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2, Vindus^gara, or Vindusarovara
It is a very big tank measuring 1300 feet by 700 feet, and 

situated on the north side of the Lingaraja temple ; all the 

four sides were originally lined with blocks of laterite forming 

flights of steps ; those on the south only are in good order. In 

the centre of the tank there is an island measuring 100 feet by 

60 feet on which there is a small temple with a terrace in front 

of it. This island is protected by a revetment wall running all 

round. At the time of the Sndna Ydtrd, or bathing festival an 

image of Vishnu is taken there ; a great sanctity attaches to the 

water of the tank as drops from all the sacred tanks of the 

world and heaven are supposed to have formed this vast quan

tity of water ; but it is very impure as a green, slimy mass of 

cryptogamic organism is seen floating perceptibly on the surface.

3. Papanajini tank :—-
It is to the east of the Yarned vara temple, and has flights 

of stone steps,

4. Rtsmakunda

It is to the west of the temple of Karnes vara.

5. Gauria K unda:—
It is a very sacred pool to the east of Gauri s temple ; the 

water of the tank is very pure and is used for drinking pur* 

poses. There are two more pools near Gauri Kunda and with

in, the precincts of the temples of Kedare^vara and Gauri on



the east and west of Ked^resvara respectively ; the one on the 

west is called Chal-dhm? Kunda, and its water is very pure ;

that on the east is nameless and is overgrown with weeds and 
aquatic plants.

6, The temples of Muktewara (Vide Plate-VL A), 

Brahme^vara, &c, have their respective tanks attached to each 

of them. There is a small pool of water called Marichi Kunda 

just to the south of the temple of Mukte5vara ; the water of 

this pool is supposed to remove the sterility of a barren woman, 

and it sells accordingly at fancy prices during the month of 
Chaitra corresponding to March.

The names of the temples near and round the tanks are 
given towards the end of the chapter.

The student o> Orissan history has to experience a great

S hthetemp?e?y d i f f i c u ] t 7  which is almost insuperable in as- 
of Orissa. certaining the chronology of the ruins that he

comes across, i have shown in the second chapter that the. 

Madia Pr/nji, or the Temple Archives is not an authentic 

record that may be referred to in precisely fixing the dates and 

the names of kings who ruled over Orissa. W e may, however, 

gather some information which may be of immense service in this 

direction. There is a mention in the Madia Panji hallowed by 

the acquiescence of ages that Yay^ti Ke^ari, the founder of the 

Kesari dynasty built the temple of Lingaraja, Bhuban<avara.
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I have sought to prove in the second chapter that Yay^rti 

nourished sometime in the beginning of the 9th century 

A. D. ; hence the earliest date that can be assigned to this 

temple is the beginning of the 9th century, and not the middle 

of the fifth century as some would have 11s believe, i should 

mention here that the Indo-Aryan art of temple building 

reached its culminating point in Orissa long before that remote 

period ; and there are temples even now extant testifying to 

this fact. Although the temples of Para^ururme^vara, Uttare^vara 

show marked influence of the Dravidian or Ch«lukyan style, 
they are eminently Indo-Aryan in design and execution,

In the Deccan,, are noticed several temples which are dis
tinctly Indo-Aryan and of the Orissan type. The temples of

Huence in the0 Durg# and Huchchimalhgudi at Aihole in the 

Deccan district of Bijapur bear a striking resemblance

to the temple of Para^umme^vara. The temple of Durga is 

dated, according to Cousens, within a century before the date 

of the cave at Badami ; from an inscription of Pulakeshin II, 
the date of the temple of Meguti at Aihole which, according to 

Cousens, “ is an advance upon the Durga temple,” has been 

fixed in 536 Saka, or 634 A. D ; the temple of Huchchi

malligudi is even older than the temple of Meguti. Mr. Cou

sens considers* that the earliest possible date that can be

* Archaeological Survey of India, 1907-08,
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assigned to the temples at Aihole is the fifth century A. D.

From the above consideration it is deduced that the Orissan art 

of temple building was transplanted in the Deccan so early as 
the fifth century A. D. at the latest.

I have already referred to the Gupta infiuence noticed in 

Orissan sculpture. The Gupta dynasty reigned from the first 

Gupt» Influence, quarter of the fourth century to the middle of 

the fifth century A. D ; hence Orissan style must have been in 

existence in that period also. Orissa was conquered by Samu- 

dra Gupta when the great Gupta monarch subjugated south 

Ko.mla in the valley of the Mahanadi ; his dominion extended 

up to the Narmada on the south. Samudra Gupta reigned 

from 326 A. D .0 0  375. A. D. (circa). Orissan architecture 
was evidently influenced during his reign, i,e. in the fourth 
century A. D.

it is reasonable to suppose that a considerable length of 

time most have elapsed since the art began to be first prac

tised in Orissa, for I have already drawn the reader’s attention 

to definite and stereotyped system of technics followed in 

Orissan architecture and sculpture, i may "accordingly safely 

conclude that the Orissan style of temple building was much 

developed in the beginning of the Christian era and even 
before that.

it  is almost a hopeless task to fix with anything like pre-
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cision the exact dates when the temples were first constructed,

Probable dates oT but a  Careful s ift il l£  ° f  ev id en C eS> b ° th e * te r ’  
the temples. naj and internal, we may arrive at conclusions

which would indicate the nearest approach to the exact dates.
I have proved above that the temple of Parajiiramejvara is

probably dated in the 5th, or 6th century A, D. at the latest.

I shall show later on that the temple of Miiktej* vara is an

advance on the temple of Pata.ti.irrtme.sva.ta , both these temples

have striking points of resemblance and difference , this temple

may fairly he taken to have been constructed in the sixth, or

seventh century A. D. The temple of Lmgarosja has been

proved to have been built in the beginning of the ninth century

A. D, Fortunately the dates of Ananta Vrtsiideva and
Mediesvara have been ascertained with accuracy with the help

of two inscriptions engraved on slabs ot stone now stuck in the
compound wall of the temple of Ananta Vasudeva. I shall

show later on that they belong to the twelfth century A. D. It

can be surmised that the important temples of Bhubanwvara

belong generally to a period extending from the 10th to the

1 2th centuries A. D.
There are some five hundred temples scattered here and there 

in and near Bhubanesvara, and it is impossible to describe 

them within a small compass of this book. 1 give below the 
names of many such out of which the important ones only will

"*................... ’ ‘ 1 ■ "  ■ "  • \  ’
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be described. It is also not. necessary to describe all ol them, 

for no variation is noticed in the peculiarities of construction 

and decoration. I shall therefore content myself with the des

cription of a few only out of the list given below.

Muktesvara, Kedaresvara, Siddhesvara, Parasuramejvara, 

Oauri, Uttare^vara, Bhaskarefvara R^jarrmi, N#yakesvara, 

Brahmen vara, Meghefvara, Ananta V^sudeva, Gopdiini, S«vi- 

tri, Lingaraja Saridewl, Somesvara, Yame^vara, Kotitirthef- 

vara, H stakes vara, Kap<?lamochani, Rmnesvara, Gosahasrei-

vara, 5 i fires vara, Kapilefvara, Varunejvara, Chakrefvara and 
many others.

The temple of Muktefvara is half a mile to the north-east 

of the Linganzja temple, and is situated in the S'iddharanya, or 

Muktewara the forest of the perfect. The place is pictures

que by shady trees with their overhanging bran

ches presenting a sombre appearance ; this forest, or garden 

has on its outskirts vast expanse of paddy fields interspersed 

here and there by umbrageous trees towering in solitary gran

deur and affording shade and shelter to the peasants and 

cattle. Here, there is a natural spring bubbling up continually 

and yielding a perennial supply of water to the sacred Kundas, 

or tanks, the water of which is held in great sanctity by those 

who frequent them. It is in the fitness of things that this 

temple of Muktesvara so aptly styled, “ the gem of Orissar?
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Architecture”*, should be situated here, the veritable “ garden 

of the.perfect” where boon Nature has contributed not a little to 

make it picturesque and charming. I spent several days in the 

Siddh^ranya on six occasions, and bear testimony to the genial 

effect of the natural scenery.

