®>̂«&«c53SJo8? -1 
3J602peO®Sp?V'Pî S)IS!C!t5!5l.ld<N)?tft:!̂ ds!<S3j£p®̂j®?-
?^^o^^j»^)?n̂ A)S?23?S)5Scdodlf!:dl̂ »?'»s^0̂ si)0 *$£»djo t!

•TKiJt SPSS’S)< djfsslcdOjFcd iJdtij&TijoqSoti dddocSodj tffijsfc^jvsddj ercci^e^dond) ^Ssafed;. ?fo.
n. 33-

* iwes of Kannada Poets, Vol, I, Pages 6-1 and 376 and Yol. I!, pp, 1-2.
2A
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<SL

^ oii dr?A ngzpaSo pj'cSSo . d r ^ F d a  ^ d ^ e ^ d o d a  sj^Aj 8 3 $ |d $ F o  i

d ^ F d  s3 a ® ^ d o  d a a d d d d ^ F ^ & o D a W ^  jj«r>da8 d d a d d a ^ c d o o  n

0̂11 do3d dsdo^jd dddsodea daej^si ddjF&TfjdadaoWo i 
d o ^ d  S3^d§j^7^j®^ rlot&o d o  CSoSiScSa^o §^<33doiaoii

^ oii z # o d d o ^ d o d a e $ d e d a o S © tfd d & 3 j d & d a  d 3 d j ® ^ d o ^ < T  i 
rtocio sd|2joc3$£ epasdaodeada® ^odcds>a3a#o  §)^33oS>o u

■^d^dauanS;^; -3y&. fvt'o.

d ^ A S o d a S e ^ c d o  d as^ rv e f  d o d £ ^  &,oda ^ d d ^ o d a -  e>do ^ d a ^ a  < ^ ea d d  ’S 'e x y ^  

d ^ Q d id o -  s a d d d D ,  da®?r t 9 d  d a s ^ d ie f ,  d ^ e a a  d a d a ,  d a ^ e T  do&5 e o d d a r te d  ¥ ® r a d d a d  5 .

£ d a d F S S F j^  ’ doZO ^ o z S a b e ^  © d s ®  ^o z^8  d o d  e p 'd ^ a s z ^ j^ a  n a d ^ d o F r v ^ d a ^

d j s & d v o a )  « o ^  ^  ?> ® dd3od  @ s?daa)dad^cS-

"do ii Zpaddo ddd£p dodAQ dd^o|*<3ad2£ad ;.da^d° dda^Fcdada | 
d jdd:»ft ddir? s ® d  d ̂ d ^ d o a  ®Sd^daS&tr®sa^d^do tt 

dazO dadcda d d ^ id o d  ^  3 * d d d d o ^  dzSA addda ^d aO T d ig d o d a® , esd d a  ■s'&oSaod,® 

cQ a& n ^ d - ^ o d e ja a  o S e ? ® ^  ^  2®dd£>od ^ d a a e i a d ^ d  < 3 a? » d d ?d.@ 'S y d o e O d a ^ S e ^ -  e# d d  

ssddde^:—
“ §;cdadddddcSd53Sfj9«>dodda^da=i?aUdd^ddddda^^e3® docdaarJs?’© I j ^ ^ d a ^ o

d a d E 5 ^ F < ^ d f d 0 ^ d a 7 ^ j5 > ^  ”  doda® ,

“  Q S odddad  A i d ^ ^ o d d S ^ F d ^  daas^cO ® S,^dadzpa83So ^ z p a d d A io s d d a a ^ o d jo  

g a d d r ^ d :  Zhp&o'&Ti&i^o'tf ”  doda®

“  dyi d d d a o  d o ® d ad  s ^ d d ^ F W d & ^ s o a ® ^  ^ d ^ f ^ d a o

addd^nF-^dC3»oda dacda^dWd^s^oidS’a Sodadjs- |
^> d^o  qafssSAj d a a ^ o S a s ^ d a d o d o a d F o  d o d s ^ a F ^ d ^  

d d s so d a s p s a S D e d a a s o s z p d d d o  S j ^ o r t a s l J d j d  h ”

doda® B d d d ^ j  &>d d o o d d ^ d ;® ^  d a i A d a s ^ d d a ^  d /® ?® dd  t f d a a s S ^ d a  ^ d d o d ^  erns&od 

&J (j^srxo d ^ d -

s u d d d l ^ , —

“  dy i d ^ d g ja ® ^ s ? d a 2 o ^ d ° o d j t f a ^ ©  e y s ^ e p  do83 ® d d o  

& ^ z p J ® z i |)^ d d a 7 ^ F d ra d ^ F 3 d tfZ p 3 ^ d ^ d £  80®dds>- | 

d ^ d j® d o  d r a ^ o z p ^ ^ w i d z ^ d o  Q ^ /s n i jd rO ^ -  

<3 VCO® « i ^ S Z ^ ,o da & & j& V ‘& o 8j  ̂ 3^eaOe>ZS®?)doil n

doda®d 'SdaFS ‘ d s^ d d d a ^ d s^ d  ’
“  d^n f e id d ^ S y - a j d ^ F d a d ^ p o i d ^ ^ a s s A j  d^Q d®

q3d©oda3'e>9 d U ^ a V 'z p a s d . r a d c ^ d ^ o c ^ d ^ F z p a  | 

e a d ^ d n s ^ & ^ F  <3gpa ^ o d o o a z p s d d  dd^dcpo jd®  

r a d  d d cd ao  3 d ^ d ? >  'tfd d a & ^ z p o & sd o ^  d d a F d o n  ”

doZOcash ^ j 9 c a s ^ o d 3 i ! ? i ^ d ? 3 s d  ^  ( ^ ^ r d ^ c S o r - 1 )  d r f a ^  C o ju d ^ d a ^ d d o ^  d a ® ? a d d  

^ s d o e a a & a ^ d a  0 ® s ® ^ c 3 a ^  sP ® ;^d® ftd_£od j® , < M °d d s  ^ a ^ F d ^ c S a F d  w d ^ d ^ d o ^ ^ d  

aisdadoda® e a a ^ a d e a d ^ u ^ d i'itJ a  - 'S id aF a  <^ea d a ^  d j® dejdo3a ^ ^ F o D ^ c d a F d  d d a ^ S ^  1

1 Ujoigrajjhia Indica, Vol. X VI, pp. 1 ff.

'
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d & j s d d S ,  s ^ s f r c S o ^  -d k  S a i d d ^ j  5® . ^  r 0_o d S ^  e O d o d je ^

H s ^ 3 " ^  b® *?^) 8uoc3o ^ d ^ d o s ?  d ^ s s i ^ d -  n&s^dasjs&djd ^ s s d ^ d d ^  lp ? i  a?ddo
d a c d o d ^ d o r ?  tde>^} d d ^ ^ d ^  e m d ^ d o i ^ d -

d o d r a s F g ^ i i ,

d y i  d o T 5* & 2o ^ o d S o d r\jd  ^cd^) 0  ô J/e)?̂ Ja)v1*Cdo d ^ d  F  d je )

cSo ^ododjszQ^o ^J®^od'®d&?5^3e^j®^a3^^o5jo \ 
z d o ^ d  s ^ a ^ j d W o s t f d S o  s g d d o z J  =sv®e4 v a ) 

s ? o 4 ;d Q o d >  rjs>e)titf£j®s3^Q^ S^GSJdo&OdV’rtji) ^ n

& % &  S ^ r t f ^ c w a j t o ^ d  fis rW ^  d o

d e i^ d i d a i o ^  tfo & d  g o d o o e p o ^ o d c i^ r d o s s ^ d ^ d  d a  1 

^J9^^Aj&^6zd:)3io7i^ ^jjaeSti s p ^ e a d ^  d o o -p  &
1^ *  's v s d o A o d o  o§@7itâ o ^ < a ^ ^ d o d d ) ^ S io 8 S f3 ii

^011 q S d ^ F ^ d e s d a d e S  c S o d o d d  ^ ^ S ^ F d d f t y r ? # "  tO |

d :|F ^ d o o ^ > c d j® ^ d a d j'S ^ C jo  Z j v ’s ^ r f z S c d o e P d o  d ^ o j< S d o ^ “oo d r?0 O o n

0̂11 s®dddo5o§ d^dds^do dcjadidi^F ?ddo rfcdo ^do  d ) 
c 3 | ^ d  ^ o S ^ d d 0 B j d ® ® s C(3oo j g / a r v ^ d d  d d d o ^ d c d o u

^011 d ® J j  ^ r \e x >  £ g 7 ^ 0 O 7 ^ d  d v §^ °°J  sg irfo o  ^ r t o ^ > d ^ d ^ F d j $ ^ s d  I

S D e ^ d S d  c ^ T ^ S O ^ e S o D ^ ^ i j/S i^ F o  ^ j® £ 4 e )o rW o £ > F \0 0  & ) d d ® S ? 0||

^roil r W ig d d f t V C C b  ^ 0 4 0 0 5 5  'S ^ S o o d O fo  m d d d ^  d£90oS3CS50 80s) I

d ^ d o d  ^ d o y o d D  d / ^ o d o d ^ d ^ d o d  d d d o  d r W  5330^0  d d o l® < s* c i«

e O S T ld d o F  ; 4 | - « .  o o t f a -

z D v ^ s e & ^ o f o  a S d ? ^  d ^ o a d n ^ j d o d  ^ j s ^ o O o ^ ^ d d ^ s o o d a d ^  1® ® ^

d (3 o d o o W o - t9 d d °> o  &Sa>s?d4^ jS T ’. / s ^ a ^ d a e i^ d js d w d o f o  r d ^ p A ^ ^ d ^ d  d a d o o d c u s d  

s S o c d ^ d o  es^d'3> ? f s ^ d « ) S d i  d i ^ d o d o d d  d ^ ^ o s i i o S d d  8s ^ o $ d  e S o o ^ s e j s d ^ d  do/®  0 =5*

^ c d o o ^ o d ^ d S d j ®  d o / s e j d ^ d d o d d d j ®  a ® d  z ^ d o F T W d ^  ^ s -  d ,  F k r  d ^  d o e & d d o d o  

C o ^ d -  ^  s ^ d d d d ^  z O d d  d « > 7 d d d D F d o S 3 3 d d o  d ^ $ ^ d « $ 3 3 f t ^ d & % a r o -  ^ ^ d s d d  S ’S d y  

d j s ^ d d ^ o  eOcds?’ z d d ^ f t  d r f F d w ^ ^ d -  s s d d  0® ^ s s d d ^  3 £ > 0 d ® A

d o ^ d d d d c & c o d  d d y d ^ d ^  'a © ,,  e a jd s d d d w o  d s i d ^ d e ^ -

do^iD d s s d s i d ^  s / p ^ s s f t d o d  ?f® s?d® ddo  f f t ^ d o d  o3®7^~ ^ozO  &v$a

d S ^ d o d  w d d d o ^ c z p d  d c S c d o  d o o o & d o d  ^ d ^ ^ d c e ^ d  ^ a d  ^ o ^ s d d d e ^ c d o . / ® ,  §s5)0 

c d o d  d d o d f t d o d  d ^ o r d S c d o  r u ® ? d>cdo d o ^ O d -fc o d o  -B je jd jd d s d o e ^  . S i ^ d o s Q d y d ^ a e j d  4s ® d d  

d ^ c d o / ®  d ^ ^ d ^ S ^ d o ® ^ ^ -

ds^ododcdo ^ ^o S o ^ d o d  ssddd®^ ^s^dodddd^ ‘ rtsao^ao^s^^F o5 { d®^SP 
^E5®Fd^odo ’ 3ioc3o de^F^d- esddd^^o^drxoiSooo doooSdjd Baiddds^ ip®^

1 M adras E p ig rap h ica l collection fo r 1914, No. 484.
s ̂ 9rtj ,Jo?j WMdo aSs^tfss tUmsjsSC .̂
* M a d ra s  E p ig r a p h ic a l collection fo r 19 0 2 , N o - 98.
* l i t d l  N o . 99.
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ZS*3c3oB%§(>«kJ Ŵ cxJo, s^ d ^ g ^ d  ‘StSSg&T^o 5te?F-i&S3>h3. <add«.®<) 44 KteJoĝ
c S a s^ id ^ ' o ” “  ^9>^j§^fc^rdido^o ” oicaiSjSft c&/®t% c3- # j 5®dd£>od ^aycssdd esfSgaca 
a33r?c3#K© erud QJddaS ed-* C* PO Cp _o\

=̂ o II fcj ^d o ^ jffsd d o ^c jp ii^d d /a^o ^d ^  dod i
e?j®^o Ajg^^cSdo^Bj^o 7fj®^<S^dod£o Tl/s^d^o n 

=̂ o ii jg^do^Tdo ^S/ds&dad^Srto d®Ko d d d ^ d lH o  sa® i
e^F^rto £ jftddd  da2o®d© ^aejddtaS dC  ||

=do ii e#dod^d t&dee^cdado f^s>y>o»dd£3^$do3$ i
aa&i^agad^oia^jacg^iai&JWo^ossdOSS^^dcxSao n

■tfo ii eScSaass^cSadcSt^o 7d$cDadir?ada.3d)d £>oeidps® adds® iW0 '
dd <̂ dĉ c3»ddap&dsdaiio g/f& Ec^osfcdfs^^o „

=do ii dodoSadccb d^ea^ a'^tfjodarfas^jSfSadao^f t#  oS a d d ^ o d id d o  i

Jjjcdi^dcSodo^rddjs^o d ^ a a ^ ^ o  f f a v o ^ d f s ^ ^ o  „ 
ii dd  d ; 3 ^  iSjsde^od^ d«3 qJd^rSrasidj^F dssc&u^^o* 

d d  [eSfdJ^ d d ^ F f s ^  ^es d o d o ft^  a?art=^ ©^ | 
a3.®$© d^l^oHd [dosd^d^] rdeS ay^ocdoF^ u ^ a ^  -Ŝ
[<§Fiy®a<d©J r fc S ^ F  ©«>d£>A;do dorrejda^o§f[ddo] n

^o ii «s s g e e ^ ^  i&do3ad dj®Sad %B>r^d d ^ s^ ss ir d p sr f^ ^ o  i 

aaddda^&d&Srtdod/sd! o3addj^jS'SS|jif!o ed q S a^d # ' „

■otodp&̂ iî F ; -8-J-&- noKXE-

aSj^dja^gdoej^fS ?r$e>d &#• f &sl d i^  aides g8>dddpod;> aiv^dedo sS^a5o dvs^rtyojj 
eOÂ ccia doooSd^d dooeddd ai^cdoaoUa- 1 'Stddod y  aiA^ofoo ^/sdFd©^ rfortosiscasd dad>F 
£ ^ # o d  «oi^&£§Fa3aoe3./®t>j 25^$&3-®d^da &s ai^a?^ .siddtrsexdS)
cfcJ^Frt^da^ dasaddod/» §v<s3a&idat£d-

^  s s^ d d  g^Do&a eOŝ o j f ^ s s A d -  'addSndad esSdaodd53a)d d^daddidv’cda^ -aod/
•S^Srofod^ ’tfaSda bo^A sĝ ?4  :

“ Ijgdaddosdaj^desddAidasd e^orf, 2 ^ ^ o d ^ .o ^ d ^ a d d a j i  Soda, sedao^d, d^aSortesi
■^adaadddddaT od;, ^ j jo ^ ^ d f d ^ J ,  ooo d d d d ^ tfsd o d  ”

o3*<S^d ■Szjsdds^d^ cS°veja g^dps^dodd -^^dda^ 4 cS^^d^e)acC®ejo5r®d ’ £ ^
&oSa)a?aid̂  ’ 4 doS^daaffiSoaiadaSajoSdcra^FocS ’ ‘ ddF ^sd js^  ’ 4 ^^adajdosaj 5 4 &?j?i
da^aa^assih^^odjs^dajda ’ 4 ^^^doai^-S-^d^ydadjs^dojda ’ <doda aiAairicdasfS Baidd
d©^ fc jj^ d o ^ d d a ^  dvJ^Sdd ^sdda d ass^o S ao d a  dvs^dad^d- wdd -^^da o te d  ryoi|S
Xv'da^ a-'dacs^d^js^ Svcdada- datl/^odci -^^ddi) 4 ^  ̂ ^j®^d:^odj4°>§F sdddaj®§F ’
o i o d a  5 c j i i d s ? d -  3 ,

osddcdo^ j 4j-d- oo>tF-

nsidsa®^ e5«3^ d^Sd d js ^ s s o ^ f S S ^  d jsa  <0oai ASjda^odaoUa. Sosd rsid^. d^oa  
aoai sddS^a - ■8,G3aPs25®^a^r,dsi®e)cSS. dj®oacdaa -^do^atelsS.d d o«aja®dia3dSfsa da--C !? i I)  rTJ Oj —° * <X)

1 Madras Bpigraphical collection for 1904, No. 37.
s ^o^io^oSJo&JOSJo ^id dJ^, aDeJjjî dŜ dasJ ^ jspSI&SoE  ̂<0oSJ AJjofon-ĵ daiJoido.—Madras Annual 

Keport on Epigraphy for 1916, p. 134.
* |j3« -«oJdj5«SFcsio s»73cSc3s30j ^  sa^ndS  ̂ '-ŝ deŝ ĉSoû . --̂ Sajo ?djociJo ŝoefj/* Oeĵ  to3$,

ajo^oriVod siv$r$x-itio4oj3ji, ?5?jdSod ^ rs& id ^ a ^ —
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*  o3oj$8dS) sl®pdo?r«3d rto&dUodooUo* ^  do^cdo aieisrarJdo a,0do =2rex>
'  v . * nr) CO

^w cdodo^d  &ods s j ^ ^ oUo1- 'ado dosdexdoCo J d j^ d o ^ d  ( i ^ # j # ^ s 3 $ ^ 0)dV®e)S 
sd-^ . rcrn d i^  sooijj^dodo- ,add£t, ^ a g d o ^ d d  do«5a>djC3i>d dodr^odotf ccsrud^ddo,

‘ d̂  ii Sd^^^ygosood^lj^dddoas^d^r^d^Fdesi^o
Slddl̂ îj®oÔ t̂Ô T̂ O dFT^ddoSo d o d o ^  /8 d  O d ‘?8 d q  

g d d ^ P ^ o d j e0)3i^o §dddo3oj7<^®ddD;i<ac3^aF^Ac> 
id ra^do  ^ jsW . ’CO

dodo eOddd-
&  saddddo^ ‘ e-ddo dj«o<3o3o 's d ^ d jd  oaddcdoj d^dd^ddcrv&igfSjdodo ’ do^e:.® do 

&@odo r a d d d s ;9 adddo^  ‘ qjw^tirw* ’ * ^ ^ d d s a a z ^ ^ d . d  ’ dode);®

dog©d 3®d.dd erud^^^spiiqs^Dcdod/®^,. s^T^s^draoSjdj®^, e JaS d ^ d d ^  d-®^Sdd o®d 
dcdo^do d ^  dod^Q^vfto^yj® c ta d  <3$dejj^ -^ddocQoe^dodo so^'ejedodo- ^  sadddpo  
do e S ^ a d ^ d o d d  dosddrraft adO od ^eo^) dd^dvdo^ emdedddod^d-

d j ^ d o ^ d d  B^cdo^F -

d^ II SO^dojyS^^Vd^^odjddFd^cdo djSSr^d^ dol^aFOFd
a ^ d ^ s ^ r d v ' d o d d o r to d d ^ o ^ d a ra ^ ^ s o a ^ ^  |
d^d^tJi»^^odo3^/3j^ddorids®^S)^aao®q50s

&& d o s i/e ^ d s^ g sa d ^ d v d d o d ^ v s^ o t^ ^ e s^ d d  n

5J»rte?£dd s’Sd^djssd-

dj ii ddoq^ssrtjE^ s ^ d ^ S ^ o  #a?$
d/vlp®d5»)l^dd:t!̂  dOSCl d0£ud0®dd̂ jO2|3d0O d® | 
q Ajc3o dood^dodaqS ^ddykddo d d  ^so^doo dodo ô io 
e5?odo d^aad^addr^dod^dosso S^rfoddaioacdoreo u 

sdj ii a;v'o®S^xf^ :S-®? '̂ ^ ^ c lw d o d ^ o a ^ i^ c c ^ ^ a ^ d s a ^ o
doodddosD«^d3?^j^o3^^^o7^ c6oo^ |

^dodi^ eadodod^^ai^ /iip^^d j^^dosvs)
<S<̂?p®d5dja;j92i3o®^o®(9’'5;3i^d32i3o^;^^o6jS)o^' jcadd^do 11 

d j ii ^efSW dFd, d ^ d d t^ cd ood od  drtepQa z ^ s ^ t f a v a d ^ o  aJoSf 

ajzpo^onaiJodj^o rO&a^Fddodeodwo d^rdesq^o sd^ | 
d2pcdoaosjdodjdo dvaoTyesddd^do 3o®d^5^eoadg®Oa)
£2pe>oo^e^>§F d ra ^ & d d ^ ^ o tfd ^ a ^ F ^ d O o  cCfcKd^do n

d^do^sljd  doat^-

^  ii ^^dys^d^^l^odjd^Feod/asF ’dd^^Fodo^js^d^oSO ^dedo 
20 ^4'«.^dsa®p-§c&°do20dosfd2jadso|j,so3i^doao <3d|j> | 
s^ioddjsos^oSo^doeOsO^ofs^esas^SoSoodjSodo do^a 
eS^F^dosoSo^odod di®^do^do3o^d§cdo<3 20?|^dOje^?o®d/5^o n

1 E p ig ra p M a  In d ic a , Vol. XV. pp. 85-94.
2 JM/, page 101.

8i;8:;|0v j88':8 ' •: ’ 81# :8 # # £ ; I- . ■■ . 5: l |#  - , , '■/■■■•' '■■'■ 8 \ r,; f8#8&SIII
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s3j ii ^ ^ ^ 3 j ® c ^ 2 3 ;j«s® A ra^^ra^sV ® )^3J^j3sC j7i)?AV;

^ o ^ c O a ^ ^ d i j a ^ ^ r e ® ^  #®oaog?dj9J35J» i 

ijys? s’eO es? o & a s jd d  &drts® cdxdosS do  ^ d ^ 'jsd c s so

d ^ j s ^ s ^ A j  & ® ^d^g$dc3o® d$ 2i3j® dj® ^^a3^^^do n

§£K fe^O»J^i-
s3j ii t fe i  a n ^ m S ^ ^ o ^ s d d ^  c d o ^ ^ F d ^ e ^ F d d ^ a a  

de-s d o o c S ^ d ^ ra d ^ o a ^ ^ ^ ^ n a io ^ F ^ o d ^  | 
r?E®2S$a £ dosd  1  * *So=erdo zg/SFxtfordo Ct}383«^8&}0o3y5S3i&J» 
d radcep ./s^ddQ r?doz^ddo3 .© (^d® jd )<l/S£&^jF£d^o n

OTO®d3os® -r^-d - O0^ 3 -

r ^ n a d d ^  a3e3csfo ^ d ^ d o d  ^ d o ! » d o \ ^  © so z d jssd d  d p o d ; i  ■d^dora d a d o e d  d d a^  

d j d g r d  r o d o t o ^ d a ^ d o .*  ^ d d © ^  s g p d F e d s s fo ^ d  cra&io^&idd^odjda c3®OicSoeQ2py^o&)

Soz ĵ Kssfsogssd;^ dod°3a^©o& «DozO n sjd a d d a ^  d d ^ o ^ a ^ d ^ F  <sl_o d©^ q®dd33<addod;> s d ^ d -

cSSiOscrfsezz^ii^d oM^cdodC^ s^& fjd© ^ 5 o ^  s ? ^ e ^ 3 3 ^ 3 -

“ 3 s6edaj®^FO«>dd ozd& $& ;q.2.k5o£i r  5 |
des® (Sa»j55Zj3j»^o2#c3^9^53od33a33^ u

drd^ S j^ddsr- S o d o ^ d ^ d d i^ o jd ^ ^ ^ F O a if ^ -

03)a) ^ ^ j 5Jj8 d d ^ a d o s ^ d a o z S d s  tfosSosadgS j 
cdao d i ^ o d ^  csjadododjdreais T fadad^dao 

■SjfZBdOdzSoo sriddodaso\c3jS  ̂ 8=^£>do zdo^oddFS n 
^ < ? ^ z5j®o d d a s d  e^&j^o&idgcfo <a& <a<Sd8|

d jz s ^ s S d s D z ^ ^ ^ d ^ e jo Z F s ^ o ^ ^ e id J s ^ g  « 

ad d o d d o .F d © ® ^  rf6ss®»£»cO®^ d s d o ^ o g j s a f o a s  | 

e s z jS a d d o ^ ^ a s ^ d o d ^ d ra j® ^  ^ o s c d o ^ ^ s i c d o s  u 

d3aS 76o^ j ^ d ^ K ® F l3 £ n S ^ ^ 5 e > Z 3 ^ o i f ^ ^ 3 > d a  i 
‘d S o s a ^ s o d  vz& d j^ d s  d a ^ a d ^ e p d ^ d  u 

t f & ^ ^ s ^ e i d d a ^ F S r r a ^  dad.@ ^dcw ep<^F23d.® ^zpcdoF8 i 

^ d s F ^ ^ F ^ ^ ^ r e p ^ r  ^d^dZS^JOtSd^oS'SldO rdS^Fo II 

cCSDaioSoeszp^ddo rasQ ^d d js i^ d i; e s d ^ o Z d ^ J ^ d j; ^oZjdd/®^do.-d5s^cdoo e s d d  d p $ ? d c >  

s d d j : ^oSjc3a>d^do ©dfd Sj®e>das6da ; es??ejo5$3’o^53?da© ;^da e s d d  d o d  ; @®cOoc3jo id sd o  

^sozS - 'a d d a  dod^ j d ,  ^ r a s F i i ,  d ^ i ^ d ,  d ^ z d ,  t?od) z p ^ ^ d 'd ^ d d o ^ 4 =d^Ds&.dp£od’dozi 
e S d o r f ^ o d d ^ d  4 dc^zpdzs’Sjo'ZraS ’ ‘ e s s ^ d B s d jp d d e s  23ftf,d§F ’ 4 d d d ^ t f ^ F d ^ a d  5 dozO- 

zS dadar^da^  56;®oQ ^ A c ^ d ^ h d ^ d a -

do^S d s s o z ^ - s e id d d d ^  zO dddda dA ^a^epLd^da- a a c ^ ^ d d i s ^ & ^ & o f e d  d d ^

cdoepfoS jd^da’f td  d d ^ o d o  c u o d ^  d s c o ^ d o  z aeJaA d ass^ d - 4 dd^oOozpfo'Sjdtfd^ djS^
eoaiddd eydozpd©, 4 dfccfod* 3ie>d3®dS># ^radd^^ddesoziadodo cO'soDcdoesiadldô  sa>dddc®do 
d d o ^ z p js ^ e s o o d o  53® i oaJoZoesZtJ^^ sss^cdododozjSdodcr- d d - S - ^ d o g -  d se so ^cO acd o ad ^d  

s s d z p d o d o d o d  d ^ d c O j  A d F & o o d d ir h’ dozO di/d e S ^ d a d d a -

1 3W d o  stands for sfotfddo, a form which is found in another verse.
* [This is marked ‘Chalukyas, Eastern 21 ’ in the Catalogue of copper-plate grants in the Madras 

Museum,—H.K.S. ]
s Journal of the Telngu. Academy, Vcl. I, pages 45-62.
* Epigraphia Induct, Yol. IV. p. 303, foot-note 3.

|l| <SL
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* ^ o s a j ^ s o d  ’ d.® ‘ ^^epdasajo'tfosS 5 d ^  ©d doddc2?3po&B3>ddd cssoscdoesepw^d.®
W o ^ ^ i a i d ^ d ^ c d o ^  d d ^o fo /M  d26®o3o=£o3a>d oS^OSOSigeepl^fji® SjOô  5 'ad??, e3gs5S3a>C5c?j®
d o d ^ a e ^ -

•&i-d. o o - c o  dcdo ^ d o a d d s ^  ^ d ^ ^ ^ c d o o  zdEoo e s ^ ^ d ^ ^ S o d o l ^ a ^ o -  g s ^ o ^ d o  

‘̂ c ^ ^ 'd o s d o d Q o d  d^o ft^doodod l^odo j®  ^d^sid /oq iS d^o  d s d ^ o -  © a d o d ,  c3&rl

d d o r  d o s d o ^ d d d o  © o ^ jd ^ d iD , 5do!d^ a dodo d i ^ ^ e d ^ o d d d o -  ty r i^  d ^ o fy

d o o d o d s ^  d j a j s d d © , ^  s p s d d r s ^  ^ a d d o ^ a  « o d j^ a )d d d d o v dg&dodo o ^ o ^ & isft^ o d jo fo  

^  « ^ $ t f a c t f » d  s ^ c & g p & ^ d - s ^  w era^ ,!j& a»rf ^ d ^ s d d d d ^  sp s& ^ a  do®e «s5 ^ j»?- 
o®&oBe?^cSoo^ w o d j^ ® d d d 2^dodJscC oJi; ^  ^ a ^ d s ^ d / l  dd^ oCod dsoscp^cSocdosd s s a ®  
odOSQ^ed^dO ^c5oa)Cdot^c3a)d^-

B j^ o d ^ J S d  ;  tSj -3 .  n o F F .

Q sS^cdo ^ o e so d ^ c d o  ^ e ^ ^ d d ^ e iw c s J o d  &&> a^odo 5® >dd^oU oi- 'a d o  'S j?dodd d o  

e ^ d  ^®o=% d ^ d d o d o -  5 ® d d d ^  ^o esodeudo  a d ^ d j F d o  d o so s^ d o id v ’j®, e sI^cd s^d B  ^ s ?  

c a id d ^ ,  e sd d  d o ^ ^  * e s g p d d d ^ ^ d i^ d d ^ d d o T d e d ^ ^ ^ o ,  d ^ ^ d c a i m d d 's d ' ^ .  d o a U ^ jsU  
d jo  ’ ep./®<3ocriod^ s& a k , ‘ do jsS pseO B ^cd ieo  ^ e s ,g!a ) ^ g)5 9 ^ < 5 ? d ^ d e 7 ® P S  a k i y  d d o & o  d o o ^  

d o o d o o 5 g j ^ o ^ d ^ d o d d ? ’  - o t f  d © ^  © o d d  £ j - 3 -  o o f f  3© ,  & j»13j o &  5o ^ > d -  « ® « 3 ® o
^ S ,  :

Aosjd^js ̂ d£9jjj»?Sod^s^F^0c38 lj§?p»^d8d<aa)o9®^diJ^d^®3^* | 
d o ® ^d o ^ s® d d d 2dj®^dsdcO'So dae>o3o l ^ o d d j s & d S a ^ g J o q ^ & r a s a c t f ^ F 'o « 

d d y § /s o S d -  a d S o d  e s d d ^ & ttb o  B/tfoddja5o5oodo d |  cdosracOodo- ■ add  sosdojt? 

o S o d ^  d D d ^ d o  d d c d o d o d o  sde>^3) d d y d ^ d ^  ® a)dd© od e ra d sd S d o iS ^ d -

'sdefodB

^ o n © cO®d^yr\j33a>do epJ®c3a©£55a>ddo$!5! £>20ojp®aa)do 1

Sj^c3® © ^d[^]A ^do ep/a£>,$> ddesodS^ d j® (d  djs>do&o?o [ ^ / ® ^ ] ^ F o  h

d*o g p i d d y d ^ d ^ S y d ^ S a ^ c d o d o d o  dd ja^ds 'sdofiso  
d d d ^ d s ^ f S ^ d d i io d o d o  d o ® d o d ^ » < > d o d c  ^  , 

d d d c d o s ii^ o S o o d d d o d ^ c d ^ d o d o  d d ^ d d o d o  20® 

d p d d o d ep jsa jd o cd d id  &£d do^sg iF do  ?F®yda)dd »

^oii d d & o d r f^ o  © s s ^ d d s d ^ d o  d ^ d ^ ^ o S j g y o  dddSidcJ |

d d d ^ O T c ^ r d o a ^ o d ^ d d  d d s^ Q A i ^ w n s d ^ r t a o  (,

'edesod®^ a d ^ 'd s ^ d o

5̂ 11 2idE5i>cdo5;d3Sd^ d s ^ d e d d j s ^ ? ^  ^ d o d  =$%

da 23®oSos^ddo7l ^e^dofeuso s®?3e>^do |
^ d o S ^ i^ F d ^  d d ^  fj® d ) ^<§r? i3S>o S ^ V ^ S o o  ^ d ^ F d a )

d-d&rD^ =?s!oeod>§_oFd§j)Fdoaod̂ d'Si(a^<Sodj®^^0S's:'^  »

* Madras Epigraphical collection for 1918, No. 213.
3
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d  M  ̂ do d  e) (p
^  n ddy^dodod

d^radoosdrioSjsv’o ddodo6 ^  eOodd.®
0Qspddd.@(>dOoraq3ddod.^^dd®ddc3SSfcd^:dc>o n

do^idjsddc5(>d ; - f y . # -  ootfvr-

[Oa)S'ai^cdj»5 ddroo53®a53>cdoF-ddd = d .^ e^ j (&®d©do3c) d 0;§tj, 0 3 .0- 0 3 .-0)
cOiod ■#> <S4o3od®f\ ?3^ejd/5 ddod wt̂ 3p S v S d i^ d -  <t*d&/® a©  «rud ed e jS j dod
d d ^ o  cradradocdi ssd d d d ©  d ° ^ s t ^ S ^ d ^ d  Sod da^dd©^ d^Q deJ^oQ odo___ _

^  $ • ]
a v a ^ e  e3$,c&  ;d d d ©  s a e iis S d  ^ ^ © ^ d a d  •#, >z>add^ 'Std^na a ^ r f^ d o e ^ d

O D asso^dcdjiFsejd  o o  (ritf- oo®. o) d ^ r d © , soi&^dodi- - a d c ^  asrtd^ do©  d tfsdao^  
d^dd&od^d dj^d^do-^d :'^d/d,7ci!5 ^̂ -co dccA i dd̂ ETa d p d d c o d  d^o3oo£j3a -;cdf5odcddddd
d®ocdod^ & 5^o^ 5o^s?d-

'a d ^ r a ^ y ^ o d  «as3^ipa  & ;d d ^ d oe^ d d d ?^  oa&dosad^cdodj®^ ^ c S r so c^ d  s^>o3or 

r f /S a d it^ d ^  5 3 s* , £>*)d;ss>a^,d 7to»5J»FjJ djsd©s>d 4&2>;s>dd gpa^ddo^ doqjodjsddc^ddo 
a)id?b 50tJdo<# -g* ^ t f i i p a  dd^Qod arfdssartaSeJ .-

^ oh ^^ddao^d^ddafo^de^iapdo^d^ddddososclo t 
l Ĵ ^ d o F d o d ^ d d ^ d ^ SFde3A.'dd^a3o ssdd^& odoo n

® d£od  do£j3odj®ddd{js3da d^ddaod^d ty ^ cd o ^ ^ ^ A sd  ©ds^d^SoSoo&l.ido d^d[ sos 
cOoda- ^ d d  ^ddcdoa sc^dedoo^dos^d- ^  gad dfiod  ts?© }̂) ^®id;d'd£>. © ®aje3 adad pd-

~3s. Ô CJ) ov
=5*011 © cddd dc^daft&cSaoda do^rorfda3.®s?“d d  Epaddds;'®?' ,

z p £ d^dd.sy v »> w v djda ^ o d ^ d a d  daaaa^ecdao^ isdd v d ^ 0 «

dyi S |^ 5 5 ® >oeJ^ajr{«j3FdojB3oe§s3o£^#8^fo9o*5ge ^ 0»j)j j ^ 0

8)^8®@o o J a t f& o ^ ^ t fd d o t fw d ^ d & o e ^ S ^ d jd js d o  | 
d j s ^ S o  d ^ jd o s& i^ d d d ^ d o ss^ F o ^ ^ o  dass^ $2d o 

ejl@ ^d^{p^;^dj® c^^Fd5*ddddda83j$^doA ® djo @j8f{&}0 n

djii ddcdisod/w ^aaSiodo ^d^F dddodcca^dosgeSo^epa  

ad ^ododjF d  aie^jjsdo d z ^ p ^ d ^ f-o a ^ d o a S tj^ d o  i 
ddo&o $ d jd  d ^ d d ^ d  d ^ i s ^ F ^ d ^ o ^ d o
dodo^sSod^d d ^ e s - o d  dddo g^t^doaSd^do u

d^n w (?)c& d js^ ^ d c!d <® ^ oNdj®^d^)§o5J3^a3^@ cx3^^^«SoSjse^‘
dc&a3/d^a^FrfM tfj®0£f-c5j9 ̂ d o & d - s ^  o ^ o S ^ P ^ a ^ o S ^ p ^  ,
(ticSodo dd^djsejf^osdd a d o  e3^cdoos5do dodd/®^
dcdodio ® ® ^d d^d^p d ^ d o^ rad ^ o I ||^ d 3 i)d i^ ^ d  it ,

^ n  ead^dcd i^ ilcD sdd^rfoeaao ^ ip d ^ d ia c ^ d o  

dfSjsV^^ ;5i©?f«)«'5ie^d,do^^do|rjd ejdo da>©d |
^ d -^  ® dd jsv ® d o d ^ d o  d -® ^ F d o
aSd^o ® s ^ d d ^ d ^ s ^ a ^ o  a7^v^Fd-§,p§Fcdoo»

8 Madras Bpigraphioiil collection for 1914, No. 445.
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dyi kLdjS^J8g853)tf doUoo d d r?  d d & d ^ ^ & d g O S i^ a d o  
d d d /sg S s^d ^ d a^o eO o d isS d o S d aad d ^ d io  @8>$aa$. ,

<33Seddoj® Zj  S y^ ^ J i^ d o  oa 

7fatf9pfcJj®£0»§a3j»(>^ ©^Fd C^ddddo d'SrjdCaQdodgdo II

dyi dddoo B)g<£rerjd3»&dndd dgs^iFcdoodo ^gcdoodo© <?>o
^df3@ |ydod£)odo ■erici)7^di»d<8n»5&5g(9^j»^3^ 1
^d® s[a® 1jpad2^o^d>d ie s^ l:8iv®?Ps^j ^c3sj>jj^^£p®

^bdoossdo^orido jd ido^© d^ysfoae^ydvsg& igd’p sd  n

OS3 odOcOScd:^ i 4 i -d ‘ 002.J3- cK
sSayssgidd aSe^cdo esfttFSd?^ d 'd s illjd o d  ss'sS dozO ^ d o ^ d o d ^ d d ^  dod>

n®jdos§/3odooyo- 'Skfit^ s ^ d ^ d S ^  d ^ v / l  dodex® dosyyrssgddadex® Sod8do^- -d4 r<5>jdod 
dOK®dgd®©a3od dOOod ZooCSo 1 SadSdtig^oiSo. *k SJddddSF— * ^ o o d d d g d t^  ?5g9d del

^ d o c d s fe d ® , door\s?dgci3o20 a^odo sy^esicgjotJj; e sd t^  ^d^dodoeOoddo es^dScdosfSd d o ; 
esddT^ a®8rfdo&dddo sdo& ^ddo; o®2idd ©stoojA, d o ^ d o  dodo^ s3®o;ddodod doj®ddo dos^v® 
ddo ; z5jd^r\£z$A cddoa^Qcdoo sSo&S^ddo; Eodox&cdo do/ddg ^ e o ^ / ^ d o ^ d ^ d ^ F i s d  s33^

«dd>; ea&sj^d dor?do oscdodo/o^e djsgcSo; 'a d d  <y§jddg doss?d?cdo d je^o ^sd  aa^ofooSscsJj’tfdo- 
■̂ s ae^oSodacdo^d^ 3a)©d®i3dd ooF^, d©^ d d ^ d o tfo d  sodad©^ d^gdod^dgdyb dgssa 
eoocddd/^, dd^. s d d d d ^ , d i a ^ ^ d  d ^ a e o d c d d ^ ,  e>dd z3^a3j®odo PSdogdddd®^ ■s'&T,
Aiddo’— •iia®»jfi> d^ododtfo W’& jsihS-

&  ®a)ddd ^ d ^  ejsdo ss^d g cd o d ah cd o ®  e o ^ w ^ s s o f o o ^ o a h d a a  'Std- e#dd s s d  
d d  ^dcdo coddo ‘a d d © ) s ^ r a d d o ^ Q © ^  s a d d d e ^  e ru ^ jrah d o d  sSa^cdosjaicdo^di esdg^
&3rtcdosft do jld0^!3 .,doddo- aioddcdoS^ :—

dyi ^ z jo & a s '& o ^ s ^ d y ^ a p b ^ d o d  d o s d d ^ d g s ^ d

d / ® ^  S^iOaicdododod d Q d ^ d o x d d o .O g d d e ^  i
d ® ^  do^&goSo ^ p? ■^odrfaraesd^sSjj &3c  ̂ do
d@ [V] dddeoo^aid^dd  83k  oSojsacdotf&d^F do8^,Fo3/Wo »

dn^oddo aSa^cdad'scdo^dTl ‘ drs^Fdd ’ ‘ ^^?s9e9  ’ dod sadodod^do^ ^/sy^od cog
v d -  dad/® o d d :  ——o

“  d d a d ^ e s rv e s s e a o T ^ ^ g p ^ d  itf,d2doSa«eao®^^doowd/pa>d d\/Sgd)28d^o3®da^ do3i 
d d d o d a d ^ s a d o ? ^  d ra ^ F ^ d s id jd g ra  ^o d d e^ e®  © ^ o ^ o d o d a d o d ^ sd  dd^doWjsS 8jg 
djj®gdoc3iijp&!)'8|j g^ddgdd 'a )d3os5^)gS i^o^  d® 5od® gdoo^ d o o d d ^ed d ^ d d ja^o tfo ^d d z^  §ig 
dado  d3ay>7toSo di8j3o 8332 cdodsodo^do ”  doZ Joaa Ccgvd- a d 9 o d  b>3=i cdodo ODcdodooaad 
d/Sgdcdo djdooso djdaidd/s doaosi^dcdo/® e#ftd__dodo @vdo ?Jdod^d-

‘ tfo ii sgod^aiejd d d o ^ U o  ?odo7^V d e a d l y  sddescddfgoda d/«>gyo i 
d d ^ d jd v ’ ^ 'p s 'sryo  slSdoasD cd^dd/sydod ^d^d^sESa) u *

T-®a.^d ^ 0 ^) d d j d ‘d©j ! ^ d ^ d s re ifs i  5 d o d  eso-^dd) ^ e s d d o d ^ d -  2 ^ ^ F i j ^ d a d a d ,

?f»ddo ^  eso-S-d^s^ sde/sg) d d ^ v 'd a ,  au d ed d ro i( ^ d r t^ a  d ^ ^ d d d y ’W  ^ /s d o J o ^  ddo^ edd 
do sS tiodor^do^ c o g v ^ j^ s /^ d  dodjdB cdoddo^d& od ■&> sSdodj^^e)^ ^©sradd/® e s ^

1 Epigraphii Indiea, Vol. XY, pages 315 ff.
2 tfoigW jo, oa*t.

3a
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cCod dsdadodo <3j»£dtfStf. t?d d  ‘S o d d e d , ^ ^ a o d d d a  d o d a  S ^ ro S a d a ^ d a  d ® ^ ,
d e ^ -  da- <^°° cDoda d /a ^ e ^ T S  3=®0ddoA d a?d  d l& gjjd  ^d - ”  ^ceOdsiA d idddadda- 
do^Sd saddd ssa^cdac^aaoa^da d^q^aoSaodj®, ©d&ii dd|$odd(= fi
a s® ^ ’ do?0 eSdodarW d^ ^ j®£3 ^ d o d j®  « g y d ^ - 4 ’dozd e s o * ^ ^

e:'S|̂ cdac3®adâ d̂  dodo e/wsSoda^ddi^ esdo ĵdd^d-® 'adasddodo igj^dod d- ■#? en̂
SjC&O rO^dddo^jdaidd ‘ ^d^dfS®?® ’ dd^_ 3>- o^oo Sod -&)- 0- 002.-0 SOCdô

^a- 'sdrfo  cdosdcdasd d ^ K ^ d ^  eddadaddas^ s^&^cdoda ajdasS r^oea^  d ^ 8 d
ddo-

=^0 ii « d d  dea^d ^sio ssso ^^S d as^d o rl d d ^ ^ d a s ^ d  ddaj?a> i 
d o s^ c d a ^ ^ V a  <sa^o daad^o d a icS S jd ^  di&adcsrtops&o ,, 

s3j it a s d d ^  5dodcdo-s>d ^epoaD a^crfo^^cdo^aa-i^^o^
£^d ^aoodAsOa^ 03̂ o?d<3ya>Ajd daicSoodô da® |
1^d#£>$ c ra s s ly  do ra l^v1 cd jg ja i^d5 ^'J^es^zsi 
f\& d §  rV®Q ?o^do3oddorf^ rf^cS d D's^v®>7^dj®^o «

•# jd d  do^& dycdad^  <§vdod 3605^  d d jA '^ d ^  'Sie ,̂ e ru c ^ d d a ^ d  :__

=5*0 n w ^ jd d ^ d o  d ^ a  S n a ^ d s ^ d o r ^ c d a ^ a s a i d o  dad©  | 
dd/s^ds^d aa^dsdo doy^A’Soddoc^ddoe^o u

=3*0 11 d ^ d o  v^ddcdoo s jad ard eao  I j^ e ^ A ^ o d c O ^ d d  ddcdoo , 
a idS ^cS ^ooddao 'd irxorao  diepodoe^A ^o^ddoddazj'ddo  n 

=do 11 « d d  d® d^d rfoeadS Aĵ ssdood®  d d e ^ < S d s ^ d  z^as 1

d$e0i<3 asdsa^ jdas^d^d  dao& ^cda^ d a a ^ o  d d ^ e a a  11 

5̂  11 d d d d ^ o d § ^ s? '|.n ® d od^o^o  S i^oepa^o  A ^er^o
tdQrto djOSdd-BAo d ^ sd s^ d a d a  axeso^soo j
d^doai&io d ^ d a s  cdooddaSdo dday^j c3®do§o® 
d d d o  sSs^tdocO^cdoTfo ddcdosasdo diidyazOdo

jp^d^d ; ^j-s5- fiowoa.

£>33®o d d ffa d d ^  d^Od d U ^ d S rd a^  <PozO en/®8d das3^daid^ej3^8cdo zOs?a3a8oda i ^ d d ^ o  
$Ja- oada e j a ^ o ^  sp jsd aa^d o sj^  d a s ^ d o ^ d d  ‘̂ a a d  e ^ a ^ a ^ d ^ d o  d s ^ - tfo d l^  ^ „ g _  
oo-c t) & d d o d i- a d 8 o d  d a s ^ a ^ d d ^ -  ‘ d ^ z ^ o ^ ^ d  ddacda ’ d ^  sSjsi^oAiko ddxjdoep 
D.qt{ * dKcdafdwdirt 0i<.dao ^do^ ’ Sod zj3a®da>dd îSddoda ^ ĉdoe^dod d . sa>d
csacd^d©^

‘ ^ o  11 d d © ^ o 3 js^ d d a ©  ^iaid^d d d d ^ d ^ o d ; d d ^  s^ d d d ao  83 1 

^dfica sbj^oUo ds^d&^odo ge.3  ̂qpad̂ dcdâ o zOdd n ’
ojoZt'i d d ^ d o d  sad d ^d cfiaa  8Caid^ddoda d^d^saaiT^od^d- -di ddd t^d^od j zpsd^dd ^ddcdaa 
a)5d  ̂ d ’̂ i^ a^ d - ^eaiddQod sge^) dd^d^do^ addsoSdod^ed—

d j  n S ^ d o e f f ^ s ^ d o ^ d j d  ddid<£odj®^d^daJ 85®do^5’3|a 3 a ^ r^  
d ^ d o o  dQC,®5epj®e(| )̂ j ^ d i?)g^dsa,cdoodo ^^i<2da^ j 
aa d o o  dtoa^^de)oc’od)& )^dd^dadj® î dod3®3»jiir o ^ ^ ?8s 

d ^ ^ d a o  ®5do83do d o ^ d d  d d d V o  »

1 9̂ Soddddâ  dKSo7̂ j®®tid eŝ FofM&ittn’v* sicsdtxa rfjo$id5®̂ooa©m ŝ sla ^̂ s3<S ? C;̂ &3dj53

/ / >  ’v x  .p i <sl
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5^ II oSa>d S ^V ’d jS ld d ^ o  2JJ®£

^ d ^ a A ^ o r t d O ^ d i a ^ d d o d o d ^ ^ d ^ o S S W  0® |

d j ^ d o  d ^ d  tS T ^ iS ^ ^ S ^ c x io o  ^ ^ j d o s Q i ^ d  n

d^ ii d . W d l ^ d  d^<d&yscdaj'dQo SooS/a^oCSaos^io/dcOs 
'do^& ras^djddo  d v d o /"  Q ^ i i d ^ s  a s ^ d ^ o / d o ^ o  i 

ais?d | ô r\'^odr®6Dg«>5o ir\s?o® a , oidd radortdo

dcres^doddo e p j s d j s f d d te ^ o ^ d  h

e p e l^ d  ; 4 | - jg- o o r f e . -

8*®̂ 0=£r<, 3Sj®£;SD(>g$dd d0Siid;3joCldodc3aafc^c0a)C3 rJod53a)&d®c3dd2J®n<Sd
^  e5=E?. OOOCT d©0 doS iligdd  E ^ d o S ^ i f c ^ /d d e d d  S>^d<, d°de>S^A\tf =d«^) dodES®Fda> 
cSor^do  ̂ cjsdcSodddodo a^do 'asiSdd^ sJ^cJ- #s sradddd^ 4 
ep3^d?>33 <doa)ddo tOddod §>«ddd ŝdiofo dd^Sod ®ydo&5doi3d. ©e^d { ■sW<33oo»
doodj 3 do?d aSdodj® | |d  od §s?cdo2l)dodd- zps^ddo do^^d ‘dsssFii jpasSrftftJcSde^ 
d a io S d ^ d d ^  dodaidAjc^do- sfeS^d a e o ^ d s s c g jd j®  'S iddod il^cdoo^& e^,- 'stdQod a>odo 

ddodc^e, eddctfoo^d—
•t?on dddd^dd^^s^d^aos&ddd^dd,, eOaij^Sys^qido t

d d d ^ d d o d  s ^ d ^ ^ ^ d d o  doa^stfs^do./sdddido zjSdOj. ® ^ h

® a id c d c 5 $ £ id c ;-^ -d . o o f v -

£fudcd33a3Sj,ejo?r«'ddod &>odo e se io ^sd  djoqSddo^ 4 d d o d ^ ^ j u d  &/®£doc3a>jpd Pfodo

2#j9 ĵ8^dcsSoaSdoo 3 £ id^dodoao^d^oddo 3 dodo ^y tf^o^dod  emdcCasâ cSoWMSsfo
tsddj®? eOdSss® d - a -^ d d o  ^L®^doc3si^dod -e jjs^o^& id  dortdado 3s?c& a5dadd- 
^ d s  dfoB ,a32i, ,̂p35i?N d  oigcdo/s djspdod^d- ^  ^acd^ ^ a e > ^  dodosdo-8-j-^- 1150

'sdzo^cododo ^ g j Q i S j ^ d d i  eivsSoAjdoddo-

edVs^d Swe^ri d(=©d ®,sSd'§; <dod e/vad^ d j^ c ^ a a id  Da>do^^jdd d ^ s s x d o  ^podooWo- 
esdd o®a?sodrad (sJst^sd) s3$ofod<> doj®e3o3o€̂  ajodo 3lo3Se)dd^)oyo- esddod £ spodd 
dj83|o^d^^SS3»(^CJ3ca3^ ’ Wd<dC3Sddydio3®Oa>3id-'®^dD 43jdAd9?3®d Ca) &>$«>£) C ited 5<3®S3

d sesJg d d  d « % ® ? %  Oa>e^,^!®dddo^ d ^ d s S ^ d ^ d o » -de m jd ccb ^ d g d  d o d  p t e ^ d ^ d d o  j ad d  
c t e S d ^ d a  ^  d g F  o o x o  dcdo W i t f c d o o ^  d o d d j d d  d ;» d >  &)- <** e ^ s i ^ S & a d d  d j s d y d j s t e  

dodo «>;d o 3d sjod|o3a>^drB^FcOs^ dijddoW^ zj^dcdo “  g o o d d ^ d  s ^ ^ F ^ a ^ d t ^ Q  d ed -  
d ^ a ^ s ^ F d d c  e j® ® d d ® d %  ”  s ^ c & d a ^  d i ^ d o  5 «^>s3? a d c d o d 'd o  § s ? d o d d o d u3 -  &

©•■®dcs A y o d  esejoffaid  ?djo!^ ^ d ^ F S e id  erodcdosdd^d^  'S d d g  w iA dzOcdododo d ^ f d o d ^ d - 1 2 3'

1 M adras E pigrapbical collection fo r 1916, No. 546.
2 Lives of K ann ad a Poets, Yol. 1, pages 132-138.
3 M adras E p ig rap liica l collection fo r 1892, No. 838.
1 sin sŜ dSKiDSô ok&uSdtfGJ ~§ô ss i2pDd ŝ5dP'z5i®e ĉSj»?

ffi-SOcSOfiotacdoSj®^ ^ W F i p r l d ® ^  I
R50 &&d) jdtfK kaysSo ddeeOod Ho&?a°>

^ O £ io i ^ )m iJs^dO rW fe a tio S d  8uLj iSj®?ecsorlto||

s T ad p a tri in tiw  B ellary district. _, . . . . .  j >
« p e d t l  55®7Ŝ 4 D®mai')'* ^ ^ cij- ^ s3j ^soSJoSJid^ rij^eoaisssftw^. © w^o

Jajs^sJo tf^ i TtoodsFsdoS'oSs sojo'& f  'igatijaSo'& sSv^. irs^jdsjS^ w d o issa^cd o  ‘‘ ^SjsjsiJStdjodoaSfts ’
adiscd ^O rtortdo^w ^), rton»is3aO'$ej?SoSu»® ^tfocfiv j i p i - g i j i -----

;V .< :'
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8x/8fS?.*£l3cdj83^jck “  ; ^ddystfcdo^oS/aig ^do^O^aS
” doaddo &£zjd&j w-dtftf 1 wspdSjcdD. “ 

d& cfo^j^^ddasroh^& sstfdii^tfo g^ d od d;^  e -jcd ^ /s? ^  ^dooajosepdrao Esorf^, 
^ io ^ c l^ d d O s^ ^ d o  e^ jdaassA A , A ^ d W d ^ d d ^ l^ d sd d n ^ o ® ^  sdaos?'

^ d o ^ ^ d o o d s ^ d a  ^ J ^ j s ^ d o e ^  epo8S&l’$2̂ dcO®a® 
csbra d)®®^odjsddodcd3sad^ ” dod d^iojskd-^ “ ^ ddjsSdydpd do5o®o®&;±> ” doe3 
n®A cd^do^dd.©^ ^ d d  ^ d y s^ d o e ^ d o a )  eOdodd.® ,̂ ^ ssd d d a^  dd^ doo®25o3®dd Sod 
ddjSj ^..®dd 'adj^ddy®^ rtdo&Aidd emdcdjsSdyd do^ofodo d.@d<i)odjs>d0o =3*©«̂ ?3d 85®<do 
TSr̂ dTl d®dio^o®Ac^dodj8 ^ dddA  djdodjosh d .^dQ ^sdd^  tstio ^ d  dadj® d^dJOB/do^d- 

edys^d d s ^ e y ^  d ^ d d^ e?  do^cfodd^do &5® ô=^d a^dcshd^do- ass^o^d  
eOe;̂ ) ^ooda^ ^oodod,, dsdooddd^do d^dodjcreddo- <s®;i djdoc^asddd©^ “ s~js^ j»  ̂
co5jsS>djd^ ” Sj^ds^dzJso^dj-

■̂ 5 $®dd&od srudcdTJdd^d wdjcdasdii^d^ 3̂®7<7\<?dô  mid^ddod^d___
enjdcdasSd^d ©d ĉdo

dyi ddjso®iid d^^das^odoasdid disosasajdod^o/d =do®£
ddlj^roa® o^d?^,r^0a3dddi?d^od dodd f s s s® ,
£d  o®o^djF4, f dj& dddjs^on®^ dj®®ddj2p® d
dp d^ gad ^ d d ^ d o d/te*.dddodoo 3d®ade^o®3io n

sdjii esdgddor^gjjd ^dv®^^ ^ssdddoe^rfgdcO®
&dyddidj@®dSi£> d^j.§ sjsrted^O s®ddoo 1 
cj[^]ddcrad d^ofodo^o ^©jdod do5c^2po3io dtf«> 
d^jcSd^S ddjdoed 0 jo dosddftS n

dyi edoASd^idiw^oddd^o eS®®* do5o®d^do
osdo tfy£od sgil^do djejSydodo §;od^>^orfgdo &:a3.@£ 1 

djsy^do do$jd^®od 2d.®2odod;da ^jsapjd^d^^sii^o 
lj r̂?o ô3dej>d§cS sa d  ddocOad^o gp®7̂ d̂ 3p®d<,rfjs<d.) it

d̂oii &>do3d osa^l^cSio doa^d^d^Ajc^r dys^dd^d^doT^o |
dddd ^oadeid^rtedodcQ^do djcdysddjaddodcdcreS^o»

srudcddsSd^d sriyssd-
dyi dod[d*]c^^Q^jd®^d^@dodd|C^.oddo T̂ oSô  de

23- rd osdo sajdood^^/dcd^ £>d ?=®joddoo dod dp 1
Zj  ts  &j  S  >

ffiddo£)jFo ddoeso^d'ipojdcdodoa i ^ ^ o d  d^doddo
dodofe&d^odasdd^ ̂ dy^d^d,s®sg/s^dctfoo «

^011 did^FdjdSzOvSa^Oejd^cdidoo [dos]^ , d ?«do dj»?dod;d® , 
d d ^ ^ d ^ d  “dodTOdo d)d^$jo i3®d dys^^dodcd^dd^o u

dy, d^ddo djsddj® yodjdo d ^ d d /® ^  ?f®^ddo a ^c S js ^ o
sdeaSoo do-̂  ̂ cdjs^D cdodjaido ®^gp® ,
d,ddo d£ddy$«?oe0c&id;2j3dc?o a?®d^dy®^ so ^ d o ^

* dddoo ^dgdjssT’c&D̂ sgo^ygdidcdjsdi^ji^djFoade^ep »

=s?on sA)dod5i>adj1;e!oda3do ^ddrf-®^So®d dodddaoddo’x ^ j  | 
do^dtcdod d d d d d ai^ d d ^ oo  d^rfododdda aiddod «

* Lives of Kannada Poels, Vol. I, page 133,
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s^O'Jo  ̂ sSodod ; ■&)-$■ oVoo-

^ d o u ^ d ^  sfodrtj® d o q ^ d o ^ F d S ^ d o d  T ^ ^ d d  AoScdo d£>.@dc3 avoids d o o iid  
d® , 1 28o®*5*«fi^s)oc3soi33. a d d o d  dcdoscdod  aJeJdoraAc^ 3e ) % ^ d d o  d o s J ^ ^ d  ^ s d r  
QA^jr^cSB^dod d o se^ d d y d F d d  do^eaddcdo  r?cc6Q3,/®odd?^ d # -  o^^_o dcdj sSdj®^ d o d d jd d  

^© o^s®  djzddoTosdd idodosaiddod; “  d d o i d ^ s i jd  doop^ ^ © e^ d  doso3>r\rao3a>dd d j^ d .^ o o  ”  
duaaddoeO nsft s  moused dod d -_D

“  ^^eod® jepd£® do^d ”  do “ °°Jor!d e )^ ^ d d £ e3 d o A ® s3 !ai3^^Fd.©d<£s3®cdooo i^odcoo ,
^ o A S d sfd d  zOddo do 0d £ d o o  - • . . ”  d o d o  s ^ c S S o d ^ d s ^ d -  ^ d d ^ s t i ^ o & r a d

^ S tfd F cO ^ d  do^od -ad d  d e j s d d d ^  ^ r d o 5 g ) d ? d d ^  d ^ d ^ d F d ^ -

^ r f e d i c d o ^ 3, dododdo ^ d ^ F c O ^ s g o $ ra , T ^ o d o ^ ® ^ ^  a ^ d  A|o$ri«?do^ z^dd 
dodo^ ^oO^Q ĵ^siddo z.id&s^d. “ adds s^ddsdddds ; KsasSdotfŝ  d^&ddds ; ^ sd n ^ a  
r U i ^ d d d s  j a d d  ^ o d  <£ds^ ; ssc&o d^Aaioa!)^ j zos^oaxdsd  do^ sddsddosodod djcs®dc3^d 

doid^doSl^SjddO 'S d d  o$5®̂ 3x?rcds ; 4 Zd^o3a>?®d'a^d£j03>C3®dO£,$ d o 0 sdr!rc£)?odjo ’ do&)odQod 
a d d s  scBsddd w d ^ d ^ - s o S o s ^ d d ^ o -  ■ztoos&stfosiAej®*, ^ d d o s ^ d ,
dsqSsd, dosqSd, d d d ^ d d d s o d d a ^  ^ $ d ^ ^ d 3 s d d ^ s ? ^ a s a js jo d ,d ^ d d ^ d d o o d c d o , dododdjo  
z^ d z jo zs^ d  d o d  {ddodsr^d^o^cds/®”  ^ d j jS ^ jd o o d d ^  d y $  ,7rarvsd -

^  3e>ddSod 4 =̂ d«on®)2dd£® doqSod ’ $ A d^doscdsd do5oa)d;9®d eo&^ddds ‘ d o ^  
dj 3odi^^S2dj3>̂ 3>£idv,o 5 ^jetiOj esdddo  ̂ zOsdo e^sfc&sod s^&iSoSd^dodo SyaJoeOds  ̂ d-

c^Bsodoscdod djDa>d d o o d ^d o d ^x )o d  ^Sja^dcSaid ^ (S ajd^cdo  d odsd^A js, d^do®cdod 
d^9®cyc3®d £>55^ ^ ^ ° ^  ^y/S^Sx^dS’d  ^ds S aiddd  dotj5od$r?.i® obdo dozOo^o^o^Sods soss^^do
■^tfdcsodo- s 'Sdds'o^jd© ^ docfioddo ^ d ^ d ^  ^oQ^o bc$\ zJddodv^oSdodds :__

d j ii r ^ d o / i / s ^ d  d o ^ d ^ d d d » ^ o 3 i ^ F

d:® dzss^o do^d^odjd^odd3oc6j®^'P^ d^d^sidodoodo cos j 
8 £ ^o 3 J5 ^^^ td o a2 jF £ 3 a) d sd o d d o  i ^ ^ F ^ d ^ S ^ F W a  

g ^ r a d s d d d /s ^ a jd o  dj<3adn®?€^dsoso®os3.i®£&;do n

^ z d a ^ jc d o  d sd sd d s  dd^ ^ s s a y a d o B c d o d ^  d o F s - s d r ^ d ^  bo^A zodddo
d d s * "—  ^ ~n

d^ ii A f^ d o ^ ^ jS g tS  c S o -^ d ^ d d  dosdo©=^.F ^foa^el Aj®̂
de® d e s^ o  d ^ d i^ o d ^ o d d E d cd jS o # "  3®dodj®cddo^d^ a ^  ,
8p§C (3oS^^^eScdos &5S® dododdo d S ^ F ^ ^ S ^ F k Jeo
^esapajAai^tSosaido ^^odids^Fs^dooao^osS^^& do n

-di s^ d jd d o ^  ^^e^5i^g=®ddo amdsd&Ajdoddo- s^sd^do ^  d^d ô <dd-®A ^osoz? 
sl5^5\Aic3  ̂ © d d  ciddjsi 3oodf oiozOodsA 5o^£iddo- d 'f e ^ d ^ ® d  iso^ddo

d d d d e o ^  gaod^- c3®p.^dd3o 33® d^ =d^ed&ii|d3od|tF^d :
“  . . . . . (iOaSf.Fd^gSeiFUe)

^eoEpaisx^^.dos jido d )*e)da»5^dooa3a)o£d^^3;do 5’ « dozOodo- 

s ^ d d f l’sddsijtfeid  :
“ . . . . .  S i^ F ^ c ^ F k J v -

1 Madras Epigraphical collection for 1889, No. 38.
2 ^  S^cSxa £̂S 5j*̂ 53SK5iÔ(0d SEodiiOVĥ cSO.
5 Vol. I, page, 34S
4 Ibid., page, 347.
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1 ^pssJsdddjs^&sdo sij^ej^c^Sjo^oosj'soaSjs^&irfo n”
tff td ad  d --o

^jsdejoS^ssidl^ dododdo dd^. ^ ^ a ^ d jc d o y r d d :^  b̂ os«̂  { ^ ra -a rU o ^essp s^^^
Ca>&id° dj^ejdn^^fdojgoaiosJjs^rfo 5 cOozPcsaiPs so^d^oQdoddo. ddddcfo Kradde^
£>^ d d L̂ o^9)Sds?‘d ^  ^ s s a j s d o d ^ d d ^  5 c ^  d d ^  sg ® ^ ^ d o  d /p ^ d  e j^ ^ d d c s w a d o  d 8 o d  
£ ^es5ia)d^i3j8^sSo d^ej^dJ^S^dooaj^oeJjsi^edrfo 5 do&to$h cd^diddo- «dode0d 
‘ ^^Fye^raepa^^dos& d.®  ’ ‘ a^od .̂
dododda d o jd ^ d o d ^ d  sg /a ^ e ir i  ?6^5do0 dod3sd)d^ ese^d  © . g ^ d d d  e o ja ^ o ^ c d o is ^  d s d j  
^ ^ d d o & o s S ^  ^ d ^ s r a c Q o d v  ‘ ^dra>?® d'® pd ^ < 3 ^ d o e §  d o d od^c^oS jo  ’ dozoa®d so^s? 
^ ^ o © d o ^ )d 5 o d e)j® 3 -ds sa>ddd£)m d ^ d o so fo d  do^dV cdodo^ So^vbss^ • 

n <y s p j s & o ^ s e j ^ ^ ^ o ^ d d o d o  ^d053^nF®d£io ^»S3 dog® 

s ^ ® d ^ d o ^ d 3 ® 0d d c & > 3 d £ $ ^ ^ $ O T ^ o ^ g ® £ io  i 
d ^ ^ T ^ S j^ d S JS d o  SS^COiA) ^ v ^ S y s A s S ^ d jS q S a )  
s ^ ^ e p id o  d s d j F ^ d ^ ^ ^ c d v s s P '^ A d o  d ^ d o ^ ra^ d ^ o tS jO  n

i! ^dcuS cS eid^dod^cdodA d^A ) dodoiv ^o3oo nsd9$Oe> 
siv&a dots^ddoo A dddAd^.didoea^.oAdjsoSoo n' ' Sk - ' w  O
aJs©xfti8S8 credo&odo do&SoA /O s d ^ U ^ o e p c J j ^ ^ ^  rL®?do0 
d e d o o  d ^ ^ r d j T ^ o  rfesddes^oQoo d^dosaredA ^oidio n

obodd^<S^da)ft d ^ d jd js S d o ^ S 8 o d e ) j® ,  dododdo rf^dtreoSod w d ^ d ^ c & sfto fc /®  a d  dod^ 
c6 ^& sfcd o *  2 ^  ^cSd3o « d d c s d S n t^ d c S ^ d d ^  ^ejs^d,/3F^d3SS5 «>̂ oc^ dc& dod^d d ^ s d  
SDa>l\ cO'Sca^, c S ^ e io  ^ c & l^ d o ^ d o  ©dosSd-

d o ^o d d  rt/KgrW o ddoTi s c s g ^ h d ^ d S e ^ -  #^a> d d d £  goodo ^yS cdoo ld - a sd d !^

t f a id ^ o ^ e s d ^ e ^ d p  mioWo. o ^ ^ ^ d d  <3s?® ddd^ ^ d ^ d d o a a r t  e ? ® ^  5sddEp® d^v’da e 
eruasdsdodds- d a sV d ^  “  ^adoqSodd d a s d s d ^ o  ”  d o d o  eS^Q ddo-

o j ^ c S d d i  d^dDa>cdod d o s o s ^ a d c S a f td  d o ^o d d o ^  d ^ d d ^  S p A a ^ c e o & v  sd d jd d o  
a d d d o ^  “  d ^ ^ o d j  ”  “  a s a ^ d ^ a s a d  ”  “  ^ a o » 8 s o ^ e »  ”  “  ^ s a w e ^ ^ d  »

Aodo e sd ^ sO ^ ^ asfs  d o s S ^ ^ A  djs^^i^jdjsSdodjd& od dsQ^si^oJai^cdcjaiftdj esd^s*
<S2Pô D 7̂  t y ^ c d o e ^ ^ f t d o ^ o  d o s ^ d ^  w e ^ d  3®d^ &>&̂ j d o ts ^ d a to s f tS  d e 3 ^ o -  a d i ^ .
^ o d ^ sd d ?  'a e ^ .  w d d  'a d d o  cd » d  rtjo rp d i^ d ^  eOdddoddj®^ ds5o7l en;ds39
dexdod s^ddid©^ c da>dS;̂ fDf@Se)S;|Jd^dd8dddJ^^oifi3̂ , oiozp s^d^de^ d jsaS^sjs^d  
‘ &£@ so®^d^ ’ ‘ «dodo®d^cdcra ’ ‘ ^ ^ ^ 0® ’ dvsdasdi^) e j& ^^^^d jodd^odo  
©1©<5od«C> C5d?r®^9^oyj-

cSfcicdodddd esddd y^cuoS ^  d ^ d d d d ^ s tfo e s d o y  d j ^ d d o  -aa^Q d^do- dD.>dd? djAid 
a s d  d ^ d s p s s j^ a a ^ s d d ^ o ^ K jd ^ F ^ D e iA  c c d d o d ^ d  Tdscdorad^^ddoeOoddo. ' a d s ^ ^ o ^ d  * 
»5oe3j«ia^j dohoD id^^o-

ŝ h e#ddoe§^sj8)doF§?\ de^^ccradd d d o ^ c ^ 5 )
s c ^ ' i d ^ A/s>^jd js^ o  d j s ^ d  d ^ / ^ d o  s s ^ a ^ d  1 

S J j^ ^ d o  K oK 'a-^ddaJo^^ed^epoddo a3o^5®v©?