I l l  reflects great credit on Dr. Fergusson to recognise the 

artistic merits of the temple more than half a century ago when 

it was in a dilapidated state and overgrown with weeds. We 

should express our gratitude to Sir John Woodburn, the late 

Lieutenant Governor of Bengal and to the P. W. Department 

for restoring the temple to its original condition to enable us to 

study it with advantage.

The temple of Muktejvara may be styled the epitome of 

Grissan Architecture showing all that is best in it. It may 

appropriately be called a dream in sandstone adapting the 

immortal phraseology of Colonel Sleeman regarding Taj Mehal.

It seems that the artist must have bestowed all his care and 

skill to make it a perfect, well-proportioned model of Orissan 
architecture.

The site where the temple is situated was originally a low 
site of the mound little higher than the surrounding land: 
Temple. the temple of Siddhesvara was built on it ; and

the site for Mukteyvara had to be prepared by scooping

•  P. 419, History or Indiann and Easter Architecture (1876) by Fergusson*

P i (M.
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out ancl dressing the central and eastern portion of the 
mound.

I he paved quadrangle of the temple commands a terrace 
hi f. out 3 9 high containing the temple of Siddluvivara and 

many small ones. I he quadrangle measures $r7/~4w from north 

to south, and 32 -6// from east to west, the measurements 

being taken from the Torana (Vide plate-VI. A). Unlike 

m-ost Orissan temples, it faces the west, and consists of the 

Vimmia and Jagamohana ; it is surrounded by a low enclosure 

wan 4 -4 high with battlernented copings carved in front of 

the topping course ; this wall presents a very nice appearance 

by having carved on it small panels, or niches with nicely 

worked brackets having ornamental hoods over them (Vide 

plate-\ III). I he hoods contain small medallions in the 

centie. 1 he portion of the wall on the west is not one con

tinuous straight line, but has been doubled over so as to make 

one portion lecede back from the other and to cause thereby a 

pleasing effect of light and shade. Some of the figures in the 

* panels stated above are very artistic. 1 may mention here the 

curious figures of four men with 2 heads represented in a 

panel near the south-west entrance of the low enclosure wail.

A few feet apart from the enclosure wall, and just in front 

of the Jagamohana entrance stands the graceful Torana, or 

gateway on a low platform rising from the paved quadrangle

v T  2 7^  ORISSA ON HER REMAINS,



in front (Vide plate-VIII). The Torana is probably the
miniature model from whtch the magnificent one 

The Torana ,
or gateway. appertaining to the temple of Konarka referred

to by Abul Fazl is probably derived. This was meant for

swinging the idol on a particular sacred occasion, or Dol ]atra.

It is about 15 tag*1-
The Torana consists of two pillars rising from a raised 

pavement; the square pedestals support the 16- sided shafts 

surmounted by Arnlaka Si\a capped by an exquisitely carved 

full-blown lotus ; here the arch commences. The petals ot the 

lotus have been faithfully and nicely represented, their edges 

being carved. The pedestal and a portion of the shaft show 

the models of an Orissan temple with characteristic pilaster, 

am\a and kalasa carved on them. The shaft is encircled at 

the top by representations oi beaded tassels placed side by side 

and occupying one course of stone blocks ; over this is the 

scroll work having ornamental studs projecting Irom tire 

centre ; over the scroll work is the Amlrz, and on it rests the 

base for the lotus already referred to. This base presents a 

simple and graceful appearance and is made up of a fillet,
( and :— Antarita and Kampa), a cyrna recta, or

Padma ( m i ). The arch has three big ornamental scroll works 

at the two ends and centre showing heads of human figures.

In the intervening spaces between the scroll works are seen

' p i W W m  ( s i .
'si '"^\/' « 9 ' ' I,

ANCIENT AND MEDLEVAL- 2 / /



two recumbent female figures in graceful pose and symmetri

cally placed. Two exquisitely carved mouths of Makara project 

outwards from the springing of the arch.

The temple of Muktesv&ra is a Pancharatha Dewl having

style of ^ve bhiimis ; there are three courses of stone
Muktesvara, between the amlas of each bhiimi. It is made

of fine-grained sandstone called Rajaranitf. The style of 

Muktesvara indicates a slight departure from the ordinary 

one ; and this departure is noticed in the cases of Parara- 

r«me$vara, Uttaresvara and Muktei'vara. In this case, the 

pilaster for the Dikp^las does not consist of the usual five 

elements, but only Jangh# and Barandi surmounted by a 

representation of Rekha Dewl containing eleven ordinary 

plain projections ; or, in other words, the B«r<?ndi forms the 

Bdda of the representation of Rekha Dewl referred to, The 

end pilaster,or Konak Prtga consists of Jangha and a plain face 

containing a standing female figure in alto-relievo, having a tree 

as her background. The Janghzz portion of this pilaster does 

not contain Kani, or the 4th element. The topmost portion of 

it is provided with a panel enclosing the rotund figures of 

dwarfs struggling to uplift the structure. The central vertical 

band of the Jangh# presents the usual leafy representation.

I measured the different parts of the temple very carefully ; 

they are given below ad seriatim.

fflp <SL
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Vim/zna of Miiktesvara •—

The inside height of the bdda of vimdna ... to'-8

Inside dimensions of vimdna from north to south . f - 6 ”

„ ,, ,, ,, ,, east to west ... f-2 "

The area of the door leading to the cella 4^9 l/z x 2,-4*
The Jagamohana :—

Inside length from north to south ... i i '- i "

,, ,, „ east to west ... 1 5'-3"

,, height of bdda ... S'-S"

Outside height of bdda , , . 1 '-8"

The height of the Dewl :—

T  rkula ... i'-8"
>■ #

Kalasa Ghar/i *•* 0-4"

Kalasa jKarpuri ••• 0-7"
Kalasa fumdi (diameter =  i'-6") *** 1/-5"
Kalasa p#da (including dori) 0-10"
Am h Karpuri ... 0-7"

Tripata d lw a  0-4"

Ami a ••• i'-6"
Rekha including Ghtzt/a chakdfo • • • 15^3"

Bdda ... jo'~gfl

Plinth, or Up«na t'-i"

T otal 34;-4"
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The height of the Jagamohana :—
Kalasa ... 2'-o"

Height of the pi.'/as ...

Bdda 8'-9"

Plinth ••• i '- i"

T otal  *»■  2 o ' -6 ’ i "

The jagamohana and. the Vimtuna measure 26 ft. and 15 ft.
square respectively on the outside ; the inside dimensions of 

the sanctum are only j'-6" square. The plinth of the temple is 

very low, being only i ' - i ",

Arrangements for introducing light and air into the Jaga-

Wmdow of the mc>hana have been made by providing two 
jagamohana, lattice windows on the north and south walls.

The windows (vide plate IX) are unique, diamond-shaped 

perforations made in stone slab surrounded by three frames 

of moulding. The first, or innermost one displays scrolls 

of various degrees of flexure ; the 2nd, or middle one shows 

rows of four-petalled lotuses, the 3rd outer frame shows a 

peculiar plant device often used in decorating the jambs of 

Orissan temples. The latticed windows with three frames 

of moulding arc encased within a wide band of moulding 

showing the famous monkey scene to he described later on. 

The entrance of the Jagamohana is flanked by three tiers of
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P L A T E  IX.

Southern Facade of the Jagam ohan of Muktesvara showing lattice window.

Photo b y  A . G h o s e , F. C . 5. F, G . S.