OTigsicdojj^s^dodddodd ( jsd c d d o  d a ^ o 3 ^ ^ o  n 1

1 [^®OT 1 ^^za^rf^tfjseKJseo ’ oOoajjSa KiodA^d qS- Stf^sJ©, 1 jg^gcSret^vscf^^sJo *
Jo d J 3cS^d«5®S?33.— /̂®. ^ . ]

a Lives of Kannada Loots, Vol. T, pages, 346-351 and Tol. II, page, 204.

' G° i x  ... ■ * ■ ’
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UdzSotffiSfi :
d y i a d & o ^ d o d d ^ d D t f e p j s d o s d r f o z ^ d ^ d o r i  d

W ^d d co so d o e jtfo  F ^ d o d r o s i d o ^ ^ d o d  F o d d o z s ^ o  \
«S>cQi>?si d j s ^ d /® ) ^  d d d o d  d d o d ^ d o  d o d o d ./®*?1 
e^d d d aD ® ) d o g ^ d ^  a s A d S o r l  d s U i s d o ^ o  n

^o n  ^;do£>a 0 ^ fj ^ d d  z # d ^ d o o B | zO o^oes d b s d d o  d r y  F doSoo | 

d d o a F d  S3®doo p j r ^ ^ o  d d o d d  ?oaA®o33^®d<3s5^®)^c3tic3j® n

tfon t?  d o d d ^ d d j s ^ c d o  S ^ d j ^ ^ d c ^ ^ d d z ^ F d - S - ^ F ,

sjj^doo e ) ^ , ^ q d d d s [ S f ]  d i f o c & s ^ d ^ F d o e i j d d a y e p d d o o  (,

^ o n  ^ o d & r ts d © 5#  d o d d  ^ o d ^ a f i d  d ^ & a d d ^ d S ^ d o  ,

d o d o  o ^ ^ ^ d d ^ d o  S ) d ^ r e ;s j® d  d r ^ d ^ r t o  sgo ss^o  n

d y i S j^asidoo d o d  d ^ s ^ ^ d o  d fW q to s d io  d o d - ^ c ^ d d j a d o  

n ^ o s d o o  d ^ d ^ r t ^ d  ^ o e jd o d o d o d o d  s g @ ^ ^ d ^ o  i

cO?>do ro o A S o a O ^ d o o jd ^ a sd d d sq sa iS D e ia ^ ^ o ^ ^ d o  ®®

c3'5>o®doo o j g ^ g s s d c r e ^ d  d ^ e )2 s r? ss |^ s s? ^ d ^ i^ ? p c ® d o o  n

Ajoa®o^ o3oo d d y d o r f c d d  s o ^  K d d ^ c & o l ^ t f o Z O j d d ^  d o q jo d ^ o d  

dy i “f s ld o o  ■tf&S^do £p®<acdDo d d d o  d ^ ® A ® d d o o  d a s » s 5  

s ^ ^ o a js ^ D ^ d S J s s p d o  s s a d o  d s d ^ F a z to ^ c S o  d o i& d  i 

ry ,F s§ 3 iO ® ^ d o  § d e ,;d a  ^@ d  c f o d o B y d e ^ d o  d o d  <3®o 

a3osfdvehy3stdod;>  e > ^ ^ d a ® d j s d y 3  n

d f d £ ,  d ^ d o d  d o d e ^ d a  e o o S Q d d o -  d o d j  d a ^ t f o  s r i p j ^ d o o a ,  ■#) e ^ ^ d d  

■O-^Sr a & d ^  d S B F d o S ay  ^d cdoo  8 o ^  S c ^ O j O i ^ d  :

^on  ^ - a j ^ o d j s d  d o o d s d d  ^csJoo^o d o o S ^ o d j  0 g r^ g s ® o :5;d  ^cdoo^o 1 
^ c C o ^ d o y d  d o d is s d  ^cSo^oeDo^) d i j o t f z ^ r t e ^ d e a  d ^ A s f  «

■tfou d j s d ^ j ®  d ^ d o ® d o o A ® d o  d ^ o B jc o id A i  d d ^ d  azOcd (

oOj^S ol)07̂  rO oD PS ̂  A 3 q ̂  p S3 7% do  cj 0 d  o S  S3 A 3' cS *■• 0;3^^£® do II

d y i d o d o d ^ ^ d ^ ^ ^ d a ©  t^^ojd<x3EOo^siS3®dJ®dds3^dd®d 

= ^ d o a 0a e o® do2aoa® )!^a3 d s 5 d id ^ i^ d d a  0 ^ ^ d d o A ®  1 

dFdoslio3® dSi^e3o 8Ddo ifS/S)dd^o c§/S f̂\ClS00o zOodo 15^0^

d o jd o d /c jo d o  d etf$ d j ^ ^ d  d o S  a s ^ ^ d ^ s T  d s ^ o n ® ,  „

d y i 3§A ja® d a ^ F d o d a f d ^ o  d o o d d ^ o S ^ ^ s ? ^  d o 3  53® 

a d a d F o g c S ^ o S ^  c s 3 j9 ^ 2 j3 d d ^  f^j§o® ^Bo3j® f^^B o3j® ^ 1 

^ d d j s v ® j £ ^ o 3 j3 v ’̂ d ® d r \o p 3 d j® ^ o e 5 ? c d 3 ^ F d j® ^ x ^ d o  r  0 
0 ^ ^ ^ d d e ^ d o o i 3  d d c d ^ ^  B j d ^ d o s ^ o d j s j a  »,

dyi rJdpS^J^jO  d a d o d j a ^ d c d o d o o d o d d o d ^ ^ d o d G a ^ d ^ s g i ;  

z^d rao  d o 3 ^ 7 ^ r d 3 o d ^ B d o d  d o a ^ d a s d ^ ^ d o o d ^ r ^  c ^ 2 j f 

d o jd e so  ^ )3 ® ^ d o D ® ^ c S 7 < o d d d d ? d o d ^ F cO o o  d ^ d z p j® ^  

d ^ a d s d ^ d o d  d ^ d s o d B d d d d ®  0 ^ ^ ^ a j d 5 S ! ^ . < S 3 ^ o «
4

Cl| ' ' 3̂ L
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dyi cgp&d sSe^eS^od &oe3 eO^oddcda^doado^o 
das&ddffl^o 20d̂ Ao5o$<d£>oA<? SioAaAj®<£$ ^  I 
d ^ d d o d ,  eSd^dcOadd dac&^Aj®oda ^od 9^o 
©ad^adoo dod«?o dddeS-fcj&Aodail® ©g^ESaoAfoa h 

=5*011 c3©cSj®f^®2io^o®dods©d8 53a©Aadad©aAScdo  ̂d  &)eo do i
^dctodada dooo^^FcsSi êS do»2sAde!o^ doo^w ^^dcO a n

Ŝ ll AeSc3adO®d|dO rf^dO5cSodd?30iEpii^®)dcSj®^^d33'S 
AjdAtfj ^kaaB^aA^aSaado^oe^cdao zOod̂ oDoo i
Aaesdo A^dddo [sgo]d^?3d daoc^dw^Cfljs^AoqSoa 
cdawsjaraa^^daod^dja^.^dA dodo doo^ejg^ddo  h

dyi ^ d lj^ ^ C T tf^ d ^ d d & ^ d d j® ^ ^  docsfa^oddado 
aaoados^odcadcraodaesrf/s^dadoF ^vadAo i^d^e^oa i 
-q*$o g®?3®A ^a^adodc^vA f^ea5̂  Sodadptfasoa  ̂
g=adod^o§j o ^ ^ d d a d o ^ ^ s ^ e ^ d ^ ^ s s s io  n

dyi ddkiodo ^o sad ^^ ^ssd  3=®^aa>ddoo ^do^F  ^
<?d dooocgs^dd d a d  cg/®[o]da 4cSAj®©s^dod^d£da da i 
daddo d^S dd^da djaSodaddoado £>KeS ^gta^o&a 
a d  d s ^ ^ d d d ^  ^sAracdo ^>o£$odo?§ ^cda^e^d^ n

d>u Aadad^do d a ^ ^ s ^ o  aiAdf^d dadj®^#, ddjj&^do aoa 
sgid eaadod^ d^osadad d=3q^vadT?;$ doSdj&to Ao i 
a d d sfa^ ro A ^ o  Ajsoddd sg/sA<?7$ ^gajrado <3|j[dod^oJ 
&j©do EBacsaAd^dod^SdsfdcSj® oJ^^doados^dcfoijFo n 

e ^ ^ d d fS  daj&a^adg dodorfddcdada^ tfc-ado doq3oddo &odo emdae^drasSod^ Aasej^do 
dda- eodô  ^©dda ^adoAda d^doacdo daasaaaoSadd^ ^.©e^el^odo &|̂ cOaJo zdcoa^hda^d 
^daooqSA^d  ̂ A© do a  da oasrcsa^dddo^ doalLdda- ^  dosjda^ ©^.^^dda <§ydo ^dojdej 
dd^_ eS4jdd “ dd^ dS^aod^rdo ^actfc^Fdoda^ ” dassadaaB^Sod dosd^d;^ doal?o dd^_ 
dcdod d a j r a d ^  ^adaadsSod-

©& ii;$dd <3̂ cdo;oaS)£ AddoaA^dOj, da^add dcSdoaA^ode^ doaAdadda- 
dyi sg/sA^d^o^vccSo^d dolad oib&â © ;§^$do  zOe^d 

z.ljrA A ^odd ^ o ^ d d ^  A daaea& ^ddo o aas^  i 
l)A d?da\rd dasoadjEpadddd^^^ddo csSjod®© 
cSA^o ^dojF0dado3jodjd?io3oo d ^ o ^ e a ^ ^ d o »

SaOSsl I.<£>
EoaU#

^eaF33ad^d (■&)-«- ° °y°) ‘ad^d^^sdddooEdddodd dca^&^dos^d,’ #^ioasd (© #- 
ô -doj 1 l^djdosdcdaod daejSdajScdeso, ^sdja^dsjodjo ’ 'std©nd/s osaU^Avaftddg'tfoda 
‘tf&srdd^adda zJdddoddo-1 ^adesA^e^d A ^B d^addo 5ô A ^aSoradoaddo- e*dd ed  
da cdoad ^adesA^daa^ d-fcsS^das^&e^-

1 Zt«5 o f Kannada Poets, Yol. I, e333'̂ dE&̂ , page 10.
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,$ .  ffs^  rtoscdoot^d©^ ‘ es&aodaozOod d?^o (ii®oS3®©) ^fjdoiS
«ô j@ ^ oo dusaiod’ aa^sWcScto^,* 3/d® d5 ‘ tfoafcfr ’ do&) sd©^ swtefe
C»jf̂  onoH) 0®diZ3rod io§D®?3C3

4 §)^s?^o0k3oo $K®o^j^da©o cSZ3®j?SSî c09Û 3̂̂
Q̂ &Ô O 5330SJŜ oC3j83oZ>)o3j£D«3̂ oC5v®)̂ o56;33S£il̂ â  I 
Sra-o^aFo sd&Sj^sJ^^rSo^sjo sgfaesssdFc^sdFod^e;
&^5=®odo dao&dodjdo dda;i dsse^a^qjSF&aAjfi^o&o n’

<̂ oz0 dadyepeJ^d (£j-3 . ooo-o) asrfcoa^^ îssoSod

4 8^o®d:»d53 tF^^siScSaoS^d^^^oKCg^^JsS 
^/»£dor?r^Otod d®d55SOt5j®̂ 25î Fo7l I
^ d a ® ^ ^  dod zj^dcSc^^qjsgo^sJoo rte êp/®
^ d a t^ d a d /^ Q  ^ A  ddof^Asdoddodja^sodao n ’

^o^ -Si^^dd/a)^, trafF ^doc^  (#j-s>- nj>oo) ^orradds^tfdd dajsddcdo rfaz^dri© ^

4 ^o„ ddddsi^ddao p̂ ®d£9®d«3ode53o& a a .o a ^ e f i
^doaso^dd^ c3®ofc  ̂ <add?io3oo ^cSotFsa^us^odddoo n

zjdjqjrddzlp^dd^d

4 =£oi| c3sSo3̂  d d ^d ^cd o o  d^Scdo^cv3®c»3?f®d5^cdo?)oS3® i 
rfesaiid 8 & jT  da®*5ode£oSJd35o ^so^SD^^o^odddoo «

dozo d d jA ^ d ^ , do^w ss^rdd (%.-£- °-°s«) r t j s ^ ^ s s s r d r f ^ h d

“ aJdcdoa^ddo aizJFdo^dj d^edej^ddj® ^ ifio  
Zs 9 ep /» daod © s3ad nQorfjscf da doj®a^o83do Zj©$c\J® l 
^dodssdo ddepas^a^d/^Sido ^^oepa^ardzOo 
zpaddo^d^zpA) c3a>Ŵ d d®oho z$j®v ^ o n ”

^oeo djdjdd^jj ep^do^&cdo ( 4 | - i -  o3<x-f ) zOdd^yoss-sd

* <tf©epzF^?to djp<s?dd cO®
ii^ d  dr®djd d^df ôda zt̂ pva^ zSjj^ zW i 
dj^Wddodod^^^SgraS^ddSddiSjdcda Sjŝ ep® 
d, .id ^ d d iS d  255odo sfJedoeJsdaSortstotfd u1iO

obozO dd^ddi®^3, S>&Jrtae3 Ido3/®̂ 9cdo (£)-«- otfoo) .ad^aSossdorgcsSo fJi^dcdo dj^desda^d

« e o ^  cS^W^dS  ̂ adddwzpdoaode^^, dd zp®d £o£a®d es^ofoo/^oa? rfdoarzp 
dj&ioa^o^oA'do, daasod^^;^®dortexzpdcOosi ©r^rao dd^d, dâ -e? daaaad^d^ 53®d,
^odd^ 2p®d, d d c3^ d ^  do®#, ^js^^pzJsQd^ &zp:dodo23 z2da<3Fd3ja^dao 3a^dda=, #ac^ 
d ^ c& d o ^  d$afod3S dddd/»o£o, 3®oSd ?3®l3j e?®^ rtaoS© aSâ M ©z^e® ©si&d®^ 1

1 rtcssaiwd̂ , ajSforfJSB ĵi, 23_24.
8 rtOTo*^, jSid^s^d, 2gW 13.
* w^s^ose®, doa 4, dd  ̂ 7. _ *
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T&sjad) dS<s.^d® % >r«?o a3^5, © c & m c O ^ g p fS c d o d ^ w o ^ d e p s ^ ^ s s ia d ^ ^ o

sSj^S, ^S^c*S^J3ci333^4r®55o?^o3 ^F^d^F4c3oeoCtosJ«?>»^0.»P>, - - - - ” <&>&
IJSWSSpJjŝ ,

gjssWda 7\do£)A) ^^z&foSody'^ c3a>y^ f̂3, =tf;d̂ &r?9A doiKepj&So
cdcu9 BfotfcJe^sSodo gjj^&add 'addo-

eptoajsVo^ck (3,-g- nio«) ^  SWc^ffc^tfiddS, ‘ s s i^ d o c d a i^  ^AdodddjSAdo 
^OtoaES^O d$s> tfa^.c3®fc&ra©otfadt?035^)<^Cd»S»»0 Zj 2J5ojScSdo 5̂ oJj3«>c3$d;>k> 2p®S\ai 
-^oOTsSaojSwc^jajdifasS ’ c3o<̂  wawcM  ̂ c O ^ r ts^ S o d o  e^ydoddo-
esdd a  c c a U ^ ^  a>0n»ddjs $£if\ ro^e^ - °& d? Sdojjgdd Joortoad^J*
2p?o0;3>oddc33>d c3odjSoC3®7\j®̂ <3oc3do23 FSaiii’d 5§f3odg ^7? ddodi d/®dSdo^)do- Z9^d 'S-<2>&j8d)
^ddo  djddo^osgtdd &&zdo$c5 13 f3p FgiLJd©̂  ‘d/Spo^®^’ (S^-«- 17 dp tfddoa.d) djaodFS  ̂
rddo-BA'd^ddo-

*4Si<toS*tio addodcrfoS, c o ^ d o r f d ^  *83/> v%  etff?  SjaUrfritf*^ asdo© d 
dodo ‘ ^ a ^ d ^ c d s 5 Sod SydozadoiSd ( a s ^ d  5, 76, dd^ 30)-

spfc's ^v’o^d sS^V^cdod^ Aj-dd^doo ssddd atp^diSpodo d.@d$do î)do- ^id/sfeio 
i8»o j^^  2Afo^)®5^4,®ai nsjjdod^djd ^sfcSgsraoc&s a,odo *o^d3oee3 ^ d ^ ^ o ^ c d o  
do5ca>aa>cj3orf (*W- o»^i, grad, d^srsso so- o«) ssdd ^adoo&Jo1- ^ddSo ©dcdd^do 
dod^d dor? =̂ d£®o eodddddo d ^d d d d  {SUô sS Sodocforf s&rivrto, ©isc^oodpaUtfd 
a r̂fcdopl dor? d^Ojd c3®?dcdô i9r?j® zp.®i9ocdodô  C3®$d3s&dod zOdfid-

a d z ^ d e ©  o&. ^  *sfc3aapJcM„$ dod j® , d o r t ^ o
da^ djd^FdoS.d^dodj®, d^ctfodo ^ejfoS .d tod*, ssatWtfar?* e&39r?j® ^
© ĵsd obv̂ ocJj* (SSddi^od^d-

s d o l s l  i iCO

4 de^^o ’doz9od^ dda^cdo ddrt^o

«5d^ lo ’SS^^dT?  ̂aod^dS^ fleâ cOoo ?f® ^ s3oo (Ep. Cam., Mysore, Ft. II, SJ*a 
doo7̂e> 28) ‘ Orcstafcjoetfdo* (Ep“lnd., Vol. XV, p. 332) ‘ §jdod^osada 2po tf;fcn 
?ptj d SsD^o’ (Ep. Carn., Shimoga, Pt. II, ?&®dz0 184) (Lives of Kannada Poets, Vol. I, p.
361)- ‘a,ddo da^rtepU , sfs^ddao ’ (Ind. Ant.,Vol. XII, p. 223) <9odo 3=s>
e^^do^ d- z>6o  ̂ 3a^o*do ° ‘ ^dd » * e3dd0 » ‘ asOd ’ d ^ae^d  t i ‘ d s ^ d o » dozd 
e ^ F d i  ^deoo s ^ d ^ .  © d^ eodas9 e ^ rtd ^S o d  zOdddo ’ ^ozjash a d r d ^
tfjwfcdda- ‘ aJ<5 ’ ‘ *3^ »»3cz3 ẑO ^  ‘ dzS^o’ <9ozd adF da^d  ed?d a^F^^^dodo 
eW o^aa - rd^asdra^d a^rd?^ rtdcsJoo^dodd ^ z 3 d d ^  cdoodo adr- sS^oddj® 
sg^odo tfwpad®=»e3 azpF-- a d d  ‘ 'zod ’ ‘ aS^ 5 oioz3 a s d o ^  «***> ’ ^ode-

aQ̂ oSô  •»^>- cdji)=d0dd
‘ Aytfdtfacseoj r̂fOMSc*© JCSDSi  ̂ dc^dpddoo eOdddo’ (Ep. Ind., Vol. V, p. 231, 

foot note 1) ‘ *«20»fcB»oqJs3o z0dd?3do ’ (Ep. Carn., Mysore, Pt. II, ^ d d g d ^ ^ ^ ,  18)
. * 0 # n  TWrt^o zoddo ’ (Ind. Ant., Vol. XIII, p. 93) ‘ *S * * 0 .» [ o ]
a tjdo ,*  * E ^ 'd o ^d o  alddc33So^ ’ (EP- Carn., Vol. VII, ^ ® 9 ^ d , 9 8 ) -__  i *

i Madias Epigraphies! collection for 1915, No. 558.
9 Lives of Kannada Poets, Vol. I ,  p. 2/8.
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' Oj^ (̂>drf̂ a?rior\®sjon®j r̂o3i8c3c2)n9)03cco sĵ cdooo ;$or?3dd&d zOddo sJoortVdoo ’
(S.I.I. Texts, Vol. 17, No. 38 of 1889) £otd djaS/s^K^o tfSraeOtfi^sS- ■#) e?do eojd®
^d^d^-yj®, 4 ẑ rfd ’ ciozo 4 odos ddd). esqSFd^o ? rtoYd#*, 76s6aj^, ■rf.acraaiBJso ,̂ =er£ga> 
z85f3j®gsrd, &?£oY<£), o jo ^ c a if t  c & )dd * d d d o ^  ^ K ^ d o ^ c S S o d e ^  ■#» $ a ) ^  ‘ &<£$ ' 4 5

ôeO asd- 4 [ssPSdsS] od^yd adortd^d (Ep. Carn., Yol. XII, eStrjcOacxJ .̂̂ aS ,̂,
32) 4 d^d&s^cOao VsXydco’ (Ibid, Yol. IV, cOarfdoorto, 28) 4 £>£OF̂ )do
(Ibid, Yol. VI, Vcbsdo, 9 5) obosSsiodoŜ ofoj® 4 diSAjd ’ ‘ co^d 5 4 1
‘ $<£>oFAjd’ <C)oz3 ^alosxidrtVo

dsadolde)- Y^cS YaSo^dD^cxJojs 4 dz3;<5o5 do^drdS), do^d^od Sd tVŝ  
ese^d fa d ^  gzorttfo sd^d-YdD  ̂ ‘ eseSddd doe^drcdaSiozOo^ja^o^
a)ddo ! dodo (Lives of Kannada Poets, Yol. II, p. 93), e^od/^odj&ccSi0o (p. 4)
4 sS^d^^zSrddf sSjZOô doo’ dodo?rariddoFid/®, doaVdodjd^ 4 sg/saSsafttf ddif^odo’ ^odo 
dortFrboSofi® (Lives of Kannada Poets, Yol. I, p. 128), smdjfcJffadgdS^ 4 ^jsSjsFdS^ do 
eSdSjeOo^doo ’ ^otics^fS &®(>doaa>23?i® (Ibid, p. 272), ddOF^aq^oapsdD^ 4 ^sor^dodN, ’ 
dodo doqfoddJ?; (Ibid, p, 348) z^dSdosido- %?d̂  e^rdl)ocdô  dbo;dd£ 4 do^odd^P; as^^o 
4 dosdddo’ ; do^s&ppddo 4 tfaoS.®?83^ddo * ; sSo^aK doe^ee^sS o  4 Xj6©,?oc$j3o ». 
ejdxfadeo ?*3rfd, sŜ e ,̂ ^s?d, sfuAjdr, tosDd, zodd cbodd * ‘?r,£>i3o3od4 dosSd ’ dodo esq̂ FoŜ  
sojsd^o 4 ^ d p S o ’ 4 i,acc(Vddo ’ 4 d^draQddo 5 ^ Odo ©q̂ F-srarNSjaddo- o o^atod^

4 ^K^d^d 5 4 soj®c&>_ ’ 4 ^Qd 5 4 ^d d  5 4 eS r̂tcdo^5 oio&) d ^ fs*  m  rt^o ems 
o8j»gft*ej>,S3ĵ *
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Page
Abhinava-Sarasvati, title of Padmaladevi . . . .  . . , " _ VJ--j
Adi-Pampa, poet . . . . . . , .  ̂_ _ _ _ v-

Andhra -.........................................................................  •• viii
Asoka, inscriptions of . . . . . . , .  , , . . _ _ ”
Basava, religions reformer. . . . . . . . . . . . _ _ y”
Bauavasi, the capital of the Kadambas . . . . . . . . . . >
Bhaktimarga, religious movement . . . . , . . . , , . vii
Bhasha-Chaturbhuja, title . . . .  . .  . .  y»-
Bhattakalamka, author . . . . . . . . . . . _ “
Bilhana, poet . . . . . . . . . . . . . . . . _  viiw
Brahmanic . . . . . . , . , , . .  _ < < y-
Buddhism . . . . . . . . . . , _ _ _ v-
Chalukya, dynasty . . . . . . . . , . . _ _ y- • j
Champu, classic style of composition . . . . . . , , _ _ y-

\ Champn-Kavya . . . . . . . . . . . . _ _ y—
Chhandombudhi, work . . . . . . . . . . , . _ _ y -
Chandraraja, author . . . . . . . . . , _ _ _ y .j
Damapayya-Dandanayaka, chief . . . .  . . . . . .  # # ...
Devar&ya I I ,  Vi jayanagara King . . . . . . . . . .  _ _ y —
Dynasties of the Kanarese Districts, quoted . . . . . . . . . . _
Epigraphy, Annual Reports oil . . . . . . , .  _ _ ■ • j
Erumaiyuran, chief mentioned in the Tamil Sangam literature . . . . . , . . vii
Honna, poet . . . . , . . . , . . . _ < ..
Hovsala, dynasty^  ! j  j  . .  . .  . .  . . VIII
Jagannathadasa, poet-saint . .  . .  , .  . .  . . _ ylj
Jaina . . . . . . . . . Vll
Janna, poet . . . . . . .i  ■ ■ 1 • • • • • . . VII
Kadambas, people . . . . . ,  . . . .  ̂_ y..
Kanakadasa, poet-saint . . . .V  • • • ■ • ■ ■ • • . . vn
K annada, language and literature . . .  ..........• • •• •• vii viii
Kannadigas, the Kanarese people . . . . , ,  . , _ _ V
Karnataka, language,"literature and country . .  . .  . .  y- y...
Kavirajamarga, work on Rhetorics . . . .  . . , . _ t y^
Kfrtivarma, author . . . .; . * * * • • * - . . . vn
Kittel, Rev., . . . . . .... ’ • • • • • • . . . . vn
Krishnadeva-Raya, Vijayanagara K ing . . . . . .  , y-.
Lakshmidhara, minister of Devaraya I I  and poet . . . . . . . v —
Lives of Kannada Poets, work . . . .  .........’ ■* •• •• •• . .  vn via
Madiavaehftrya (Vidyaranya), religions teacher . . . . . . . . y A
Nagarjuna, poet . . . . . . . .  . . _ . # vii
Nagavarma, author . . . . , ,  . _ _
Nandamapundi, village . . . . . . . . _ _ y~.
Narasimhieh&rya. R. ..........
N arasimh&charya, S. G. . .  . . . , y-
Nsmyana-Bhatta, poet . .  . .  . .  . . y...
Nripatunga, author . .  . .  - t  _  ̂ < y..
Oxyrhynehus, papyri a t , ......................................................................  ’ ’ ’ ] ]! vii
Padmaladevi. Queen . . . .  ' * ...< * . .  . .  vni
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Page-
Panini, . . . . . . . . • • • • • • • • . . vii
Pennapari-n&du, province . . . . . . . . • • • • ■ • • • vnl
Prakrita, . . . . . . • • • • • • * • • * ■ •
Pratibha-Sarasyatl, title of Rebbanahbe . . . .  • • • • • ■ • • vm
Purandaradasa, poet-saint . . . . . • • .  • ■ • • • • . . vn
Ragale, style of composition . . . . . ■ • • • * • • . . vii
Raj aditya, author . . . . • . • • • • • • ■ • • • vn
Rajaraja-Narendra, Eastern Ohalukya King . . . . • • • * • ■ ■ • Vlu
Ramin, poet . . . . . . • • • • ■ • • • • • . . vn
Rashtraknta, dynasty . . . . . . . . . .  • • • • • ■ T1“
Raviga-ehamupa, chief, . . . . . ■ • • • • ■ • • • • ' V1U
Rebbanabbe, -woman. . . . . . . . ■ • • • • • • • • VU1
Rice, L . . . • - . • • • ■ • • • • • • • ' ’ V|!
Sabdanudasana, work . . . . . . . . • • • • • • . . vn
Samskrita, . . . . . . . • • • • • • • • • • ‘
Sangatya, style of composition . . . . • ■ • • > • • • • * vu
Shatpadi, style of composition . . . . ■ • • • • • ■ • . . vn
SitadevI,' queen . .  . .  . .  •• •• •• •• •• •• V1U
Tadpatri, capital of Pennapari-Nadu . . . . • • ■ • • • ■ • 7111
Tamil Sangam . . . . . . . • • • • • • • • • • •
Tayikunda-Natala, drama . . . . . . • • - ■ • • • • • • • vm
Tribhuvanamalla, Western Ohalukya King . . . . * ■ • • ■ • • • vm
Tribhuvanamalladova-ehola-Mabaraja . . . . • • • • • • • • V1U
Uchchangi, fortress . .  . . . . ■ • • • • • • * ‘ • v*u
Udayaditya, author . . . . . . • • • • • • • • • • v“ >
Udayaditya, chief, . .  . .  . . • • • • • • • • • • V1U
Vaehana, style of composition . . . . . . • • • • • • * • v“
Yarahamihira, . . . . • • • • • • • • • • * * ' * n i
Yatsyayana, . .  • • • • • • • • • * • * * * ’ * ™
Vaishnava, sect . .  . .  . .  •• •• ' ** ** * *
Vijayanagara, dynasty . .  • • . • • • • • • • • • ** vm
Vikramankadevaoharita, work . .  . . • • • • • • • • • • vun
Vimalodaya, poet . . • • • • • • • • • • • • - '
Vlrasaiva, sect . . • • • • • • • • • • • • * * " ' V1.l.
Yadava, dynasty . . • • • • • • • • • • * ’ * * * * Vln
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------- (SeJOî g) •■■ ... ... ... ... 10, 11

. . .  . . .  . . .  . . .  . . .  1 6

D s a O i r a a ^  • • •  • ”  • • •  • • •  • • •  2
( D c S o e > § )  . . .  . . .  . . .  . . .  1 ) 2 , 3

. . .  . . .  . . .  . . .  . . .  1 9

• • •  • • •  • • •  • • •  2
£ s 3 ? £ s S c 3 3 ; i > E ^  . . .  . . .  . . .  . . .  . . .  1 9

£ 3 s g O $  . . .  . . .  . . .  . . .  . . .  1 9

£3^0 ... . . .  ... . . .  ... 15
£ > 3 i )  r f x d  r u s e d ,  . .  . . .  . . .  . . .  . . .  1 6

. . .  . . .  . . .  . . .  . . .  20
. . .  . . .  . . .  . . .  . . .  i n

3 ? O S 3 e > 0 . . .  . . .  • • •  . . .  1 ” ,  2 ,  9

--------------------7 3 e ) 3 i > o d  . .  . . .  . . .  . . .  . . .  10
a f d s o e r a ^  . . .  . . .  . . .  . . .  . . .  3  n' CO
s o ^ o ^ h ,  c r a c d c s 4 w a o c S j s o *  . . .  . . .  . . .  . . .  l ,  2 «

s3ch<° ... ... ... . . .  ... 7
. . .  . . .  . . .  . . .  . . .  9

... ... ... ... in
° . . .  . . .  . . .  . . .  . . .  1 6

’’ ... ... ... ... ... 8
d s 3 ?  . . .  . . .  . . .  . . .  . . .  6
d s j  ( s ^ d c s )  . . .  . . .  . . .  . . .  . . .  8
d s c r | c & ) 3 ' ? . ? o; d  . . .  . . .  . . .  . . .  20
sio^o-sd ,̂ do^d, do^ ... ... ... ... 8

. . .  . . .  . . .  . . .  . . .  12
ddol^odcrao&^do ... ... ... ... 2
t̂dsQjSdo ... ... ... ... ... 7

d & g j ' o *  . . .  . . .  . . .  . . .  ’ . . .  3

-------------------- ( r t o q j )  . . .  . . .  . . .  . . .  . . .  3
d ^ o r r a d d s ^ d  • • •  • • •  • • •  • • •  ■■■ 1 9

4 s *  . . .  . . .  . . .  . . .  . . .  1 , 3 , 4

• "  ” ■ • • •  • • •  • • •  2
s ^ T D o s i f S e o i )  . . .  . . .  . . .  . . .  . . .  8

. . .  . .  . . .  . . .  . . .  9

• • •  . . .  • • •  • • •  3 ,  i

3s ! r c 0j | u  . . .  . . .  . . .  . . .  . . .  12
s S ^ t r a i p a ^ j  . . .  . . .  . . .  . . .  . . .  i n ,  2

7 ^ 3 ?  . . .  . . .  . . .  . . .  . . .  6
. . .  . . .  . . .  . . .  . . .  4

? o r f F & « ? | | 3J . . .  . . .  . . .  . . .  . . .  20
... ... ... ... ... il

t .