Printed by K. V. Seyne & Bros.
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characteristic moulding. There is a finely carved slab of stone 

just in front of the door sill, and in the same level with it, The 

Entrance architrave over the doorway is not carved with 

the characteristic figures of the nine planets ; and the figure 

of Mah<z~lakshmi is seen below it carved in a panel and seated

I on a lotus with two attendants (mutilated) in a kneeling pos
ture. The two upper cornices contain flying Gandharvas with 

wreaths. The characteristic figures of Gang# and Yamuna,

Nandi and Mahakala (vide pp. 182-183) decorating the sides 

of doorways are noticed both in the Jagamohana and 

Vinitfna.
Each of the corner pilastars of the doorway, besides ample 

scroll work, beaded tassels, and lotus borders (partially un-

I carved on the right pilasters) bears three figures,—a bas— 

relief of a very small female figure which is at the bottom,-a 
statuette of a female (on the right pilaster) in artistic pose 
standing under a tree, the leaves of which are drooping by the 

weight of two monkeys. This is a plantain tree. The pilasters 

have panels at the top, containing figures of rotund dwarfs 

struggling to uplift the superstructure.
On either side of the exterior face of the jamb, is shown 

S«rduia. the usual emblematic representation of a human

figure riding on a maned Sdrdula, or lion towering above a 

crouching elephant. The protruding tongue of the griffin has 
36
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a three-rowed beaded tassel attached to it. The elephant 

faces the Sdrdula,

The Sdrdula  has peculiar eyes about to jut forward out of 

the socket ; it has leafy ears and horns ; the tail passes between 

the hind legs ; the saddle of the reined Sdrdula on which the 

male, or female figure sits has distinct pommel and cantle ; the 

feet of the rider are inserted in the stirrup.

Starting from the right hand side of the Jagamohana, the 

second pilaster bears ornamental designs with a few small 

elephants, all kneeling on the fourth moulding of the jangh#. 

The topmost portion contains a dwarf, and the lowest, two female 

fio-ures. The third pilaster is in a recess ; it is not wide, and it 

bears a panel containing a female figure standing in front of an 

open door. Next to it, * there is an extremely small seated 

figure. This is followed by two griffins standing on a pair of 

elephants bearing a column with a Nagini ( five-hooded ) 

having its tail entwined upwards round the shaft. This N*sga 

column is repeated 27 times. Fourteen of these are Ntfgas, 

and the rest, Naginis. The N#gas bear in their hands either 

a garland, or a lotus, or a casket, ora long stringed instrument, 

with a single exception where the N •. ga is seen with folded 

hands. The N agin is bear in their hands either a lotus and a 

conch shell, or a long casket covered with hanging beaded tassels 

or a chowrie and a casket, or a lotus and a casket.

. X



I may mention here that a definite plan has been followed
in the arrangement of the Nag# figures in the case of the

mm&na ; on looking at any face of the vim&na, the column

Arrangement for a N#ga would invariably be seen in the 
of the Nag,a
Column:— right hand recess between the Konaka and 

Anartha p«gas, and that for a N^gini, in the left hand 

recess ; no deviation is noticed. In the Jagamohana, however, 

no definite order has been followed,

The fourth pilaster is a repetition of the second, and the 

fifth one, that of the third. The sixth pilaster, or the corner 

one contains three repetitions of itself. The centre of this 

contains a hanging piece of scroll work carved on the kiimbha, 

or ovalo of the pedestal; the kiimbha repeats itself thrice and 

bears an ornament with an enclosed medallion. The sixth 

pilaster (on the southern face) bears, (1) a female figure in 

a small panel, (2) the figure of Ganesa in a panel, (3) the 

mutilated figure of a standing female holding a branch of a 
tree, (4) a seated rotund dwarf.

7th pilaster— N#ga column.

8th pilaster— Similar to the 2nd.
South face < 9th pilaster— Nagini column,

10th pilaster— same as the 2nd.

„ 1 1 th pilaster— N&gini column 

The twelfth pilaster contains (1) diminutive fighting griffins,

' 1 1  _
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(2) an unknown statuette, (3) beaded tassei work, (4) a diminu

tive deer seated under a tree, (5) a small female figure.

N ext comes the lattice window which has already been 

described. I have also made a passing reference to the 

monkey scenes, (Vide plate IX),

A  crab holds a monkey and drags it down ; another monkey 

hanging down from a neighbouring tree sees this sorrow- 

fill plight, and catching hold of its brother makes strenuous 

efforts to save it from its assailant ; another big monkey is en

twining one of its arms round the second monkey to prevent it 

from falling down. In another scene, two monkeys have been 

depicted as annoying a crocodile. In the next scene, a monkey 

is represented as sitting on a crocodile, and two other monkeys 

are climbing up two trees on the two sides. The above three 

scenes are repeated on the right side of the window with varia

tions. In the topmost portion of the frame containing the above 

scenes are depicted the monkeys at home ; this has been obli

terated to some extent. The last piece at the right corner 

shows an erect monkey passing its fingers through the hair of 

another in search of insects. On the top of this, there is a bas- 

relief with one Makara head at each end, and eight groups of 

flying Gandharvas, each Gandharva carrying a garland in both 

hands and supporting a nymph, or Apsar« on the left leg which 

is outstretched with bent knee.

_ * 4  ORISSA ANB HER REMAINS.



On the top are represented two female figures playing on a 

musical instrument with parrots perching on them.

The temple, or the Vim^na contains the figures of ascetics in 

meditation , or preaching to the disciples in the topmost recesses 

of the Bada. Starting from the southern to the northern face one 

comes across the figures of an emaciated ascetic and his disciple 

bathing a hngam with water passing through a piece of cloth ; the 

figure of an emaciated ascetic in trance with a plaited turban on 

is very significant; women have been represented as kneeling 

before him and the musicians as playing on tomtoms. The third 

figure represents a disciple offering seat to an ascetic guru. The 

fourth is the repetition of the first, the fifth one is a devotee 

pouring water on a hngam from a pot; another devotee is bring

ing two pots of water, the sixth one is an unimportant figure ; 

the seventh . one, that of a sage in the act of writing while 

two of his disciples are standing with folded hands ; the eighth 

one is that of a man bathing a Siva Hngam with water from 

a rinsed doth. The ninth one represents the worship of Siva ; 

one of the figures here is mutilated. The tenth scene represents 

a guru  reading from a book supported on a trestle, and 

tarbaned disciples are listening ; the eleventh one is a guru  

discoursing to tarbaned disciples while another disciple is 

reading apart.

The peculiarity with this temple is that there is no project-

i f f l  ’  - § L
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ing lion visible on the sanctum, and there are no Dewl-charanis, 

nor griffins in the recess below the Am\a. The lion over the

portico of the Jagamohan is of the type called Khepa-Sinha, 
or mad lion.

I should invite the reader’s attention to the stag hunt scene 

depicted most naturally and artistically in the frieze of the 

southern vahapagu ; stags have been represented as dying close 

upon one another, while some of them are looking" back to ascer

tain if the archer is still aiming his arrow ; a beautiful elephant 

scene has been depicted on the northern face.

i he attention of a most casual observer is struck by the 

carvings of the Anartna and Rrzhap^gas of the rekha portion of 

the dewl (vide plates VI, V II and X). I have referred to this 

ornament on pages 190 and 195 while illustrating the principle 

of diapers and contrast afforded by a uniformity of halves. The

some, observer does not fail to notice the female figures 
pec uliar ities of
carding carved in the panels just above the tail of the

Nlrtga column and the medallion surmounting i t ; the figures are 

represented as standing in a graceful pose in front of an opened 

doorway. The Sardula is noticed in the recess between the 

pagas or pilasters as usual; it is found in alto-relievo on the

two sides of the Rtfhnpgg^s only both in the case of the Vimama 
and Jagamohana,

Plate No. VI I I  indicates the state of the temple before



Facade of M uktesvara showing the niche, tasselwork &  scroll,

Photo by A. Ghose, F. C. S. F. G. S.