81



m  § l

82
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-------- cdî  ... "* ... ... ... 7
^Oassljj ••• ”* ... ... i2, u

"' ■” *” ... 5?3 o&oi£}tS?s$ — ••• "■ "‘ "... 3
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PEEFAOE.

Of the cultivated languages of the South, Kannada or Karnataka stands second 
to none. The Karnataka country and the Karnataka language are of great antiquity.1 * 
“ Karnataka ” is mentioned by Panini, Vatsyavana and 3 Vambamihira. The mention "of 
Banavasi, the capital of the Kadambas in Asoka inscriptions, the mention of Erumaiyuran 
in Tamil Sangarn literature, and the discovery of the papyri at Oxyrhynehus 3 in Lower 
Egypt are too well known to require repetition.

Some scholars hold that there must have existed quite a large number of Kannada 
works during the days of Buddhistic supremacy over the Karnataka, which have been lost 
to us now. In their opinion Nagarjuna, Vimalodaya, and others mentioned by Nripatuhga 
in bis Kavirajamarga are Buddhist authors. But according to some others Buddhism does 
not seem to have made much headway in the Karnataka, their argument being that not even 
a single Buddhistic work is available in the whole range of Karnataka literature.

When Jainism took the place of Buddhism in the Karnataka, Kannada was highly , 
cultivated under the patronage of the ruling families and even became a vehicle of their 
religions literature. In the course of a few centuries the Jains produced poets like Adi- 
Pampa, Ranna, Janna and Honna, rhetoricians like Nripatufiga. Nagavarrna and Udaya- . 
ditya, and scientists like Rajaditya, Chandraraja and Klrtivarma. With the beginning of 
the rise of Basava in the 12th century Jain authors in Kannada began to disappear, their 
place being taken by the V irasaivas and the Yaishnavas. Ylrafeivism was also a mass- 
movement and naturally gave a great impetus to the language of the masses. The classic 
Champa style of the Jains fell into disuse and the popular Shatpadi, Ragale, Sangatya and 
Vachana took its place.

The beginning of the 16th century saw the Brahmanio counter-revival. The Bhakti 
cult or Mdrga, the dominant religious movement of this period, produced Poet-saints like 
Purandaradasa, Kauakadasa, Jaganuathadasa and a host of others. Their Shatpadis> songs and 
narratives form the sweetest of the Kannada literature of this period- “ It is not to be under
stood, however, that the above periods of Jaina. Ylrasaiva and Yaislmava literatures are 
marked off from one another by hard and fast lines, and that during the literary predomi
nance of one sect no works originated with the others.”

The advent of the British and the introduction of the European system of education 
have had their own effect on Kannada literature. We have to-day a large number of poets 
and dramatists, who have composed original works and translated from the best western 
writers; but even the best work of this period cannot stand comparison with a third rate 
work of any of the former three periods. It is because the age is barren and devoid of 
imagination.

Systematic enquiry and scientific research in regard to Kannada language and litera
ture largely owe their origin to western scholars like the Rev. Kittel and Mr. Rice. It was 
Rev. Kittel who for the first time collected and published an account of a few Kannada 
poets in his preface to Xagavarma’s Chhandombudhi, in 1875. He was followed by 
Mr. Rice who published a somewhat fuller account of Kannada poets in his introduction to 
Bhattakalamka’s Sahdanidasana. u These accounts are necessarily brief and ineomlpete and 
contain a few statements which recent research has shown to be incorrect. Further, being 
written in English, their accounts though useful to the English-knowing Karmadigas, are 
not of much use to the bulk 0? the Kannadigas who are ignorant of English,” In 1907 
appeared the first volume of the “ Lives of Kannada Poets ” (up to the 14th century), 
the life-long labours of the late S. G. Narasimliaeharya, whose sound scholarship and poetical 
skill commanded admiration from all the Kannadigas, and of Rao Bahadur R. Narasimha- 
charya, Director of Archaeological Researches in Mysore (since retired). Twelve years

1 Fleet’s Dynasties of the Kanaresv Districts, pp. 3 and 4 and p. 42, footnote 1. BUhler’a note; pages 27 
and 28 of hi* introduction to Bilhana’a VikramaAiadSvacharita; Lives o f Kannada Poets, Voi. I I , Introd. p. 1.

8 Lives o f Kannada, Poe's, Yol, I t , Introd. p. 4,
8 Journal of the Boy.d Asiatic Society for 1904, pp. 399 if.
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passed before the second volume appeared, and we have to-day the Lives of Kannada 
Poets brought up to the end of the 17th century. The able scholar, Mr. R. Narasimha- 
eharya, promises us his third and last volume shortly which is to bring the work up to date.

The object of this memoir is to supplement the two volumes of the Lives of Kannada 
Poets and place before the public a few additional names of Kannada poets who are 
mentioned in inscriptions. South-Indian History, it must be understood, is largely dependent 
upon South-Indian Epigraphy for its material, political, social, religious or literary. As 
will be seen in the body of the article, much of the matter in the sequel has been taken from 
the Madras Annual Reports on Epigraphy and from other published Epigraphieal literature.
Kannada inscriptions in general and those of the Chalukya, Rashtraknta, Yadava and 
Hoysala in particular, are in themselves excellent specimens * of literary composition. Some 
of them read like little Champft-Kavyas (e.g. see Epigraphia Indica, Volume XIII, page 
826), and in some cases the names of the Poets who composed these records are given.
The authors of the Lives of Kannada Poets have already brought to light nearly seventy poets 
mentioned in inscriptions. In a few cases only their names are preserved. Still their 
mention cannot bo undervalued; for it is not unlikely that some day their works may be 
discovered and their importance established.

In the Office of the Assistant Archaeological Superintendent for Epigraphy, Madras, are 
a number of Kannada inscriptions which are not yet published. Some of these are indeed 
literary productions worth recording as Kdvyas. An inscription of the time of the Yijaya- 
nagara King Krishnadevaraya mentions a drama Tayikunda-Nataka by name. It also states 
that women appeared on the stage. Others introduce people who had directly or indirectly 
advanced the cause of literary production. Dandanayaka Damapayya of 0 chchangi (Madras 
Epigraphieal collection for 1899, Wo. 185) is called ‘ sakala-vidvajjanamritarnava-purna-• 
ehandra, ’ £ chatura-uliaturmukha ’ and 1 bhasha-oliaturbhuja ’; SitadevI wife of Tribhuvaua- 
malladeva-Chola-Maharaja, was a great scholar and a patron of letters, and is referred to in 
the following terms: ‘ asritavibudbajana-sudhe ’, ‘ kavi-gamaki-vadi-vagmlndra-vaitalika- 
pathakfidijaua-paritushte ’ (ibid. No. 121) ; PadmaladevI, wife of Tribhuvanamalla, was 
called ‘ abbinava-Sarasvatl ’ and * sakala-kaiadhari ’ (ibid, for 1918, No. 122); Rebbanabbe, 
wife of Baviga-Charnupa, seems to have been the greatest poetess of the time and is addressed 
as ‘ pratibha-Sarasvati, ’ f sakala-kala-pravine ’ and * kavipravaranute ; (ibid. No. 128).
There are a few important records, fully discussed in the sequel, which help us immensely 
not only in identifying some authors already familiar to Kannada literature, but in revealing 
to us some valuable details about their lives of which the literary world has been in the 
dark till now. The following are some of the instances ;—

(1) Udayaditya the author of an Alaikara work in Kannada and Udayaditya, the 
ruler of Pennapari-nadu with its capital atTaclpatri (Madras Epigraphieal collection for 1892,
No. 838) are possibly not two different persons.

(2) Lakshmldhara, the Minister of Devaraya II and a nephew of Madhavacharya 
the famous Advaita protagouist, was not only a patron of letters hut also a great poet him
self (Inscription No. 38 of 1889).

(3) Narayana-Bhatta, the donee of the Nandamapundi grant of Raja-Raja-Narendra, 
was a great poet in Samskrita, Karnataka, Prakrita and Andhra.

I take this opportunity of tendering my sincere thanks to Sir John Marshall, K t o.i.b , 
etc., Director-General of Archaeology in India, for allowing me to publish this note as a 
Memoir of the Archaeological Survey of India in Kanarese. My special thanks are due to 
Rao Bahadur 11. Krishna Sastri, Government Epigraphist, for his continuous encourage
ment and his valuable suggestions in the preparation of the present note.

T. T. SIIARMAN.
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Q ^ a ^ d ;  -S-j.ti- (dodosdo). 1

Sj^0 o a S d ^  ?5^8c3 $doF '^9c& )l)o d;@d;3 s^odo z ra d d S o d  #9 e/i®Q7\ &)5do <d;Oa)^d?fa0 
£)od©/a dr\djsdo&} ^oSo& idod^d- d j^ e s  f o o d ja d ^ d d  &rQg|o3o£) riri
cSj®do zdsdo ®?^c5o>3a>,%j dd& fi^do- ^o& so dai&odsjdo^d ©Sod©/® djJod d3>d ^  ^r?dj® 

do do^e3 Se>dddod d o scrf^^d ^  cdoo^dsdcS^oiie;^), dodFdosjaid  =̂ j®̂ &5 =^j$^ ty r^ o
d©.@, esd jj^ jjaJd  esddoddycdo j® , ddO(j;3!?doddd7^yod0./®j &?i^j^d d^daiooSo/dyod©.®, ^jg) 
a^js^ocSo3 s ^ d  ^ d  do^/dyri wgjcdo d ^ d ^ A Q ^ o d © ^  ^ o d o  zOdo<3d-

dO tjd^od ^  © doodjigsaddd© , doj®do d j3 r?$ .®  g^odo ^ o d d d ^ d /a  'Sid- ^ d  rfodb^/s 
s3ojsi>an9js3o^?5^ w d  &d®j09>§ ( d d o ® ^ )  cfooaJ & a^do  d ^ d e ^ S ^ d o s ^ d -  s^ d d d d o ^  
“ aO dd^fo ddQ d d g ^ d  ”  d o ^ n s A  dcy®ddcdo d j d ^ d ^  sq ;y d -  ^  s a d d d  ^© © ddo^ &?eF 
c£od©o 'S id d ^ , 'Sisra^d d®d^;d9>doA|A<£j® '»©o-

ty d d  ^do^vsofeS d o d ^ d ^ ^ d o d  ^ js d o o d ^  eyases® =$.<®doo&3a>y’./®do dozO e/usd© r o ^ d  
s^odo se>ddd d<sa>ccSoc3od ssd d d  ffe>©ddo  ̂ ds^cOodzOsoodo. DaxdoaJsodj® 5" do^oSopdddo 
^ d b o w s ^ / s d o  r a d d d  -r^-si- 00 dcdo ^ddosddaiA dsS ^odo  4 &s> o&o?jdoddo- a d o
t ^ ^ d ^ A  g ^ s -a o ^ a © ^  t?j®cSoosoa>̂ ?jsdo grsdddO^cdoj® g ^ o d d c ^  A sSi^©  . « d d  »©  

esyo^d^ ©ddododddddd ^ d ^ ^ p o d o  5 ^ j s d o ^ d - .  dodddd s^jsSa^do^decdoo 
wdj^cdo7̂ J8^d)d tfaio'sdooaododjdaKdoddd doose^odosrad doqfodcdo doO ^ssy>f=-do)?1 dod 
s§ie!oddoj_ ^ S ^ ^ js ^ o d c d o y ® , e y d o ^ s e ^ r d d o  JK rajcrei, d ^ o s s  dozo AodoAtf 3 ^ h  
d^odcd^j® S y cc fe^ d o d d - dddosdo  s $ d d ^  © u ^ ^ A d o d  ^ d d o d o  -S d^o^oS oo  dol^F®  i

i j^ao^ode siuodj® S^&esFodo^iC^ jp-sa^d^J__Ed.J
0 Madras EpigrapMcal collection for 1901, No. 309.
8 Ibid, for 1911, page 61, paragraph H  and Epigraph a Indua, Yol. X., page 64 

E p i g r a p h y f o r S ^ 11̂ 1 C0lle0ti°n * "  19°7’ ^  129 ftnd ^ g ^ p h s  86 ft. of Madras Annual Eeport on

6 ddâ Ods'*
I .

aedsbor1 
pwYsSsjjjo^J

©Saed

esSoddo

cv̂ d4tx&
dddorirsjodF^ 

pros^SjaJJtSo, rte^aS/j

?jid30e)lf0̂ 53b
[<*w5drt ‘ a3'odosio ?̂db5 alodj® e£?Sdjotch. ■sisJcSb e£>OT5ds±>ori«jd Ycd£> so&k

ifjsocisib. ‘ ©SoejsJ®’ -Oorf.©̂  ^JS^DSa^oSOcd  ̂^aoSSsJ^J A ” “ © ‘ “*■
djsss^jsJb^eTje,

[  stodojb 5 ^ ? 0 ? ^ d d sm d a ^ d f S ^ s ^ d ^  ; d R so d g ® ^  atddso^ddo , ^ S s S ^ a iid d o  ;
ssEldjsSdtSb ; t?W)V, ddds^e) oloibsjvdo 0»d^SjO33dff3, dsdb^ogjsh # j$ ^o 2 o s^d O  d ^ o  ~|°l m -» j "  <J

??WjV dd^dO
(_________________________ L_______________________

d o so ^ s ld jF  ©a^sdslOF
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Tfodos^d cSjs^os§o3o  ̂ wfvdd^odo ta®&y»6e» 1 essJratf^Ua.- e£j®®^do!̂ a< d o  
cO®^) ^ F d ^ i d ^ w d d  ,as'*ypte§cs3o tf®Odc$>j_ Q?$tfo&0 2 o$ « cto& > -  

^ V ® @ ^ r fo ^ p 8 o 3 o  !S^>Sc3?C3 d d d o * AF d o d F d d o  53 ii@ ® lJ 5 3 ^ d ^ ^  r t d d o d o  d c 3  

d ^ S j o d  <§^d£^)- w S g ’sdc© SdSor^FsSocSFiisJi z # ^ 1̂  o id dd cd o ^©*?£?o d a ^  dj®c3

d d ^ d d a F  a d d e r?  *? ?33o’rs>D=s!$oc5z A jO T ^ d ^ c Q ;^ .  d e x d s S ^ S F '  rfd ta% sJ33F ;»  

3® 3® ?jc3as5^a d osS 3s6 js> ^ \ e? d y ^ r a d d o ^  ^sgdasSeJdoeO odo ‘S e ^ p A / s  &SFS3aa®ods3®ft 

o3oe - a d .  ? J d ^ ^ d d o F fjo  ra ssa lJ cfo d ^ eS  dod® ^ c&®djb®r? c®2S=5ddjs>dc3®;3 d w d

s3d^d/® 3 e$dad3odjj®j}o ^ d e ^ ^ d d ^ e ^ d s d  Sd3&̂ odc3®;dOa3®d.®3 t? d^dSC^ doCS’s® 
e s b ^ o a ftd  d e- a d d o ^ f  d od rd d ja: d d A ^ d d o r d  e o z ^  d od s® a3^ o3 i'fta3o^  a d o ^  gj-dod^d  

d o^d  d o d S _  s c j s ^ d o  d d  dSaCoodd^ ‘ d ^ 3 ^ d d ^ c % o d  ’ do2d sSdoddo^ d 5cd e)0  © d g ^ & r a h  

& deJ^tfa-
ddd:r<ArdidFdd d;?d?5f ddoosspcsdodo- ad$?1 ‘ aGodidotf^fo1? dodjs EoddooUo- 

a d j& s  d d A ^odcdco^  & j a > ^ o & s h d o ^ d o  d osd jd ^  e s e ^ d  e^ c® & d eo r? ejd  aJ^cdo©^ a ^ j  

sffW oT^o^asdsJjj d js o d d o -  ejs-sd -er^d  c& se d z ^ o d o zO o d o  ^ar®F^o«s3®P»d-

53a>3a)dcdo ?3®?>c3®dodd d ^ d ^ )  $ | Td£3®cQido- 2 j^ «?o^ d ® d 33j2 i§d  ^ d d o s - ^ d d

fP̂ cflDF1̂  dj®dejdc3:> .a^dsaS^d^ de^ddd^ ^odd jsd© ^  d^sdd^ ©ddes^cdSd
t f d ^ d d c r d i  e s ^ o d ^  ^®«nS- 8j3r^jcdo^o3® do<3 ^ d o d d 1- *P> d jc d o ^ d S ^  w 3 ^  

d d oF d ^  d e ^ d d d o ^  e & ^ js ^ o c fo  d o d o  d d o o s i’p o s d o d d ^  xio^AjdzOsdedo. e s^ o » a id o o ^ e )d  

d v  a d S i^ S K ®  oSjoc^ o t ^  w S t^ d d o F fio  do®&335J»A d^Ssojso& d^dj®  cojsodd& icdedo-

e j j ja S d ^ d o ^ S S o d ^  d d ocra jp oad od  d cW d >  a d d o  3® d  i i o d c f o d o ^ d  d e ^ d  

ddo, »^do9A) tfa id ^ Q ^ ^ d d D , esd d d o^  d a ^ D ^ d r fo -  ese3o d  a d d o  d ^ d d ^ o ^ d o e S j® ^

daodpO a& Jddo^ rid^do- d o s S d ? ^ ^ ^  cS ^ ^ dosSdda-

■8-jrt g i f  s . - \ r  dcdo ^ d o a d d S ^  d ^ r a  6 o o d ^ d 3 ^ d d  d®dj3j35^'s='®jh 53®@ada3o (d |^do)a?«>  

dej^ddj® &is*o?faei so js^ d iftd d s*  -#s d e j s d d o S d D -  2pj® §d-^jdo^g^8cdj3 s a s ®

9oJ d3o c ^ s ^ d d ^  ^ o ij o ^ ^ d  d d d ^ AF d o d F d d d  ^ d d d o d o  ^e3rS d ?8d d d > v

d d d o d d a  ^ d d d c d o  < 3 ^ d » & ^ d h o ^ p j >» ^ s e a d d d ^ 5- <Sdcd3sSd§ d a jc d M d ^ tj  ^ a ^ d d c o ®

A3d d  dj® d d d d c d s  a ^ d j a S ^ d  ddo^®©??3®?s a d 0  ̂ a d e d ^ a -  -ss ^ = ^ d c» S !|jd o  ^od^sdo  

-3-j. I -  a.«y d S ,  g)odd^- esodd  . e p j s S a ^ d o ^ ^ e ,  d a S ^ & P F d ,  <2d® j0aS, & d® ^d

d id o o ddrfdcSa ^ d s a S d y  a d d e j ^  73do?F®©^a8ddo.
-d9 ^aidE'sdVod cOj)^) d dd i5)d o  s a d d ^ )  v~ dct3o ^3d,j®dci^odo d d ^ cd o d g j^ ^ ^ ^ d - a d ^  

■©epd^cdid  ̂ ‘ dlJnsjj^cSj® ao a^  6 5 (Bpigrapkia Indiea) dŜ cSoj® ^ jss^ d ^ l^ d -
a»? e s e ^ d  s® d d  soadcdsdo^ f f  jsoZs  dDS^©?o gjsi^& cztf d o p S d  eny®^cdod^^ A ^dsiftdo

d d- ‘ Sddj»?5  ’ ‘dE^^s^o ’ ‘ e O f^ ^ o  ’ obo^ d jc o ^ d d ^  esodd
4  .. g . 7 v-  dcdj 0dd3ed^ o^ e>-®  ^ z S d d e ^ d o d j  sS ^ & i^ o d o -

1 Eptgraphia Indies, Vol. X , page 64, footnote'4.
3 Georae Tournonr’s Makavamsa, Chapter X L VII, pages 41- 43.
 ̂ lluU rical Ske'che* o f Ancient D m on  by Mr. K . V. Subrahmanya Aiyar, Yol. 1, p 38 1  

. f le e t’s Dynasties o f the K anarm  District*, page, 367. [ *  - * ^ 0 «  ^ ^ d sS O o steadefe ^
% f  ^ ad ,C «. _»j&®.ifd •]

s ô cko* Eoasd̂ o* sSô oSô sJsida -ssdessoddrtyoa ĵ®3â si3̂ e?i&cxi03 ©rfsj dod
,jJOeio3#i^J® dd3Seib®c5o^J 30^33^ , =* ®?Si jSOcb^FojadFSJlClS ‘O^ISSljI^o

s d  > d o 03 = gji^;otz*^js&  sDddoo^ d e v ^ o a d ^ id o  ^?0<o © C M ^ sssd ^ o tJ a  *  s e t o j ^
SM-scWexwsfMS. r ^ S ^ s * ^ ? s e o t J 3  ^ d s ^ o ^ d d ^  a f i ^ o ^ t - d  s s ^ o t f e d ^
t.ê ?S?dSJo«Ssi5& es3dL:> ^0«?So63sSd3 ^da«ads«« ddJ?sO«dtfo53d). e s ^ d ^ O ^ B 'e r t^ c 3 * ._ J

6 Yol. X , p. 64 and footnote 4. [ tsiOo f  ^SdKdd ^Jstfcstoods d d ^ E ^ c o o —
i Lives of Kannada Poets, Vol. I, Introduction, page 8.
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g ^ d d ^ *  S s ra tfd d  £33$ d srah  sas|^jd>s ^  B a^ S o cS  © ycfoeO cio^eV  esdyc-ra & & &  
djAjd^d./® e a ^ -  'a d d o  <Sas^o®0a3j Dd^d*; ^ d d o ;  s ^ d d C ^  ^ d ^  dododdo^ 
d d o - d&^cdoo :<5S>dd d d y ^ d o ^ 1 * 'Sl©Y, i & s d i ^ d -

dyi ^ D 3 # j® ^ # jd  ^ e ^ [ ^ ] % d  doJ53 d j @ ^ 7 ^ & / 8 ^ o d  » -  
doF© d d ^ d  ^ o ^ r s ^ r i e j ^ s ^ c '- ^ ^ o & o ^ p ^ o # - - 1  

d©  ^ e s ^ d d ^ j s d  d d d d d  sJS/^sidSo??® fjQ-
d s a s d ' d/$o3cc^ c^rtaS/sS^ a d o s S ^  jd o  u

sdjii © ^Q K od  d f& d  drfod ^ d |s ^  d f ir io r t  ■■$- 

B®^8r?ort £>̂ d dB S}*^ rf^fiJcd^ DaiAS- | 
d ^ j ^ d  (S?$o f3j®^ac5/®d iSoi|^dj3olAfdv®sl 
c S c ^ e S ^ d  c3o20o£!c5o . drtorao d d  £dO®§cdoii 

dyr rto&rttfo)cS;?Jj83Sc7<cJ - - - ^sdd^ozJ^ddjd^jSso-
rtd  S^^FdO V tfoSPfcrted t? <&a^03§rt93y»3do| 
eOdd^i^o d d  Q s ^ d c ^ r f & s o ^  B o s ^ d ^ d d ^ d d o o -

?3j*?5^983  - <£»d$d^ d e ^ d ^ o  zOp^sgo^o«

^ oii ^ I d s g i s ^ o S j s ^ o d o  d a a S d a fljs^ d js i^ c to o d o  ri®ddo d ^ s  s 

■creSsŜ tfd - d a l a s i  Sdsr^d  ^do^F S do^o^dS ' n

rd e sd d o F  ; -§|- S- Fo>t-

e3«3ncd3 a$dig)© d® do r ^ d o d & d o d  §j?&&c3o£odo33>qld s^>ddd2 © o^.epsrid© ,
‘esdoddo'Ndcdo d S ^ d d ^ d o  Ffoeaddc^Fo 20ddj8^o’ do& d- 5® d d & lo d d d ^  d /s^& dddo 7foesddcF 
do ducrade© ^aaSoodo 5o^?©«ddo- 'Siddo wdoddo-s'dcdo 8 ^ A » f td d o d o  g-iseso^d-

rtoeoddoFdo3 g o s d ^ d o & l ^  djodd© ^ u d o ^ o c ^ o ^ o ”  <393^ © a S d o d o ^ jU ^ r to r f  

c o s d d ^  j6q,®?o, e d d d \  rfacS/rfossssrt c % © & d $ d -  d o s ^ o B ^ o ^ d o ^  cod
8 d  7^o/do*3ido d d d o d ^ d ^ ^ d ? -  a d d o  $ r  *>- f o ?, d d ^ 6 A  w ^ddo* -sk ddcdod^d? doe® 
ddo>Fd 4 ® f4 ^ c 3 id a  tJfiS^odo ^ ss^f W^ i s ' d ^ a ^ i d d o 4 w ^D Sjcdoddodcb-

aa»d^)«d-®>do s s d d d  ^ a o fe s d  r k e a d d ^ F ^  ^ / a ^ ^ d jo d ^ ^ F d ^ s d d s ^ d d o d o  d ^  d j ^ -  

&  sn sd d ^  o a A ^ J » y  d a o d ^ s  a o d j  ( d ^ d d .F )  d  *3©=#, d ?adodo- 'a d d  3=^© ^ dodosdo

■S'j- S>- Fo>t d o d )  rD^^-®ods>^i|jd

Q -s ^ -y ^ ifd o  s® S dS od S ^ d s i c f o d o d d ^ d  ddaosd ^ © ^ d ^ r t e 'd ^ ;  d S ,  d d c d o a ^ d -  

a© ^ d d r fQ d ^ ^ d d o  ^ d a o d ro d o d  d d ^ t f d ^  a s ^ d ^ d -
don ddodoloS jsv 'fte l oBoo ddd<£ dcdodododod^o  djse®d dcd^o i

(a) ' d

^ d d o s c d w ^ F o d ^ o  dd&^jdodo d e ^  d d o d d o ^ o G o »

1 ^  Zĵ FdaÔiî  50®rf̂ ®d£Q Ĵl5j5F̂»Â5,ACî ®dC30<i
J Epigraph™ Indica, Yol. X, pp. 150 ff. . .
s sij®rt^a oS«e32rtJ®^do?0®sS>->cKb rOacd0Om*s5 &®<xÔ V f®«cd sS/SoddO, (Madras Epi-

graphioal collection for 1913, No. 129) #) 'rfV’JMS dd^^, ysesaitfo^jS.
351, rlo^d^d^sO ^sj^od& skjS^M ta^u'efa* ?w3j»e».

t i o ^ ^ a a tcd^eo3d]a>'J«w^rf^«J^jisS^ s,;|c ^  - 1
SJ4o^tO®2pt?'N^d)!iS!Cll!f»ld<vl?d'(;^dsi<J3jSp®S|®t-
t^^o?(l^^^tC3'^^Sj^;(0!oOdod|o:^ ' SJ?’50S^D’°>c5)0 i!