P rin ted  by K. V. Seyne A  Bros.
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the repair works were undertaken by the Public Works 

Repair by the Department. The Kalasa was altogether 
wanting; the Amlaka Beki and Gha d  Chaknfe 

were in good order. The Rah^p^ga on the east side of the 

sanctum had been threatening to come down. The Public 

Works Department at a total cost of Rs. 4,266 executed the 

repair works of the temples of Muktesvara and Siddhesvara 

with their appurtenances including the Torana, tank and 16 

other minor temples. The outer compound wall (vide plate ;

— V J. A ) is altogether a new one, and was constructed when 

the temples were restored. It should be borne in mind that 

although many portions of the temple and its appurtenances 

had to be wholly dismantled before they were restored, there 

were very few*,missing stones which had to be replaced by new 

ones. It will be seen at once that the new pieces of carved 

work cannot bear any comparison with the old ones.

The surface of the temple is again overgrown with moss 

which the Public Works Department should do well to remove 

at once, for it has already spoiled the surface fearfully,

There are seven figures carved on blocks or slabs of stone 

S«ptarshi collected round a b a k u la  tree ( M im u sc p s  e le n g i)  

on the raised terrace to the south of the temple of Miiktes-

* Report with Photographs of the Repairs Executed to some ’of the Principal 
Temples of Bhubaneswara, Between 1898 and 1903 by M. H. Arnott.
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vara. These go by the name of Saptarshi, or seven rishis. 

The most important of these is the standing figure of Surya, or 

sun-god incised on a slab of sandstone measuring 3,~iov by 

V-6" ; it is 11  inches thick. The slab faces the east. This 

representation of the sun-god is not usually met with. The figure 

is two-handed ; the hands are broken ; it has no head-dress ; 

a fiat horizontal band having a disc in the centre passes round 

the head. It has no characteristic necklace with a central gem, 

nor has It any sacred thread. Two flat horizontal bands pass 

through the breast and waist respectively having buckles in 

the centre. The style of putting on the cloth is rather peculiar. 

The figure has no arm ornament. Arihia, or the legless charioteer 

of the deity is provided with thigh and leg ; he holds a 

stick in the right hand. The feet of the deity are not kilted 

as usual. The two attendant female figures standing on two 

sides are about to dart arrows from I their bows ; they represent 

Usha, or dawn. The face of the pedestal is carved with the 

usual figures of seven horses.

Temple of This temple is shown in ground plan in plate
Siddhesvara. y j  It js situated on the north-west of the

compound of the temple of Muktesvara.

The temple of Siddhesvara is a plain Pancharatha dewl 

having a jagamohana attached to it of the type called N adu - 

mohana (vide page 115). The Kanaka p«ga of the temple
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shows five bkumts or divisions. This temple is not famous for 

any workmanship ; but it has a grandeur of its own due to 

plain mouldings without any further decoration. It has been 

thoroughly repaired by the P. W. D, I give below the 

measurements of the different parts taken by me personally.

’/irnana :—

Bada i6'-o"

Rekha 24/-o"

Upper jangha ••• 3'- jo"

Upper Burundi ... 3'-6"

Bandhana **■ 1L3"

Lower Burundi ••• 3'-6"
Lower jaright • * • 3 '-11"

Ghad Chak^® ... L-3"
Amla Beki • •• L -11"

Amla . 2'-3"
Tripata Dhara ... o '-10"
Amla Karpuri L-6"

Kalasa pada (including dori) ... T-o"
Kalasa Handi ... i'-w "

Kalasa Karpuri ... o '-10"

Kalasa Ghanfi ... o'-4"

.......... ...  .......II 1n—»iw«

37



Gauri’s Temple :—Plate—X l.

The temple of Gauri stands to the west of Kedara Kiinda 

and on a raised pavement, the height of which is It

faces the east. The quadrangle, or court-yard of the temple 

is made up of flags of stone. The J againohana of the temple 

is completely broken and is being raised anew by subscriptions. 

The Virrmna fPlate-XI) had its top broken long ago as gathered 

from local tradition ; it was repaired and sartdplastered subse

quently about a hundred years ago. The spire of the temple 

is quite different from the usual type.

The temple has been built of Rajarania variety of sand

stone. The plinth or prist ha of the temple is T- 5" ; the 

vimdna Is a Pancharatha Dewl, but the plinth resembles that 

of a Triratha Dewl. The face of the plinth consists of two 

parts :— (a) The topmost one called the Padma pristha 

somewhat resembling the pdda  of /angh4 , (b) the lower 

part called the Vetida Pristha for being carved with the 

figures of vetdlas, or dwarf's, in panels separated by balusters. 

This is a characteristic feature of this variety of temples called 

Gauri Clmra referred to on page 135. The Jagamohana is 

being made a Saptaratha Dewl, wdiereas the vimdna is a 

Pancharatha one.

The central niches of the vimdna are flanked by the carved 

figures of Gangrt and Yamuna, and those only of the northern

f W §L
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Temple of Gaciri, Bhubanesvara.

Photo by A. Ghose, F. C. S. F. G. 5.

P rin ted by K. V. S e y n e  & Bros.
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one stand on their respective veh icles o f makara (capricornus) 

and karm a  (tortoise).

T h e  pilasters for the dikpdlas  are sim ilar to those o f Muk.- 

te^vara a lread y  described, i. e. only the Ja n g h #  and the 

B#r<zndi exist ; the Btirdmdi term inates in a re k k a  separated 

by a vase  or ka la sa  ; the upper rek k a  form s a part o f the 

rekka of the D ewL

T h e  Ja n g h a  consists o f the usual five elem ents ; som e, 

how ever, contains only four, the k a n i being d ispensed  with.

T h e  G au ri C h#ra type differs from  the ordinary one in the 

follow ing respect. From  the point w hence the rekha starts,

Peculiarity of sm ^ll rekh a representations rise up ; upon these 

&am * Char a rest other rekhas  with a  recess. T h e  rekhas

are surm ounted by a  b ig  m oulding all round the tem ple at a  

height equal to twice that o f  the bdda> or cube from  the p a v e 

ment. T h is  m oulding show s the leaves o f the lotus ; o ver it 

com es a recess carved w ith j d l i  w ork. T h is  is an im portant 

feature o f this style. O v e r  the recess there is a  rectangular 

m oulding, and next comes the curved top con sistin g  o f two 

parts ; representations o f sm all heads o f  the lion are  made to 

project from the centre o f the rah ap agas  or central pilasters ; 

the bhos are also noticeable.

G au ri C h ara  type has no dm  A  sree, etc. T h is  is another 

characteristic feature o f this style, and it is so pronounced
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that the representation  o f <$m!& is now here to be found on the 

face o f  this tem ple. In  a rekha or an ord in ary  deivl, th e  dtkpaits 

are located  in the K o n a k a p ^ g a s , w hereas in a  GatiH -ehura dewl, 

they a re  placed in the A n arth ap ^gas.

I t  m ay be m entioned here that all the D ik p atis  and 

P aM vad evat^ s h a v e  been rem oved . T h e  N a g a  and N ag in i 

colum ns are  found in the recesses betw een the K o n a k a  and 

the A n arth a-p agas, and on the eastern and w estern  faces 

only. T h e  Nuzgini column is on the righ t hand side o f the 

o b server. T h e  Nmga, o rM a g in i column en ds in the rep resen ta

tion o f  vetdlas, or dw arfish  figu res referred to a lread y.

I g iv e  below the fo llow ing m easurem ents taken by me.

H e ig h t  o f Btfdfa — f - i 1'

„  ,  R e k h a  -  f ’ 3 "

„  „  Janghn: *  2'-2%!*

„  ,, B a r a n d i  —

,, ,, M o u ld in g  show ing lotus le a v e s  =» i f~2,r

L e n g th  o f V im rrna (north to south) =  13''

,, „  „  (east to west) -  1 T

,, „  K o n a k  p#ga (on the nothern
and southern faces) =  i'-6 "

, „  A n a rth a  p«ga ( ,, ) *  2' o"

,, p#ga ( „ ) =*■
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L en gth  o f K o n ak  porga (on the eastern
and w estern faces) ~  i f-6 "

,, ,, A n arth a p«ga { ,, ) =  I ' - n ”

,, S) R ^h# ptfga ( >, ) =  A '-*"

T h ere  are several points o f resem blance between the

temples o f M ukte^vara and Gaud ; both show  the fem ale

figures standing in front o f opened doors. (2) A s  in M uktes-

Mukte.vara and v a ra ’ dw arfish  figures stru gg lin g  to uplift the 
Gaur.(compared stm cw re  are noticed in panels in the K o n a k -

ptfgas. (3) T h e  m edallions enclosing heads o f human figures, 

as in M u ktesvara , are also  noticeable here. (4) The S& rdu la  

o f G a n n ’s temple is sim ilar to that o f M ukte^'vara in m any 

respects. (5) Profusion o f K a la s a  or final is a characteristic  

feature ; the number is, how ever, much m ore than w hat is 

noticed in M uktesvara. (6) T h e  B d d a  o f G au ri is sim ilar to 

that o f M  u k te m r a .

T h ere  are several unim portant tem ples in the vicinity o f the 

Minor temples tem ples o f M u k te jva ra  and G auri. T h e ir
in the vicinity . , , . . .  . . ,
of m uktemra. nam es with a short description a re  g iven  below.

T hose within the com pound of the tem ple o f M u k tesvara  h ave

bee show n on Pate V I .  A .

(a) T h ere  is a sm all, nameless, ordinary tem ple to the south 

of Mukte.s'vara and within its com pound ; it is a Pancharatha- 

dewl. F arth er to the south, and about 20 ft apart from the
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former, is the temple of V<metvara ; it is a Saptaratha-dewl, 

without any workmanship ; a little farther from it there are two 

small rekka dewls,

(b) To the north of the vim&na of Muktejvara, and within 

its compound are two small pi r̂a dewls containing Siva litigant.

(e) To the noth of the Jagamohana of Mukte^vara, there 

is a small Rekha-Pancharatha dewl without any carving called 

Gokarne^vara ; the lingam  has been broken. To the north of 

the former, and about 4 ft apart, is situated a pida dew l without 

any name and containing no image.

(d) There is a small pida dew l about 3 ft. to the west of 

Gokarnesvara ; it is spoken of as the abode of V&lmiki, the 

great epic poet.
(e) On the north-west of the temple of Mukte^vara is 

situated the temple of Siddhervaru (vide Plate— V I. A)

(r) There are 6 small temples on the eastern edge of the 

raised terrace on the west of the quadrangle referred to already.

The second and the third temples counted from the north con

tain the figure of Ananta, the rest do not contain any figure.

(e) Outside the compound of Mukte^vara, and to the south 

of it, and also to the north of Ked^rejvara, there is a pida  dewl 

in a dilapidated state ; it was originally divided into two rooms 

one of which is now broken. This temple is described by 

local tradition as the birth place of I ava and Kiua,

Iff 1  :V V fiT
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(h) To the south o f the above, is the temple o f  K edfrej- 

vara which is a Pancharatha Dewl. This has a Jagamohana 

attached to it. This temple unlike others faces the south.

(i) To the west of . Ked^re^vara is the temple of Yukti- 

Kedarexvara which is a plain, Pancharatha-rekha-Dewi.

( j)  To the south-west of Yukti~Ked#resvara, and about 

18 ft. apart from it, is a plain pida  Dewl. This is called the 

temple of Yukti-Kapile^vara.

(i) At the north-west corner of Gauri-Kunda, is situated 

an ordinary ph/a-dewl containing the figure of Hanumaina, the 
great monkey-god.

(/) Near the above is the clere-story mohana used as the 
cook-room of Kedaresvara.

The temple of P araJu r^m ^vara :— Plates— XT I, X III .

The temple of Para^ur^me^vara one of the oldest at 

Bhubane^vara is on the west of the Siddhy^ranya, and is at a 

Paramramftfvara distance of a little less than a furlong to the 

west of the sacred Ked^ra Kunda. This temple is unique 

from an architectural point of view, being a departure from the 

usual type. What strikes the most casual observer at first 

sight is the Jagamohana which does not present the usual shape 

of a stepped pyramid towering a cube. The plan of the ja g a 

mohana is rectangular, the larger side being in the same line
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with the face of the Vircuma,the rahapaga of which is ahead 

of the main body. The Rada of the porch 7ft. in height is a 

low rectangular parallelopiped having a door opening both on 

the south and west respectively. It is topped by a sloping 

roof formed by slabs of stone 6ft. long having in the centre, a 

sort of clere-story, or skylight of six windows in front, t.e., on 

the west, and twelve windows on the sides, i,e.} south and north 

(Vide plate—X II).

This temple, unlike those of the usual type, faces the west. 

The interior of the Jagamohana presents the appearance of a 

peculiarity of nave, and two aisles characteristic of a Christian 
church, the roof being supported by two parallel 

rows of three rectangular pillars. The constructive peculiarity 

of the porch necessitated the use of pillars which were mono

lithic before the present restoration was effected. It may be men 

tioned here incidentally that the plan of the clere-story has also 

been resorted to in the case of the Vaitala Dewl which, again, 

belongs to a different class of architecture. The purpose of this 

is obviously to admit more light and air, but now after the 

restoration, the windows of the clere-story referred to have been 

blocked up.

Another peculiarity which strikes the attention of an 

observer is the absence of plinth. The level of the floor is 

that of the adjoining ground. The Bdda of the Vimana starts
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The Temple of Parasuramesvara, Bhubanesvara,
( sh a vin g  the clerestory o f the Jagam ohan)

The Lakshmi Printing Works, 6 4 -r, 6 4 -2 , Sukea’s Street, Calcutta.
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at once from the Talapattana or pavement Departure from 

the usual type is also noticed in the Jangha, the first element 

of the Bdda ; for, instead of the five component mouldings, or 

projections, it consists of the following three, boldly executed, 

viz., Prtda, Kutmuda, and Basanta ; the Padma or cyma 

reversa, or recta has been replaced by a flattened Kiumida, or 

or an astragal or torus.
The Vimana is a Triratha dewl. The Bdda  does not. 

show the usual five elements ; only the jangh« and Bar^ndi 

have been used, and the remaining three elements have been 

omitted. The Bdda, again, is not a cube but a rectangular 

parallelepiped. There is a sharp line of demarcation between 

the Bdda, and Rekha by a bold projection and a deep recess.

The height of the Viimrna does not bear the usual propor

tion to the width of the base ; it is rather less than the proper 

height, and accordingly, the Vimmia looks more solid and com

pact than the usual type.

The peculiarity of the jagamohana in respect of the general 

design has already been pointed out ; it also deviates from the 

usual type by having a distinctly rectangular, or oblong plan 

instead of a square one.