<su5? Sc^cSA? rbiesSs^Fcd 3^dj^dioEp£>od ^rfdo^odo &Z‘go4jv»dd> wddoS-doddJ (*S>&6ij. No.
o. »§■

* L jim* of Kannada Poets, Vol, I, Pages 64 and 376 and Yol. II, pp. 1-2.
2A
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=2rOll $7̂ F<3«j5oS> £)? fjrf̂ o TjTyFdO cSBfj^^oSo d̂ A; &3dad$F0 I
dr^Fd s5j9 ^ s3o a  cOat^ fdes3dj® doSiddŜ CiSOO II

t^oii d o ^ d  de>daP\jd d d d a o r f y  s S o O ^ c f  d d ^ F & 't f j d a ^ a o r f o i  
c3o& d  e 3 (-d § j^ ? |j3 ^ r^ o d o  s j^ d o S ^ V S C d a ^ o  9^<38ao3aoii 

tfon 2 3 o r f d o ® ^ d a d a e $ d 8 d a o c 3 l ) 3 d d ^  S a a d a  d S d a s i o ^ d a ^ i i F  i 
r t o t i o  t i j Z j o t i * e p / ^ o c S o r f j s ^ o d c O s c f o t f o  §^£>3icdoo n

; 4 | - ^ -  f v o -

e S ^ A S o d a S d ^ c d a  d j® e d p f o d o a ) ^  & ,o d a  ^ u d d ^ o ^ a -  <^da ^ d a ^ S  d ^ e a d d  ■s=®ea^ 
d ^ & d a d a -  s s d d d D ^  d a S ^ O d  d j s ^ d e J " , d a sg o a  d a d a , <0o&} co;>3darte?a w s s e z O d o ^ S -
£ dadessF^ * dozO § ^ F ^ d ) ^  ^o^cdoai^ esqfea =sWd >̂ozj ep^s?,®^jtfa C3Sd?doF^^d^ 
d a s & d ^ o J .)  wotfcg) ^  s $ d d & o d  © s ? d a & id a g d -

•tfo ii e pa ddo  d d £ > 9  £ a d A 9  Q d t ? a 9 ’£ o d s & > d j d a ^ d o  d d ^ F < s o d o  |
djdd^ah d&Id* 5®^d^c0^doaa)a^di§d?p9)53^d^o «

oiosO daficda d d ^ d o d  ^  a i ® d d d d \  d z S A i d d d a  ^ d a e ^ d i g d o d / s ,  o d p a  tf& a S a o d .®  a .® ® ^  

odo^o- <5id4jo^e)j9 5° &5‘| / ' '  & s  f r a d d & o d  ■ tfd o o s S ^ o d  s s js d d ^ d a ®  S ^ d a d d a s ^ Q e ^ -  o d d  
a®>ddd§) : —CO

“  § jp d o d d d d d d d o 3 ic d O a )d o d d o ^ d o ^ o ti^ i> 3 ^ ,£ d d d d d d j ® ^ n ® )dood3sWs?>o § j«? j® ^ d ® j< 3 a
dcdg9SF^d^d8^do7^J3>^ ” <Zo6 js>,

“  <a o d $ d a d  A » c ^ ^ 3 3 ) o d d ® ^ F ^  daasogcO®§jddadepj®ajo § )2 p a d d A )o sd d a o S > g o d jo  

s a d d r U ^  d ^ o v 'r f e A j o 's d  ”  d o d j®

“ d y i  d d d a o  d c ra c b d  s ^ d d ^ F W d d ^ a d j s o  d d a ^ c a ’ d a o  
ep3ddr?A F ^ d d » o d o  d a c d a ^ d l ^ s s s o o r W o  l J o d a d » -  j 
^> d d o  ^® 25A j d a a ^ o S m ^ d a d a d o d d F o  d o d e s a i F ^ d ^  
dddao^jspasia^daoios ep^do §j£idortaa>sSd|§ u ”

< 0 o d ^  S d d d ^ i  * , d  d o o d ^ ^ d j ® ^  d a ^ A i d a ^ d d a ^  d ^ S d d  ^ d a o s d d ^ d a  d ^ d d o d ^  eo@5od

K j p ^ r f c i S d -

g i& d d d e ^ ,----
t ‘  d jii a ^ d ^ ^ ^ d a S o ^ d o o ^ o v ^ o  e j a s ^ z p  d o s y a d d o  

3atf 2 p j ^ t ^ d d a 7 ^ F d » r ^ F & t f $ 3 ' ® j i d ^ e 3 £  a r a t f e ® - 1  

d ^ d j s d o  d e s T ^ o ^ ^ o S d s l j ^ c J o  d ^ s A ^ d a ? -  
^ a S j S ^ S ^ d d ^ d a  a s ^ S v ^ o  §j(> S ie > o $ K ® § id o ii>’

i o t f a a f t  ^ d a F ©  i% e > d d J8 ^  * d s ^ d d d a s ^ d s ^  *

«  d^n e d d d S ^ ^ j d ^ F d a d ^ P S i d ^ ^ a ^ s A )
q3 d exda ?ra 9  d i i ^ ^ a v ‘e p ^ 4 s ® d c ^ d ^ o d | d d i F 'z p o  | 
e a d d d o a ^ S / "  d e p a  ^ o & d a s p a d d  d c ^ d e & n o a  
e&d dd cS ao  (S d ^ A > 5 >  ^ ^ d a S o ^ e p a & i d o ^  d d a F r? o ii ”

d o a c s ® h  ^ j ® o a d d a 3 3 | § ) ^ d c 3 l d  ( t f ^ F ^ j c & r  I )  d d ^  E o a s r ^ d a ^ d d ^  d *? a c 3 c J 
■ ^ S t f d o o a S ^ S f c  o a s s a ^ o t a ^  d a ^ f c a f t c ^ d o d / a , < 3 € c j^ s  ^ s ^ F d ^ c d a F d  w d ^ d ^ d d a h S ^ d  
ei^arfodas eoisSododFa.S^otia- ^doFa ê ea «&% dj@d«d<da tfD^Fd^cdaFd dda^s©^ 1

1 Epigraphia Indiea,, Vol. X Vi, pp, I ff.
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? 3 ® d  f l ' ^ d a O ’a Q ^ y j j  ? f ® 0  ■S8JB>d<3© 0  S*S j FO S O £  ^  S e ^ S ^ i )  S ® -  3 -  F o -D  d e ^  e J d c d o e ^

S i ^ o .  ^ s  g® ;$ d ^  8uoC3o ^ $53^ do^  sT S jq israh d - =tf«2refe3aO®&3y3 ^ © s d o ^ d f k ^  ^ d ^ & d d o  

tfao3oe3./8^or? 3 6 0 ^

iS o d S S S F j g ^ ^

s3 . ii z io ^ & i^ o d d o d ^ d  j3o3d 0  5 ^ m jd P S > o  d y d  f  dos>i/ a . -*
S)o '-&z &-j £ m ?S)$q ^33r\O33"5>c3&^M30^j®^&3^«?o53o \

& W d  d ^ s r ®  § d y  $ o a fd £ o  syiddod)

K fo S jtiQ o c S  r t w t i S i & j a ^ j j s ^ Q ^  3 z j la3jdo& O d& u3jd£< F »

d yi ©e^cdo d S ^ F d ^ d ^ d ^ J S S y ^ d  3 ^ F d o Q ^ >  s3o

de^djfOSod &0&6 sScd3o2$3<3dC^FdocE®3 î^d d® | 
r f ^ ^ A j 3 ® o e |f e 3 o r ! ^  sgpaBd e^ & J sJ 5̂  d oor^  £

Vjo^cS isv®do d o d o  4@ r\e^o ^ < 3 ^ d o d d |<$o&}cCJii

=e?ou q3s3^F^s3e9s3o?3e3 d o d o ^ d  ^ ^ o S ^ F s S d f V r t # "  rd  |

dqi F«?,d30^Jbdj®^d3^3^do e d y ^ d c fc d ie sO d o  sJ ^ o j^ d o v ’oo Sd0Ooii

=̂ oii s3a>dd?3o5dS d^d.dsj^do d o a d o d d ^ F  ddo^doSo % 1 

c3 ^  j3c3 d o S ^ d d a ^ d ^ o S o o  jgpT ^dodd dddortj^cdoii

=̂ on 53®3j 4 'r t0 j  ^ r \0or\jc3  sgrtoo  s g r ? © ^ 4 ^ d ^ F d j» ^ 5 d  I

S3®^3j®© S$7^0^r»c3oSy>>;g0;3oFo ^j®^0or?^O©7^Oo ZDrfd/S'tfOu

=s>on rW JgddA yaJo ^ o 4 0 o d  =sr'P,5oo?So3o n s d d ^  aSesooefiafo 3 3 ® |

d y^ jod  Jgidoydb ^ js o d o d 'd d d ^ o d  d d d o  d<dd s r a e ^ o  d^oSostfoii

cC<D7'?;2o3oF ; n o 'd a -

&5v®<JQ&3^d3o c d d d a o g ® 0 ^ 4 d  s3o^0®dn®j;3od K j j S g d iD o ^ ^ d d ^ s o c s S id ^  1 5 ®^^  

sSpoddoWo- e d d © ,  & ?® V o^ ^ j ^ j s ^ d o ^ d j s c S © ^ ^  s te d o o d s s s d  &®y>

d o cd ^ p o  © a s ®  ^®s?23®75f3o rfj'^ sS cs& B fi i i^ j t p s S a J o Q s d  8 ^ o ® d  e S c ^ ^ s g j s d j d  d o ^ 0 =3 *

^O3oo2j3oc3^s39r?j8 d o  j& 0  <*3«>,d d ^ d d  7i® S5»d q S d o F r ^ d ^  3 - F t v  dC^ d o s& d d o d o

co^ yd - d« e ^ d d d ff t^  &'dd ^ *d d doF d o?.o® d do d f^ j ^ ^ c d s a P s S ^ d e S ^ -  ^ ® y n ® d d  s^ d y  

d jS^dd'S’o eOsdy1 S s c ^ h  d e d F d o ^ i j d -  s s d r f  §&0SO®A

d o^ )d d d d oC ood  d d ^ * ? ^  'Si©,, em d sd a d 0 3  d ^ d ^ d e ^ -

d o^ S d  s ^ d d d s ^  sr u d ^ s id d o d  3=®yt3®^di d ^ s^ d o d  w d y d ^  cO®7^2 do&) easd

d©,dos3 w d d d o ^ o e p d  7i c&cdo doooQ dod jdj© ^frjo3;0o d  2f«>0d 3§Q®®a3jdd£^cd;j®; Sso®0 

o3od d d o d d d o d  dr®^odoacdo dj®pdodo do^©dj»odo -^ep od d d oa^  4s® ^ d

dg^cdo;® ^ S d e ^ a ^ d o s ^ d -

d s p o d o d ^ o  7l® £do3Q © dod s s d d d e )^  ^ ® yd od d d d o^  * d®?cd^dro®^d©^Fo ’ ‘ 5 3 ® ^® ^

^ ^ » F d d o d o  ’ d o d o  d pgF A )d - e s d d d ^ ^ o ^ d d o a c d o  d oood d od  3®A g1®^
*" N ' ■ - .■ V- '■■"'■ ' ■ ■ -  ---- ------- ---------- ------------------- » '   -       ' " " '' "         —.-*•»

1 Madras Epigrapliioal collection for 1914, No. 484.
2 eoiBdo aSo^jtfsi cfcSoiSj Tiajsdae^d.
* Madras Epigraphioal collection for 1902, No. 98.
4 Ibid. No. 99.
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t3#:Sc3era®$j»$?J s’Sdjdjgsd dparcfeafYd- ‘addex®^ <! ?3®5o^
q. ”  “  £*E5i>Fs3&>$o *> co^Tdvrf- ^  s^ tfd & o d  e s ^ d o

83®rts3?K© en)d_8?sidoi *3-1 <> 00 —3'
=5*0 II <S ^s50'S*aS®^^o^?3cepa>T5!d c3j® ^ o5g |5^ i) I

«3j® ^o T iiS ^ fe^ d od fio  7i® ^£i$_o  ii

=8*0 ii $^§2$037do ^ ^ d o d o f i ^ r v o  d 3rfo  sj® i

d g F S r to  cS^eS^d d o eo sd ®  =d o<ydcb;3® d'f n

Tiro ii o d o d S / l  dda®2pdc3®do § ^ $ ^ a ® d d © ® ^ $ d < d ®  i

33® & & £god^<do£co3^& ;383® «!7o^.o® 8iosa^ef3^da3oo u

^ o  ii ©sba?®d£>®dc3®do SiosOd^® as?3®  iJSt
d d  ^ d ^ ?3S ;d d ^ a id ^ f3od o  S j ^ c ^ o n s r d g s ^ ^ ^ o  »

& o  ii d o fo d o d o fo  ffTde-ŝ  $ # # o fo r fj® (> ^ e p 3 d o Q # ? 5 #  o3; 3 d  ̂ e S d d o  i 

5jjo 3 ;^ d cd o d o ^ F d d j® v ’o d o^ as^ jd o  B ^ v a ^ d d E ^ ^ o  „

I, X 6  ? j i s ^  djsder e i^  d«3 ^ d ^ r s ^ d ^ r  d so & ^ rfo o  
d d  [&3?d ] ^  d d r ^ F s o ^  & &  dolioPM?^ &5®rv8^ g® | 

a8y®ge> d ^ o r t c i  [d c r a ^ d 5̂ ]  rd̂ eS #

[^ F W S d d C ^ ]  rteS sS ^ f g®d£>Ajdo d o n a y d o ^ o S ^ d d o ]  »

^ o  ii e? Sgeso(0?7S d d od od  d j s d $  sp®ri^d d S d jS d d o e sd jsv ^ o  t 

n»dddo ŝS$8d3§r5dodj®d cdoddj&Vjpse^,^©doodad4~ n

■^cidy#®^ j 4j*$- novt>t.
# ^ d j ® ( > # d c > e ^  v® e>d F £ .s_ d l)o a ld d  s ^ d d .d p o d :  eOv^Ocdo ege^cdo t f ^ r t y o t o

20Ai cdo d o o o S d id  d ooW dd ejyoSooaUo- 1 - a d d o d  w z ^ c & o  sg jsd rd S ^  r fo K o sx s ie id  d o d F  

£ ^ d £ o d  aodj-^-fSrOSDo&l^fc^ e^=3®85®dgd:> es 4 ?  S3dd?f®<yd&

d d ^ F d ^ d ^  d sa& d d od .®  © y a k a id a ^ d -
^  s ® * d d  % S«fro & )sk tP»jZ$zs®r\ti- 'g d d S ^ d sd  e f iS d io d d a s d  d j^ d o d d d ^ c & i^  ■sod;

■3-fSFcdodO) 'S'oddo &0£7S 5c ̂ ? d  :

‘! i^ d ad d osd e^  d ^ d d A d o sS  sf^or?, 2  ^_®0d ^ o d ® ^ d o 3 d o / .5 d d o .a ) d o o d d ,  d ^ c d o r ? ®  

^ o d c o d d d d d ^ o d j ,  ^ ^ t i ^ d o © ,  x a t y f r e e a S o r i  »

cssd^pj d2J®dd^ do^ ^o^ex) g=sdwd?dodd ^dddo^ < d^dd®rsj©o3®«o5=®d 5 4 =dd
a;55® ^ ^  ’ £ doSddooK aio& iodo^E joddO ei^FocS5 4 ddrs®^)^ ’ 4 d̂̂ odoodasaj ’ 4
d^«S53»'h^od:8^do,dc) ’ ‘ ’ ^ odi zd^d^d&ssh ^
d©  C o ^ d v d o ^ d d c ^  d jJ ^ S d d  ^ s d d o  d o s s s ^ o S o o d o  A a^ d oo^ d - w d d  ^ d d o  cd jsd  r y o ^  

ddSOTdoc^ v̂-cdodo- do^^odd ‘ ^ddoj®®r 5
oiodo 5cj®r;s?d-3

0®dj'Cdo^ ; -3-j-si. 0 0 > tF -

c s s d d s d  e d ^ r i  ^ ^ 8 d  d ^^ ss3a> ej> 4d © 0  d j s a  <>5od) n® jdo^/sodooW o- Sood a d #  $,®o&

^ozJ c d d S d j - ^oafepB85®<S o^ d fF ® e> d ^ 0 X jso ®crfoo ■S-PSoff^d^^d D a S iaa^ cflo sh i^ d o-

•■ = Madras Epigraphical collection for 1904, No. 37.
« ^od^ O od oS Jo5iJ3e;> d->%, a'oji^jdO^dJoS ^fjstfl^ot^  «lo?J ns/sfcsnfvtftMoJCfr,— Madras Annual 

■Report on Epigraphy for 1916, p. 134.
a r^s 'zotfjdiSFcxio gSTSddfdJj ^  53 ĵSsS©m VS.dee-sSscfije .̂. ?̂3l5Jj tŜ oX o tfZ oou i e94>M ero#

sjj^ortvod sSe^iWdiiHfccfij# ssd d S o d  — ,*S » .^ .]



#S7\e>j® ^  cdojsQd©, d ^ d o ^ g d  noddijaodooUo- ^  7*Qc&> eOej^rJd©^ ^odo #«»,
<56©A03odo^e3 Suod.> s s ^ d ^ o ^ 1 *- 'a d o  d_®de>d:do d j ^ d o ^ d  ( d j ^ / s ^ ^ d o e ^ d * 1® '^  

m -$ .  F-cro d©^ s& a^d o d o - a d d © ,  J d / s g d ^ r i d  doaess^qs^d dodsaicdo-tf esartc^ddo,

£ ^  ii Id^^^^acsooddo^ddddoqra^d^Fddj^rdra^o 
Sdago^ss^iFSK o de|pddo?»dodc>a63a3j®^do3S^)d ;3^o 
g d o 3 ^ ? s ^ d j  zOi&i^o § d d d o fo o ri^ 3 d d o ^ < aa^ & F ?^ o  

§d£®Ado =a./®^ ’ 
dodo eOd£>rf-
&> s^ d d d d o ^  ‘ eOddo dy.soacdo ^ o ^ ^ d s d  o®ddc3og d p ^ d d « d d o :5;2=;2p/d o d o ' d o d s :^  do 

<3j®oCo caddd©,3 adddo^ ‘ sp^dcrart5 ‘ -d^ddacyiiaO/qSjd.rf ’ dodeoj® £^&A)d-
do^Od »® ddd 2f u ^ 35® a ;® ^ © cd o d ^ , sos’Ajs^dfltdod.® ^? d^S c^dd-® ^ d ^ S c f t?  o-sd 

dcdo^do dd^ dod® a^s?ho^«j®  cdcsd dqSdeo^, ^ddocO oe^dodo  sd^zOododo- 4*  s s d d d /s o  

do eS^??® d^d& §d dosdQrraA a d s o d  d d ^ d o ^  a m d o d d d o ^ d -

d ^ d o ^ d d  s^cdo^F-

d^ 11 2J<«*ds&^c<p'dd£odjddFde?do d o ^ d c i  do$a>?SFd

a^vd^s^Fd '?1 doW doKaodd^oi^dsc^^JO^d;^^ | 
d^dfdr® ^dodod^?^ddo?dd^® ^?)^a509)qSOi 
(©V do^./®^dy5sd<©edy’cdod^y^<£oi?ji5^£dd 11

?jsA?d(;dd s^ d ^ d jig ^ d -

d^ 11 d d o d ^ ® ? ^  8 3 ^ ) d S r S ^ o  &j ^ / s f s ^ d o e ^ o  £ k?s 
dd^dosdcdd^  dosd doSodjsdd ^©zpdoo ®sy_d® | 
dAjdo dood^dod^q^ ^ddy^oddo d d  Jd^d^o dodo d)o 
eSrodo dS jdo /dd 'a idd^do^^oeoo  ^^odcOaicracdoeso 11 

d j  11 K V o ^ l^ rio c S j® ^  d s ^ c i ^ d o d ^ o a j ^ i ^ c c ' j s ^ ^ e s s ^ o  

T^i^^S^eSoSJS^  d o o d d d o s O ^ d ^ ^ j ^ ^ ® ^ ^ ^  c3ood |
^ ^ d o d ^ a ' ^  ^ d o d ^  E d d o d o d d ^ S i^ J S p ^ ^ ^ ^ ^ ^ ^ v ®  
<3,d ^ a )d 5 d ^ ;jQ 8 i3 » d ^ i^ :dSidd22d0^;^Cdj®o^r cC®idc3^do II 

d j  11 diepW d^rdi d^Q e^^cdoodod  Zjjd^wdw&rij&o e5js?
aiepossoA^aodjdo r:^3 ^F ddod56d«!o  d^rfeesq^od^o |
depcdoep ĵd^djdo ^o ^ssd ^d ^d o  soa>d£j>aoa>d0®a$ ‘ \
d sp ^ o o z p ^ S F  d ra S g ^ d d js ^ d o ^ d ^ ^ d jF ^ d o o  cCWsd^d© 11

d j® ° d o ^ d  d o ^ d -

5̂  u j3^v5̂ d^^od jd JFod,®v’dd^i®Fod^j^)dj®oa©y>t5edo 
20 d^3;^dsa^o§o3o?do20do^dej8dso|ySo3s^dod dd|y | 
2diodd^a3^©o3o^do20£0^r?oe’srNesa3®^'§o2oo&3^)odo d o ^ s  
s^FddosoSo^odod d -^ d o ^ d c d o S a S c d o o  eO e^dO jO ^dai^s^o  11

1 Epigraphia Indiea, Yol. XV. pp. 85-94.
s i£«/, page 101,

7



8

^  ii ^^rg^s Jai v’s j i C / ® ^ d d  sdaft^ dh >̂
^ s& sa ra d ^  ^odrocOa^^dlt&Sciaii^r^ dsoso^dj^ssS® |

m  es? 5j3flz3»j<-«d ©drira cSjidosS^o dd £ j z £ z s o *to tSr 8s ca
d ^ d j S ^ S ^ A )  dj^do^& jdcdoll d 3  C jSjssSjs^SiO Sj^^jSo u

1 ©̂  go^ascjn-

^  ii &£$ < ^ ® ^ ^ d ^ a » 5 t f d s 5  o f o S j ^ F s t s e ^ F d ^ t ^ a s i

dea dcflc^d^gQd^Cs&WBSoS&^dSo^Fdodl^ |
r t o e S  1 t o & $ o  z g j s r i & o r t z o  dt|C»®^8db(0oGfcp»̂ aj9 

des?5oej3j®dddo7d^oej^dsjo3^^sj'»|5|)̂ j® ^ F ?d'?o it

cd'SOatCdOE® Ê iĵ *, 4j.tf- n o t f S i .

7̂ j®̂ a«id9̂  aS^cdo =5rd^&od ®$o&)j®®dd sSjSod: dodo®r«id ddo
2j)d€r?S a®dcdo©do^do.s* ^dd©^ ^ is d r a ^ c ^ d  o®&jo®&dd?0djdo cSW aobeM pU^S
a>â j 83%J!5̂ es^  dods3o^®oa oioa) rs®,dodd^ ^ a a ^ d d r  4 .-0  d© 5 nadd^Sd^odo ag^tf. 
c3®D®CdiPSi?̂ î d ^ cd o d f^  Salddde^ So^

“ 2 ^Sdoj®'§^FOiidJ3;o20S5&:|j^a*K3o^r©^i |
?3n® (3a®jd2i3-®^oe#d /̂ai^doo2a3&;  ̂ n
§k;^3*§~ Sodo^d^ddj^Ojd^^FD®^-

d^sy&dos^doo&Sds ^o3ao3®d^s  ̂
crfdo CdodtadoQrdSSalg iif ®d0C?(>ddo T̂ iŜ ô '® ig
■ Î ŝ®c®doo dddodoso^djs^ a^&do ^o^hdr’FS 11 

ddossd> s’Sgjaiocad ĉd: <sa^g|
5 $ ^ ^ t3 3 '^ d ® a j^ S d i 3̂ e)0:3=ai^o:2rc3®o333^^8 11 

Sj ?3jdd^Fd3®^^i #0£0®®©o3e>n?̂  ;d9S3of!F;9e83®Gfl3S8 1 

«sj5de35fc& eda^dod^del/^P c^oscdoss^sJoSos „ 
c3o8 d o d j ^d=^ra®FW3j®j=i^d5j^®3)25?f3>o<fj^J®^l)^0 |

^ c a a ^ s o d  « S  djgidg II
'S’,2̂ c3j(0̂ ct̂ ®ŝ o3cjOc3jrd/'V(̂  ̂ dodj®̂ t!do«)2p<\)̂ F22dj®Tf' tpcdoFS 1 

^ o ^ F ^ ^ F ^ o s p ^ p e p ^ F  ^ fei3ds®,o^o^c53do Kte^ro 11

^®rac^£98pii^^do ra®Q^d7lj3^ ; e#d^oa3^j®d); ^oej^^dosSjjaSodco ©dd dpgwSj
^ d -i: ^oKjc^dyls ©dd dg^docd^o ; ©tf©o 3^ 0^53 j-dTid^C) e>dd dod j ®®>d0oo3w d®dc> 
v*oti ■ <adrfo ^ 0̂  ^d, ‘̂ EWFti, s5>5®2d, wod) ^ ® ^ « ? ^ d d o ^  £ <̂&o®23tfpjod’doa3
sSdod^odd^d £ tf^epdssjoifo* ’ ‘ w ^ d M sS q ra d w rfj^ F ’ < d d ^ ^ s F d d o d  ’ »5o20-
d ^  aSdockKtfd^ g 5 m o £> djAiĉ cO^ d̂̂ dO"

do^Sd ®®oe^j5®dddd^ Edddddo d^cfoept^do- wo^spid<3f^a^<aatascJ dd^
cdozpfo^d^sssft^ded^odo S a ^ S - 5ooe5  ̂ d sso^ d o  twlolidoiss^d-4 dd^afloepfos^dJ d̂ _" 
gp®ddd tj'dospd^ £ aJac&tf grsnmxs,* jpad^^M oahrfosto  tawaoSseMjft^^ £®d*c5c<ado 
tidojS32j3.i®3\PSOodo od® I 0®cdi£®2pi33j 53®^cdo^5odo^d3dcr- dd'&ddjdor* d5B®Q®̂ cOocd03{3̂ d 
sssdtpdodoOoid di^cic&i ©dFfooddfr ii’ oiosOdih So^doddo-

1 tfe^do stands for So&dcia, a form which is found in another verse,
- [This is marked ‘Chalnbyas, Eastern 21 ’ in the Catalogue of copper-plate grants in the Madras 

Museum,—H.K.S.]
3 Journal of the Telugu Academy, Vol. I , pages 45-62.
* E p i g r a j / h i a  I n d i c a ,  "Vol. IV. p. 303, foot-note 3,

II ' <81.
v jf t  . ^ y



c =S!£)O®&3̂ S0d ’ fSj8 c &<&£Zj3z3?Z3Jo&0$ 5 fjj® Wd doddc5g©o&Sa>ddd c3SOa>OfoPŜ &3̂ J® 
ft#0?£jSp®ddd^ds3o©_ dl^cSo/D/^ dSoaXdO'ddad c3BOSCS30E®epOj5j^) S j o d ^  ; ' a d ^  d ^ d ^ S tfj®  

d o d ^ sd a e ^ .

■ S j - S .  o o - o o  c 3 « 3 o  g d d o s d d © ^  ^ ^ d ^ ^ c d o o  & ) 5 d o  e s s p ^ ^ A ^ S c t i o g ^ Q ^ o  - e s k & ^ x h  

^d^® ^O a>dodD od d fo f^ d ood sod l^ cd oj®  s^& yaddl^Qi d d ^ a -  w & d o d , oW'?

d d o F  d j s d O s i d d d o  w o d j d ^ d © ^  s < 5 o f - 3  ^ a d a d o  d . i d Q ^ s o / S o & d d o -  f t # r ! A

d o o d o d © ^  d ,a» 'ad d ^ 0d ) ^ d d r t y ’/ l  d 5 d d o d ® ft  e# o d $ ra d d d d o ^  dEa^odo a ^ a cra23d<%>d;do 

«%. w^cW&otosd d^c&ep&jSjtftfsrt vt&  $$>z&7i ^ S ^ s d d d d ^  spaded dj®? sd?^ e- 
Oa)&cO®2^cdoo^ e#o^gp®dddardcd:®cSodo; ^  T ijocjid sfgA  dd^cdod dasaqs^dSoodasd c3®a«> 

o S o e s e p y ^ d o  dSoa>CC>0=5!c3i>ddO-

§jf5rodd_©0 ; 4 ) . ^ .  noFF .

dsSd^cdo ^ o e so d B c fo  ^ e ^ ^ d d ^ s o a d D d  &odo sa id d ^ o ld o i-  'a d o  B jed od d  d o  

e ^ d  T F irr fi d^Q dodo- ^  s ^ d d d f i ,  ^ oesod eU d o <adJ®\ d $F d o do^oacSdo/'fc’;®, csC ^cfo^dB 3=®^ 

O a i d d j s ,  esd d  d o ^ ? j®  ‘ © e p d d d ^ d o ^ d d ^ d d o t f e p ^ r f e ^ o , ,  d g ^ d d o ^ s s a id s a i d ^  d J a y ^ j i i i  

^ o  ’ epja&ocdodo^ d o ^  * d o ^ d e s y ^ o d o a o  eO d^ d d o & o  d o c^

doodoo’ ejS'p'o^d^dad^F d©̂  e#odd 4,-^- o0ff d©, ^jsU^od sd^d- Ba>dc3®o
?,$=%:

■sca^dd.®jj^dgs^dod^s^F^ds Bj^syaad^eOoa^^ddpd^d^as | 
d j s ^ d o ^ 5 ® d d d 2 # j ® ^ d 2 j c O ® i o  d c p s c d o  S j ^ o d d ^ e d S s o a ^ e O o ^ ^ F a J s i c d o ^ F o  n  

« i o d  d d ^ d j B o S d -  < a d S o d  s r a d d ^ d x x f o o  B j = ^ o d d / a > a c 6 o o d o  ^ ^ a d o s o ^ o d o d o -  ‘a d d  s r a s V t j t j S  

cdod^_ d d cd o d o d o  sde;^i d c ^ d ^ d ^  B ’s d d S o d  s r u d s d a d o ^ d -

^O esidS
—D

^0|| ft# cO®5f^^7^|5o®do 8pj®c3^&?S5a)ddo5>^ <azOo<p«>as>do i

§)^cd®©P\d[0]Aa)do ep;®,©^ ^oesodB^ d j ® ^  d ^ r icd o fj [ d j ® ^ ] ^ F o  ii

S’SVdSd

dyi ep iddcocdjsd^^^ddjcdododo d&^dS'aaoSoo 
d d d d d ^ s p '^ ^ d y o d o d o  qSa® dodJgoa^dodc dj® i 

d d d od os® vo3ood ^ d od e)5d d d od o  d & ^ d o d o  sj® 

plddodepj®8tJdo6dd<b doBsgiFdo - s w a ^ d d  hT* £0
^on ddSodd^o ^ds^qSddedj^do tfa^sp^oSjetfa dddsido |

d d d ^ O T cS o jF d jstfo T ^ ^ jd d  d d s^ d n j t F ^ n s d d ^ r t e s .o  „

^oesodB^ 'a d ^ d ^ F d o

sSjii idEOT0338dasd̂ j dgsi^dsddcj^srad^ d^dad ^
da K3®o5os^ddo7l tfe^dcSoaso' s s d ^  era^dsdo |
s g id o ^ d jF '# , d d ^  ^ © pSj -B ĵ  ^ o ©°Va>7^sfo tpd ^F n ®

^ddcrO ^ ^ o e s o d ^ F d ^ F d o & o d ^ ^ ^ ^ c S o d ^ ^ F d i  it 1

1 Madras Epi graphical collection for 1918, No. 213.
3
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■ P

djSfdOcCScjS

ii § spodfMoejSsSnk®©:3oor?y»r\./s>£d$Fd ^ rd o d o  d 
^  epo<&&ty«c!3adodd£®^5rido^^rd'tf^Fi£9dcS \
^gpdcC hd;^  d^radoO adA O Sj® ^ fjdoSodt &3oddl8 
e^2prf^^^C:cOai^rf53odj®^^dc3a)dfj?3a)ujNS^o300 ll

dozp ad jsd d s^d  j -§-j.£- o o t fw

rD®^£}^cdj®§' F3drvJoe5^SJ®CdOFdSjC$ ^ 8 j 8 ^) (dj®CJodC& ?Jo^U , Ot3.o-a3.-o)

cOaocS ^(Sc& ^ cd o tC ish  dis’ei^ /s d d b d  S y& doi^rf- o d d ©  <al)n

d d ^ o  ni>d£®1tfcdi Baddidde^cS? ^ U ^ ^ d ^ s d S o d  -<d) r o ^ d d s ^  ^Q^eJ^r^oOo'ato___

B?J8- ^ - ]
a)W3^8 aSe^ccd sdd rtS  ®«)0j®£d d s  JSi>ddi3) ^ d ^ r a  S rfd d ^ d o e ^ d

o a a s ^ ^ d o S ^ a e j c S  o o  ^  (aSt -̂ 00S.0)  d d ^ d S ,  iso o ^d o d o - 'a d d s ,  s s r t d ^ d o e ^ d  dsxdiod

^ d d s o d ^ d  d r a ^ d ^ d  d s - jd s s & ^ d ^  $ & n a  dj^e-s S ^ d d ^ c o d  d scdoozpo tfj^&sfctfdcS^sSQrt 

d & c d o d ^  eSW^od ^?S?c3-

^ d ^ r a ^ y ^ o d  'a d c ^ r a  a i d d ^ d o ^ d d K ©  oa& dossdvc& d.® ^, ^ c ^ o d ^ d  s’ScdoF 
d i ^ d d ^ A  s t o ^ ,  d ^ jd ja S d y d  d o e s d r a rd  d j s d o ^ d  ,^5 a> d d  spaXddo^ d o ^ d ^ d d d ^ d d o  
z^odsd a^ddotf -d* d^rts®  d d ^ S o d  < »£d d * rto d d  :

^on S j^ d fd d so ^ d ^ d d o Jo ^ d e ^ z p d o io ^ d ^ d d d d c jso ® ^ ^  |
Sj^ddddoF'dodjsdd^ddjrdaSA.'dddoSo ssdd^Scdoo h

-a d e o d  d a tjS o d isd d d ^ d o  d^dS ® od^d e f ^ o S i ^ ^ A s d  w d ^ d ^ d o S o o ^ d o  d »  
dDo^i- d - ^ d  dadcdco a^dc& ortdosraFsd- d«  5®>dd£od ire>^) © u d ^ s d c ^ d -

^on e jo d d d  dofdoftQdDiodo ^ o tto d d cS jssp 'd d  ep®ddda;®F ,
e j^ ^ d r f j s v v a s ’ScScfl) ^ o d ^ 'd o d  dassojSJic&c^ »

dyi S i^ d ^ o d ^ ^ d ^ r d ^ d o e g d O E ^ - S - a ^ S o ^ J g ie r a v jO ^ j^ d o  

g j ^ s ^ o  c O * ^ A ) o ^ s |^ d d o ^ « d ^ d ^ o e p [ $ * ”'|d ld ^ d o  i 
6 js f& g o  d ^ j d a s d ^ d d d e p ^ o s a ^ F o ^ ^ o  d o s ^  d ^ o  
epj®^3;^9^;^dj»cdj^Fdtfddd£tia83^don®i3jo S ,e i^o  n

dyi ddcd3soJ3/®^i?>o3oodo ^ d ^ d d d o d o d ^ d o s g ^ ^ ^ '®  

asddo tfod jF d  aJs&jjtfoo d28i[q5#Jd^)^oS^dO a)S^ydo \
&&do $ d y d  d - d ^ d ^ d  d S e ^ ^ F ^ S t f S c ^ S o d o  

d o d o d s lo ^ d  d ^ ^ e s ^ o d  d d d o  g^O t^daaSd^do n

dyi w (?) cdodj®^^ deed® (js?\d/<^d^ § o d s^ a i § o5/® ̂ ^ c S j^ sT
d c C o o S A ^ d ^ r r f ^ ^ ^ p ’c i B ^ j d c s t o c J ^ ^ o ^ o ^ o S j B g ^ ^ o S ^ ^  ( 
d o d d o  d ^ d /e e i i ^ o a d d  sodo e^cdoosSdo doe’̂ /®^ 
dofodco ®«>^id s^ d o ^ r d -^ d ^ rQ d e jo  §^<&rf|d3a&i^d n

5^ii a b c o ^ d c d ^ d c O ^ d N ^ d o ^ S o  g . ^ ^ d s a a ^ ^  

d d /» v °^ ?  u©3=s o ^ e ^ ^ d o S x ^ d o ^ d ^ d o  s © s d  i 

fs '3j® ^ fr^°
s3ddo s ^ d d ^ n i ^ e t f & a f o  S /^ s ^ rd ^ / fS ra J o o  ii