Mo figure of the lion is seen to project from any face of the 

sanctum, and the characteristic Dewl Charanis are not found 

in the recess between the Amlaka dD  and the G had  Chakda.
3 8
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T he1 lions >fchatf fere found' in the recess’-stated ab-bveweire -placed 

there* *fet the'timb of ■ festoHng'1 the temple.' The usual1 curving 

resembl&if a!i’coat'of’ larms and ‘flanked' by 'reeun.ibet#-' feniate 

figures -is iidi he&n -or*khe Ra?h#p^gasf o f the dewi ! 1 n v>->Kvyf 

• Credit is 1 due'to the P, W-. DJ fdr an -effective rebtoteition 

Of1 the temple which * dost thehi -Rs, 3,46*5* ; much damage* was1

Restoration by caused to the temple by ■ unequal- settlement: 
the P.w.p. - ■ The jkgathoh&na'^as niost badly damaged5, and

It1 h ad  td bfe'almodt e n tire ly  rebuilt withhold and'drew  m ateria ls  !> 
th e p illa rs , ssuppor,ting the! roof, o f  th e  |a g a m o h a n a ,. h ave, b e e n ;

replaced, by new. ones,; the. Beki, / ta in  and Karpura have been 

effectijV.dy reconstructed',, and.a new kalasa has ibee’n substituted,, 

for, on referring sto. plate K II  made from a photograph' be*' 

fore .the restoration,, ws do, not notice, the kalascini - >i ri I 

, ,Thp .eastern fade lOfi»the B d d a ■ contains>tht?e3 -'niches.- (vide, 

Elate iXIH^-the. two side ones .being .smaller -than < the central1 

one. The side niches do not form aj prolongation,,dff >thet 

pilasters as, is noticed, in all the,Or isqan. temples., -The pilasters 

themselves do nofi exist .in a . striking] «&artnekv T he ^central 

one?] h o w ever,is  a, prominent r^h^paga extending right nip, to 

Gha d  Chakafo. The face of the B d d a  is very pla,ip. without.any, 

d^qoraUQn, except those,around,the niches (V ide..P late-X I11).

t  I M I , J  i . , 11  ( I ,  . t I r-4JL  r i  1 -I i .  ! - ■  I- r l  ■ ■ ■> i » ! , n ,  , < « ! •  r,» ■ ( M  ■■
* Report with photographs ot the Repairs executed to some of the Principal 

Templbadt ’Bhubindsvark-, Mv H. drnott,* ■ ! ‘ ■ 5' .......... • 1 ...... ' ‘ ' ‘ * * ”
'drr
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Eastern facade of Parasuram esvara showing the details of carving.

Engraved A  P rinted by K. V. Seyne & Bros.



y>*

C l  3?; < S L
^urjCIBN'T JflEpI4KYMi« •

Slhe!,im ages v,ftfpnji th^//side iMfthes ha>v^ ^ e e n .,re m o v e d ., (H J^ P  

X I U )  ; th ey  w ere the D ik p ^ las. T h $ , f ^ 4 tfe>^s 

$ $  tWih-h; |>eWP|F*>.lMHing, has |becn

p l a c e d f h f V(cpp|rat niche* ;tl>£ipQpJtjfln /pf, ^vfe^ch, ,iu ,

t t e t f m  i ^ $ # ; t l | rfpvqer than, |i n ,p th ey.. t e m p le ^ ;,th *  iJapgJatf

(j:le,i?tent pfu the B M ? is.^iptipe^, i ,Qf£m>f£f|

f>y^, potUiQii ,of thepeptiifal itJN W & Rk

ing  from the hirpe,/ip£s npt-fihQjWiielahorate .c-aijymgs,, ..or tieps qx 

pr,<pjeq$ion$bii iThe Wph&s a m j n<?& .AapJfM  hy jthqfj qsu al

^ g ,p f5fV<qar.ved tr'r-tbPM* ^re

r.$l\evof;, jp £t Jp^ovy; thp 

I^ehlia.jam ,placed tWjpi^.ihW®

PVP£ri!tHi< jc e p tra V iR ^ ^ q o ^ h je  fip jia(^ ji)agp5t^qena,j;p|,h^ 3>pfie f)r 

tn atqdh yi djhQ i^*ttrqdwctj(i#lj^ f ^ f p h ^ ^ r i ^ o  ^ P rY^If;

thfraerfifi»r«p9io f  $43Q * * e d r t le w K e n io g j- t ie tW P fli i f t>»;d b* o ch re  

m Tfh0;-apfangefwfertft pf pic&jsoon ftbefftpyt^erftj, 

faces ^ m 3fa<^lynsipotl%f|tp(t|f^fp n W f n H t y h fWftfe? 

tutfately .al l  th ef imfages h&yie f  epipyqdri Jm i# ! t&P jAWF^Pffi}

pne& ahd VhP/^idq, #iqhps p f ^e,^o i^h P T fti fefifc* tfrp Xhfifrp
«•" •*

o f the latter contains the figure o f

Xhfc;(position/ofiiG m £tfl> rriP>5^P>Phl ' ! < p f / i $ f l ^ een 

reHe^aedri it $Hou) t f  have, been pl^mdaWi !th^i&enFya Vf??Phe pf tfyp 

n irth ero ffop e. X h ish sj ppph^hly
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ignorance of the engineer of the P. W. D. in charge of the 

restoration of the temple.

The representation of the peacock is noticed abundantly for 

the decoration, specially, of the face of the topmost canopy of 

the niche, and the topmost frieze of the Bdcku The long 

horizontal recesses near the frieze contain panels enclosing 

standing male and female figures followed by panelled jd lh  

in succession. These are surmounted by tassels.

The bas-relief on the northern niche of the Vim ana 

depicts a hunting scene, A  man seated on a horse is spearing a 

lion ; another, piercing the body of an elephant, another, again, 

defending himself from the attack of a lion with a shield. The 

entrance to the porch on the south has a bas-relief with Gane^a 

in the middle ; on the left side is represented a Gandharva 

with an Apsar# on his leg and bearing with both hands a re

ticulated basket containing fruits ; on the right is represented a 

man taking out a garland from a reticulated basket re

sembling that for wastepaper ; next to this, is a man carrying a 

jack fruit on his shoulder, then a man with palm, and last 

comes an ascetic counting the beads of a rosary with his legs 

tied with a piece of cloth.

The western doorway of the jagamohana shows the charac

teristic figure of Gaja-Lakshin! ; on the right side is represent

ed the worship of Siva Linga ; and on the left is depicted the
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scene o f capture of a w ild elephant b y  dom estic ones. I he 

w ild e lep h an t has one o f h is  le g s  tied w ith  a rope ; a m an on 

foot is cautiously attem pting to tie the righ t h ind leg  of the 

w ild elep h an t with the noosed end ol a rope ; and the an im al 

is kept at b ay  w ith  a  tong sp ear b y  the rid er o f an  elephant in 

front,. T h e  e lep h an ts are v e ry  life-like, an d  seem  to h ave  been 

copied from  nature.

T h e  w estern  wall ol the Ja g a m o h a n a , as I h a v e  stated  

Th« Western above, is p ro v id ed  with a door 4 - 1  t^yg x  2 * 7 *4 *

iffigaraoiaana the door sill b e in g  at a  h e ig h t 01 x - i /4 ab o ve

the leve l o f the p avem en t. T h e re  is a  la ttice  w in d o w  o f the 

type called  C k u u k k a n t p fa h - p a n j a r a  on each  side of the door, 

the holes o f  the w indow  b e in g  2 )4 " x  3". T h e se  tw o w indow s 

are decorated with the c a rv in g s  ol b an d s ol m u sicians and 

groups of dancers in nice poses, som e p la y in g  on dew naru  (a 

so n  o f drum  resem b lin g  an hour-g lass), som e on v/nd (a  strin ged ' 

instrum ent), and som e on cym b als ; the dancers a re  m ale , one 

o f them  is noticed to dan ce ho ld in g  tne ends oi the sc a ii 

like an  ord in ary  dan cing g irl o f the presen t day. I he frieze 

ab o ve  the doors an d  w indow s stated a b o v e  is n ice ly  ca rv e d  

with artistic  represen tation s o f  elephants ; it sh o w s a lso  the 

w orsh ip  of the Sivct fofigam  b y  the n aked  an ch orites w ith  only 

a kauplna (a sm all piece o f  cloth w orn  o ver th e  p riv ities) 

on. T h e  pilasters flanking the d o o rw ay  are  ca rv e d  w ith re
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p#4 1entatiods.of: KuMkhandl.^iloMl vdeyioe. issuing Qud.of.it, as- 
sliownijara plate,,V,, A.diiln ftljft pilasters ttre-twc) 

i r #  N ai^ilifoi'M tfM cilti on the deft=and, right,, .resp ect^ *,', 

Naiidt,and,Mah«M«-have.four and- twOiteu^-jrenpngtijV^ly4,1; „  - 

<ii Ofitthfbfeoudi side,of the j(« g « ^ a n a ,!th « « v is in)api/A,,idfl<»ii

H 5 $ g ! a b  "  Wrcrthjfc ; middle, J(feW
jigamohana more towards the east, i' Iierei t,ist ,© i»e>» iYV

(^■ -2% " x» '-9  1 ) of ajtiype similaf to,those tJn/ihe -.west* „ n

it is:- rather strange thWvSlie,doorways«f,,lhe Jagao w fcw ,

are -rtat iifred .with «Jl,<t,ni,9ua!; w aM tegs,, stfcbrbas B a w ffiw jg

(ielbJjf, «c,f <teScriM ,,d n J.pagos,tl3 8 o-j)aj,ms'.,TJ?eil4 j is. another,
peculiarity that h,ay be notiecd hare .V-td,Vlik itheidoorw ay -qm 

thefe-sti the top sill of $ e  spotiiern ong,|,isl earn ed  withmhe, 

figure-1of 'G-me-ia afttl ru« Lafestmti, as,usuaJ< I-Naudt.fand 
Mafealcala. a re noticed, pn *he sides,*) 

ir:)y,;Tjhe.ii<4rthern laosiof thei Jagaihohanail'ltes aouidoan.;. but 
there & *  widow (4 '-# W r d W o f  theuype.dfeady,described,

At theuihrtlt.wdsj! corner ■ af«Wis;facarisfmel With,a peculianfigwre 

of Gauera, to be seertMowherefelse J'selose,fanitHis,figure,are, those 

-dl -SaptadMatriks.-tB .seueniiconseeutive-. ffonels. „ T h ey:,hold,<ia 
irimtaband/, some; of them, m triulaund,an axe-- iThere.,a#s, 9

ptineisitia tlifilBight ofithUactice window,and 6 bigger wads,on 

tlmJe/hqidefibut-Ae %OTe3,o0btawed ,iii. thkifetter cotiW, not 
t«i idfehSifiWtnK-) m s vm-,oob erh <rm)/uiljq oriT ,
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The Jagamohana* startsiatoone© ifirortiAh apavement or tala- 
pattawA ; it has a plinth,! The B&da, shows a Jangh<? of three

: r  f i

elements, the height,being ipext to the jangha is a recess

i ' - i o # high containing panels ; the portion above is plain.

The floor of the Jag&mOhariW mea&ures ^ - T  i% *  from east 

to West, arid 18^-4" ffonTbidrth'to Jsburir. ,J'The? J'aga'tnohorih has 

si^VeCtkrigular'piihifs'insid^'tO sdppdrt; the;' Po'dflng. V The'“dis

tance of the pillars Prom the north'add’ t̂yuth Walls “Of the' 

tfi&llbW 1 thrit frdtti "the‘eastern Wall; 1: *t i  ftod the

sanctum is 5 feet, and from the western wall is The

distance between the pilk’rs adrWss‘tllef’wldth of the fagamdhana 

is f - g H) this iSTeddriidTo^'-ho^bhWerinThe'^ihrirri closrilo the 

western* wall. The interval between the pillars1 rilbri^ the 

length of the Jagamohana is 5^3 • \ ‘ 1 ,M

A sort of corbelling projects inside from the outer wail

of the B&da of the Jagamohana. and over it rest 
A ngle of slope. . ,

the slabs ol stone placed at an angle, f give below 

the dimensions of the inclined length and rise of the slabs,
. < ■ i iMXj i r  A 1 .... i -,rti I

Inclined length- 3'-4ff (measured"/from' the •*1

edge• of the bracket);' '
f*. . f < ■ > •J&k'.H ■ > J , '

Horizontal length =  3/-2*.
t . A '«V» S 1r> .. ..I) ,(i, t.rif ,

v • Rise =  i '- i ". iif *f -
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Angle of Inclination of the slab

”  1 J  n» “  1 -O
=  Cos >,- -T — Cos —-.

3 * 4  40

— 1
-C o s  '95 i '-4q\

The outside length of sloping slabs of stone of the first 

storey is 5'-7", and that for the upper storey is 6 fe e t ; the 

difference in height between the storeys is C~8*.

I give below the dimensions of the Vimana as measured by 
me.

The outside height of the b&da =  14'-3",

The height from G had  ch alet to Talpattana -  35'-8T 
Rekha =» 2T-5C 

Beki =  1'-3".

A m \ a  Dhrtira =o '-47.

Karpuri ==p/-4".

Kala.va (newly restored) — 2 *10".
Trmila — T-8",

Diameter of Karpuri — io'-o".

Diameter of AmIflt — 12'.

Outside length of Vim«na from

east to west — 2 2'-6",

(including the rd/t&pdgas)

(excluding ,, ) =  19' 9",
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Inside dimension of the Virruma (east to west) ® 9 ;-9 "
(north to south) - 9 '  10 |£ "

On carefully comparing the Mukte^vara and Par&sui mmes;- 

Muktejvar.i vara temples one is surely to conclude that their

r,itn«ivara sanctums, roughly speaking, belong to the same

type. The small Rekha representations on the Ariartha-pagas 

of the sanctum are wanting in both Parajyur#me*fvara and 

Mukte.vvara ; those of the former are carved with a plain orna

mental device containing three medallions, and those of the 

latter, with an elaborate carving of uniformly placed semi-circles 

noticed on the pagas of the Lingaraja temple at Bhubane.?vara ; 

both the temples face the w est; there is a similarity of sculp

tures noticed on both, e. g., ascetics with emaciated ribs, the 

scene of worship of Siva lingam. In both the temples the b&da 

and rekha arc separated from each other by a distinct projec- j 

tion and recess not to be seen in a temple of the usual type.

The temple of Para.mr&mes'vara is a bolder departure from 

Foreign the llBua  ̂ EyPe than that of Muktervara. The

former one was evidently built by a class of archi

tects not prevalent in the locality but hailing probably from the 

south. This receives corroboration from the carving of lion spear

ing noticed on the northern face of the Jagam ohana; 1 have 

nowhere come across any scene of lion hunting in Orissa, the 

animal being considered an emblem of the royal dynasty ; in

3 9



this temple, the characteristic figure of lion projecting from the 
rekha is also wanting,

A most peculiar representation of Ganeya is noticed at the 

north-west corner of the north face. The figure has the well- 

defined features of a human form ; and the characteristic pro

boscis of Gane^’a has strangely been made to protrude from the 

chin, The lintel over the doorway separating the sanctum 

irora the Jagamohana is carved with the figure of eight planets 

instead of nine, as is invariably met with. The jamb mouldings 

of the dooway are most peculiar. The figure of Gaja-Lakshmi 

usually noticed on the lintel over doorways is seen to have 

been replaced by that of Ganexa in the case of the southern 

doorway of the Jagamohana. This is most unusual. The 

Jangh* of the Vinwna consists of three elements, instead of 

five, as usual; the central one, again, is not kiinibhn but kiiMilda 

or torus. All these things tend to prove without doubt the 

existence of foreign influence in the Orissan art.

1 he temple of Mulcted vara was built by a class of architects 

who were children of the soil, but who had before them a model 

illustrating an exotic Orissan type. They adapted this model as 

much as possible to the Orissan one, and built in its very vicinity 

a prototype, as far as the sanctum is concerned, ft cannot be 

expected that the children of the soil should be equal to the for

eigners or birds of passage in making an experiment on the

ffA  a  <§l
3 ° 6 ORISSA AND HER REMAINS,,



same bold scale. Their boldness must have heen hampered 

by the national traditions to which they clung with tenacity. 