8 Madras Epigraphical collection for 1814, No. 445,
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dyi d oiJoo d d /1  d d d d t ^ d ^ o s d ^ f a d o
^ rf^ ^ S ® ^ ^ 3 ® ? J® ^ o E 0 5 d j^ sS ^ i» ^ 5 3 0 o  ®®«?o <aS3 I 
W d o r ^ d ^ y ^ ^ v d d ^ j s ^ d d  d&szddojs a ^ d a i ^ / s ^ d o  o s  
d d d s o a ^ a ^ c S o s ^ ^ F d  d d d d d o  d ^ d ^ d d ^ d o  n

dyi dddoo Bj^c&djdssQd^dd SdFi f i^ a rc d o o d o  B^odoodoo 3o 
^rdjds^ydodSodo ^jdoTddidddssjQ oyjsdjs^sj^ '^e^^^ I 

=dd® » [0 3  ]$ *  dsdoSdddo £S& 3^'V 8) 3=» ̂ ,^53  ̂  jj&9 ̂ 2pei 
^ d d o o 3 s^ i)orvSjo?dc5D '̂§<S‘tfUaf&33a?,siW^j®^33ga2psd»

«33S cSocO^ofo'S*; ■$.-£. oo2l_d-
22 - '

e3ffia^)dc3 aSe^cdo e s ^ s d z n  a ^ d i ^ d o d  sssKJ dozO ^ d o ^ d o d ^ d d i ^  d o s c ^ s ® # ' do&) ■ 

r^db^ocSooUa* a d ^  ogisd^d^ sfcavrt dodex® das^s^ddodex® ood8do - -ds A^dod 
doaaadg^ejo&cS dooorf Zoodo 1 Byssadd^okJo- sadddtF— ‘ =dood£do^ ^^9d del
^d scd ^ad ® , dooW^d^ddozO 2oodo dU^E$;g)oU>; e>d^ tfd ŝkdo&JosSdo e>$d§cs3ja?\d do; 
esd&irS o®&idoz»)oddo 5do& ,̂ddD$ c«>22dri esdo^h, do^do dodo, e^oddodozo doj®dcb do^v®  
d d o ; s f j s ^ d o d r t  cgdo^Qcdoo <5e5o&3 ̂ c3?So ; codo^acdo dodd? T F ^ o s^ jsc^ d o tfd ^ d ^ srad  833^ 

‘S'do j  232s, ̂ d  doddo o®>cdodooo®8 d®fcQo; a d d  esBjdde do^dcdo dj£pod®d es^cdodscdo^do- 
■ds sac^cdoda-cdo^d^ s ^ a d s o d d  fW- oof^, dl)^ d d ^ c ia d o d  sod&dC^ d^^doc3® ^p^d dgso® 
eicdoddj®^, d d ^  e d d 9 d ^  s3 2 § ^fjd  r f ^ a w c t i o d d ^ ,  w d d  z3va3j®odo d&®gdddd/®j_ d&!j 
Aiddo’— a®®^3 d ^ cd o d ^ o  enxsUosdd-

ds f® d d d  =^dd$5g) 203do sa^^cdosjafN ofo.®  o ^ ^ e ^ e ® a ^ ^ 3 ® d c d o j§  a d -  ts d d  s s d  

d d  ^Sa&> c6ddo a d d a ^  ^ e a z O d o ^ Q e ^  a a d d d l^  soj t r ^ d d o d  ssa^cdocosofo^da esdps* 
zodcfosd d ^ S d ^ ^ d o d d o -  g joddcdo i^  :— ■

sdjii ^•s’8do8096^®£Sj7^a3£>p33^^ozJ d o s d d ^ ^ d ^ ^ d
d j» ^ tf 8^aa)cdododo?^ d & d ^ d o ^ o d o ^ d r f e 1̂  do ,

dj®^? e3o$8^c£o d c - s ^ rs d  Codeias®g® d^^ z3e^ do
dj®[V] deSdex^csad^dd s s ^ c d o ^ s c fo ^ d d ^ F  doaSjFc&Wo «

d o ^ jo d d o  eS es^edod^cdo^^ ‘ d za^ r^ jb  ’ « dd; c32S®e® ’ dozb aododod^do^ dossd^od ad^
v d -  do $/® o d d : —

“  ddod^doredra®e>o^®'®zp9s>d ^2 3 k Q o s& ia» ;3 ^d o o M d /?® d  ^ js^d /a jd& S ossdo^  doa* 
d&&3o$e&83%dos€ d ^ F ^ d s a d ^ e s  84oa>cdodododadaS d ^ d o d jc d  8j^
?5 j»g53sc3S ^83^^^S3j® d3o83y8^8 iJ^Q ^ d®<53;dj8Qdood d o o d d ^ ’a s d ^ d ja s o S o ^ d d d ^  8 ^  
dodo d ja^dcdo  djgjSo esa^cdod^odo^do ”  dozoa®3 afyvdS- a d Q o d  asa^cdodo oaxdodooaas 
^ospdcdo djdooao djqraddy® doss^-ddcdoig eyftd^dodo S y d o  ?jdod^d-

* =do a ^ s d ^ a d  ddoi)t3o rodo^ dooo^li adaeosddf^cdo (
d d ^ cS d ^  =ds '̂3Flcio d id o o ^ o S jsd ^ Js ild o d  ^d^ds^es® ) u ’

»® ^3 ^(o^) dd^dVe)  ̂ £ ^d^d2?®?3a ’ doza eo-S-dd) traesald^d- 2 ^g^sFii^^dZjQd; 
?F®ddo e9o& d^<d J 3oodj dd^dV do^ e a id s io d  “  ^dd-gd  d g ^ d d d ^ ^  ^jsdcdoD^ d d ^  cod 

do sD d o d o ^ d o ^  s S ^ v r f j^ ^ s S  dodjD^cdocddo^)d8od sSdfodorttfS^ ^eod'sddo® ^ d d s ? d  e s ^

I- Epigraphia Indioa, Yol. XV, pages 315 ff,
2 TSolg&i -O, 3g&? oaĴ .

3a
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c^o^ gOc^ododo & »(do3d. o d d  'So^ddo, ^ew sodddo dodo ^rarcQodos^do d a z ^
d o -  do- otfoo oicdo d^ejo5a>h 3=a>e;ddo^ dô eS ^ j s S j^ d ^ d -  ”  oiozdasiA Wdadoddo- 
do^ed ssddd as&^cdo^a^otfdo d^qStfac&odtf, oddr; ‘ dso^F^ca ’ ‘
8&®h®5 doed e S d o d o r^ d ^  ^ jD ^ d ^ d o d /a ) @vdz&- ‘ ^ cS ^ se©’doa) dcSgrtv’
^ fT ) ^ )  s?8i cdoc3®cdot£d£ dodo  ea®5o^oc§)dde^ odagddd^dJ®1 <sd o ® d d o d o  Sjs^doaUd- ^  en®
!3cCdOO rO ddCfoS^psidd ‘ £® ’ ddo^ ■&)- 3 - o^oo Qod •&)- 3- 002.-0 ^  socdog e3^?p®d^

■addo odssdcdssd WjoqSr&d^ ^ S d o d d ^ ^  ad&^cdodo gfc&qSnfcertrj ^ 8 d
dd^-

^o ii odd do^sS tfaogazjs^Sdj&QdofS a^js^asd/sgateS ddozp® t 
dca^oSoiOd^'o <3d^o dasi^o da>(3® |d^ doJodos^oesdo «

^  U 5 o o d c te d  ^ o s d ^ o S o ^ s c d o ^ g S i^ ^ o T d d

S5̂ 5codA®dO(D O3a>o^^v® )̂d d><#)C&)̂ ?5j® |
sS e ra s e s ?  r t o r a l ^  q f c & a ^  

f\$  m  a ’sq  & ^o3o<0dod#> c ^ d  do®dv®?djd.®<c’’o »

•# jdd  d o s s d v c & d ^  ©tfJfod sSosg) d d j r W d ^  ,s i^ r, ;—

=3*0 ii o  Jgidd^do djzpo ai(ddor<>?c&>&®^ssa>do d o ^ o  |
d d ^ d a ^ d  a l id a d e  doe^rfSocSdoc^^doe^o «

=g*o ii d^dd °  ^^d cd o o  2J®do7^0E^o 0jg2da^oAJ®,odcO'Si^d ^dcdoo |
837^33 ̂ oo^doo^rio rao  dy<pdo e^ A^odd dod cdo ̂ 6  d.o n

&o ii o ^ d  d© dc^  rtorad© &e§®dDod© d d e^ * n ^ d d ^  i
^i3t^ d^zOjd ^  d io fi^cd o ^  d./®^o dWz^eoo n

^  „ d d d d  oZ^riv’̂ ^ p ^ o  gj^oepoAo a^ Q ^ o

sSerto e> ^  j 7^s « doca^d& do  dtes^soo |
^dCaiSJo ^dS^cdOo^doSdo d&3y^ c3a>do©Us>
ddSo e383 odoccracfiô o ^dodocD^do zp®.§i aad^osdjjo 3v

Epaid̂ d ; n ^ a .

S)3ff®o ddtf® d^ ^ O d  db^ds^do^ doeO en®8d doe3^d^ei3?8cdo e8 â3j®0do i®add^o 
Wo- 'ado e s a t f a ^  e jd^e i^^d o ^  d j^ d o ^ d d  w»e>«3 e a W ^ d ^ d o  da^F dS, 0 . j f .  
ooj54>n &iddodo- 'a d d o d  .^ js^ d o ^ 'd s to  * dW ^a5o^o® ^d ddocdo ’ d i ^  8Sjs^c8oA)a!o d f^cdoep  
W §f{ * .ssicdoodJSî î  o/^doo fO<8ô  5 Sod ĵ®a®dd3SiSddodci Q^cdo&do^rf. ssS
osscdndl^

‘ tS o  ,i $d«§3o3oŝ da ^do© Ep'sd^d d d d ^ o d ;  d d d  ssdddoo 83 i 
d^dfio s^&tfoUo d ^ d ^ ^ c d o o  ©&s30  gps^dcdojo eOdd n ’

<5o2d d d ^ S o d  s ^ d d ^ c d o o  gp^d^ddodo d ^ d ^ s o ^ o ^ d -  -■&> ddd^<S^odi ^5®d^dd ^ad cd o j 

&)56<̂  d ^ ^ s o s - a d -  ^ ® « )d d d o d  ® 3e^) d d j^ ^ d o ^  a u d ^ B d o ^ d —
H B j^dosJ^sj’̂ d o iy a ^ d ^ d  d d ^ .S o ^ o s^ d ^ d o ^ e^ d o c is’S a ^ r ^

S3-® doo ®8 2pj1® j'S rd d S ^ d c i? ® jcd co d O  ^ |̂<£CS®^i I
n«.doo ti&j^^s^cdodjeO^^d^dod^dodos®^ocS^^fti 
?&® fdoo ®®do83do dod^dd dddVo ^ oZ^M ^siti^o  n

, ^  i-sTj ŝSd  ̂ r0e?osci9f«>cd * «e^0CD rtjoijteteSoMlr s-ss!j ;̂5jjd«3m?
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s^  ii d ^ W a d d  cO ĉS d ^ d y s S d ^ o  cSc^d^he^ozO Zjj®i> 

v ’̂ oA a)orid o® «:}d 5 8 ^ d d o d o ^ ^ ® ^ ^ o 2 9 ;®«f a® i

jZ rdozPor^ys^op^ ^®e«^s3 dosddy®^ j£ 0 $ d $ j® ? d (^ io ^  
d j^ d o  d ^ d  ^ ^ d y s o d ^ ^ c d o o  IjcS^jdJSiSi^d 11

^  II d y s ^ d ^ I ^ d  d ja ^ a D ^ a j^ Q o  d o 0 3 ^ o S 3 o g ^ o rtc3 3 >

^ o ^ a a 'S e^ d jd a o  d vd o^ F  e ^ d ^ s  2j^dy-® o/^o<3o |

?f) V d  ̂ ^ ^ 0 ^ 5 5 0 3 3 ) 5 0 ^ ^ ® ^  ̂ artodra^ortdo

^ o ^ d ® d d ,^ 3 o  d o ^ d o d d o  z p y a d y s ^ d o a ^ o ^ d  11

§3a>djd; -&j-d- ooV~<h-

a?*tfo*5^ d ^ d o ^ d d  do55^2do^dodc3®o3o^S3e>d d js^dddfoo  ^ o d S D ^ ^ c S d d o ^ ^ o  
& do ooocr d s o dodai^ idd  ^ d a ^ f a a ^ F t f d e d d  S > 3 ^  f jo c s s a ^ b ^  d o d g e d ®  
oSor^do^ 9®doSodddodo 3o0do ^idddC^ o5^c5* -d? s^dd^d;^ ‘ d o ^ d ^ ^ ^ - s d ^
epsd^d* ”  «iozOddo D d d o d  s s d d d  ^dcdo d d ^ S o d  'SydozOdodjd ■ eseyd  ^^^7%  1 ^o^&dooso 

deed; ’ dozJ a3dody® a d o i  <§s?o3o&)do;£rf- zpsd^ddo d o ^ d  ■s’s s i rU  s p ^ ^ ^ d d d e ; ^ ,
d® o© dndd^ dodauSX'd do- sczS, d  *83«>d5Da)^)dy® 'a d d o d  ^ c d o o ^ Q ®  - a d Q c d  a>odooL Q to-
dd^dfd^®, zdderioo^d—

frou d d d d ^ d d o ^ s l j ^ d o s s d d r f . d ? ^ .  e o s ^ a ^ ^ ^ d o  t
S d d ^ d d o ^  d ^ j a ^ d d o  d s i^ d s j d o ja d d d d o  Q & cfiji^ n

en jdefos& ^c; -3^-55- o o F v ~ .

srudc^33S (3® ŝoo?r*d d qa) Sjodo esejo^sd  rvocpddo^ ‘ ddoJpa>F>®?|jd dy®^docQ®j|3d dodo 
e ^ s ^ d o & r a a d j o  5 ‘ p S y a^d o d o ao ^ d ^o d d o  5 dodo  so ^ d v /^ o a d o d  erhdcCosSd^dodsddo

tsddj@e 2 ^ 8 ®  3-* -^dedo &,z*u &©£do$<a$c3o^ z£ ® ^o ® & d  dorfdodo ^ c tfo z o d o ^ d -  -d* 
iido d & s^ g p ^ ^ c d sft w ^ o ^ d ^ c S o /8  d y s^ d o ^ d - ‘S'&ojo dodcrado •&/-?>. 1150

ad& zeododo ^ a g ^ e ^ w a d d i  eAj®6orvidoddo.

e3W6,S e3d  S s iS d S i oiozO eo/adC' 33i?jS  a « c 3  c ® d o ^ d d  d^dsexsJo ^ so d o o W a -qJ CO V < t V|J
esdd qsassortesd (d®/!f®d) Ssso&d^ doyadedo^ Zuodo 3So9sadds§)oWo- esd d o d  ‘ epodd 
â3'|̂ iddy®Qdc53f̂ 'Cdc8d(dd5 ®fuc3cd3sa^docoso âid^®2Pjdo 4̂ f^dd?3®<d o®332j5®£>cdc®d 53®33

d ® es^ id d  d 4 t ? ^ c % , p f6»j?p »d s5d ^  d js d o ^ .c ^ d o  ; ertidcfosQd^d d o d  d y s ^ o d ^ d d o ; emd  

cdo®Sd^do d d F  no^o d«3o if^ ^ c d o o ^  d o d d jd d  d j s d  zO- 20jCdd^§d<sdd dysd^djes??® 
dodo  <s© o3o 2 3 ^ d ^ d ^ F c 0 3 > $  doddor?^ z^dScdo “  s jo d d ^ g jd  s S ^ ^ F ^ n ^ d t ^ o  d ed -  

tJs^Jbqs*zdrdr^c «as® d c»d «|jo  ”  d ^ c d o d o ^  aSU^do s a o s3? ddcdok'do S y d o d d o ^ d -  & 

©■aides zlyod ts ^ o ^ a d  id^o^ d s^ F d ^ S  snjdcdJsBd^do a d d ^  wAdzOSsododo ^y®^doi^oo- 1 2 3 4 * 6

1 Madras Epigraphioal collection for 1915, Wo. 546.
2 Lives of Kannada Poets, Vol. i ,  pages 132-13S.
3 Madras Epigraphioal collection for 1892, No. 338.
4 o5 ii dSô dssiosssiJSuẐ ŝJ ■Sô oa

d ŝ OcaodSotOrf̂ J®̂  ^oosi*f£%1d |
fSiO «8»OJ3 jSJo^jdcJS^StfsJoSSaw^OlS iio^eaS 
^&pSodo£m sJc^dO^si^o Sdo^d Suljj tS^^yrlooll

6 Tadpatri in the Bellary distriot. ^ ,,„ j?
« r a i i <3 ^ js ^ d o to S S o ^ o c io  a ^ s f e i^ ^ a a j#  cS3uro. ^Srfsfa ^s^oosjociy® rijifWaswfte^. © ^ S  

^ ^ V ’sJos' ,̂ 7i®odoFdotf^ ^yosior ssf^sioS'sd^. 5^ dd D m ^ rJV 'a jj^  wdcKfosS^do “ J^estedjodiSiJdS ”  
jd). <ss3 ^SriorioSo^wJ®, B o n s^ O J ^ o S w ^  ^d,ody«jJ?dJdos^1o2---- S js.
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?#j®(is?/«!^c5cd33a^^o “  ^ d o ^ o a a s ^ f t ^ d o s d s f o ;  eydd^sdofoS^oS/wg dsdo-ido^as 
cOaftfi^deSg^o ”  dod:>d:> ^ d s ^ a d j  3=®dd 1 es8pd®jo3o. “  ■ ^ S .^ d g ^ sk d d c3 ?U y & > aj® d  

& ^3 v ^ g p & a lo * v & S )V * ifs3 isg iq(p o  y s p ^ L > y  z p ^ 3 p ^ j  o f^oa30® !£drao  d® 0d ^  
r ts s& p d  ^ c o D ^ d ^ d d o s ^ g d jd o  escd^jdofs^rv^ Ad^s&Jd g d < 3 d ^ g d ® d d c s ^ o a d fr  xjd&ysf 

d® ^dO T d:® & ddo;^dj#A ydiodo S)gdo^® ® doods?g^jd3 ^3o2i&)dcSgdcv3soa>
cdirs dj®®d^od5sddodcij3sSsd^ ”  dotO “  e ro d e d  3 d y d p d  do53®o®33±> ”  d o a j

c5®fN ^ g y d o ^ j d d ^  -#sdd (d ^ p p o ^ S p o z i i  &3doddj«y, ^ s s d d d e ) ^  d d ^  daa®33oj®dd oad 
dd-®^ 'd ja d d  ^ d j ^ d d j s ^  /^doi?)A)dd srudcdasSd^d idofSgccfodo dv®de)odw®dejo ^© s^p sd  23-®e?o 

?S»53ioSo©At^Jocte ^ c l s 'd t f  % d o d j0 ® 8  d ^ d Q d s d d ^  d o d ^  d ^ d d ^ o o L d -
edj®g^d d*j20<yj<^ d ^ d d o g d  ^  do§gctfoddg^do 8j®^o=^d ea^g d aaac^d o - 83,s ^ i ^ d

eOej^; ^ jo d id ^  troodod* id sdoodddg^ds ^ d o d jO 'sd d o - 55®?1 ^ d o d j o s d d d ^  “  8dj»gs?^^ 
d c d ^ S d y d ^  ”  ajZOjfSshddsdodj-

^  s®p6ddod sn jS cd jsd t^d  e sd jcd o sS ^ ^ d ^  ©<5?d:;d s p s d K d d ^  ®njd 0 d o d  gd__
en;dcd3®dd^d esdjjodo

dyi ‘z p id d d jso ^ d  ?5j®£dc»crf$sSo33$d d;®®o®aidodo o<d =̂ o®g 
d d l)g 5 ra d ® ^ d ^ r< ^ 0 Z O d d ^ o K ^ o d  d o d d  ?-?>®e® ,
£>d o s o d d jF  S , p0-gStFdja3dddj»<don®dj) djSadjfijSp® d  
d)<3dy®3ac5®od«3gdo c5A«?^dd$od:o d ® S d o ^§  o®33o u

djii © d ^ d d o d ^ S ijd  dd>® ^d d sso d d o e^ d g d d ®  
dd^ddid)®®^^ ddj.§ &3®de3dgd ®®ddoo (
$ j j 3 ^ ] d d » d  d ^ c d id o d o  do?cg2j3o2io do1®1

d ^ d n ^ d g d  d d jd o rg  3 ? o  doscdgd a5o?i5^«?j»s^d«?o »

■ikii w ^onsd^dseaisfoJ^dPW o d g ® a doessdgcSrto
o®r?o i^c037^ 5§l3^do dj8j3i?jodo SjodjsgiSxJgdo &;o3./®g j 
d ^ g d o  d o ^ jd w so d  af3j®dodo<4rto %&4r\o

§ig7do :dog^e)dg<S © sd d d o ja a d y ’o s p w ^ d ’Sspsdndjgi’do k 

=efou a>dcSd ot& ^jgcftoo d s a a ^ d ^ A j d ^  d;®g,3dgd;d)dc>r\o , 

dd’od ^oejodg<didd3odcd3?odo Sjjodydodroddodofosddjo n
efbdcdosSdnd d jsrad-

d,» dod[d*]d^^a^jd® ^^^‘§<doddî .oPCdo T\o5x>a dp 
eS ^ rd  0®do © ad d o o d ^ ^ d ccb  d d ^ ^ S jo d d o o  dod  |
SidTdoajro d d o e so d ^ d ^ d c d o d o a  ^Sjod<a©
d3dcd3sady,dod3S)dddj'§36dj®gddjd)©®ag(3gdo3oo i>

t̂ oh djdg^F^jdSeOvSs^o^d^cdidoo [dosj1̂  dgado ^gd o ^d ®  j 
sj^^fSc^Aid ^odosdo ©®d d ^g ^cd o d o S rad d ^o  n

dyi ?^ddo d js ’̂ d-® y o d jdo  . d ^ d d j s ^ j  ^5<dgddo d®ddj®^o
cdScdoo (ddjdjS^cdjs^ cdod^sido îŜ odj®#* ©gdŷ j® t
d jd d o  dg&;d,'S'doe3o&d)8f5ddo 83®d3d^di®^o sogdo 

dddoo  qSj)d^cS-®es?oi2o_i jg/S)ge35d3dcd3«i£>i4j®yodjFD®de^8d n 

ôi! amdoSjaaiy^odasdo ^dddj®ySo®d doddd5oddo5oge^ t 
d^d^cdod dddddaj^dd^eo  drtdododddo zOddod n

1 Lives of Kannada, Poeis, V'ol, I, page 133,

:§r2
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^doOT^d^j®^ sdodA.® do^gd.raryFdS^dcid ? ^ d ^ d ^ d d  AoSoGo d£>j$dd &odo doolid 
dD^ ^ O T ^ d d ^ o d a o U j .  'ad S o d  d^da^cdod daSdo^Ad^ ‘‘© S ^ tp d d o  d o d ^ (> d |d  sgiadF 
S a s  A c-S d -d  d jae^ddyS F ^d  do^eaddodo Adcoa3.®odd«20 $&• nsisi-o doG  ̂ <a&8^ d o d ^ d d  
r̂®e)oA?3 d ^ d d o ^ ^ d  d^dssaiddod: “  d d o d / s ^ d  d o o ^ a g o e ^ d  do55®Ac®o3®>dd d|§«50o3oo ”  

dsa&ddozdcaA eycdozdriod d -—D

“  #^eoJ3^ef?dbdoql)d ” d:> “  doAd e ^ ^ ^ d s S e S d o A a ^ o o s ^ F d ^ d ^ a s c d M o  S^a& ao, 
d o A ^ d d d d  d d d o  dooA ^dio - . . . ”  obodo sa id^so d y d c^d - s ^ d d ^ S d S c fo a d
e j ^ ^ ^ d j ,  ^ s ^ F c C e s d  doqdd -add  <a&5®ddd^_ 2de5rdo^d^ d d ^  d i ^ ^ d r d ^ ^ ) -

^ s jd d jc d o e ^ 3, dodiddo ^d^FcO»^5@o»£®, Aodc^kra>^ ^  < a s ^ a  zGd£>
dodo^ t^^zdd^s^dds &5ddc3® d .  “  -addo ^ d d o d d d d o  ; srasSdo#^ d^& dddo ,  spadoa^ai' 
A j s ^ d d d a  ; a d d  dod  d d ^  ; s^oBo cGSAeiosad3 > eOo^oacdod d o 'i sddsddoaoGod d jd s d d a d  
daod dodp^oddo ad d  ; ‘ spj»^9»?^ds£/®i33s&rf djqddu^odjo ’ doz^odQod
a d d o  s c d ^ d d '^ ^ d ^ d c d j s h ^ d e S ^ o -  tfo ^ d s^ id , ^ d o a & i^ o a d a s d j ^cS djs^d ,
doc5;d, dos^d , d d d A d d d a o d d o ®  ^3®dS^d3t)dd^^v^o®2isdo?3,<S€jdaa^?5doido3o, d o d o d ^ o  
eid&josjd^d dozO a3do£3i^??d o^cdo;®”  ^dsjd^joOoodeSo d ^ l^ d a ^ o i^ .

-d« se>ddQod ‘ T?'<a^onaj?dd£® doq^od ’ #A  d^doacdod doeoaditpsd e j^ ^ ^ d d d o  ‘ d o ^  
&j ^d,®u^&ri'&o 5 ^ js4J^ ©dddo^ zOsdo e-ŝ sScOood ago^do^d^dodo ^cdoajdoi^d.

eddsodoacdod dja®d d ao d ^ d o d ^ d o d  sgo^dc3® d =erl3£j8<3/cft> didod&Aj®, d^doscdod 
d|93dc3«>d e j ^ ^ ^ d ^ o d  ^ 2 \d o 3 ? d  ^ s  s a d d d  doq5ad$A./s &do do&)oc^c&3odi sras^tfcte 
^«?a555odo. -ds ®adcOa'oi^d©j doqfoddo dd^d^_ ^oS^o So^A eOddoil^o& doddo:—  

d^ ii A ^ d o A -fc ^ d  * o ^ d ^ .d d d 3 sd o ® ^ F
d?a d^o^o doT5\S^odyd^odddo3i®^v^i^dod,/®£dodoodo £p® j
©^oS/a^^^oGsaa;rs® dodjddo (O^F^d^ois^Fld©
^ ^ r a s l a d d d ^ ^ d o  djtSodn^S^dooasaoeJja^aJdo n 

=^aaj8 ĵcdo dododdo dd^ ^asaB^a.^o&ofodj®  ̂ AoesaSbT'Wd-®̂  aS^tf-is^8?^®^ 2ĉ A aoddtfo 
d d d  *•—

d^ ii A ssort,®  <&/»$$ cS o-^d^dd  d o a d o ^ ^ r  dcaa^ra
d e )^ o  T S i^ ^ o d ^ o d d ^ Jo S j® ^  s s d o d js d d ^ d ^  a® ,

8 kSo3j®£sT eScdjs &s® dod iddo  S ^F ^d tfeaartJe ;
S^esapaAai^iSosSbdo djaodd»j£^^dioa3^oa3/®(=8=ido n

^  sPyiddo^ ^ Z y Q ^ jW ^ d o  iswdsdaAidoddo- d-sd^rdo d« oiddo - ^ o d
d 8 ^ A ) d   ̂ w dd «5ddj® &,od^ <aodoaaPi eS ^dddo- ^ ^ ‘p1 2 ^® e^.dfdsd  so^ddo 
rWo o id d d e ;^  &jod^- d® d^) ^^ada&jC&djtfad :

“  . . . . • ^e5fF®^^ia)FUej
ggf©&D3>5iai!r£a$Jjdo d,d)ejdC3i^?5gdOvSa®o8u^^3ido ”  II do20odO- 

sa d d d 'sd d d j^ e id  :

1 Madras Epigraphical collection for 1889, No. 38.
2 & Sed̂  ŝ casodo =&<& esd^ -̂sjanc^s^d siRtjjniasiî ftn: 8.'oqio53TÂci3o.
8 Vol. I, page, 346
* Ibid., page, 34T.
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1 S ^ssd ^d jS d ^ asd o  dj<a«^^3^dooffi^$j»£835Jo n”

dododdo 3 ^  esS^o®^ 4
03>&3?fo d ;,£©dd^?^dooso®o^j8(>2;do ’ do&3sm^ so^dv^oQtfoddo. ddddcdo dsdde)^
8^® 85$®od^dd>^ ec^y sg ^d ^ d o  S ^ t j ^ d d d ^ d o  d8od
4 © ^s»d^ddd/® ?S3do d;d© ddiip$^dooja»oa3j®£&3do ’ d o a ^ A  co^doddo- wdodeod 
4 ^ESSF&iej^csajs^^aosaJoJj® 5 ‘ ’ ‘S ta d ia  a,od*.
do^oddo daod^da^sid  o§is$j$.fi?\ ^ 8 d o Qdod3s®/d^ es©od  e)v̂ ^o^dsJ ea>d3oa^o3o#,®£ d«>3j 
oSSftddo&iojJcg) ^^d3>C&>®0- 4 ^J®c0^?3>d^dsj;8(3^doe§ dodods^odio ’ doa)d®8
^j®^oado^)d8ode;j®, ssddd© ^  dedoscdod dos^d^cdod^_ eo^vd® ^.

d^ ii «# ^3j»fta^tJ»e35§)85^o?toda3o£33 J y d o ^ ^ d Q o  cgi33^dog®
5® ̂ jsri dj d o ^ d s^ d  dcdo^d $&d 1®, qfera sdod^©® d o ,
?^Sp®7^8^$dSdo SŜ OOlA) d^0^d/2#j®C35Qidj®^®
s^ a p a d o  d®djFjp33d j® ^^ o 3 j3 ^ ’SAd&.dodo®{^d^^oc3)0 i;

S^ II ddd® d^d^dod§ jdod«d2r> J dodo^^cdoo C3e>d9a>08>
esodo do©a>ddoo ®vu& ddd^dst-ddoaa-s^oSoidjscdoo nĈJ -y <sp o
asjCig^as® o®Soaoc3o $ofoSoA> ^ S j d ^ ^ o 'a p d ^ ^ q ^  dUi^doo 
ded o o  d ^ ^ F d i T ^ o  rte&CdeB^cOoo d^do$85a'dr0^od;o n 

<2oc3f5^<2^s®?s d35Sdc^)S8ode>/», do^oddo rf^dcrecdod wd® dt^ScdoaFictioj® -ad dod^
cS^aisdodo. 2 d* ■tfdcdo < ddosdJJ® dd^ddsS  ^a^dJsF^ddcsajs^od^ dos^od^’d c2a?ad 
saaft oda&e^ cSgv’oo d ic io ^ ^ o ^ d o  esc%g§®*

doqSodd ryoqSrWo ddod? 'Itffi&^PzSjatf&e^- ^ s> d d d ^  &>odo is^cdjoSrf- 'Sidd©^
^ ^ © ^ T W e ^ d /s  moUs. e j ^ ^ d d  dsa^dddo^ dSdg^ado^r? es©^©^ ssddspsjdrvv’d^?
«A)dso8doddo- «?*? d s d ^ d f  “  'dddo^odd dostJoAVj-o ddofij®^ ”  dodo co^addo-

© S ^ d d d o  rf^do^cSod doss^qsad^A c^doeO oddo^ dj®dd^ e y ^ ^ d D o d o - dododdo
p^dddo^ “ d d ^ o d , ” “ ^®®tfe^d©^<23®d ” “ ^ o a s s o ^ e s  ” “ ”
dodo esd ^d ^ cd rsh  d o s i® ^ ^  d ^ d jd o « a d o d )d 8 o d  ei&^qSrida an s^d g ^ S cd o ah d o  © d ^
£a5o$8ri w^c&ejA®353»ftc3c> do do®d,d^ © e^d ®®id̂  doKW^o&sfvS ded^o. ^ c 3 ^
dod^sdd? ,a©o- w dd ^ddo  c&rad rtjoqSid^d^ aidddoddo®^ ddori d.®^©  - erud^g
de^dod  ^sddd©^ *&oU ‘ da>dl;^^3o3'§>3:yd^®d8ddd^»^?o>)̂ ’ doa) dj®a^^s?Sdod
‘ d^S^^F^d^d ’ ‘ e5dodo®d3®cd:e3 5 ‘ ©^os ’ d^dosdoEg) e J & ^ d ^ ^ o ^ d ^ o d o
eaisSodwo eed^aijj^oiio-

aascdodrsdd ©d?5d zo^cdo^ d^ddddscCoradoa) did«)dd> 'aa^ad^do- cSodd^ d  /vd  
o®d d ^ d ip s ^ S a ^ so d ^ o s JK jd ^ F ^ o s h  c^ddoddd d^cdoead^ddoeOodcb. <sid8dl^oK6 
aod jsa^ j do^icOod^o-

^ n  wddof^Sassdo^r? de^sjScO'stfd a d ^ d ^ d c.d
s o ^ d d d j ^ ^ j d j s ^ o  dj®gd»d d i ^ d d o  a r ta ^ d  | 
dj^S^do rfof®®^dd©o^)^2(ij®2t3iddo a)o^5®^©  ̂
oiiSsioSo^ssdodddodd csdoddo ^8§)OS^^o n

1 r^®, ‘ g^&s^dTJrf^t^pio ’ <Ooa)3«3 £c|i^s?MjS. -BS^sS^ c 3g483SJ3î ts;Fad,v?^do *
*iocji Bd^e3t5®£?»>.— sô - ^ . j

2 Xiw o/ Kannada Pods, Vol. I, pages, 346-351 and Yol. II, page, 204.



^  OSdoddAri :