Another point in connection with this is that the temple of 

Parajur#me5vara cannot be much older than Muktesvara, for 

the spirit of imitation naturally loses its force according as the 

model grows old, and in this case,the model, I have shown, has 

been closely followed. I cannot accordingly take the interval 

between their respective dates of construction longer than 
half a century at most.

It is very difficult to fix with anything like accuracy the 

date when the temple was built ; many theories are advanced 

Date as to its chronology based on evidences ex

ternal and internal. I have examined them very carefully with 

the aid of observations made by me in situ, [ have proved 

already at great length that the possible date that can be 

assigned to the temple of Parajuramesvara is the 5th or the 

6th century A. D. at the latest. The temples of Muktesvara 

and Para.mramesvara may for all practical purposes be supposed 

to belong to the same period of architectural history ; as 

Muktesvara is an advance on the other, the former may be 

supposed fairly accurately to have been built in the 6th or 7th 

century A. D. Both Muktesvara and Parajur^mesrara are 

obvious departures from the established type of which the 

great Lingamja is the typical example.

it:  <§L/  ■ , • t . ■ . . ^11 I d  -
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I he sculpture of Parajur«me.yvara is very peculiar ; it 

resembles that of Mukte$vara in many respects, and differs 

Some peculiar*, hom it in many others ; for instance, as in
ties of Sculpture

Mukte-svara, no beaded tassel work is noticed 

anywhere here. Sardula and N^ga representations, or Phanda- 

granthi ornament (page 195) are also wanting. The carvings 

ol Parajurt?me^vara are chaste and elegant j the figures are 

not lascivious ; in this respect it is similar to Muktejvara. Some 

oi the cai vings of the temple of Parai’urustne^vara are peculiar 

and are not evidently oi Orissan origin. 1 have noticed a fret 

ornament just below the third panel from below upwards in the 

recess between the konaka a,\.\d anarika-p&gas at the south-west 

corner of the vimana. This is the only instance of fret noticed 

by me (vide pages 195-196) in Orissa. The ornamental device 

of showing the stem of a creeper at regular intervals is very 

striking ; it resembles the Grecian guilloche to some extent.

1  ne profusion of Bkos (page 129) having various sorts of 

insets such as lotus, lion, Ganesa, Paras u r# in a, etc., is a charac- 

tfciistic feature ol this temple, A. casual observer even can 

not but be struck with the bkos ; the representation of Kumbha, 

or a jar from which a floral device is made to issue forth is a 

characteristic of this temple and Vaitda to be described later 

on (vide Plate V.A). This is a decided piece of Buddhist sculp
ture.

'• I • ’ <SL
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The representations of pyramidal battlements and half or 

three-quarter discs of lotus, etc., are decidedly Buddhistic in 

character. In the temple of ParaAur^mesvara we notice a 

distinct reminiscence of Buddhist influence, Unlike other 

temples, the central niches of Parasur#mqsvara are bordered by 

nice carving's. The northern and eastern niches have a border 

characteristic of a door opening. In the case of the northern 

one, the similarity is marked, ior we notice distinct B ardjkd n ji 

and D d li of intricate design ; the intermediate border is not 

Getbdi\ strictly speaking ; it contains human figures in various 

poses. In the case of the eastern one, B a rd jk d n ji is noticeable, 

but D d li and Gelbdi are wanting ; the D M  has been replaced 

by projecting human figures in various postures of devotion ; 

the Ge/bdi has been replaced by small panels containing insets 

of various floral designs and human scenes. In the southern one, 

it should be noted, all the three are wanting, and have been 

replaced by floral devices. A  peculiarity noticed by me is 

worth mentioning here ; the course of stone just above the 

janghd  shows alto-relievo representaions of rows of half elephants 

and half Hons. Mention may be made of the elaborate floral 

devices issuing out of the tail of birds, a very few instances of 

which have also been noticed in the temple of Mukte^vara. As 

in Muktesvara and other Orissan temples, we notice representa

tions of female figures standing in front of opened doorway ;

AKCiENT AND MEDIEVAL 3 ° 9
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scenes of worship of siva Ungam by emaciated anchorites are 

also noticeable here.

Taking everything into consideration, the sculptures of 

Parasuramejvara have an elegance and chasteness nowhere 

to be seen in a purely Qrissan style. In this case the captious 

critics have no reason to find fault with the so-called over-de

corated ugliness they so bitterly complain of. It is not so ela

borately carved as an ordinary Orissan temple is, but the 

sculptures with the arrangement thereof have a charm all their 

own nowhere to be seen.

Minor temples near Parajumme^vara -

(a) There is a broken, dilapidated temple to the east of 

Parasurarmejvara j it has no name.

(b) T o the south of Para.surame.s vara is the temple of Koti- 

tirthejvara ; it is a pancharaiha d e w l; it has no jagamohana at 

present ; the one that existed originally being in a bad condition 

was dismantled by the P. W. D about 9 or 10 years ago, and 

the stone blocks of which it was made were utilized in the res

toration of the temples of Ananta Vasiideva and S^ri dewl

(c) The temple of Tirthesvara is to the north-east of 

Kotitirtheisvara ; it is a small pida-dewl, and without any work- 

man ship.

{cT) About 170  feet to the north of Kotitirthejvara is 

situated a rekha-dewl without mokana, and exactly similar to the
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temple of Para-mm:mejvara. It is a Triratha dewl like Parasu- 

nsmesvara ; it faces the east and contains a rather big Siva  

litigant. The western face of the temple is in a most dangerous 

condition and threatens to come down ; the temple is buried 

in the ground up to a certain portion of the janghe. ; it was 

constructed in a most unworkmanlike way as far as the 

interior filling in of the wall is concerned. This is clearly 

seen in the eastern wall ; no regard for bond, horizontality 

of courses and evenness of blocks seems to have been had 

when the work was going on. The bad condition of the 

temple is principally due to this,

All the Parrvadevatas of it have been removed except the 

figure of Przrvati contained in the northern niche.

The same design, the same nature of carvings and the 

same details, as those of Par am mines vara, are noticeable here. 
Pyramidal battlements, profusion of bhos and kiimbha ornament 
noticed in the case of Parammmesvara are also met with here.

The same representation of half elephants on the course of stone 

blocks just above the janghd, and the carvings of birds with 
floral devices issuing out of the tails are noticeable here,

This temple may, under the circumstances stated above, be 

considered to be an exact prototype of the temple of Parasu- 

nunervara and may reasonably be supposed to have been built 

in the same period,



I may mention here that an exactly similar temple exists 

near the Vindusoravaia to he described later.on.

(e) About 150 feet to the south- west of Kotitirth&yvara are 

situated two small pirfa-dewls ; in nearly the same line with 

them there is a Pancharatha-rekha-dewl facing the east, and 

without any Jagamohona attached to it, This temple goes by 

the name of Suvarnejvara, and is without any workmanship.

(/) To the west of the above there is a small, unimportant 

Pancharatha*rekha-dewl without any workmanship.

R /fJA R /Z N I T E M P L E  k j
This temple is a furlong to the east of the Siddhy«ranya, and

Nomenclature star>ds isolated from any temple near its vicinity ; 
of the temple faces the east ; it is picturesque by reason of

the expanse of green fields on its four sides. This magnificent, 

though picturesque, temple is without any idol in i t ; it is said 

that this was meant as a pleasure resort of the king of Orissa 

and his consort, We reject this theory as utterly baseless ; for. 

in that case, out-houses, stable, Sic., must have been attached 

to the structure ; the least vestige of any such thing is not 

traceable now, and on close examination it will be apparent that 

these were never under contemplation. The Vimana shows 

the characteristic Dikpalas, or deities presiding over the 

points of the compass, and niches for the Pim va Devatos.
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