<3yi © p S ao ^ sJo sS cd ^ s& d ^ d o s^ rio ^ ^ ^ S jtjo rt d
dcOSOdoS?8*o ^ S d c d ^ Z p d o d ^ d o d  FoAdo^8*o | 

aAcSoA <Sj®irt6jZ:di zititioS dd*>d&3do dodoT^®*?1 

e^^A dad®  rkgsya*#^ o»s3ad£ort >icSa8S£oBi'&Q n

^oii 8ydodo sy^^pdd sft^dooS) zOa^opa djsddo s5r? f s I c&o ,
d d o d F d  cO^dao dz^^_^d ddoAA AoAc^o&S^fSdsai^js^dddiS^A it

tfon «■ d o s ^ d d ./s^ 'S c d o  j ^ d a d ^ d c ^ s ^ d d s ^ F d ^ S / " ,
d ^ d o o  .o ^ ^ ^ d c 3 c 3 [0 ^ ]  d a boo3/«<s> .d c ^ F d o ^  d  a®; 2j3 dd ao  »

tJtoh ^ o d ^ r t^ o e it?  dod<3 ^od& oSad a ^ a a d d ^ t S ^ S o  )

dodo e j ^ ^ d d ^ o  &d6*Fe>de>A d ^ ^ d /S ^ r f o  4©esdo II

dyi Bj^O^diO d o d  C3SSd^D®diO dodj®^C^dd3p)do
CiSDaidoo d ^ S d r t ^ d  ■tfoejrfodadodod s g o ^ s ^ d ^ o  i 
casdo ?ooA5o233,8> daorft?23dd?5«p^SDa$ Fdoara>ddo ®s 

c3$C$doo O jg^E S S djsd jd  38*0237^^® 3j^.® £2pO »aOo II

AoÂ osŜ oSoo d^do^aa^ 50^ 5o3eMc&o S^tfo&iid.d^ daJjfodAod : 
s^n tfs id o o  8*dj^do spD<K>a3oo d d d o  rf^asrrad d o o  das& d1 

£S sfC3j®s?)£>jdd«qjdo sD&do aodjhFoZtofcOa dosSd I
7^.^513339.?\dd ,da sdsd afodoS od© d o  Jjo d  3®o(\ ^  0̂5 v-v —o co
o & ^ d v ^ s l d o d a  -8aa3,/9^<f e j^ ^ ^ d O a jd asd jd  n

© .^ . ^ d A r !  rf?d-3-, d js^ d o d  dozdz^do c6 o © 9 d d i- rtoda d azs^ o  c 3 s ^ d o o d .  ^  © i ^ ^ ^ d d  
■S-^Sr cdodo^ d s ^ F d o s ^  8*ac&o 2 o ^  e^ c Q ac ra  d  :

■Broil =5*03̂ o d js d  d o o d sd d  ^cdoo^o doo§j^odj © sJ^ESSo^d ^cdaor.o i 
8*<do^dos?3  dodassd ^cSojozOa?^ d o d w ^ r ^ ^ e s  u

8*011 dasd^dj® d^dOa>5oOoAe)do ?3̂ o§j C0D̂ >Aj f3A,(S-d SzOo^ I
Sort ?joO^d.C3oa^did 7^odododddFd  ̂ 0^  ^pado 11

djii dodD{3j®?<ScO®5^° a ^ ^ a z O o ^ s s -o ^ d ^ d ^ c o ^ d s s d  
8^do8od£ O®do2joa®j ̂ 83  j i |fe sd ® ^ d ^ _  © s ^ d d o r ? ®  1 

dFdo?̂ oOe>dS>̂ e3o T̂SA®̂c<i 8SdD /̂Ŝ AcfioOo aOodi 8*z.K
dojdodjsodo d ŝ?3 d o d ^ ^ d  do® a s ^ ^ ^ d j® ^  d^a^oa®, »

dyi ;g  A a ® d s ^ F d o d d f  d^o d o o A d t f O i / ® ^ ^ ^  d o d  a® 

a d S d F o s a j J o S ^ c S ^ ^ z j j d d j s ^ s o ^ S G S ^ ^ ^ S o S ^  1 

<? jdd^S7®j ^ o 3 ^ s ? '^ d '® d ^ o p a d ^ v ^ o 2 1D cci3o^F d^^^do  f  0  

S ^d  0 ^ ^ d d e ^ ,d o o & 3  d aJo S i® ^ B jd^daszSpodida u

djii rfdetifZjfrjo d o d o ^ ^ d cA d d o d o o d o d d o d ^ ^ d o d o ^ d -^ ss 'r i) , 

eadpao d c d ^ r ^ p d a jd ^ Q d o d  doe§dc3® dj3>^dood^F^. ^ a - |  
dajdpao ^3 ® jd o o ,S id ^ d ^ o d d d a ^  d ?d^Fodoo cS^zpjsi^ 
d^do3"®d^dod d ^ d o o d ^ d d d d j®  &)^^^^3o®d!!«idfia3djo u
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dyi e§f3<2>sS &3e^?3^^0e3 ZOod e ^ o d fd ^ ^ d O S S o d o  
dcffie&dde^y’o ?dd ~^C&$ V dod?* do rfod j® ^ Zd I 

< d * ^ d d o d „  eS d ^ d cD 'sd d  d o c ^ ^ ^ j s o S o  ^ od  wmo 
s®dyoCo0 dodvo^dpNdjSjdrio^oW ja! ©s^ES^otfcO® u 

=£011 ^©dj®^<§fo^Oa>dodo£>dd a5®?)7to3od©or?S>cdo^d zOoo do i

^dcted id i dooo-S-̂ §ofrcs3> =£e3 dooaayKdefaSo doo§)©^^^d(Ca>» 
d^n A 'ra^dosd jsS o  d p d o s c d i d d ^ s ^ ^ ^ d d ^ ^ d s : ®

£e3-Wtr?i7\%?dz!g^ozo&?cZ3Q z^of^c&ao i 
do rado  n ^ d d S o  [jg©jz3<s?#;3 dooc®jd3Sdo03i®^doq3o® 
cdora a ? ® r a s ^ d o d o o d d o d o  d D o S jo ^ ^ r f d o  ii

djii ;d ® d ^ ^ § :a ® ? f® ^ d ^ d d D d d d js ^ € 3 ^  daoSoo^odcs®do 
a® o® dosdo  d  o® doscdo rad® s?do d o r  d v ^ d d o  <^si 8geS» i 

s s d o  g®d®^ cC®d®fj©d;rC)V’d  ?3ges3do 3otf®ds}®a3®j 
do e o t\^ ^ d d (djdo^«a®®deK1d l^ )̂ SiS®do n

djii dcSSJodo tfaas&jejg^rad tF®so®̂ sj®ddoo ‘djsdo^r ^
*?d sSooesgis^dd d a d  d js [o jd o  &<37^®!3j®^dodJdd^do do  i 
d o d d o  d jS d d js^ d o  djs-Sodddcrado <3iae3 tfg&s^odo ?5j®? 

d d  d r a ^ ^ d d d ^  cg/srtfUoSo sg/orfodoc^ ^ c d o ^ © ^  n

dyi dodod^do d o z ^ ^ z d ^ o  zO/^dg^d s&cS/s^zpTT d d ^ s ^ d o  S3®
4 d  zo®55ocS ^  =^j®os®dod tS a q S s ^ lb 3® ^  d o ds^eso  ^ o  i 
ad & ^^z jS F o rfao  ^ j s o d d d  zgiarte^ .as®jrado a ^ [ d o d ^ o j  
zdddo ®®o3®dz3^doc^_®d5ldd^) © ^ ^ ^ d o ® d o sd ^ d cd ^ F o  u 

© ^ ^ ^ d d d  d ^ a o ^ d g  dodozgddcdo?^ -src&do do^oddo a.odo emnssddraodod^ d ^ ^ d o  
ddo- soiSo  ̂ =de)ddo ^® do^do d^doscdo  doso^D^csJoddo^ “f ts e ^ a S ^ o d o  (O^cSoJj z d s ^ d d ^ d  

t?C)j3oq5ds?dOj_ T^S&o&do 0®a:d9$ds3pfoj_ dooS^ddo- ■de dos^do^ © s ^ .^ ^ d d o  •§ v d o  ddojzO© 
d d ^  “  d d ^  sdSsrSo&jFsSo ^ a J c ^ s S o f f ts ^  ”  d iS3® d® dddod  d o g j^d d o ^  dozS^j dd/<^

sSoCod i% ras3d^_ v®jd®»Scdog-

,/rddd o34cs5ô ®â  ^ddofed^dy^, do^odd d<3do&rtyodeS(> dooddodda- 
djit ^ /s^^eJjSsoabycSjs^d dolad  c d o ^ © g ^ d d o  eOe^d 

z ^ r ^ d i s y ^ o d d  ^wsoagid^ =d<33®tyg^^3do o®atfy  i 
$ r i  d ? d ® \rd  d o s5 ® d j9 ® d d d d ^ © ^ ^ d d o  q3®Sjo5»^f 
d d ^ o  &do^rwo®doz£od,^do3o° d ^ o ^ y ^ ^ ^ d o  h

sdOBso. I.OJ

■erfi C$ cOaiiS#

^ r a r d ® d ^ d  (4j*«- ° ° ^ ° )  ‘ g j^ d js ^ d d jo z d d d o d d  d.Ti^dod3® dd,’ ^S o®  3wC*̂ (*j*<- 
nxio) «§j^djdo®s3cdiod doKjd^tddrao, d .d^i^dzaodjo5 'ade^d/® ^U ^^v ^h d d ^o d o  
^ d z ^ a ^ i ^ d d o  sO dSdoddo-1 ^ s d r a r ty e y d  ^ d z ^ B d ^ d d o  £o$fi ^/sboAido^ddo- esdd  esd 

do c3o®d s =®drar?y’dj»i_ djszSA.'dodide^-

‘ Lives o f  Kannada Poets, Vol. 1, ffisSSde ’̂tf, page 10.



(3-j.g- ffsi'j rtoatofood^dl^d ‘ w&w^oeOorf d ^ o  (dsoZJSO) ddidc_o s$®(jdod 
^o^j®^0o sira&Jjd ’ ^cSjs^fScdjs^1, ‘ 3I j fo f i5 £ tfoz*# ’ Ĵoa) ŝ ojcg) tizyi&tfj®^2, cd»rts*o 
t 5 ,5 j ( $ , .3 .  o o o « )  o a ^ e j o d j S g a ^ a

‘ 3/#^$©c&o &«?o^/ddoe)o <ac3®jf5d3fc09l̂ 5̂
£^=2rgjy3 ^OOSJSjoCjj&2o20o3icDs3^oC!j®j^^)0^o335)pi:S ,̂Q  ̂ I

s^ & ^csF o 58©SJf5i5J«^r3o^3jo s g o s s s ^ r c c r a ^ F o ^ e )

^C ^^3*0̂ 0 dd07  ̂d3e)®̂ 5̂ 9’ v̂ F’̂ OfV̂pĈOO H

dJtf)Zpl3jc3 (&J-&- on 0-o) SSAcOS^^aJCdod

‘ |^ o a d 3 » d § 3  t f ^ ^ ? p d ^ § £ d ^ ^ ^ o 3 S 8 ; ^ d  

f-d o rv ^ d c& sd  d^ddsodj^zS-rtroJ^  i

M c d a ^ , ^  d o d  e d ^ d d ic ^ a s ^ o d d o o  tfe^Jv®  

gpa>d2|p^c3sdj®es  ^ . ^ d d o ^ A s d o d ^ o d / s ^ d i o  n ’

^oeD tJ d  ^ a r a s fc d ^ r f f i  ( * y -« -  « -»oo) a ^ r r a d d i s ^ d d  d o^ d d cd o  d e e f ^ a d ^

‘ <tfoii p fc jd J ^ cJ sia o  ^ad<3$®ddo?Je53a3o> S ^ o d d s T  i

if& axtSogSQ rt co^odo^ <add?fo3cio ^ a c d o ^ s ^ u s ^ o d d d o o  u

z d d ^ r d a z t ^ d d f ^ d

«--dor, d^o3i dd^d3?)030o j3B83WjaSR#s»{«tov»!30^caa»oe» i 
?desoiJd &>d e f  ^ ^ d o d esa 'o o d d o  d s o d s D ^ ^ a ^ o ^ d d o o  n

doZO d d ^ ^ d J ^ ,  d ^ r a w F d d  (%-)-$- °-°y^)

“  ^dcdoO ® jddo ^ z a r d e ^ Q d j  ^de>

ft sp/sdood^dod^aod^ddo doj®ado83do Zj ^ jcO® i 
^ d o d s s d o  d d Z jS jsd o^ sd j^ S iiio  a^ ozp & K f^ d zO o  

^ id rto ^ d jsS zp A i c3a)W^d &a>oP\o e * * V * o  OStftJ'o || ”

oioeO s|,d dc& ® ^ , ^ d o ^ c s J o  ( $ j - € -  o 3 <i f ) z O ^ d ^ o s c s d

‘ 7S=d«ep >ji\d d jfddd 533
iM d jdsdjd dods^ajj ẑ jdPV’ri'tf eS^^rt*? i

^  d|3dd;§d &52odo zpe>doS3fddoK^J8^o n ’dO
^ 0a) d d ^ d ^ 3, s& rtos® S d c f i^ f s o k  ( £ ) - * •  o ^ o )  a £ ^ ^ o 3 » s k s $ < & c i» e > p 3 c &  d j ^ d ^ d s ^ d

«  &3<^ c o s ^ d l ^  a d d d ^ ^ ^ c C o ^ e ^ ^ ,  d d  zp^d d o £ n ® d  w ^ c& od vozO  r fd o ^ F d  

dj&5oa®o^oA^o, djoJDd^^ ^'C^/jd®dor\^2pdcOo3j w s Jsqo d d s d ,  d s ^ d  dj^sod-^do ® ® d, d(;d; 

j^ o d d ^  2j3^d, d c3?3^ d d g  daa>d, 2pj®j)d^pzi£9d^ dZpjdodoZ*) zddOtSFddJS^Sodio sdd^

d e§eoSodoai tS scta fc#  a d d d /s o d o ,  3 ® o d d  c3»Wj d j d ,  d o o S e) a 5 ^ »  e s d O d ^

1 rtasatod ,̂ 6j8t«JJ®*'sj^> 23-24-
8 riasoctoŝ , 13.
’ wfe^jjcrapa, tSoS  4 , sid^ 7.
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& P : ^dFiA/®£Zj3dj3eZ0 ZgZ$ti'S> & joA<$ o  83^8, OC^AW ^gp^O&^®e)o?fa)d2plis5^®^Od^<>sjo 

&»$►, %S^o&^t3c&»^jd;F«>55o7^s3 ^F^e3^F-3o3a8oc3s^®^^o®A, . . - - ” ôeO
tpo)A!dd«®^ ,

s^d^da T$j$ozl ?ddô A) §uSc^ &?dd =5^dtf<s3cO®U^id/S), do;dep./3©a
c3a/a B&siSdei dodo <3j*(>8zJdd 'addo-

sptovjsWof?& ($)-€-o4o«) «83»oc*B»«c*J^, ‘ a^ridoaSoa^®,^53jSJds3»ASo
tSĝ dJCJŜ aio dcp® 3̂ô .̂ ®W?F®e}ot?®d̂ ©®S®;V)c£>3(ci338E®So £3* 2«35dj®?j'3io idjo^cSeidaSJ gpc?JĴ  
^®®5»doatf©€^d3S5j®3»s§ ’ ©odo waeidS^ Vd^ddeJ^ eo^Utfidydo doda e^vdodda- 
esddw caaWtfrfl??  ̂a-ocsadda® ■pidart o£ ??£ &toosdc3 Jdo^ddga^dyri
^3?xpiô ds3®d <Sô ;SoJ3®7̂ /®̂ oc35oa3 -^rf sJdo?S dj®d^do^)do- ef>© d  ^deiQdi
tF®dda djddosJoEgiJd «>doz3o9d 13 d? ‘d ^ o ^ ld s2’ (&).#. 17 dt> tfddasd) dfSod^
Aado^A'dadda-

t̂fSctfad;£do esdda^ctfat^ oas^dortdd^ tf&Jo ts ^  © d^ ©QdaS.d
dodo * t̂fS^d<3&!a3o ’ Sod S^&zodadd (e#$®^ 5, cg)L5 76, dd<, 30)-

ep&s® ̂ Yo^d ^ ^ c d o d ^  A^dd&doo s®ddd wzpsdsg/sodo dj®d&deoj3)da- ^d-s^eaa 
ssojBMrfo ^dac êSYrvd^ozO rajdadt^dad d ^ d d ^ a c tfa d  a>oda ^o^ddo^d <S?d=Sr,d o®o3o 
doae®0®c&>d (W- n«$*. zp^d, d^c®aa ga- o«) sa>dd d/sodaoUa1- osddS^ ©dadd^do d/s^ 
dod*d dar? ^dffio zO;Sddddo V®sj sgs^dddd zJWô d Sodacdad dortyrte, s®dDa^oodp3a>iJ^d 
&3(Wcs3ad do;d dLd^d d^cda^rL® zpasdacSodâ  C3»dd3?&dod zOdSd-

e s d ^ d e a  o k  ^ddasdcS^e c s a i i ^ v d ^  d o d . © ,  e s ^ / d V d ^  d o A ; ^ ©

d©  ̂^  dSrtoS^ddod/®, d^cdada d®dj7dYE%_ qSS^a^d^dodj®, ^sU^eSrtj® dd8?dj® zg^ 
g - s ^ c d  Z & p t i f s  © g d a s i d o ; 3 d -

sdOM II
CO

£ d&fda ’©oziadterj da^cda ddrtYo

e>d^ SosssddrlY esot^da^ deo^cdao ^adddoo (Ep. Cam., Mysore, Pt. II, 63*;d 
dao7iea 28) ‘ oszdc&^o eOddo ’ (Ep. Ind., Vol. XV, p. S32) ‘ Sjda^aosssde^spo ^dxes 

DsOdo ’ (Ep. Cara., Shimoga, Pt. II, ^dzO 184) (Lives of Kannada Poets, Vol. 1, p. 
361)- ‘8oddo cJas^qSUj sf@®<jddSo » (Ind. Ant.,Vol. XII, p. 223) oioda es^zO^cdajA ^  
raaldad^d- Z5o©̂) cdzs^odda £ z^dd 5 ‘ eOddo * £ ©sOd5 dj®do®d «zOqt? ^  £ dz5A;do ? £ozd 
estfrsSc&i igjitivo a.EgioidSej^- esd^ eOdOiA £ ^zOdsdSod zOddda ’ oiozOniA eidrdda^ 
^dadda- £ aid ’ 1 s S ^  ’ ©cal tizdjiyA £ dsS^a’ SozO esqlFde^d ed̂ d e9^F<ae^doda 53̂ ^  
cd^a^jSe^- ^ asd escad  e^Fd©^ zJdcOaa^dodd ^zOddrd/1 oSaoda esdF- a5es/odda® 
cS^oda d®9®dz®^3d es^F- t>dd ‘ aid ’ £ ’ ©oz3 oaidar?  ̂ d8gaa®pdr^) £ ddda ’ ©odjj-

esS^ola  ̂ <a^- cdjs^odd

‘ So^d^^c^odNadOaSddao d soas^  daD^d^ddoo eldddo’ (Ep. Ind., Vol, V, p. 231, 
loot-note 1) * tf£0®&iZ3®o$do zOdd^do 5 (Ep. Carn., Mysore, Pt. II, esor^dd^dd^^, 18)
«^ a 3®do?3j®526do =^^dVd ^drd^o alddo ’ (Ind. Ant., Vol. X III, p. 93) ‘ daaSos&JV] 
zldcSo ’̂ '• cs^dda^do aiddc33€af©» ’ (Ep. Carn., Vol. VH, A?f«84d, 98)-

1 Madras Fpigraphical collection for 1915, No. 568.
,  L ives o f  K an n ada  P o e ts , Yol. I, p. 278.

BwvftTv'* • - •"
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1 ©^^^dPCsasSoAaiSjons^^FcSjscSa^oSoco § iQcdooj ;3&;d3dd$)d a)ddo doort^doo ’ 
(S JJ. Texts, Yol. IY, No. 38 of 1889) doa) WfSf* djcSj^rvKtfo ^seszododd- &t wdo «/ud® 
sodesr^yjs^ £ aides 7 doai &jote> sdcŜ . e s ^ r d ^  ? ^o^d^d, Tjcdai^d, ^doaissdsodd, ^xsa> 
dc$j®(>3Sd, tf^o^cS, doaio^ft £ aidd 7 dddoj_ £^&A)do^dQode3£ ■#* s a ) ^  ‘ dadd ’ £ =ddi ’ 
doa) «5$f-ag) <S£d- £ [gasSsJdJ cde^d *d£ sooJte^d (Ep. Caro., Yol. XII, eS^^ofo^dsd^,
32) £ d^e^daa-^cQoo ds^do© 5 (Ibid, Yol. IY, dsrtdoorto, 28) £ &3ofAjc3o d<Sd®idd^dS 
(Ibid, Yol. VI, ‘Tr&sido, 9 5) doedsSofo^ofo.® £ dzSAjd 7 ,0oaiqSrdd^ * cd^cS5 £ 35^ 5
« ^cdo-Aid 7 ^oO -S-joSJidddYo (WdaSj^ftdejs^d-

Saddr??5 dsado^ld©- ds&o^df^crio.® ‘ d2Sdo 7 ^oaidrdl^ do^^oS
ese^d r3,f$Ĵ _ ^sreaidoE^g)- a;dd|^de5o £esefddd do^dFc«3o£>oaio?1./®̂ oi3
aOddo 7 dodo ^e^d^idj® (Lives of Kannada Poets, Yol. II, p. 93), ejfodjŜ oaioQcdoŜ  (p. 1)
* df?dj®dz5Fd£>e djaio^doo 7 <bodo cOsrsddoFdjs, doajdodjdS^ £ zg/sdsaiftd cidaSdodo7 -dodo 
dortrAioSosb® (Lives of Kannada Poets, Yol. I, p. 128), sajdjiJtFSd^da^ £ do
eSddjaiocSdoo 5 doa)d3>ft ĵ®̂ doDa>aî js (Ibid, p. 272), ^dorcra^OTrad©^ £ ^aorddod^7 
dodo doqSoddJS (Ibid, p„ 318) aidddoddo- 'a.d  ̂ e>spFd0oo3ô  dooiddd £ rfo^oQddP;
£ dosSddo7 ; dofVSfS&Ĵ drfo £ zSocê aSAjddo7 ; dosSjŝ aL doS ŝ&PFdsk £ 5.
wd^sdes aidd, sS^, Eô ?d, &vA>dr, ©sQd, a)dd <bodd £ ^dcdo^o, sij$Sd 7 ?3odo eŝ Fdp 
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^o£?d Ĵ5)?djcdrez3
*{1« ... -  -  -  -  *<•^  ■ »•» 3^odl^dd^jsd
^ogcdo zp-sd
■^ododo, z&raatf, tfa, zSdrtod* ... ■•• ■•■ *" •j ig
2S S *  ::. ••■ '•'.: ::: ::: »,

sd^oi,, ... «•• — •" 3» n > 14’ li?) 20
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ĴS?rfOO-SW ... ... ••• ••• ••• 21
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PREFACE.

Bhimbar and Rajauri (which together formed part of the ancient territory 
of Darvabhisara) are two large Tahsils in the province of Jammu. The town 
of Bhimbar is situated only four or five miles  ̂ from the British boundary and 
twenty-eight miles from Gujrat, which is the most convenient: Railway Station 
for it, though the small flag station of Khariafl is nearer. The word “ conve
nient ” is used in a strictly limited sense, for the road is mostly • unmetalled 
and becomes in wet weather a regular quagmire. The absence of bridges, 
moreover, forces both horse and man to resort to the primitive method of wading 
across the streams. The journey is usually performed in seven hours, provided, 
of course, the lean and footsore ponies do not hopelessfy break down in the 
middle of the road, or the roofless, ramshackle affair humourously called the 
“ Mail Tonga” does not get inextricably stuck in the bed of a nallah.

The Bhimbar-Rajaurl road, which, after crossing the Plr Pantsal Pass at an 
altitude of 11,500 feet, debouches into the valley of Kashmir at the picturesque little 
town of Shupayan, is by far the shortest road to Srinagar from the Indian plains.
It  has from very ancient times played a prominent part in the political history 
of Kashmir. . Mihirakula of infamous memory, after his defeat in India, retreated 
into Kashmir by this route. But his misfortunes had not tamed Iris cruel dis
position. One of his elephants accidentally fell down a precipice into the raging 
torrent below. On hearing the agonised cry of the unfortunate beast, the tyrant 
was so delighted that he immediately had a hundred other elephants driven 
headlong down the precipice to join the chorus. The place where this incident 
occurred is still known by the name of Hastivanz. . Sura, the minister of Avanti-- 
varman, built the town Stirapura (the modern Hurapor) to serve both as a frontier 
outpost and an emporium for trade. In Kalhana’s own time Pushyananada 
(the modern Pushy ana) “ served as a refuge for rebel. leaders for whom Kashmir 
had become too hot.” Rajauri (the ancient Kajapuri) was the capital of the 
hill principality of the same name, and its rulers were occasionally powerful enough 
to threaten the peace of Kashmir. Coming down to more1 recent times we find 
the road elevated to the dignity of an Imperial Mughal route, furnished with
sumptuous rest-houses at . every stage, and witnessing almost annually the
splendid cavalcade of Jahangir, NurJahan and the nobles of the court, hurry
ing to escape the scorching heat and blinding dust-storms of the Punjab. And
lastly, less than a hundred years ago, the present chapter of Kashmir history 
opened with the crossing of the Plr Pantsal Pass by the Sikh army to reduce 
the valley of Kashmir, an attempt which was crowned with complete success.
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For the traveller who possesses a fair knowledge of the ancient and modem 
history of Kashmir, the Pir Pantsal route conjures up a host of departed memories 
and he f.eels

“ Like one who treads alone 
Some banquet hall deserted;
"Whose lights are fled, whose garlands dead;
And all but he departed.”
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A N T IQ U ITIES O F  BH IM BAR AND R A JA U R I.

-------- 4--------

ANCIENT REMAINS AT BHIMBAR. #
FMHB town of Bhimbar, as graphically described by Bernier, is “ situated 

at the foot of a steep, black and scorched mountain. We are encamped 
in the dry bed of a considerable torrent, upon pebbles and burning sands,
—a very furnace ” ; and it still merits its sinister reputation. A couple of miles 
to the north begins the ascent of the first of those mountain ramparts which 
so effectually separate Kashmir from the plains of the Punjab. As might have 
been expected, the town, though small, is comparatively rich in mementoes of 
the Mughal occupation.

The Hammam (Plate la). The first object that attracts the notice of the traveller 
* when he leaves the Dak Bungalow for the town is an extremely dilapidated

hammam. It  is reported to have been built at the instance of Mirza Murad 
for the convenience of the harem of Akbar, which the Emperor left here while 
he himself proceeded to Kashmir. There is a well adjoining it which seems 
to have had communication with the hammam.

The Tomb in the fields opposite the hammam on the right side o/ the road 
(Plate lb). This is a square structure with a domed roof supposed to have 
covered the remains of a prince royal who died here during Akbar’s absence in 
Kashmir. It  has three openings on three sides, the fourth, that on the west, 
being closed up.

The Sardi (Plate Ila). This sardi now accommodates the Tahsil and the Police 
Station. It  has been so largely and so thoroughly altered, that it would be impossible 
to restore it to anything like its original shape. It  consists, like every other 

x. building of a similar nature, of a courtyard surrounded on all sides by rows 
■ of cells. The entrance was and is still at the middle of one of these sides,

Besides other additions and alterations a building for the local Treasury has 
been erected in the centre of the courtyard.

The Mosque. There is a mosque opposite to the sardi, but this too has been 
so largely altered that it is difficult to recognise it as a Mughal building.

Bdoli. This bdoli, which is nowadays owned by Kirpa Ram, son of Gandamal, 
had become choked up and was re-excavated some 40 years ago by the present owner.
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Mosque to the north of Bhimbar on the nala opposite to the town. This is. 
a small mosque with a fagade of three arches. The outer face has suffered by 
constant exposure to the weather. Originally it was covered with painted 
floral designs which still exist in remarkable freshness on the inner walls 
(Plate life), where they were protected from the inclemency of the weather. The 
lower part of the mural decoration consists of a dado divided into panels of dark 
red colour, fringed with minutely worked floral scrolls. The fagade of the 
arches, their intrados, pendentives, etc., are covered with painted cypresses, 
palms and various other trees and flowers, natural and conventional. The whole 
surface is glazed. There are two windows at the sides, which originally possessed 
brick screens with star-shaped perforations. The core of the structure consists 
of rubble stones built in lime, over which was applied a thick coat of lime hajri, 
which was in turn covered by a thinner layer of gypsum. This last served
as the back-ground of the paintings.

Mosque of Raja Sultan Khan (Plate Ilia). This, again, is a structure with a fro n t 
of three arches. The intervening spaces are rather too wide for the short span.
The two front corners are surmounted by two miniature minarets. Still 
smaller turrets surmount the jambs of the central arch. The roof consists 
of three domes. The middle one, which is the largest, is ribbed outside. The 
mosque is built chiefly of rubble stones in lime and was originally coated with 
lime and surkhi plaster. There appear to be some traces of plaster decoration 
on the central dome inside. The northern portion has fallen down and the 
rest bids fair to follow suit in a few years time.

SA1DABAD.
Tham Wall Baoli. About 2|- miles south of Saidabad, on the left side of the 

main road before crossing the ndld, is what is locally known as the Tham 
Wall Baoli. It consists of two compartments, an antechamber and the chamber 
enclosing the well. The former is completely ruined, but the latter is fairly 
intact. The walls enclosing the well are horizontally divided into four dados 
the two uppermost of which are adorned with figure sculpture. These dados 
are marked off by projecting torus courses. The entrance to the well faces 
north. It consists of an opening divided into three sections by two columns 
ornamented with carved spirals and scrolls and surmounted by bracket capitals.
These two pillars support the lintel, the under-surface of which is carved with 
one full blown and two half-blown lotuses. The walls of the outer chamber, 
in the parts that exist, are also adorned with figure sculpture, elephants with 
riders, horses and horsemen, makaras, etc.; etc. The stone employed is the 
ordinary soft sandstone found in the neighbourhood.

Saidabad is the second stage on the Bhimbar-Rajauri road. It is situated 
in the middle of a picturesque valley encircled by pine-clad hills. On one 
of these, to the east, stands the fortress of Amargarh, said to have been built 
during the reign of Maharaja Gulab Singh, probably to overawe the turbulent
Chib Rajput tribes of the neighbourhood.

By far the most imposing building that one notices on descending to the level
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ground is the Mughal sardi (Plate X).1 Unlike the one at Bhimbar this sardi 
still retains a good deal of its original shape and design. It comprises two 
square courts, one opening into the other. The eastern court is a mere walled 
enclosure with its entrance in the middle of the north wall. It has a ddlan with a 
facade of three arches in the middle of the west wall. This ddlan and the rooms of 
the sardi immediately behind appear to have had a second storey. It is possible 
that these were the apartments reserved for the Emperor himself. The second 
court consists of a quadrangle with rows of cells on all the four sides. These 
cells have arched openings. The two massive entrances surmounted by miniature 
ornamental turrets stand opposite to each other in the middle of the north and 
south walls.

Outside the north wall is a row of shops with an arcaded front built by the 
Emperor for the caterers to his camp, and near it is a small mosque.

Even in its ruin, the sardi is an impressive memorial of the Mughal power, 
but it must have presented a far more impressive spectacle when crowds of 
grandees attended by armed retainers thronged the courtyard, their faces turned 
to the daldn from which the Emperor was to make his exit, and when the long 
line of elephants, horses and porters innumerable, threaded the way towards the happy 
valley. The only other Mughal remains here are the ruins of a tank, a wall or 
two and a broken gateway near the Dak Bungalow, which are said to represent
the zandna buildings and their adjuncts.

Hindu Remains. About half a mile to the south-west of the sardi stand 
a couple of ancient Hindu temples, a well and other foundations, which appear 
to be contemporaneous with the temples. A feature of considerable interest 

. about these monuments is that they faithfully represent the traditions of ancient
Kashmir art. The larger (Hate 1116), which is the one further to the west,
stands on a basement, only the top course of which—a filleted cyma recta—is 
visible. It is surrounded by a peristyle of which the plinth only is 
extant. The facts that the gateway of the peristyle as well as the entrance
to the temple face to the north, and that the figure of GaneSa is carved on
the door lintel of the smaller temple (Plate VIII6) called temple B for conve
nience, lead one to surmise that the fanes were originally dedicated to the 
worship of Siva. The pilasters which flank the stair leading up to the sanctum 
are covered with sculpture, as is so often the case in the temples of the valley 
proper. From a constructional point of view it is interesting to observe that 
the theory advanced by some, and rejected by others, .that Kashmirian temples 
were built diy and without mortar, is finally disposed of by the presence of strong 
lime mortar in the masonry of this temple. In Kashmir] the joints of the 
masonry are so neat that mortar is rarely visible. But here, owing to the 
width of the joints, it appears prominently on the surface.

A departure from the style of other Kashmirian temples, due, no doubt, 
to climatic exigencies, is the provision of ventilation apertures in the uppei 
foil of the trefoiled arches on the three sides of the sanctum.

1 The drawings of the Mughal sardia published in this memoir (Plates IX, X and XI6) have been copied from 
the original drawings in pencil kindly supplied by B. B- Sardar Ganda Singh of the State Public Works Department.

B
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The discovery of this temple removes another uncertainty also. Occasionally 
a thick coat of lime, much disfigured and corroded, has been found clinging 
to the surface of stone walls of temples,"notably in the Band! temple near CJri. It  was 
not certain whether, this was originally applied by the architects themselves or 
whether it was merely the effect of the overheating of the lime-stone when the 
temples were destroyed by fire. The example of this temple (A) decides in favour 
of the first hypothesis; for, not only does the coat of chu m rn  exist in several 
places in all its freshness, but even the details of the decoration are plainly 
seen. The sculptures and the architectural features were first blocked out in 
the stone of which the temple was built ; then the finer details were finished 
off in lime plaster; and it is probable that the more delicate details, such as the 
eyes, eyebrows, nails, hair, etc., were also painted in.

Taken as a whole, the discovery of thes/e temples is of great importance, 
for the only other temples o'f Kashmirian style found outside the valley, are the 
few in the Jhelum District. This group thus furnishes another link connecting 
the art of the valley with that of the plains of India.1

To the east of temple B is  a deep well vrith sides built of dressed stones.

SAIDABAD TO NAUSHERA.
About a mile from Saidabad on the left bank of the nala, are the remains 

of a bar ( d a n ,  a bridge and a tank. It  is said that this was once the halt
ing place of the Imperial Zanana, and that the ladies were so charmed with the 
limpid water of the stream and the enchanting surroundings, that they refused 
to stir either forwards or backwards. The Emperor was in a dilemma. Persua
sion failing, he had recourse to a stratagem, similar to that employed by the 
hill Rajas of Pinjor to scare away Fidai Khan, Aurangzeb’s foster brother, who 
had built himself a retreat there. A number of local ladies who were afflicted 
with goitre were brought together. They were1 made to wait upon the Imperial 
harem. When questioned about the cause of their common disfigurement they 
replied that it was the evil effect of the water of the stream that flowed near 
by. They added that before they had the misfortune to be married in these 
parts, they too were fair and handsome. This, as was expected, had the 
desired effect. The ladies immediately ordered a retreat, and the dilemma was 
solved.

Proceeding on a short distance, one meets on the right side of the road a 
natural rock with a smooth vertical face on which have been carved a number 
of images, that of Gane^a being specially prominent. The other figures could not be 
identified, as they were covered with moss and I  had no means of cleaning them.

1 From time immemorial Kashmir had intimate relations with Darvabhisara (as the modern district of Bkimbar- 
llajauri and some other adjacent tracts were then called). Kalhana (Stein’s translation of the liajatarangini, I, 
verse 180) states that “ as deep snow was falling every year to cause distress to the Bauddhas, the King [Abhimanyu 
1] resided for six months in the cold season in Darvabhisara and in other (neighbouring regions).” During the 
reigns of the weak and short-lived rulers who preceded Avantivarman on the Kashmir throne, this territory was 
lost; hut Sankaravarnmn (A.D. 883-902) not only recovered it but added a part of the kingdom of Gurjara( modern 
Gujrat) to his dominions. Ratnadevi, a queen of Jayasimha (A. D., 1128-55), “ built also in Darvabhisara a town 
called after her, which was the home of the king’s noble, generosity, and which rivalled the city of Indra.” These facts 
easily explain the existence of Kashmirian temples in these regiona

■ .
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The road then winds along the edge of the gurgling nald through pic
turesque ravines and well-wooded mountain slopes. Leaving the modern highway 
on my right 1 followed the old Mughal road which crosses the mountains over 
the Hathmala pass. This road is shorter but more difficult. The Hathinala 
derives its name from a couple of gigantic stone elephants (one male and the 
other female) carved out of the living rock. The first—the female (Plate IVa)— 
sits on a double platform, the upper portion of which is rock-cut. The eastern 
face of this platform is divided into five panels surmounted by a frieze and cornice 
carved in low relief. On the western are two flights of steps parallel to the platform 
and terminating on the same landing. The available space on either side is carved in the •
same way as the eastern face. The northern side (the one towards which the elephant 
faces) has a semicircular projection m the middle and is divided into five panels. The 
two end panels have cypresses carved on them, and next to these are two Mughal 
lancers fully accoutred. the central and largest panel is ornamented with a 
flower-and-vase decoration. These panels are surmounted by a frieze and cornice 
similar to that on the other sides. Above sits the elephant, which is, unhappily,
much mutilated. This time, however, it is nature and not man that is respon
sible ; for this destruction, it is said, was caused by a flash of lightning which 
struck both the elephants. The female was shorn of its head and rump, which 
are lying shattered on the ground below. The body has been struck in the 
middle and both it and the rock-cut platform underneath, are split into two.
Both elephants sit at ease, their forelegs projecting in front, and furnish
another illustration of that wonderful skill which Indian artists have from time 
immemorial display ed in the portrayal of these animals. The rings round their 
ankles, the ornamental chains round their necks, the bells hanging from their 

• girths, and the very nails of their massive feet, all show the perfect mastery
of the artists in their craft. The haunches of the Maliaut of the female 
oleplianf are still extant, fiacmg the female and sitting in a similar posture, 
at a distance of a hundred feet or so, is the male elephant (Plate IVb) on a double 
platform. In this case the upper platform is not wholly rock-cut. Its sides
are divided into ordinary rectangular panels surmounted by a course of lotus 
petals carved in stone. Fortunately, Nature has not dealt so harshly with this
creature as it has with its companion opposite. It is entire, except for the 
trunk, which has fallen, and the Mahaut, whose head and chest are broken off.

Originally, both these animals were covered with a thin coat of fine lime 
painted in colours. Traces of lime as well as of paint .still exist. Both the 
elephants had stone slabs bearing inscriptions embedded with tenons into their 
throats. One of these is missing, but the other has been preserved and is now 
in the custody of the Nambardars. As it is not safe to leave this record in the hands 
of the local hillmen, I am taking steps to have it taken to the Srinagar Museum.

It is difficult to divine the purpose of the erection of these statues here, 
unless it be that they were intended to serve as memorials to two favourite 
elephants of the Emperor who probably met their end here. If this be so 
—and there is no great improbability in the conjecture, the memorial statue

o
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6 THE ANTIQUITIES OF BHIMBAR AND BAJAURI.

which Akbar erected to his horse near Sikandra being an analogous case—
Jahangir1 could not have chosen a better site than this. Situated three quarters 
of the way up the hill, it commands a view of singular beauty, flanked to 

. right and left by mountain spurs tvhose summits are covered with dense pine 
forests, and whose, slopes descend in rippling terraces of green wheat; far below 
is the thin ,white streak which marks the course .of the foaming torrent, and 
above, the deep blue translucent sky with its everckanging aspect—a spot of 
truly Alpine grandeur and a fitting place for the Emperor to commemorate 
the death of his dumb favourites. * \  '

After bidding adieu, to -these noble beasts we reached the summit by dint of 
half-an-hour’s, arduous climb. From this point began an almost vertical and 
exceedingly perilous descent,2 especially dangerous if, as happened in my case, 
it happens to rain, when the bare rock becomes slippery in the extreme, and 
a misplaced step means broken limbs if not loss of life.

Bdoll. Half a mile this side of Nauskera is an ancient bdoll on the right, 
hand side of the road. It is built entirely of massive stone blocks and contains 
an inscription which is so defaced that nothing can be made out of it. But 
for the pointed brick arch of 'the entrance, I would unhesitatingly ascribe it 
to the old Hindu times; though it is possible that the arch belongs to a later repair.

NAUSHERA.
Bdoll. The bdoll of Shah Jahan is situated within the compound of the Dak 

Bungalow at Nauskera. The first flight of steps terminates in a landing from 
which two footpaths lead to a domed chamber communicating with two similar 
chambers through narrow vaulted passages. Each of these three rooms has a 
window which opens on the well. A few feet above the central window is a 
large inscribed stone slab, the surface of which has partly peeled off, but the 
name of Shah Jahan is clearly visible. Access to the central chamber qan also 
be gained from the top of the well by means of two narrow stairs covered by 
small arched entrances. The second flight of steps leads through an arched 
passage into a somewhat spacious domed chamber which during winter and the 
rains is full of water, but which in the hot weather, when the water recedes, 
affords the villagers and passers-by a delightfully cool refuge from the scorching 
sun.

Sardi. Less than half a mile from the Dak Bungalow is the sarai of 
Naushera. It is a more spacious and imposing building than either of the 
sardis mentioned above, and different from them both in that it comprises two 
enclosures, one within the other. The outer is- a high wall with bastions and

1 Jahangir himself records that at Jahanglrpur “ had been erected by my order a manor at the head of the
grave of an antelope called Mansaraj............ On a stone of that maruZr was carved this prose composition written
by Mulla Muhammad Husain of Kashmir, who was the chief of the elegant writers of the d a y ,...........  On account
of the rare quality of this antelope I commanded that no person should hunt the deer of this plain and that their flesh 
should be to Hindus and Muhammadans as is the flesh of cows and pigs. They made tlie grave stone in the shape 
of an antelope.” Tuzuk-i-Jahangin : translated by Rogers and Beveridge, pp. 90-91.

5 I learnt later that instead of keeping to the high read I  had followed a goat track. • .
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crenellated battlements. A part of the southern face has fallen. In the middle
of the western wall is the gateway, a noble pile, peculiarly interesting inasmuch 
as this is the only Mughal building in, Kashmir which contains the square stone 
pillars surmounted by bracket capitals ornamented with bulbous pendants, so 
common in the Jahangir! Mahall at Agra and Akbar’s buildings at Fatehpur 
Sikri—a fact which in itself is sufficient to stamp the sardi as the work either 
of Akbar, or of his son, Jahangir. This conjecture is confirmed by Baron 
Hiigel who visited Kashmir in A.D. 1835. In describing this sarm he states 
that it was “ an extensive building of bricks, faced at the gateway with 
stone and constructed so as to answer the double purpose of a sardi and 
a foit. It was built by Kmperor Akbar, as an inscription on the gateway records, 
but was now in ruins.’ Unfortunately this inscription is now completely defaced.
The inner surface of the wall is adorned with shallow arched recesses.

At the south-western corner of this enclosure is the sardi proper. Its 
entrance is situated in the middle of the north wall. It consists of a quad
rangle of arched cells facing a common courtyard and is essentially similar to 
other edifices of the same nature. What strikes one as strange is the curious 
position it occupies. It is built at an angle, and none of its walls are parallel 
to the outer enclosure wall. It is possible that its construction was an after
thought ; or it may be that the outer wall is a later construction, though the latter 
is hardly likely, as the entrance stands right on the high way leading to Kashmir.
There is a small mosque in the outer enclosure midway between the entrance
and the modern offices of the Naib Tahsildar. It is not of any interest and 
leaks badly.

Opposite to the gateway of the outer wall is a mosque of more imposing 
dimensions with a front of three arches and surmounted by six domes, the 
middle one of the back row being taller than the rest. I was not able to ex
amine its interior, as it is now used for residential quarters. The inner sardi 
is in use as a lock-up for cattle by the police Thana and is extremely filthy. The 
smaller mosque serves as a convenient godown for the storage of grass.

On inquiry from the Naib Tahsildar I was informed that in Mauza Mangal Dei,
Mpra Seri, Sub-Division Naushera, there exists an ancient temple similar to the 
one I found at Saidabad. If so, then the influence of Kashmir in these parts 
was not so desultory and intermittent in the later medieval period as is generally 
believed. He also informed me that in Mauza Kalsian, in the same Sub- 
Division, there is a place called Pandven, which formerly possessed ancient re- 
mainsv These were demolished by a Diwan of Raja Johar Singh who built 
a new temple here out of the old materials. It was to my great regret that I 
had, on account of insufficiency of time, to forego the pleasure of visiting these sites.

NAUSHERA TO CHINGAS.
• Sardi at Nadpur. About four miles from Naushera is a walled enclosure 

with crenellated battlements. It has two entrances opposite to each other on 
the eastern and western sides. The walls are pierced with rows of loophobs,

c 2
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the uppermost row being in the battlements; The-lower row of-loopholes slants \\_
to the right .and commands the high way. It is called a* m m i but does not,. , 
possess any cells. . I t is more likely that .this locality was in those days infested, \  
by robbers and'this enclosure'—more-a fortress than a sarai—was.built to overawe 
them and to afford temporary refuge'to travellers. It may also be, as the Naib 
Tahsildar of JSfausKera facetiously remarked, that these smaller sands .(chhoti »
sarai) between the main stages were meant for taking light refreshments {chhotl • 
hazrl) in, for the - progress of so enormous a cavajcade must have necessarily been 
very slow and tedious. V

Hindu Swing. Near the 7th milestone.on the Naushera-Chingas road, on 
tlie right side as one goes uphill, is a "small spring in a stone basin which is 
covered by an old niche, built in the Kashmirian style, of massive blocks of 
stone. The left-hand pilaster and its capital still survive. The right-hand 
capital has fallen away. The sides of the basin -descend in steps like those of the 
main spring at Chashma-i-shahi in Srinagar. The whole was originally covered 
with a thick coat of lime plaster, remnants of'which still exist. The cornice 
of the niche consists of a cyma recta. Unfortunately it is now in ruins.

Sarai at Nary an. Only one jamb of the gateway and the wall on the west 
side exist. It must have been similar in plan to the one at Nadpur.

CHINGAS,
Sarai at Chingas. This sarai (Plate Vo) is built on a bluff which overlooks 

the river Tawi. It is an almost exact counterpart of the one at Saidabad, 
with this difference, however, that the mosque, instead of being outside the 
enclosure, as it is at Saidabad, here occupies the centre of the cellular quad
rangle. In front of it is the reputed tomb of Jahangir. I t  is a mere 
tumulus of no artistic interest and consists only of a few courses of rabble 
stone masonry. Tradition reports that the Emperor breathed his last here 
and for fear of the too rapid decomposition of his corpse his entrails were taken 
out and huried here. This hallowed spot has since been raised to the status 
of a shrine by Hindus and Muhammadans alike. Prayer at the tomb is con
sidered eminently efficacious. Childless parents come here to pray for offspring, 
the sick for the recovery of their health, the poor for riches, the world-weary 
for divine comfort; and in the local belief, the prayers of all are speedily fulfilled.

The gateway comprises a centrhl chamber with a domed roof and small 
cells for guards on either side. A narrow flight of steps on each side of the 
portico gives access to the roof from the interior of the courtyard. The por
ticoes of the northern row of cells have fallen off bodily, and it is likely that 
what remains will also perish in the near future, for the everspreading roots 
of gigantic trees are playing havoc with the masonry. In the middle of the 
southern row of cells is a platform on which has been built ' a dalan with 
three chambers, the largest being in the middle. Outside the sarai is a double 
row of shops, with arched porticoes, on either side of a broad path-way which 
has two arched entrances at the ends. Nowadays these shops are partly used
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by the Police and partly by the Post Office. The huge stone mortices pro
jecting from the masonry for the tenons of the door are specially noticeable.

The entrance (Plate Vfe) to the northern court is situated in the middle 
of the west wall. It  is more slenderly proportioned than the entrance to the 
quadrangle, All the walls of this quadrangle except the one on the east, 
part of which has fallen down, are in excellent preservation, and but for the 
trees and shrubs which obstinately thrust their unwelcome roots in all parts 
of the masonry, would last for centuries more. Both the inner and outer face 
„of the wall are covered with a thick coat of lime plaster, the surface of which 
is divided into large shallow rectangular panels enclosing cusped arches. The 
plainness of the surface is relieved by rows of incisions arranged in fishbone 
patterns. In the centre of this courtyard is a low mound which seems to 
mark the site of some ancient building. In the middle of the north wall is a 
ddldn (Plate VIIW ) built on a high plinth containing three chambers similar to 
those of the dalan immediately behind it. There is no intercommunication 
between the two claims.

The whole group of buildings is, as remarked above, densely overgrown 
with jungle which is responsible for the destruction of several parts of it, and 
it is extremely desirable that the Public Works Department, in whose charge the 
.sarai is, should be asked to cut down the whole vegetation and to excise 
its roots; otherwise in a few years’ time the jungle will get entirely out of 
hand and do irreparable damage to the entire structure.

CHINQAS TO RAJAURI.
Immediately on leaving Chingas there is an old Hindu bciolf with a double basin.

Its superstructure has fallen away and been replaced, in later times, by a recess 
with a pointed arch. There are several other bdolis of this type on this road.

' ‘ ||||| ; A

MUGHAL REMAINS AT RAJAURI.
The ancient town of Rajauri (Sans. Rajapuri) played a very prominent part 

in the internal politics of Kashmir in the mediaeval age. The Rajatararigini 
mentions it as an important hill principality which at times was dependent on 
the larger kingdom of Kashmir, but which often proved, a troublesome neigh
bour to the more luxurious and peace-loving monarchs of the Happy Valley.

* Judging from the narratives of the old chroniclers one would expect the modern
town to be full of ancient remains, but a rapid survey revealed nothing except 
a few architectural fragments (mostly in the Muhalla of Andarkot) belonging 
to temples similar to those of Kashmir. These are the only relics of ancient Hindu 
rule in the once famous town of Rajauri.

The Mughal remains comprise two, possibly three, mosques, a saved, and 
a smaller structure of the same type (the modern Tahsil), a couple of hammams 
and a garden. The first mosque is situated on the right bank of the Tawi,

©  ' ' ' <§L
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a furlong or so below the bridge. Though slightly larger than many other 
buildings of the same kind on this road, it has like them a fiujade of only three 
arches. The three chambers inside are roofed over by domes, the middle one, 
as usual, being larger than the other two. A narrow stair at the northern end 
gives access to the roof. It has an enclosed courtyard, with an arched entrance
in the north wall and another smaller exit on the river side. The entrance
has a double arch with a smaller opening in the middle and two seats on either
side in front and behind. The stone mortices of the doorway are extant.

Another mosque of the same type is situated in the bazar to the north of 
the Tahsil. This is in a far better state of preservation. At the southern
corner there is a small tank for heating water. The lower part of the southern 
turret still exists. The cusped-arched entrances have been blocked up with 
rubble stone masonry and fitted with wooden doors. Access to it is obtained 
from the roof of the shops in front.

Between the mosque first described and the suspension bridge is another mosque 
possessing a single chamber which may possibly be ascribed to the Mughal 
period.

The Tahsil This seems to have been a structure somewhat like a sarai 
with cells all round, but it has now completely changed its aspect. A set of rooms 
has been built on all sides for the accommodation of the Tahsil offices. The 
gateway and some fragments of the walls at the corners are all that survives 
of the original edifice.

Immediately to the south of the Tahsil and overlooking the river is a small 
hamrnam consisting of two domed chambers exclusive of the porticoes and pass
ages. It is now used as a Public Works Department workshop.

Sarai. Like the building now used as the Tahsil, this sarai has undergone a 
complete transformation. It is now divided into two sections, one of them being 
occupied by the local Police and the other by the State Dispensary.

Both the Thana and the Dispensary have been built in the courtyard, the 
cells on the front side being used as Police Lines and those] on the back as 
patients’ wards. In the renovation of these buildings it is unfortunate that 
the round Roman arch was substituted for the pointed Saracenic arch, especially 
as, besides being more graceful, the pointed arch is equally durable. Another 
regrettable feature of ‘this restoration is the coat of whitewash.

Garden. By far .the best preserved and most interesting of all the Mughal 
remains in Rajaurl is the garden (Plate Via) on the left bank of the river, 
and a better illustration could scarcely be found of their innate love of gardens, 
of which the Mughals have given so many proofs. I t is hardly to be wondered 
at that the Emperors spent incredible sums to provide themselves with garden- 
retreats in the capital cities of Delhi, Agra and Lahore, and in the much-frequent
ed and much-loved summer resorts of Kashmir; but that they should under
take the construction of a by no means inexpensive garden at a wayside 
station, where at the best of times they could not expect to spend more than 
a very few days en route to Kashmir, is evidence of far deeper feeling than a
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sense of mere personal comfort. The garden is situated on the edge of a plateau 
overlooking the river. It consists of a walled enclosure, divided into four sec
tions by two channels crossing each other at right angles at the centre. The 
one running from east to west has all ' the fountains intact. At the point of 
intersection of the channels is a raised platform with a tank containing five 
fountains, arranged in a quincunx. Broad raised foot-paths edged with ashlar 
dressed stones border the channels on either side. A two storeyedparadari stands 
in the middle of the west wall overlooking the river. The upper storey (Plate VIb) 
has a spacious hall in the middle with two rooms on each side, and is used
as a Dak Bungalow. The ground-floor to which access is gained from above 
by a couple of stairs (one on each side) has only half this accommodation.
The ceiling seems to have been originally of wood, for some old carved wooden 
brackets and capitals are still met with in the hideous wooden ceiling which 
the later Rajas who succeeded the Mughals put up here, probably after the 
original ceiling had decayed. In the central hall is a recess which contains a 
perfectly preserved cascade with a small cistern at its base. Water for
this cascade was conducted through a channel from the main course above, and 
was carried out by a smaller channel which runs through the middle of the 
hall. The outer walls are surmounted by a cornice which supported long pro
jecting eaves. It is remarkable that the eaves were built of small bricks, and 
it speaks well for the strength and consistency of the mortar that parts of it 
still survive the effects of three centuries of good and bad weather. Two 
flights of steps in the northern and southern walls give admission to the roof.
The miniature domes which surmount their upper ends are considerably damaged.

The main entrance to the garden was on the south side, but there were 
smaller exits also, two in the east wall and one in the north wall. The latter 
and one of the former have now been closed. The pressnt entrance,
which is the only one of the smaller exits now open, seems to have led to the 
Jimmuvm just outside the north-east corner of the garden. This last is now
used as a Public Works Department workshop. There must have been a number 
of chambers facing the hillside along the entire length of the east wall in a line 
with the hammarn. Only the foundations now exist. In front of these chambers 
is another enclosed courtyard.

The garden wall- has octagonal bastions at the corners. Access to the 
cells inside is gained through a vestibule which has a fagade of three arches with 
a stair on each side leading up to the roof.

The water which fed the fountains was brought froth a ndla about a mile 
and a half upstream. For the greater part of its way it is a kachcha irrigation 
channel winding through the fields, but, as it nears the garden, it is carried on a 
dry stone embankment until within a hundred yards or so of the wall, when 
the kachcha embankment gives place to a pukka conduit. The stream finally 
discharges itself in a cistern from which an earthen pipe enclosed in a pakka 
wall carries the water into the channel which feeds the fountains. The surplus 
water of the cistern is turned into the fields by a drain in its eastern wall.

' G0l̂ N\
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LATER REMAINS AT RAJAURI.
Besides the Mughal buildings there are some remains pertaining to the 

time of the later Rajas of Rajauri. Chief among these are the mosque near 
the Tahsll, the palaces and the fort. The first is an attempted imitation of 
the Mughal mosques. I t only proves that, however faithful a copy may be, when 
it is bereft of the inspiration which, conceived the original, it invariably falls 
short of the Reality of its prototype. It is ugly and altogether insignificant,
The two palaces which are situated one at each end of the town have nothing 
to distinguish them architecturally from ordinary village huts except their size.
The fort is a small one and is situated on the summit of the hill behind the 
Dak Bungalow.

RAJAURI TO THANNA.
Three miles above Rajauri is a walled enclosure, locally known as the sardi 

of Nainsukh (“ delight of the eyes ”). The walls are pierced with loopholes 
and the entrances, which are in the middle of the north and south walls, are 
comparatively small in dimensions. There is reported to be an inscribed stone 
slab here of. the time of Jahangir, but this, I am sorry to say, I missed.

A little above this are the ruins of a large square tank which goes by the 
name of the Dunid-da-tdlab.

Further up is the old Hindu bdoli of Dhatha Dhanda which still possesses 
some crude sculptured stones, one of which depicts a hunting scene, a completely 
armed horseman with sword and shield chasing a wild animal which appears 
to he either a boar or a bear.

About seven miles above Rajauri is the sardi of Saj built on the summit 
of a hillock and commanding a splendid prospect. Like the one mentioned above 
it is a mere walled enclosure, the only difference being that its walls are not 
pierced with loopholes and that its entrances are of larger dimensions. Both 
the gateways have two narrow stairs, one ,on each side, which give admis
sion to the roof.

Just at the foot of the track which leads from this sardi to the highroad 
below is situated the “ Limn wait Moll ( “ well of clothes”). Its right wall 
bears a couple of horsemen fully accoutred following each other, and its left a 
clumsy Siva Linga. Such bdolis are frequently met with on this road, but almost 
all of them have lost their sculptured panels, not improbably* through the excessive 
zeal of the newly converted Muhammadan population.

THANNA.
The first object which attracts attention as one nears the prosperous village 

of Thanna is the great Mughal sardi. The Hindu temple and the ugly flat- 
roofed mud huts of the villagers are not only dwarfed into insignificance them
selves, but add immensely to the grandeur of the sardi by contrast.

Like other edifices built at the principal stages on this road, this one also 
consists of two enclosures, a cellular quadrangle (Plate Vila) and a plain walled 
area generally called the ‘Am-Khas. A point of interest in this sardi is the 
existence of a couple of ddlans opposite to each other in the northern and

III ■ (SI.
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southern walls. They have a fagade of three arches, the middle one being 
closed at the top and pierced lower down with three smaller arched o p e n i n g s  

The central chamber has a wagon-vaulted ceiling. The wall surfaces were 
originally covered with a coat of lime plaster, which in its turn served as the 

. background for a finer coat of paint of various colours. This is still in a good
state of preservation in the outermost chamber of the liammam which occupies 
the north-east comer of the sardi, The dado has a dark red background with 
a bluish border. The upper part of the wall surface is divided into a series
of shallow decorated niches. The painted floral borders are better preserved.

The hammam has three large chambers, exclusive of the passages. These
chambers open into one another. The openings at the tops of the two outer 
domes are octagonal. One of them still possesses the covering stone slabs.

The gateways, consisting of large domed chambers in the middle with arched 
recesses at the sides and porticoes in front and behind are very plain, but, 
even in their present state of dilapidation, are singularly dignified specimens of 
Mughal architecture. On either side of each gateway is a narrow stair which 
gives access to the roof.

A  number of butchers have unfortunately been allowed by the Public .Works 
Department to occupy certain chambers in this scirai.

The second enclosure is in utter ruin.
Hindu baolis at Thannci and in the surrounding villages. A  few yards to 

the north-east of the Thanna Dak Bungalow are a couple of baolis similar to 
those described above and bearing sculptured friezes containing a procession 
of armed horsemen, etc. There is another bcioli to the south-west of the Dak 
Bungalow, but it underwent a complete transformation during some repairs 
executed a hundred years or so ago. It  may here be noted that these 
so-called baolis are natural springs jutting out from the hillside with small un
pretentious recesses or alcoves to cover them and stepped basins to hold the 
water. Sometimes the walls of these alcoves are covered with sculpture in low 
relief displaying very crude workmanship, indicative of the low ebb which Hindu 
plastic art had reached in these regions in later centuries (Plate V illa ).

The village of Shahdara possesses five such baolis, the one above the Khan- • 
qah being the best preserved of all. In this bdoli the water flows from a spout 
shaped like a tiger’s head projecting from the middle of the back wall. Frag
ments of stunted fluted columns still exist. The upper panels are carved with 
figures of gods, goddesses, votaries, warriors with swords and shields, and a 
bowman shooting an arrow. The lower panel is plain except for crude lozenges, 
carved at intervals. Like many other baolis, it has a double basin, the water, 
of the first emptying into the second. Remains of miniature decorative outer 
niches (perhaps meant for placing lamps in) are extant in the side walls of the 
basin. The fluted columns and carved pedimental niches show that the influence 
of Kashmir art was not altogether dead in these parts even in the 16th and 
17th centuries, to which period these baolis may on artistic grounds be safely 
assigned.

D
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The other M o lls  have been more or less completely altered, some of them, 
so ruthlessly, that the sculptured friezes have been embedded in pavements 
Perhaps this was done with a purpose, for a zealous Muhammadan, to whom the 
sight of an image is an abomination, could not better gratify his spite against 
the hated idol than by using it as a stepping stone.

A  small mosque has been built over one of the M olls  here.
The village of Asplot also has five M o lls , all of them being almost completely 

ruined. Alai boasts of a dozen, only four of which bear carvings of any sort. The 
list of M o lls  might be added to almost a d  in fin itu m , but it would be a fruitless 
task.

A curious fact is the frequent occurrence of the horsemen frieze (Plate V illa )  
an these 6dolls, the riders as well as their chargers being fully panoplied.

RAJAURI TO PANJNARA.
The country is hilly and very sparsely populated. There is nothing of 

antiquarian interest except the M olls  which dot the roadside here and there.
The district seems to be specially rich in springs.

PANJNARA.
The Brahman hamlet of Panjnara consists of a few insignificant-looking 

huts, so few. indeed, that they seem barely able to withstand the inroads of the 
rank vegetation around them, and situated so far apart that they scarcely break 
the dreary monotony of the endless wilderness of scrub and jungle which stretches 
on all sides as far as the eye can reach. But that Panjnara was not always 
the tiny settlement that it is now, is shown by a remarkable group of monu
ments, which, choked up as they are and split asunder by vegetation, are doom
ed to certain destruction, unless immediate steps are taken to exterminate the 
growth, root and branch. Wherever the ploughshare strikes the ground, ancient 
potsherds turn, up, and the long ridge to the north of the temple is one mass 
of innumerable sherds. At least two mediaeval structures and a well belonging 
to the same age are found close to each other on this ridge.

In the fields opposite, on the south side of the mid, one espies from a 
distance a number of massive stone blocks which on nearer inspection turn out 
to be a part of the plinth of a temple belonging to the 9th or 10th century 
A.D. Close to these is the defaced figure of a tiger, seated on a pedestal or 
column which is at present buried underground. But the chief interest of 
the place centres in the magnificent temple (Plate VII b)—locally known
as the Pandu-Kund—which is unique in the province of Jammu and rivals 
in grandeur the best preserved temples of the valley of Kashmir. The gate
way faces east, the internal measurements of the peristyle, which consists 
of 53 cells (Plate VIIIc) and the gateway, are 191 feet by 121 feet.. Almost 
the whole superstructure of the central shrine has fallen down; but the double

*
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basement, though buried under the debris of the demolished superstructure,
appears to be intact. There is a well at the south-east corner of the courtyard.
The temple reproduces in every respect the architectural features of the temples 
of Kashmir, which have so often and so well been described that it is needless 
to give a detailed description of this edifice. Suffice it to say that, if the 
temple were to be suddenly transplanted by the side of the Buniar temple one 
would scarcely notice any marked difference between the two structures either 
in shape or size, disposition of parts or massiveness of construction, except 
that this temple has no colonnade. I, therefore, assign it to about the same 
date as that temple, namely the 9th or 10th century A.D. This date is perhaps- 
corroborated by the discovery by Mansa Ram, the Pujari of the temple, of a 
couple of Kashmir coins (one silver and the other copper) in the adjacent fields.
The silver coin is of Jayapida-Vinayaditya (8th century A.D.) and the copper
coin of Harsha (A.D. 1089-1101).

The copper coinage of Harsha is common in Kashmir, and a few silver 
coins of Vinayaditya have been found at Parihasapura, between Srinagar and 
Patan. The discovery of these ancient remains as well as the fortunate find 
of Kashmir coins show that, even in those centuries when Kashmir was torn and 
mangled by internecine warfare, its suzerainty over these parts was still real 
and substantial.

PHERE=DA=KOT.
Perhaps it is worth while to make mention, in passing, of the Rani of 

Phere-da-kot, who was either contemporary with or possibly somewhat anterior 
to the late Maharaja Ranbir Singh of Kashmir. A Hindu by faith, she married 
the Muhammadan Raja of Phere-da-kot. She it was who repaired all the 
baolis on the way between Sialsui and Dharmsfd. She also built the flight 
of steps on both sides of the hill known as the Phere-da-kot. Of all the baolis 
the best preserved is the one which she built on the hill itself only a few fur
longs below her little fortified residence, which crowns its summit.

SUMMARY OF RESULTS.
To sum up the results of my twenty days’ tour in the Tahsils of Bhimbar 

and Rajauri: the discovery or rather the re-discovery of a number of Mughal 
sardis and mosques constitute a welcome addition to the monumental treasures 
of Kashmir; but a discovery of still greater importance is the existence of 
the groups of Kashmirian temples at Saidabad and Papjnara. Fergusson wrote,1 
“ We now know sufficiently the form and the age of the Gandhara monas
teries to supply most of the missing links connecting the Kashmiri style with 
that of the outer world ; but till the temples in the Salt Range and other little 
frequented parts of the Punjab are examined we shall not know all we desire.”
I hope that the temples described above will go some way, at least, to satisfy the

1 History of Indian and Eastern Architecture, Voh I, p. 270
B 2
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want expressed by Fergusson and felt by all antiquarians interested in the ancient 
art of Kashmir. “ Though not magnificent they [the temples] are very pleasing 
and appropriate examples of art and they have this advantage over most of the 
Indian styles, that Kashmir possesses in the Rajataranginl, what may be said to 
be the only Indian history in existence. ”1

1 History of Indian and Eastern Architecture,Vol. I, p. 271.
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b. Pan.tnaka: Medieval  Tem ple; gateway.
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